CHAPTER FIVE

ANALYSIS OF DATA. AND INTERPRETATION OF RESULTS

\

Coefficient of Stability and Indeg of
Reliability of the Q-sst

Prior to the collection of data from 38
persons the Qesort items finalised in consultation’
with a committee of judges were administered on
eight individuals. These persons were all College
teachers or research fellows who were either pursuing
or had completed some research work. The same Qeset
was once again administered on them, the interval
range being 12 to 63 days. The average interval was

50 days. The data collected from them is reported in
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Table No. L. The co=efficient of test-retest
reliability for each one of them was computed by the

following formula, viz, s

(&> Qé;x‘)

XY =

e

gimilarly, the index of reliability was
calculated in each case by the following fomula,

viz. ¢

Tt T (g

where Ttoo is the index of reliability and
rtt the co~-efficient of reliability.
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Q- Data collected from 9 College Teachers and Research Scholars

No.

TABLE

Administration of the Q-set Twice
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The results of these calculations are given

‘below in Table No. 2 :

ITABLE No. 2

Table of Co-efficients of Stability ( vy )
and Indices of Reliability
( Ty ) Computed for 9
College Teachers
and Research

Scholars,
Person No, 5 Value of ryy : Corresponding
Values of
. , Ttoo

1 0« 69 0. 83
2 0 .68 0.8
3 0,71 0. 84
4 0 76 0% 87
5 0 s 59 0 v 77
6 0. 68 0-'s 82
7 0+ 69 0.8
8 0% 73 0.8
9 0 .86 0.2

Thus it was found that the co-efficient of
test-retest reliability ( co~efficient of stability )
ranged from 0.59 to 0,86 and the estimated indices of
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reliability ranged from 0,77 to 0.92,- These values N
were.considered satisfactory enough, Hence no further |
modifications were made thereafter in the Q-set, The
Q=-items were then printed on small cards as detailed
in Chapter IV above“ to have.the final set of Q-items

ready for administration on creative persons.

Q - Data from the Creative Persons

Data collected from.38 persons were arranged
and tabulated in the form indicated in Chapter IV
above. They are reported in Tables 3 to 40 belows
Data collected from 2 persons mentioned at serial
numbers. 2 and 3 of Appendix-~ I but not conforming
to the forced choice distribution scheme adopted for
this investigation are given separa~tel§ in Table 41
and Table 42 as they are not amenable to statistical
treatment in the same- way as the data from.the other

38 creative persons who participated- in this experiment‘i
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Data obtained from 38 creative persons shown in
Tables 3 to 40 were correlated and the resulting
correlation matrix was subjected to factor analysis
by the Centroid Method with the help of computer at
the Tata Institute of Fundamental Research, Bombay.
The computer processed results are given below in

Table No+ 43

Only four factors-were extracted on the following

consideration,

Criteria for gufficient Factors

Fruchter (1954) ﬁas pointed out that ®there
are no exact criteria for stopping extraction of factors.®
He has mentioned that Vernon ( Vernon et al., 149 ) and
Burt (1952) have listed some twentyfive criteria. It
was decided to apply the Humphrey'!s Rule and the Coombs!t
Criterion for the purpose in the present investigation.

Both these methods are being quoted below from Fruchter,

Humphreyts Rule

l, Find the product of the two highest
loadings in a column of the centroid
factor matrix.

2. Find the standard error of a correlation
coefficient of zero, for the type of
correlation and size of sample being
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used ( e.ger 1IN~ for the Pearson
product-mement r).

3, 1If the product found in step 1 above
does not exceed twice the standard
error found in step 2, the factor is
probably not significant. This rule
works best for samples that are not
too large,

Coombs? Criterion

Count the number of negatives remaining in a
table of residuals after reflection, If that number
is not significantly different from the value of * C ®
obtained from the Coombst Table ( 1941 ) for the
number of varisbles, sufficient factors have been
extracted., Fruchter has pointed out that this critérion
is applicable only to analyses in which the table of
correlations contains only positive or zero values,

small negatives are permissible.

In the present data, the size of the sample
(N) was 80. Therefore the value /[N was 0,11,
which is the value of the standard error. Twice this
value comes to 0,22, This calculation was done for
applying the Humphrey's rule. similarly, negatives

were counted in the residual matrices for applying
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the Coombst Criterion. By applying both the methods,
it appeared that only 2 or 3 factors should be
extracted. The first factor itself took away most

of the common variance.

A further test was applied to vérify the
position : the correlation matrix was subjecfed to
Cluster aAnalysis, the results of which are given

in Table No, 44,

On the basis of the aforesaid considerations,
it was decided to retain four factors for further

analysise

Factor = Arrays

The factor-arrays for each factor were next
calculated, Accordiﬁg to Stephenson { 1953, p. 120 )
this is an important procedure in Q-methodology. Thus
to quote from Stephenson { 1953 )

-

It consists of estimating the factor scoxes
for each of the statements of a sample in
standard terms. Thus there may be, say, ten
variates, all differently loaded in a factor,

.The scores gained by a statement .., are added,
giving greatest weight To those scores
belonging to the variates with the largest
loadings.
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Stephenson has suggested that " weights * for
the scores gained by any statement can be calculated

by the follewing formula

if fé and f, are the factor loadings for
factor £ in two variates a and b,
respectively, the " weights " for the
scores gained by any statement are in the

following proportion g

W f (1 - £2 )

The calculations for estimating the faétor

scores for each factor and the resulting factor-arrays

A

are given in the following tables 45 to 6l.



TABLE. Np. 45

—

First Factor Loadingsand “Weighted® Factor Loadings.

Person: Factor

s Loading
3

Weighted : Person: Factor Weighted

W N D DN -

0

10

11.

12
13
14
15
16

17
18
19

o
*

d.524.
0,447
04655
0.479
0,330

" 04556

04400
0,261
(Base )
04597
0,407
04599
0.5%
04500
0.565
0,659
0,404

0.387
0.596
0.518

Facltor : Loading$ Factor.

iLoading. ¢ : 2lood]
2.6 20 0,552 2.8
2.0 2L 0,536 2.7
4.1 22 0,373 1.6
242 23 0,549 2,8
153 24 0,296 1.2
2,9 25 0,449 2,0
17 26 0,509 275
1,0 27 0,608 3.4
3,3 28 0,385 146
147 29 0,406 1.7
3.3 30 0,409 1.8
3,2 31 0,614 345
244 32 0,262, 1,0
3,0 33  0,65L 4,1
3.6 34 0,585 342

1.7 ' 35 0,050  *(nitted,

being. too

low and.

insigni-

‘ -ficant.
1.6 36 0,600 3.4
3,3 37 0,69 a7
2,5 38 0,567 3.0

*Qnitted, being too low and ‘insignificant.



Rank- Orders of Statements Mcoﬁ1n to "Weighted™
Positive Factor Scores for Factor-Il

State-: Factor State- $ Factor

~nent ¢ Scores : Rank * : =ment : Scores ; Rank
No., ¢ : s No, ¢ H
H e H : :
1 496.8 a7 . 21 601,43 67
2 56248 62 22 350.1 11
3 399,2 30 23 599,9 65
4 509,6 49 24 50640 48
5 619,2 69 25 273.9 4
6 6642 74 26 424,7 35
7 689.4 78 27 68044 76
8 487,.8 45 28 248,1 3
9  486.8 44 29 355.3 12
10 359.2 13 30 594,3 64
11 3445 9 31 415.4 33
12 231,6 2 32 649,0 73
13 38l1,1 24 33 55945 60
14 3788 22 34 471,1 40
15 360,.6 14. 35 5612 61
16 6748 75 36 . 37051 18
17 53651 54 37 600,9 . 66
18 3635 15 38 34750 10
19 517 .4 51 39 493,1 46

20 450, . 38 40 515,3 50
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State- 3 Factor 2 p,.. :State- : Factor 3
=ment : Scores 3 ¢! -ment % Scores 2 Rank

Noe 3 : 4 Noo 3 S

: $ H H H
4 3956 29 61 403,3 31
42 636,7 72 62 372.4 20
43 294,1 5 63, 415,7 34
44 3655 17 64 693.3 79
45 687.9 77 65 436.3 36
a6 371,3 19 66 373,.4 21
.47 545,7 56 67 393.4 28
48 4843 43 68 388,2 27
49 378.9 23 69 364 .4 16
50  484.0 42 10 337,8 8
51 624 43 7L 71 54745 58
52 523,9 53 72 385,0 25
53 413,5 32 73 460,9 39
54  303,3 6 T4 309.8 . 7
55  619,3 0 73 | 539.7 . 55
56 54645 57 76 437,1 37
57  732,9 80 77 214,1. . 1
58 60547 68  78.  574.6 63
59 522,8 52 79 5577 59

60 385.4 26 80 480,3 41
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IABLE No. 47
FIRST EACTOR ARBAY

3

Statement’ Statement ‘Category
“0. N : - )
L -
s :
57 -I am optimistic 10
64 On confronting a problem
: relating to my area of work,
I take it uf as a challenge
to my capabilities. 10
7 ‘T feel that my own thinkin? gui~
- =des me better than others a
advice, ' 9
45 I am dedicated to my creative
: pursuit, even ath the cost of ‘
’health. ; . C 9
27 To me- creative activity is . :
compulsive and irresistible. 9
16 Whenever novel. and creative
ideas.-occur to me I pursue
them. courageously, whatever - :
the consequencesy’ . 8.
6 Whenever my creative work.
wins acclaim I feel immense
satisfaction and joy. ’ 8
32 Iam cuﬁous to acquire-new
experiences, 8
42 I plan-to attain my goaLlln a
systematic way, . ., 8
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Statement : Statement T Gategory
No,
% "
51 I like to be realistic rather
than idealistic, N 8
55 I search for beauty in flowers,
faces and things around. ) 8
5 My works will livé beyond me;
c;eative works are immortal. 8
58 I seize new things with enthusiasm,
21 I have faith in that supernatural
power which is guiding all ’
universal activity.
37 Creative ideas occur to me in
sudden flashes,
23 Azgone like me can attain his
ambition if he really means to.
30 I ®* keep going * with my creative
pursuit only by virtue of some
inner struggle.
78 I follow the wise saying
* No risk no gain. "
2 Generally I feel very much
relaxed and comfortable,
quite unnoticed by others,
35 Creative pursuit soothes

my feeling of frustration
and inferiority.
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Statement s Statement. sCategory
No. :
33 I become restless . if . I miss

doing good. to. others,

79 I inspire my fellowmen to realise
exciting new possibilities,

71 I don®t care when people
criticize my creative work,

56 I am. somehow successful in
establishing the right social
contacts’,

47 - I call. a spade.a spade even if
this-makes me- appeaxr. rather
too plainspeaking.

75 I would rather pursue by arguing.
my  point than simply yield by
remaining silent,

17 Very often I am lost in my
imaginative ideas,

52 My aim is.concrete enjoyment,
full actual living.

59 " To:me-a.routine life, howsoever
stable, ténds to be simply
monotonous . '

19 I continuously seek 3. change in

my * fnner life, "
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Statement
- No,

Statement

Category

40

24

39

48

50

sslne an o

stjed 2k s

Before the occurrence of @
creative idea I have usually
withdrawn  into solitude and
have had some “blank® spells of

experience, . )

I believe that, In the long:run,
one must submit to fate.

I can*t stop my scheme or
activity merely. under. the:
apprehension that it might hurt
someone.

In social situations.I-prefer-to
remain silent in oxdex.to keep
my - thoughts and feelings to
myselfs .

Curiocusly enough, I can.sense

in advance the success.or failure
of my creative product or
performance.

I feel that. I staxt: my creative
works- slowly and with difficulty.

I have:a. large: number- of creative
ideas- which I feel very difficult
to execute,

My moral codes: forbid me. to
tolerate-exceptions,

Whenever there is a-tussle.- between

my thoughts and.feelings, . my
feelings dominate, '
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Statement
NQ'-

Statement : Category

2]

80

34

73

20

76

65

26

63

31

Shian o o
ae fon

Relaxing social constraints
would. perhaps augment. creative
expression, '

I desire.to dominate over
others; but at the same: time.
also very much long to be
loved by them.

Many times new-things, places
“and - persons- look rather
familiar to me.

I get fantastic ideas which.
seem: to be more powerful
than reality,

Reople might- be finding . my
creative work rather abstract/
difficult to understand. -

Although I can establish
excellent relations with those
around me, :yet. I hurt their
feelings because-of my
tactlessnesse.

I believe, I get some
supernatural. inspiration fer
my: creative work.

I can®t help thinking that I
am superior to most people
in my field,

Familiar things, places and
persons often look very strange
to me,
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>
1

Statement
Noe'

sel e Gv gy

Statement- Category

[ 17 JPYRRree 1Y

53

61

41

67
68

60

72

13

1 enjoz more in social ,
situations- than. in solitude,

I am intrigued how people
around are so very tactful,

Unfamiliar things do not .
attract my attention at once.

Many times I try to look
sympathetic or enthusiastic
even though there is no such
genuine feeling in me.

I demonstrate my feelings
somewhat extravagantly as
compared to most others,

I feel that society is failing
to give me my due recognition
and respect.

I take- initiative or very
active interest in constitut-
ing committees and starting .
institutions for the peopleé¥
W'e‘lfareo '

I have somewhat strange
sensations like seeing coleour-
patterns when music is played.

I am unable to understand &
the fluctuations of my moods.
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Statement Statement - 1 Gategory

No, "2 3
3 H

49 Most often I am lost in
brooding over the. past,

14 I get perplexed but I can®t
tell it to others.

66 For me- the end justifies the
means ,

62 The people whom I love do not
actually desexve it.

46 I feel that my lapses are
sheerly due to short-
sightedness,

36 Somehow I can®t control my
impulses,

44 My criticisms of others are
szérp and damaging.

69 I can't appreciate the charm
of so-called "art,®

1g I am perhaps- rough in my
manners,

15 In others?® opinion I must be
a- whimsical person,

10 I regard theories to be more

important than facts,



253

%-taﬁe.ment 3 Statement : ,Gatevgory
+ 19 d 3

29 I am perturbed by any criticism

directed. against me. 2
22 I wish that people realize that

I come from a respectable

family, 2
38 I can't understand why I am

undervalued by the public, 2
11 I am quickly impressed by

others, . 2
70 I.feel extremely nervous and

exhausted even with mild

tronbles:. 2
74 I find religion to be absurd

superstition. 2
54 I am particular about dressing

myself well, . 1
43 I do not see any wrong in being

a'little flexible about honesty:;

in order to achieve one's goal, 1
25 Being -niysterieus, I am fascinat-

ing to members of the: opposite

sex. 1
28 I am somewhat afraid of the

opposite sex. They are
dangerous ¢ 1



Statement 3 Statement : Category
Mo -
12 I believé intoxicants stimulate
creative.ability. 0
77 Unknowingly I get ™ entangled®

with unsuitable members of the
other~sgx. _ 0
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TABLE Ng. 48.
Second Factor Loadings. and Weighted"' Factor

- Loadings
Person : Factor : Weighted: Person :Factor Weighted
$ Loading $ Factor 1 sloading Factor
1 X 0.148 20 04258 1.
2 0,270 1.2 21 0,350 16
3 X 0,041 22 04246 1,0
4 - 0.278 1,2 23X -0.158
5X = 0,045 24 X 0.216
6 - 0.317 14 25 04266 1,2
7 X 04167 26 ~0,346 1,5
8 - 05379 1.7 27 X 0,14
9 X 0,183 28 04240 130
‘ .  Negative (Base ) =
10 - 0,388 1,8 29 0,311 pel
11 . 04325 14 30 X 0,096
12 X - 0,076 31 X 0,187
13 - 009 32 X «0,049
14 - 0,292 1.3 33 0.240 1.0
15 0,327 1,5 34 X «0'J07L
16 X = 0,129 35 -0,504 2,7
17 0.231 150 36 0s251 it
Positive ﬁBafs e) ‘ ‘ .
18 0.310 14 - 37X 04065
19 X 0,128 38 X «0,196

X Gnitted, being too low and insignificant.
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TABLE No, 49

Positive Factor Scores for Factor -

%hted "

State~: Factor 1  State-: Factor :
~ment ., Scores % Rank , =ment 3 Scorgs  ® Rank
No, % : Noo ¢ 3
: : < H :
1 6349 45,5 _ 21 105.6 80
2 6642 50 22 5843 33
3 52,5 25 23 73,5 57
4 8346 70 24 61,8 39
5 93,3 75 25 35,4 6
6 ‘8Ll 65 26 98,3 78
7 93,1 74 27 |7 76
8 5146 24 28 32,0 4
9 5641 31 29 48,0 19
10 4645 16 30 88.6 72
11 38.3 8 31 44,0 12
12 31,5 3 32 82,9 69
13 5547 30 33 72,2 55,5
14 4642 15 34 6643 51
15 33,1 5 35 aL.5 66
16 91,0 73 36 5059 29
17 72.2 55,5 37 4.0 77
18 48,4 20 38 49,9 21
19 74,9 58 39 7L.9 54
20 6445 48 40 63.8 44




State~: Factor : : State- : Factor :
=ment ¢ Scores ¢ Rank % -ment : Scores 4 Rank
No. " Pt
; '3 ; H :
41 5348 27 61 51,0 23
42 6942 53 62 47,3 18
43 35,5 7 63 6440 . 47
a4 45,5 14 64 75,2 59
45 8647 7 65 54,41 28
46 41,2 11 66 46,7 17
47 63,9 45,5 67 54,7 29
48 765 60 68 62,8 a1
49 60,2 37 69 58,0 32
50 7945 63 70 39,6 9.5
51 779 62 7 67.7 52
52 6244 40 72 5943 34
53 5345 26 73 6049 38
54 3956 9.5 74 15,1 1
55 82,0 67 75 59,7 35
56 77.0 6L 76 59,8 36
57 9844 79 77 2943 2
58 82,3 68 78 8041 64
59 63.1 42 79 64,7 49
60 44,6 13 80 63,2 43
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TABLE No, 50

Rank Orders of Statements According to ™ Weighted *
Negative.Factpr Scores for Factor-I1I

State-

: Factor : : State= ¢ Factor -
-ment ¢ Scores ¢ Rank : -ment ¢ Scores 2 Rank
No., ¢ 3 : No, ¢ :
. '3 ‘S : 18
H : : 3 2
1 6542 22 21 25,8 2
2 70,9 31 22 43,3 6
3 71.3 32 23 93 .4. 64
4 43,5 7 24 824 47
5 8644 53 25 53,8 13
6 96.8 70 26 18,7 1
7 107.4. 78 27 . 89,5 60
8 99,8 74 28 32,7 3
9 88,0 56 29 62,7 20
10 61.0 ig 30 7643 40
11 7248 36 31 . 65,4 24
12 41,6 5 32 103’5 7
13 672 26 33 95,6 67
14 8642 52 .34 8543 50
15 5549 15 35 9,9 66
16 97.5 71 36 65,8 25
17 82.3 46 37 78,1 44
18 6041 17 38 35,4 4
19 61.4 19 39 71,9 35

20 70,0 29 40 71.8 34
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State- $ Factor s ¢ State= $ Factor :
-ment $ Scores ' 2 Rank : -ment ¢ Scores. $ Rank
No, 3 . H 4 Noe 8 H
: e H : i$
41 64,1 22 61 82,2 45
42 9352 63 62 73,2 37
43 49,3 i1 63 7146 33
44 86.8 54 64 11259 80
45 110.6 79 65 8342 48
46 6745 27 66. 465 9
47 100,7 75 67 73.6 38
a8 70.8 30 68 48,2 10
49 6843 28 69 55,1 14
50 771 42 70 906 62
51 96 44 68 71 86,9 55
52 8842 57.5 72 52,7 12
53 88,6 59 73 74,5 39
54 63.4 21 74 9844 72
55 85,3 51 75 99,2 73
56 83.3 49 76 5640 16
57 94,7 65 77 45,5 8
58 89.9 61 78 88.2 5765
59 101.6 76 79 9.6 69
60 7646 41 80 43

775
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TABLE Ng., 5L
FAGT(R ARRAY. FOR PBACTOR II ( PSITIVE )

Statement @ Statement 8 Categéry
3 3
21 I have faith in that
supernatural power: which is
guiding all universal activity, 10
57 I am optimistic. 10
26 I believe, I get some
supernatural inspiration fer
my creative: work, 9
37 Creative ideas occur to me-in
sudden flashes, ‘ \ 9
27 To me creative activity is |
compulsive and irresistible, 9
5 My works will live beyond me
) creative works are immortal., - 9
7 I'feel that my own thinking
guides me better than others!
advice. 8
16 Whenever novel and_creative
ideas occur to me-I pursue
them -courageoqusly, whatever the
consequences 8
30 I™ keep going ™ with my

creative pursuit only by virtue
of some inner struggles 8
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Statement 3 -Statement z Gategdry
No. 3 ]
45 I am dedicated to my creative
pursuit, even at the cost of
health, 8
4 I.believe that, in thé long 'run,
one must submit to fate, 8
32 I am curious to acquire new
experiences, 8
58 I seize new things with
enthusiasm,
55 I search for beauty in flowers,
faces and things around.
35 Creative pursuit soothes my
feeling of frustration and
inferiority.
6 Whenever my creative work wins
acclaim, I feel immense
satisfaction and joy.
78 I follow the wise saying :
®* No risk no gain, *
50 Whenever there is a tussle
between my thoughts and
feelings, my feelings
dominate,
51 I like to be realistic

rather than idealistic.
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Staﬁement : Statement s Category
O. 3 3

56 I am somehow:succdssful in
establishing the right social
contacts, '

48 My moral codes forbid me to
tolerate exceptions,

64 Ch confreonting a problem
relating to my area:of work, I
take-it up as a challenge  to
my capabilities,

19 I continuously seek- a change
in my. " inner life, A

23 Anyone like me can attain his
ambition if he really means to.

33 T become restless if I miss
doing good to others,

17 Very often 1 am lost in my
imaginative ideas.

39 Cuyriously enough, I can sense
in advance the success or
failure of my creative product
or performance.

42 I plan to attain my goal in a

systematic way,.
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Statement ¢ Statement : Category
No. H 3
71 I don't care when people .

criticize my creative work.

34 I desire to dominate over others
but at the same-time also very
much long to be loved by them,

2 Generally I feel very much
relaxed and.comfortable, quite
unnoticed by others.

79 b 8 inspire -my fellowmen to )
realize exciting new possibilities,

20 I get fantastic ideas which seem.

: to be more powerful than reality.

63 I can't help thinking that I am
superior to most people in my
field,

47 I call a spade a spade even if
this makes me appear rather too
plainspeaking.

1 In social situations I prefer to
remain silent in order to keep
my thoughts and feelings to
myself,

40 Before.the occurrence of a

creative idea I have usually
withdrawn into solitude and have
had some ™ blank ® spells of
experience,



Statement Statement Gategory

No. ~ ¢

80 Relaxing social constraints
would perhaps augment creative
expression.

59 To me a routine life, howsoever
stable, tends to be simply
monotonous,

68 I feel that society -is failing
to give me my due recognition
and respect.

52 My aim is concrete enjoyment,
full actual living.

24 I can't stop my scheme or
activity merely under the
apprehension that it might hurt
somecne,

73 Many times new things, places .
and persons look rather -
familiar to me,

49 Most often T am lost in brooding

' over the paste. g

76 People might be finding my
creative work rather abstract/
difficult to understand,

75 I would rather pursue by arguing

my point than simply yield by
remaining silent.



307

*

Statement Statement : Category

No.

L]
[ 1]

"
..

72 I have somewhat strange
sensationg like seeing colour-
patterns when music is played,

22 I wish that people realize that
I come from a respectable family.

69 I can't apgreciate~the charm of
so-called ™art®, =~ ‘

9 I have a lér e number. of creative
ideas which 1 feel very difficult
to execute,

13 I am unable to understand the
fluctuations of my moods,

67 I demonstrate my feelings some-
what extravagantly as compared
to most others,

65 Although I can establish
excellent relations with those
around me,.yet I hurt their
feelings. because of my
tactlessness’y

41 Many times I try to look
sympathetic or enthusiastic even
though there . is no such genuine
feeling &n me.

53 I enjoy more in social situations
than in solitude.
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Statement

Statement ¢ : Gategory
No. : :
3 Unfamiliar things do not attract
my attention at once,
8 I feel that I start my creative
works slowly and with difficulty.
’ 61 I am intrigued how people around

are so very tactful,

36 Somehow. I can't control my
impulses,

38 I can't understand why I am
undervalued by the public,

18 I am perhaps rough in my
manners,

29 I am perturbed by any criticism
directed against me,

62 The people whom I love do not
actually deserve it.

66 For me the end justifies the
means.

10 I regard theories to be more
important than facts,

14 I get perplexed but I can't

tell it to others.
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Staﬁipent

Statement

[T R]]

44

60

31

46

70

54

11

43
25

15

9
L 2]

My criticisms of others are
sharp and damaging.

I take initiative or ver

active interest in constituting
cammittees and starting
institutions for the péoples'
we lfare, ’

Familiar things, places and
personsg often. look very strange
to me.

I feel that my lapses are
sheerly due to short-sightedness.

I feel extremely nervous and
exhausted even with mild
troubles,

I am particular about dressing
myself well,

I am quickly impressed by others,

I do not see-any wrong in Being
a little flexible about honesty
in order to achieve one's goal,

Being mysterious, I am
fascinating to members of the
opposite sex,

In others' opinion I must be a
whimsical person.
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Statement 3 Statement : Category
No, ' ’
28 I am somewhat afraid of the
opposite sex, They are dangerous § 1
12 I believe intoxicants stimulate
creative ability. 1
77 Unknowingly I get ™ entangled *
with unsuitable members of the
other sexe 0
74 I find religion to be absurd

superstition. 0
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TABLE Ng, 52 \
FACTOR ARRAY FOR FACTOR II ( NEGATIVE )

Statement @ Statement 2 Category

No. H R

3 :
64 On confronting a problem

relating to my area of work, I

take u it up as 2 challenge

to my capabilities, 10
45 I am dedicated to my creative

pursuit, even.at the cost of

health, 10
7 I feel that my own thinking

guides me better than others'

advice, 9
32 I am curious to acquire new

experiences, 9
59 To me a routine life, howsoever

stable, tends to be simply

monotonous. 9
47 I call a spade a spade even if

this makes me appear rather

too plainspeaking. 9

8 I feel that I start my creative .

works slowly and with difficulty. 8
75 I would rather pursue by arguing

my point than simply vyield by

remaining silent. 8
74 I find religion to be absurd

superstition. 8
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Stag}:ement : Statement ¢ Category
Qe s :
16 Whenever novel and creative
l ideas occur to me-I pursue them
courageously, whatever the
consequences, 8
6 Whenever my creative work wins
acclaim, I feel immense
satisfaction and joy. 8
79 I inspire -my fellowmen to
realize exciting new possibili-
"ties. 8
51 I like to be realistic rather
than idealistic,
33 I become restless if I miss
doing good to others.
35 Creative pursuit soothes my
feeling of frustration and
inferiority.
57 I am optimistic,
23 fKnyone like me can attain his
ambition if he really means
t°0 !
42 I plan to attain my goal in
a systematic wiy., -
70 I feel extremely nervous and

exhausted even with mild
troubles.,
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Statement
NO.

Y

Statement

't Category

58

27

53

78

52

7L

14

I seize new things with
enthusiasm,

To me creative activit¥ is
compulsive and irresistible.

I enjoy more in social .
situations than in solitude.

I follow the wise saying 3
® No risk no gain,"

My aim.is concrete.enjoyment
full actual living. "

I have a large number of
creative ideas which I feel
very difficult to execute.

I don't care when people .
criticize my creative work.

My criticisms of others are
sharp and damaging.

My works will live- beyond
me creative works are
immortal.

I get perplexed but I can't
tell it to others.
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Statement
NO'

Statement

[T 1 X

't Category

-

55

34

56

65

24

17
6l
37

80

I search for beauty in flowers,
faces and things around.

X desire to dominate over
others but at the same also
very much long to be loved by
them.

I am somehow successful in
establishing the right social
contacts, .

Although I can establish
excellent relations with
those around me, yet I hurt
their feelings because of my
tactlessness,

I can't stop my scheme or
activity merely under the
apprehension that if might
hurt someone.

Very often I am lost in my
imaginative ideas.

I am intrigued how people
around are so very tactful.

Creative ideas occur to me
in sudden flashes,

Relaxing social constraints
would perhaps augment
creative expression,
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Statement
NO.

a0

Statement

Category

50

60

30
(L)
67

62

1l

39

b} oo

Whenever there is a tussle
between my thoughts and feelings,
my feelings dominate,

I take initjiative or very active
interest in constituting
committees and starting
institutions for the peoplest
welfare, :

I ™ keep going ™ with my creative
gursu1t only by virtue of some
nner struggle.

Many times new things, places
and persons look rather familiar
to me.

I demonstrate my feelings some-
what extravagantly as compared
to most others,

The people whom I love do not
actually deserve it,

I am quickly impressed by others,

Curiously enough, I can sense

in advance the success or failure
of my creative product or

perf ormance.
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Staéement : Statement : Category
O : :
‘40 Before the occurrence of a

63

48

20

49

46

13

36

creative idea I have usually
withdrawn into solitude and

have had some "blank ™ spells of
experience,

I can't help thinking that I am
superior to most people in my
field,

Unfamiliar things do.not attract
my attention at once,

Generally I feel very much
relaxed and comfortable, quite
unnoticed by others,

My moral codes forbid me to
tolerate ‘exceptions.

I get fantastic ideas which
seem to be more powerful than
reality.

Most often I am lost in-
brooding over the past,

I feel that my lapses are

sheerly due to short-31ghtedness.

I am unable to understand the
fluctuations of my moods.

Somehow I can't control my
impulses.
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Statement
Oe

' Statement

e se

t Gategory

31

41

54

29

19

10

18

76

[ 1]

Familiar things, places and
Eersons often look very strange
0 me,

In social situations I prefer
to remain silent in oxder to
keep my thoughts and feeli ings
to myself,

Many times I try to look
sympathetic or enthusiastic
even though there is no such
genuine feeling in me.

I am particular about dressing
myself well,

I am perturbed by any
criticism directed against me.

I contlnuOusly seek 3 change
in my % inner life, "

I regard theories to be more .
important than facts's

I am perhaps rough in my
Manners ,

People might be finding my
creative work rather absttract/
difficult to understand.
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Category

Statement $ Statement :
No. H :
15 In others? opinion I must be a
whimsical person. S
69 I can't appreciate the charm
of so-called ™ art,"”
25 Being mysterious, I am
fascinating to members of the
opposite sex.
72 I have somewhat strange
sensations like seeing colour-
patterns when mustic is played. 2
43 I do not see any wrong in
being a little flexible about
honesty in order to achieve
one's goal. A 2
68 I feel that society is failing
to give me my due recognition
and respect, . 2
66 For me the end justifies the
means. . 2
77 Unknowingly I get ™ entangled ®
with unsuitable members of the.
other sex., 2
4 I believe that, in the long run,
onee must submit to fate. 2
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Statement 3 Statement : Category

Oe : ‘e
22 I wish that people realize that

I come from a respectable family. 1
12 I believe intoxicants stimulate

creative ability. 1
38 I can't understand why I am

undervalued by the public. 1
28 I am somewhat afraid of the ‘

opposite sex, They are dangerous § 1
21 T have faith in that super-

natural power which is guiding

all universal activity. - 0
26 I pelieve, I.get some super;-

natural inspiration for my
creative work. 0



( 1) + 0,232

( a)
( 8)

( 12)
(¢ 16)
(23)
¢ 30)

¢ 1)
(12)
( 26)
( 27)
( 37)
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TABLE Ng, 53

Significant Third and Fourth Factor Loadings
and the Corresponding Weighted .

Factor Loadings

Plus IIT { + )

+

+

0.329

0.332

04246

0.303

0,243
0,275

I

0,281

04280
04283
0.386
0,269

1,00
(Bése),

1,51
1,52
1,07

1,36
1,05

. 1,21

1,08
1,04
1,06
1,56

1,00
(Base )

¢ 9)

‘é 13)

( 14)

( 22)
( 28)
(31)
¢ 34)

¢ 5)
( e)

( 33)

CMinus III (- )

- 0,358
- 0,465
- 04251
- 0,271
- 0,457

- 0,319

- 0,511
- 0,346
- 0,235

A

1,53

2,21

1,00
Base)

1,09
2,16
1,11
1,32

2,78
1,58
1,00

(Base)
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TABLE No. 54

‘Rank Orders of Statements According to ® Weighted "
- Positive Factor SCores for Facto;waII ]

‘gtate-

e

State-* JI"";ctor

¢ Factor : : :
-ment 3 Scores ¢t Rank ¢ -ment : Scores Rank
Noe - 3 - H t Nos ¢ - -3
1 50,94 57 21 30,65 15
2 49,26 55 22 . 29,69 14
3 28,52 11 .23 49,25 54
4 51,04 58 244 41,26 30,5
5 43,39 . 38 25 22,66 8
6 61424 76 26 | 20,99 5
7 64,92 79 27 61,19 75
8 57.28 68 28 20,58 4
9 47,33 47 29 41,50 34
10 22,42 6 30 64,26 77
11 33,81 18 31 50,27 56
12 17,51 2 32 57 .47 69
13 41,45 33 33 39,44 27
14 35,73 21 34 42,95 36
15 46,54 46 35 66.95 80
16 54,07 61 36 45,23 . 41
17 55,03 63 37 5715 66
18 38,01 26 38 133,63 17
19 48,69 52 39 36,72 22
20 46453 45 40 55453 65
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[

igztn:- ; Fgg:-;g: ; Rank # fﬁ:ﬁ:' : Fzgﬁgz : Rank

No, - ¢ : : No, s . H
H H H H H

a1 41,43 32 61 43,00 37
42 46,44 44 62 42,88 35
43 25,54 9 63 45,92 43
44 33,36 16 64 58,51 70
45 55423 64 65 51,43 59
46 37,03 23 66 29,15 13
47 44,86 40 67 41,26 30,5
48 37,95 25 68 35,38 20
49 39,67 28 69 19,05 3
50 57424 67 70 54,63 62
51 59,82 73 71 44,28 39
52 59,76 72 72 37.85 24
53 34,35 19 73 48,02 43
54 16,55 1 74 53426 60
55 59446 71 75 48.63 51
56 49,10 53 76 28,82 12
57 60427 74 77 22445 7
58 41,23 29 78 48,44 50
59 64490 78 79 45,65 42
60 126,47 10 80 48,29

49
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Rank Orders of Statements according to ™ Weighted "
Negative Factor Scores for Factor-III ’

State~ $ Factor s ¢ State~- ¢ Factor :
-ment ¢ Scores 2 Rank : -ment $ Scores 3 Rank .

No, H S ¢ Nop, : H
1 51,61 - 44 21 63,41 55
2 58472 53 22  48.44 40
3 52,51 . 48 23 75498 72
a 54,52 50 24 66.94 59
5 52,06 47 25 35,14 15
6 79.24 75 26 28,94 3
7 83.60 77 27 70,53 67
8 68420 62 28 36432 17
9 48,02 37 29 36,01 16
10 29,61 4 30 47,31 34
11 48,26 38 31 36,96 18
12 42,98 26 32 69,92 66
13 38.89 22 a3 73465 70
14 41,49 25 34 45,08 27
15 34,78 14 35- 45,98 30
16 74,13 71 36 45,61 28
17 47,23 33 37 51,64 45
18 51,95 46 38 ' 33,3 13
19 32,44 8 39 47,21 32
20 31.19 6 40 27,61 2
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State- * Factor ® Rank 3 State- : Factor 3
=ment ¢ Scores g . =ment 3 Scores s Rank
No, : H * No. $ H
-3 H s ‘3‘ :
41 45,75 29 61 48.36 39
42 77.46 73 62 46,28 31
43 37,50 20 63 37,79 21
44 66498 61 64 83,68 78
45 83 444 76 65 54423 49
46 39,71 23 66 49,99 41
47 78465 74 67 60457 54
a8 47,86 35 68 37,04 19
49 33,57 11 69 56 .83 51
50 32,83 10 70 32,53 9
51 85,63 79 71 71,86 68
52 58,30 52 72 31,80 7
53 63459 56 . 73 50,13 42
54 39,97 24 74 19,97 1
55 65401 57 75 69455 65
56 65461 58 76 50,38 43
57 86.46 80 77 30,93 5
58 71.89 69 78 684,97 64
59 33.65 12 79 66497 60
60 68485 63 80 47,95 36
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TABLE No. 56
FACTOR ARRAY FOR FACTOR III ( PCSITIVE )

Statement : Statement . 3 Gategory

No. > . -

: _ :

35 Creative pursuit soothes my
feeling of frustration and
inferiority. 10

7 I feel that my own thinking
guldes me better than others!
advice, 10

59 To me-a routine life, howsoever
stable, tends to be simply
monotonous. , 9

30 I™ keep going ™ with -my creative
pursuit only by virtue of some
inner struggle, 9

6 Whenever my creative work wins
accdaim, I feel immense
satisfaction and joy. 9

27 To me creative activity is
compulsive and irresistible, 9

57 I am optimistic. E 8

51 I like to be realistic rather
than idealistic, 8

52 My aim is concrete enjoyment,
full actual living. 8
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Start".}ement 3 Statement s Category
- : '8
55 I search for beauty in flowers,
faces and things around, 8
64 th confronting a problem
relating to my area of work, I
take it up as a challenge to
my capabilities. 8
32 I am curious to acquire new
experiences, 8
8 I feel that I start my creative

works slowly and with difficulty.

50 Whenever there is a tussle
between my thoughts and feelings,
my feelings dominate.

37 Creative ideas occur to me in
: sudden flashes,

40 Before the occurrence of a
creative idea I have usually
withdrawn into solitude and have
had some ™ blank "™ spells of

experience.

45 I am dedicated to my creative
pursuit, even at the cost of
health.

17 Very often I am lost in my
imaginative ideas,

70 I feel extremely nervous and
exhausted even with mild
troubles .,



327

Statement
Qe

Statement

»e o 5

»
-
-
L3
[ 4
»

Category

16

74

65

31

23

56

Whenever novel and creative
ideas occur to me I pursue them
courageously, whatever the
consequences.

I find religion to be absurd
superstition.

Although I can establish
excellent relations with those
around me, yet I hurt their
feelings because of my
tactlessness,

I believe that, in the long
run, one must submit to fate,

In social situations I prefer
to remain silent in order to
keep my thoughts and feelings
to myself,

Familiar things, places and
persons often look very strange
to me,

Generally I feel very much
relaxed and comfortable, quite
unnoticed by others,

Anyone like me c¢an attain his
ambition if he really means to,

I am somehow successful in
establishing the right social
contacts,
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Statement ¢ i Statement : Category
No. ¢ :
19 I continuously seek a change in

75

78

80

73

15

20

42

63

my * inner 1life ™ §

I would rather pursue by
arguing my point than simply
vield by remaining silent.

I follow the wise saying 3
* No risk no gain, "

Relaxing social constraints
would perhaps augment creative
expression,

Many times new things, places
and ‘persons look rather
familiar to me.

I have a large number of
creative ideas which I feel
very difficult to execute.

In others® opinion I must be
a whimsical person.

I get fantastic ideas. which
seem to be more powerful
than reality.

I plan to attain my goal in
a systematic way. '

I can't help thinking that I
am superior to most people
in my field,
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stagementz ‘ Statement : Gategory
Oe : 8
79 I inspire my fellowmen to

36
47

71

61
34

62

29

13

realize exciting new
possibilities,

Somehow I can't control my
impulses, -

I call a spade a spade even if
this makes me appear rather -
too plainspeaking.

I don't care when people
criticize my creative work,

My works will live beyond mej
creative works are immortal.

I am intrigued how people
around are so very tactful,

I desire to dominate over
others but at the same time
also very much long to be
loved by them.

The people whom I love do
not actually deserve it,

I am perturbed by any criticism
directed against me,’

I am unable to understand the
fluctuations of my moodss
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staﬁement= Statement s Category
O« : 3'
41 Many times I try to look

67

24

58
49
33
18
48

72

46

"sympathetic or enthusiastic

even though there is no such

genuine feeling in me,

I demonstrate my feelings
somewhat extravagantly as
compared to most others,

I can®t stop my scheme or

activity merely under the

apprehension that it might
hurt someone.

I seize new things with
enthusiasm,

Most often I am lost in
brooding over the past,

I become restless if I miss
doing good to others,

I am perhaps rough in my
manners.,

My moral codes forbid me to
tolerate exceptions,

I have somewhat strange

sensations like seeing colour=-
patterns when music is played,

I feel that my lapses are

sheerly due to short-sightednéss;



331

stagementt - Statement : :Cétegory
O 3 N )
39 Curiously enough, I can sense in

advance the success or failure of
my creative product or performance,

14 I get perplexed but I cant tell
' it to others,

68 I feel that society is failing
to give me my due recognition
and respect,

53 I enjoy more in social situations
than in solitude,

11 I am quickly impressed by others,

38 I can't understand why I am
undervalued by the public.

44 My criticisms of others are sharp
and damaging.

21 I have faith in that supernatural
power which is guiding all
universal activity.

22 I wish that people realize that
I come from a respectable family.

66 For me the end justifies the -
means. .

76 People might be finding m
creative work rather abstract/
difficult to understand, ’ 2
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Statement
NO.

8

Statement

60

43

25

77

10

26

28

69

*e

Unfamiliar things do not attract
my attention at once,

I take initiative or very active
interest in constituting
committees and starting -
institutions for the peoples!
welfare,

I do not see any.wrong in being
a little flexible about honesty
in order to achieve one's goal,

Being mysterious, I am fascine
-ating to members of the
opposite sex,

Unknowingly I get ™ entangled "
with unsuitable members of the.
other sex,

I regard theories to be more
important than facts,

I believe, I get some super-
-natural inspiration for my
creative work,

I am somewhat afraid of the
opposite sex, They are
dangerous !

I can't appreciate the charm
of so=called "art,"

N
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Staﬁement 3 Statement : Category
Qe : s
12 I believe intoxicants stimulate
creative ability. 0
54 I am particular about dressing

myself well, 0
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TABLE  No, 57

FACTOR . ARRAY FOR FACTOR III (NEGATIVE)

Statement ¢ , Statement ¢ Category
No. : . :
57 I am optimistic, 10
51 I like to be realistic rather
than idealistic, i 10
64 On confronting a problem relating

to my area of work, I take it up
as a challenge to my capabilities. 9

7 I feel that my own thinking
guides me better than others'
advice, 9

45 I am dedicated to my creative
pursuit, even at the cost of
health. 9

6 Whenever my creative work wins
acclaim, I feel immense
satisfaction and joy. 9

47 I call a spade a spade even if
this makes me appear rather too
plainspeaking. 8

42 I plan to attain my goal in a
systematic wavy. 8

23 Anyone like me can attain his
ambition if he really means to. 8
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Staﬁement= Statement : Category
O H :
16 . Whenever novel and creative

ideas occur to me I pursue them
courageously, whatever the

consequences g 8
33 I become restless if I miss

doing good to others, 8
58 I seize new things with

enthusiasm, 8
71 I don't care when people

criticize my creative work.

27 To me creative activity is
compulsive and irresistible

32 I am curious to acquire new
experiences.

75 I would rather pursue by
arguing my point than simply
yteld by remaining silent.

78 I follow the wise saying ¢
" No risk no gain,"

60 I take initiative or very
active interest in consti-
~tuting committees and
starting institutions for
the peoples' welfare,

8 I feel that I start my
creative works slowly and
with difficulty,
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Statement: Statement ¢ Category

NOe« : $

: 2

44 My criticisms of others are '
sharp and damaging.

79 I inspire my fellowmen to
realize exciting new
possibilities,

24 I cantt stop my scheme or
activity merely under the
apprehension that it might
hurt someonee.

56 I am somehow successful in
establishing the right social
contacts,

55 I search for beauty in flowers,
faces and things around.

53 I enjoy more in social
situations than in solitude,

21 I have faith in that
supernatural power which is
guiding all universal activity.

67 I demonstrate my feelings
somewhat extravagantly as
compared to most others.

2 Generally I feel very much
relaxed and comfortable, quite
unnoticed by others.

52 My aim is concrete enjoyment,

full actual livings
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Statement

Statement - ¢ Category
-No. H s

69 I can't appreciate the charm of
so=called " art, ™

4 I believe that, in the long .
run, one must submit to fate.

65 Although I can establish
excellent relations with those
around me, yet I hurt their
feelings because of my
tactlessness,

3 Unfamiliar things do not
attract my attention at once.

5 My works will live beyond me;
creative works are immortal,

18 I am perhaps rough in my
manners.,

37 Creative ideas occur to me in
sudden flashes.

1 In social s:iituations I prefer
to rem2in silent in order to
keep my thoughts and feelings
to myself.

76 Reople -might be findihg m§ ,
creative work rather abstract/
difficult to understand.

73 Many times new things, places

and persons look rather
familiar to me,
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Statement

¢ Category

No. : Statement
s $

66 For me the end justifies the
means,

22 I wish that people realize that
I come from a respectable .-
family. .

61 I am intrigued how people .
around are so very tactful,

11 I am quickly impressed by
others,

9 I have a large number. of
creative ideas which I feel
very difficult to execute,

80 Relaxing soclal constraints

48

30

17

39

would perhaps. augment
creative expression.

My moral codes forbid me to
tolerate exceptions,

I*® keep going " with my
creative pursuit only by .
virtue of some inner struggle,

Very often I am lost inm
imaginative ideas, :

Curiously enough, I can sense
in advance the success or
failure of my creative
product or performance.
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Statement 3 Statement : Category
N Oe H H
62 The people whom I love do not

35

41

36

34

12

14

54.

46

13

actually deserve it,

Creative pursuit soothes my
feeling of frustration and
inferiority. ,

‘Many times I try to look
sympathetic or enthusiastic
even though there is no such
genuine feeling in me,

Somehow I can't control my
impulses.

I desire to dominate over
others but at the same. time
also very much long to be
loved by them.

I pelieve intoxicants .
stimulate creative ability.

I get perplexed byt I can't
tell it to others,

T am particular -abou}
dressing myself well,

I feel that my lapses are
sheerly due ,to short-
sightedness ¢

I am unable to understand ,
the fluctuations of my moods.
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Statement

: : : C

No. . Statement § Category

63 I can't help thinking that I
am superior to most people in
my field.

43 Ido not~seef an‘ wrong in .
being a little flexible about
honesty: in order to achieve
one's goal, :

68 I feel that society is- failing
to give me my due recognition
and respect, :

31 Familiar things, places and
persons often look very strahge
to me. : s

28 Iam §omewhat afraid of the
opposite sex. They are
dangerous .}

29 I am perturbed by any
criticism directed against me.

25 Bein mysterious, I am
fascinating to members of the
opposite sex.

15 In others® opinion.I must be
a whimsical. persone

38 I can't undérstand why I am

undervalued by the publics
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Statement . Sitat'ement” ‘ _ : C'ategory

Noe s - K
59 To me - a routine life, howsoever

stable, tends to be simply

monotonouse. 2
49 Most often I am lost in brooding

over the.past, ' 2
50 Whenever there is.a tussle

between my thoughts and feelings,

my feelings dominates. 2
70 I feel extr.émelyinervous and

exhausted even with mild

troubles, 2
16 I conﬂnuouslﬁ seek a change in

my ® inner life. ™ 2
72 I have somewhat strange

sensations like seeing.colour-

pattemns when music is played. 2
20 I get fantastic ideas which seem.

to be-more powerful than reality, 1
77 Unknowingly I get " entangled *

with unsuitable members of the.
‘ other sex, 1
16 I regard theories to.be morxe

important than facts, 1
26 I believe, I get some

supernatural inspiration for my

creative work, : 1
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Statement $ Statement $
NO. H :
: s
40 Before the occurrence of 2
creative idea I have usually
withdrawn into solitude and
have had some- "blank® spells
of experience, : 0
74 I find religion to be absurd
superstition. o
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TABLE Ng. 58

A
Ly

Rank Orders of Statements According to ™ Weighted *
Positive Factor Scores for Factor - Ig ,
State~: Factor @ ¢ State~ ¢ Factor 3
-ment : Scores i Rank ¢ -ment 2 Scores:  : Rank
No., 3 : ¢ No. 3

1 29,58 44 21 28,46 42

2 40,06 68 22 12,52 4

3 22,28 23 23 38,42 63

4 24,29 31 24 34,79 56

5 35,80 58 25 16,63 9

6 37.93 61 26 17.96 12

7 44,67 77 27 41.87 72

8 40,64 70 28 15,57 7

9 38,07 62 29 18,74 16

10 25,31 3s 30 38,83 66

11 22,87 26 31 33,22 52

12 10,98 3 32 43,13 74

13 19,20 19 33 31.12 47
14 25,42 37 34 18,13 13,5

15 27453 41 35 34,25 54

16 44,61 76 36 18,65 15

17 31,15 48 37 30,64 46

18 24,48 33 38 19,16 18

19 42,41 73 39 30,51 45

20 32,26 50 40 44,68 78




344 .

State~: Factor - State-: Factor

* o0

~ment, ¢ Scores Rank : -ment $ Scores : Rank

Noe ¢ H 2 No. : H
: : : s B

41 . 18,84 : 17 6L 24,42 32
42 43715 75 62 19.86 20
43 9,40 2 63 17,66 11
a4 22,40 24 64 47,24 79
45 49,79 80 65 31,22 49
46 23,29 28" 66 22,72 25
a7 38,98 67 67 15,01 6
48 29,00 43 68 23,43 29
49 23,95 .30 69 21,95 22
50 25,46 38 70 . 21,93 21
51 26,451 40 7n 40,99 71
52 25,78 39. 72 24,88 34
53 18,13 13,5 73 25,40 36
54 12,53 5 74 16,01 8
55 32,58 51 75 38,47 65
56 17505 10 76 33,24 53
57 36,89 59 77 9432 1
58 40,45 69 78 34,30 55
59 38,46 . 64 79 37,30 60

60 22,91 27 80 35,25 57




TABLE

345

Ng. 59
Rank Orders of Statements accordin
Negati.ve Factor Scores for

to " Wejghted "

Igactor-

Siaten ] Soorer  iRank §otace iSomes i Rank
No. ¢ . H ¢ Noe. H :
1 37,72 70 21 24,66 31
2 30,96 54 22 15,92 13
3 37.0 67 23 35,94 64
4 40,70 76 24 19,86 20,5
5 30,96 %4 25 13330 11
6 43.50 79 26 23,44 28
7 39,90 74 27 34,36 59
8 20,64 24 28 12,72 10
9 28.20 42 29 34.19 58
10 19.86 20,5 30 25,64 35
11 26,80 38,5 31 25422 32,5
12 20,44 22 32 39,14 72
13 24,22 29 33’ 35,52 62
14 27500 40 34 30,96 54
15 914 4 35 28,42 44
16 30,38  5L.5 36 16,28 15
17 32,.96 57 37 34,74 60
18 .16 1 3g 756 2
19 28,22 43 39 26 .00 36
20 21,86 25 40 26,02 a7




State~ : Factor s : S{;azte- ¢ Factor :
-ment. $ Scores $ Rank : -ment 2 Scores. s Rank
Noes ¢ 3 $ Noo @ . ]
1 3 3 3 2
41 30.36 - 50 6L : 25,22: 3205
42 41,68 77 62 19,24 18
43 8,94. 3 63. 2142 23
a4 13,84 12 64 40,68 75
45 24,40 30 65 19,82 19
46 26,80 38,5 66 10,92 5
47 11,90 7 67 28,76 47
48 18,46 16 68 12,12 9
49 18,66 17 69 28,78 48
50 32,16 56 70 25,42 34
51 43,04 78 7 22,60 26
52 39,50 73 72 29,00 49
53 37466 69 73 36,72 65
54 28,58 45,5 74 35.88 63
5% 35,16 61 75 16,26 14
56 504,02 80 76 11.92 8
57 36492 66 77 11,72 6
58 30,38 515 718 23,24 27
59 38,4 N 79 37,32 68
60 27.18. a1 80 28,58  45.5
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IABLE No, 60
FACTOR ARRAY FOR FACTOR IV ( PGSITIVE)

Statement c ste gory

Noe : Statement :
45 I am dedicated to my creative
pursuit, even at the cost of

health. ‘ . 1o

64 On confront ing a- probiem» relatirig
' to my- area- of work, I take it up .-
as - a challenge- to my capabilities, 10

40 Before the occurrence of a
creative idea:I have. usually
withdrawn into solitude. and have’
had some * blank ™ spells of -
experience, - o

7 I feel that. my owwthink'i:ng
guides. me: better than others®
advice, i ’ 9

~16 Whenever novel and creative
ideas.occur to me I pursue them
courageously,. whatever the
consequences, . g

42 I plan-to attain my goal in a

systematic way, 9

32 I am curious to écquire new
experiences-, ' 8

19 I continuously seek:a change in
my ® inner life, * 8
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3ta§ement: Statement : Category
OCe ¢

o] o
"

27 To me creative activitziis .

compulsive and irresistible, 8
71 I don't care when people .
criticize my creative: work, 8

8 I feel that I start my creative

works slowly and with difficulty, 8
58 I seize new things with
enthusiasm,. ) 8

2 Generally. I feel very much
relaxed and comfortable, quite
unnoticed by others,

47 I call a spade a spade. even if
this makes me. appear rather too
plainspeaking. .

30 I ™ keep going ™ with my creative

pursuit only by virtue of some
inner struggle,

75 I would. rather pursue by arguing
my point than simply yield by
remaining silent.

59 To me a routine life, howsoever
stable, tends- to be simply
monotonous, ‘ :

23 Anyone like me:can.attain his
ambition 1f he really means to
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Statement ¢ Statement s Caffégory ’

No. : ]

9 I have a 1ar§e number of creative
ideas which I feel very difficult
to execute,

6 Whenever my creative work wins
acclaim, I feel immense
satisfaction and. joy..

79 I inspire my fellowmen to. realize
exciting new possibilities,

57 I am optimistic‘;

5 . My works will live beyond me;
creative works are immortal,

80 Relaxing social constraints
would perhaps augment creative
expression,

24 I can't stop my scheme- or
activity merely under the
apprehension.that 1t might
hurt someone.

78 I follow the wise-saying $
* No risk no gain. *

35 Creative pursuit soothes my
feeling of frustration.and
inferiority.

76 People-might be finding my

creative work rather abstract/
difficult to understand.
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staﬁement : ~ Statement : Category
Oe : .
31 Familiar things, places and

55

20

65

17
33
37

39

persons often look very strange
to me.

1 search for beauty in flowers,
faces and things around,

I get fantastic ideas which
seem to be more powerful.than
reality,

Although. I can establish
excdllent relations with those
around me, yet I hurt their
feelings because of my
tactlessness,

Very often I am lost in my
imaginative ideas,

I become restless if I miss
doing good. to others,

Creative- ideas occur to me in
sudden flashes,

Curiously enough, I can sense
in advance the success or
failure of my creative product
or performance,

In social situations I prefer
to remain silent in oxder to

keep my.thoughts and feelings
to myself,
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Statement ¢ Statement s Category
- No, H :
48 My moral codes- forbid.me to

21

15

51

52

50

14

73

10

72

18

tolerate exceptions.

I have- faith in that super-
~patural power which is guiding
all universal activity,

In others' opinion I must be a
whimsical person.

I like to be realistic rather
than idealistic.

‘aim is concrete. enjoyment,
full actual living.

Whenever there-is a tussle
between my thoughts- and -
feelings,. my feelings. dominate,

I get perplexed byt I can't
tell it to others.

Many times new: things, places
and persons look rather
familiar to.me,

I regard theories. to.be more
impozrtant than factse.

I have somewhat strange
sensations like seeing colour-
patterns when music. is played.

I am‘pe:haps rough in my
manners,
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Statement @ Statement 2 Category
O : H

6l I am intrigued how people around
are so very tactful,

4 I believe that, in the long run,
one must submit to fate.

49 Most often I am lost in brooding
over the past,

68 I feal that society is failing
to give me my due-recognition
and respect,

46 I feel that my lapses are sheerly
due to short-sightedness’,

60 I take initiative.or very active
Interest in constituting
committees and starting
institutions for the peoples?
welfare,

11 I am quickly impressed by.others,

66 For me the end justifies the means.

44 My criticisms:is. of others are
sharp. and damaging.

3 Unfamiliar things do not-attract
my attention at once.

69 1 can’t'apgreciaievtheAcharm-af
so=called * art, "
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Statement ¢ Statement : Category
No. H ’ 8
3 -2
70 I feel extremely nervous and

62
13
38

41

29
36

34

53

26

63

exhausted even with mild troubles,

The people whom I love do not
actually deserve it.

I am unable to understand the
fluctuations of my moods,

I can't understand why I am
undervalued by the public.

Many times I try to look '
sympathetic or enthusiastic
even though there is no such
genuine feeling in me.

I am perturbed by any criticism
directed against me.

Somehow I can®t control my
impulses,

I desire to dominate over others
but at the same time also very
much long to be loved by them.

I enjoy more in social ,
situations than in solitude.

I believé, I get some super-
-natural inspiration for my
creative work.

I can't help thinking that I
am superior.to most. people
in my field,
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Statement 3 | Statement %Cafégory

“ NO‘ : :
56 I am somehow- successful in

establishing the right social

contacts ., 2
25 Being mysterious, I am fascinat-

=ing to members of the opposite

sexe » 2
74 I find religion to be absuxd

superstition., . 2
28 I am somewhat afraid of the .

opposite sex, They are dangerous § 2
67 I demonstrate my feelings

somewhat extravagantly as

compared to most others, 1
54 I am “par’ciculan about dressing

y myself well, 1
22 I wish that people realize that
) I come from a respectable family, 1

12 I believe intoxicants stimulate

creative ability. 1
43 I do not see anx wrong in being

a little flexible about honesty

in order to achieve one's goal, (o]
77 ngnowinglz Iget" entangled ~

with unsuitable members of the.

other sex, o
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TABLE Ng. 6L
FACTOR ARRAY FOR FACTOR IV ( NEGATIVE )

Statement 3 Statement s Category
NO. H H
56 I am somehow successful in
establishing the right social
contacts, 10
6 Whenever my creative work wins
acclaim, I feel immense
satisfaction and joy. 10
51 I 1ike to be realistic rather 4
than idealistic, : 9
42 I plan to attain my goal in a
systematic waye. 9
4 I believe that, in the long -
run, one must submit to fate, 9
64 On confronting a problem
relating to my area of work, I
take it up as a challenge to
my capabilities, 9
7 I feel that my own thinking
guides me better than others?
advice, 8
52 My aim is concrete.enjoyment,
. full actual living. 8
32 I am curious to acquire new’

experiences’, 8
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statgn'e. nt: Statement s Category
O ¢ H
59 To me a routine life, howsoever
stable, tends to be simply
monotonous . 8
1 In social situations I prefer to
remain silent in oxder to keep
my thoughts and feelings to -
myself, 8
53 I enjoy more in social situations
than in solitude, 8
79 I inspire my fellowmen to realize
exciting new possibilities,
3 Unfamiliar things do not attract
my attention at once.
57 I am optimistic.
73 Many times new things, places
and persons look rather familiar
to me. -
23  Anyone like me can attain his
ambition if he really means to
74 X find religion to be absurd
superstition.
33 I become restless if I miss
doing good to others,
55 I search for beauty in flowers,

faces and things around.
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Staﬁement s Statement 4 Category
Os : ‘ H

N - : :3

37 Creative ideas occur to me in

sudden flashes.

27 To me creative activity is
compulsive and irresistible,

29 I am perturbed by any criticism
directed against me.

17 Very often I am lost in my
imaginative ideas.

50 Whenever there is a tussle
between my thoughts and feelings,
my feelings dominate.

2  Generally I feel very much
relaxed and comfortable, quite
unnoticed by others,

34 I desire to dominate over others
but at the same time also very
much long to be loved by them.

5 My works will live beyond me;
creative works are- immortal,

58 I seize new things with enthusiasm,

16 Whenever novel and _cCreative
ideas occur to me I pursue them
courageously, whatever the
consequences,



Staﬁement: Statement : Category
VO H :
41 Many times I try to lcok

72

69

67

80
54

35

19

60

sympathetic or enthusiastic even
though there is no such genuine
feeling in me.

I have somewhat strange sensations
like seeing colour=-patterns when
music is played.

I can't appreciate the chamm of
so-called * art, "

I demonstrate my feelings somewhat
extravagantly as compared to most
others.

Relaxing social constraints would
perhaps augmant creative expression.

I am particular about dressing
myself well,

Creative pursuit soothes my
feeling of frustration and
inferiority,

I continuously seek a chenge in
my * inner life, "

I have a large number of creative
f{deas which I feel very difficult
to execute,

I take initiative or very. active
interest in constituting
committees and starting instituy-
tions for the peoples' welfare,
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Statement 3 ’ Statement s Catejory
No, ¢ $
14 I get perplexed but I can't tell

46
11

40

39

30
T0

61

31

it to others.

I feel that my lapses are sheerly
due to short-sightedness,

I am quickly impressed by others,

Before the occurrence of a
creative idea I have usually
withdrawn inteo solitude and have
had some "blank" spells of
experience.

Curiously enough, I can sense in
advance the success or failure
of my creative product or
performance.

I " keep going ™ with my creative
pursuit only by virtue of some
inner struggle.

I feel extremely nervous and
exhausted even with mild
troubles,

I am intrigued how people around
are so very tactful,

Familiar things, places and
persons often look very strange
t0 me, ‘

I have faith in that supernatural
power which is guiding all
universal activity.
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Statement

: Statement : Category
No. ] s
45 I'am dedicated to my creative

13
26
78
71

20

63

12

10

pursuit, even at the cost of
health,

Iam unable'to understand the
fluctuations of my moods.

I believe, I get some supernatural

inspiration for my creative woxrk.

I follow the wise saying ¢ " No
risk no gain.®

I don't care when people criticise

my creative work,

I get fantastié ideas which seem
to be more powerful than reality.

I feel that I start my creative
works slowly and with difficulty.

I can't help thinking that I am
superior to most people in my
field,

I believe intoxicants stimulate
creative ability.

I regard theories to be more
important than facts,
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Statements Siatement : ¢ategory
: )
24 I can't stop my scheme or activity

merely under the apprehension
that it might hurt someone.

65 Although I can establish excellent
relations with those around me,
yet I hurt their feelings because
of my tactlessness, - -

62 The people whom I love do not
actually deserve it. co

49 Most often I am lost in brooding
over the past. .

48 My moral codes forbid me to
tolerate exceptions.

36 Somehow I can*t control my
impulses.

75 I would rather pursue by arguing
my point than simply yield by
remaining silent,

22 I wish that people realize that
. I come from a respectable
- family. :

44 My criticisms of others are
sharp and damaging. . 2

25 Being mysterious, I am fascinating
to members of the opposite sex, 2
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Statement Statement : Category
Os : ' . S '
28 I am somewhat afraid of the
opposite sex. They are :
dangerous § 2
68 I feel that society is failing
to give me-my due. recognition

and respect. 2

76 People might be finding my
creative work rather. abstract/

difficult to understand, 2
47 I call a spade a spade even if
this makes me- appear rather too

plainspeaking. 2

77 Unknowingly I get ™ entangled %
with unsuitable members of the.

other SBXQ. 1
66 For me the end justifies the

means. ; 1
15 In others’ opinion I must be a

whimsical person. 1
43 I do not see any wrong in being

a2 little flexible about honesty

in order to achieve one's goal, 1
38 I can't understand why I am

undervalued by the public. 0

1g I am perhaps rough in my ,
manners . 0



3605

For interpreting the factor-arrays Stephenson

(1953, pe 174 ) offers the following suggestion 3

Factor~arrays consist of all the
statements or the like of a Q~-technique
sample, arrayed in rank order of their factor
scoress The statement which gains the highest
score for a factor is placed at the head of the
list and that scoring least is placed at the
bottom. In this way all the statements are
laid before us § we can then look them over,
much as we might look down a list of the names
of students who have been Tanked in order of
their achievement at SChoOl eaee

The virtue with factor-array for any factor is
that # it consists of a Q - sort that a person could
have given with the samé result as all those persons®
who might have significant scores in that factor
would have given ® in the aggregate or on the average =~
the average being a weighted one. " Stephenson has made
the asserwmtion that ® it has the property that each
of the variates will correlate with it by an amount

equal to its factor loading with the factor %,
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Identification of ;hg‘Factgrg and their Description :

A close look at the most characteristic
statements for each factor. i.e, the top three or four
categories of each factor-array suggests. the identifi=-
-cation and description of the.factors, & look at the
bottom three: or four categories is helpful in proper.
identification of each factor, Following this rule
the identification and description of each of the- four

factors arrived at are given.below ¢

The.Firs; Factor @

This factor represents characteristic descrip=
=tion of all the creative persons studied with the
exception of one, The following factor-description

emerges, viz, ?

Rational optimism, high ego=-strength
realistic and heaithy 3tt1tude towamé
( emotional stability ), openness to
experience, dedicated persistence, sense-of
worth, assertive self-confidence and tendency
for self~actualization.

s life

The aforesaid description comes close to stable
and venturesome (parmia) personality factors described
in the personality theory of Cattell, This factor is
unipolar, all values being positive, &t the least
characteristic = ( negative. ) end are statements

describing neurotic characteristics which confirms the
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proposition that these persons are emotionally

stable and they have- healthy attitude towaxrds life,
possessing adequate sense of self-worth, A perusal

. of the statements made by thé‘creative»personskabout
the governing philosophy for their creative pursuits
given in Appendix - q seems to support the inference.

The factor characterises ambiversion.

The Sgcmﬁ Factor

Unlike the first factor§=thié factor 1is bipolar
in nature. Ten persons represent the positive side
while nine persons represent the negative side of this
factor, The positive factor - description emerges as
follows ¢

Religious dedication, religious mystical,
fatalistic, faith in supernatural power and
self=abnegation, This part is comparable with

Cattell's " Imaginative "( autia ) factor.

The negative array of this factor may be
described as follows 3

Practical, ,non=religious, outspoken
self=cpnfident’( faith 13 se5%~as ogposeé to
faith in super-natural power ), This part

compares well with Cattell's. * Practical *

( praxernia ) factor, :

The statements made by the representative

creative persons of this factor about the guiding
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philosophies for their creative pursuits seem to

support the inference.

The Third Factor

Like the second factor, this factor is also
bipolar@ Seven persons represent the positive end.
While an equal number of persons represent the negative
end of this factor. The following positive factor =
description seems apparent 3

Mystical-intuitive guided by the unconscious
inner 'self. This characterises introvert feeling

type of personality,

The negative end seems to characterise the
following attributes @

Non-mystical, industrious, exerting,
extravert thinking type.

The statemehts made by the representative
creative persons of this factor about their guiding
philosophies seem to support the above inference that
they are dedicatedly industrious persons charged with
a high sense of duty.

4 The Fourth Factor 3

Again, like the second and the third factors,
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the fourth factor is also bipolar, Five creative
persons represent the positive end of the factor
while three persons represent its negative end. The
positive end of the factor may'be‘described by the
following char3cteristics *

Urge for self-expression, openness to
experience qr extensionality { Roger's .
description), flexible value-orientation. The
tendency is introvertive intuitive. This may
?e~:ompared with Cattellts ® self-sufficiency”

actor, . : i

Likewise, the negative array may be-interpreted
as composed of the following attributes :

Fixed value-orientation, methodical,social,
extravert sensational type. This may be
compared with Cattell!s * group-tied "(group-
adherence ) factor. ‘

The statements made by the representative creative
persons of this factor relating to their guiding

philosophies seem to substantiate the above description;

Inferences in Terms of the Pastulates :

Postulate No. L ¢  Every creative field has its own.
characteristic dimension-pattern.

%

This proposition is not borne out
in thies investigation, No factor
describes a pure area like fine
arts, science, literature or

Finding
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performing art, This findin
agrees with the finding of the
famous Berkeley Studies that
* there is no clear sterotype of
the cseative individual,"Vervalin,
1962 ) even though Factor:-I-which
is descriptive of an ambivert

~ phenomenon - is perhaps the
sterotype of the creative individual
which emerges in this study.

Postulate .’iﬁi 2. In general, creative persons are
introvert., ’

This proposition is not substan-
-tiated 1In this investigation.
Factor-I, which has most of the
conmon variance, suggests ambivert
characteristic, We find both
extroverts and introverts amongst

“ the creative persons as reflected
in the bipolar Factors II, III and
IV extracted in this study.

*8

Findipg

Postulate No. 3 Specifically speaking, the creative

persons.:

.

1) are curious to know new things;

11) are more feeling and intuitive
type
111) are aesthetic in taste ;
i¢) believe in supeérnatural powers;

v) have feeling of superiority:

b3

vi) have mysterious experiences °;
vii} are irritable 3

Finding s Proposition 3{(1) is amply
- substantiated as openness to
experience and curiosity to acquire
new experiences is characteristic
of almost 3ll of the creative
personsg included in this study.
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Proposition 3{ii) is partly
supported and it holds good for

a significant number of the creative
persons. o

Proposition 3(1i1) as revealed from
the positions of statement numbers

55 and 69 in the four factor-arrays
is sufficiently established.

Proposition 3(iv)is very much
substantiated in respect of persons
having high Factor II loading. In
others it is not so very evident,

Proposition 3(v) is not substan-
-tiated generally, However, from -
the position of statement number 5,
34, 60 and 63 in the sorts of-a few
of them, it is revealed that they
have high self esteem.

Proposition (vi) does not hold

good generally but it is evident

in case of creative persons having
high loadings in Factors II and I1I
although the sources of mysterious
experiences are different. 3 they
might be supernatural inspiration in
one case while in the other they may
be traceable in the debris of the
.unconscious.. .

Proposition {vii) could not be
ascertained by the Q-sort cards
except perhaps by the position of
statement No, 18 in the factor =
arrays or in the individual Qesorts.
It is revealed that creative persons
are generally very polite and mild-
mannered persons. In a couple of
cases, and that too in the initial
stage of contact, this investigator
. found from his personal experience
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Finding

Postulate No. 5

anding

Postulate No. 6

Finding
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their propensity to be somewhat
irritable because of'égaoccupation
with their own work. Subsequently,
however, even these seemingly
exceptions proved to be ve

polite, cooperating and goo
natured persons after the initial
resistence, ’

Creative persons of the verbal
category are distinguishable from
those of the non-verbal category
in respect of personality
characteristics,

This proposition was not supported
by this factor-aznalytic study.

Creative persons of the verbal
category have similar personality
patterns amongst themselves,

This proposition was also not
supported from the factor-analytic
study of the self-psychologies of
the creative persons, A blend of
various factors appears in all of
them in differing prépertiens::
and with remarkable inconsistency-
regardless of the area of creative
pursuit,

Creative persons of the non-verbal
category have similar personality
patterns among themselves,

Inference drawvn in respect of
Postylate No, 5 is also applicable
in respect of this postulate also.

In this context it may be pertinent to refer to
Maslow (1954 ) who had studied distinguished persons,

both historical figures and contemporary “merican
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personalities, such as Whitman, Thoreau, Beethoven,

Lincoln, Einstein, Spin)ozas, Eleanor Roosevelt, Albert .

Schweitzer and Fritz Kreisler, Maslow's analysis

revealed'the~self-actqalization characteristice of

those eminent persons in tﬁe following form 3«

i,

2.

3.

4,

5.

6.

7

Sa

9,
10,

11,

12,

they demonstrate an efficient perception
of reality and acceptance of it 3

they accept themselves and others's
they show. a high degree -of spontaneity';

they have a problem-centred orientation to

" 1ife rather than a self-centred orientation;

such individuals-have a need for privacy
and detachment -

they are: antonomous or relatively 1ndependent
of their environments :

they appreciate'the ® pasic goods of life. "
with continued freshness and pleasure; '
they show, at times, profound mysticism;
they are able té identify with mankind ;

they develop deep interpersonal relations
with others 3

they are democratic ;

they keep means-and ends distinguishable



372
13, they possess a well-developed and
unhostile sense of humour ;

14, they aTe creative ; and

15, they tend to be non-conformists,

It will be seen that the findings of the present
investigation are congruent with some of the above
mentioned conclusions derived by Maslow in his own

studies of creative personalities.

In every research report it is customary to
offer suggestions for further study. While such
suggestion cannot be regarded as very exhaustive and
oomplete, an attempt has been made to list some topics
of moét immediate interest to this investigator

hereunder 3

Suggestions for further study

1%’ &\replication study with another similar
set of statements of the same-design may be
undertaken on the same or comparable group
of creative persons,

2, A similar investigation may be made on
research scholars ( who have chosen creative
pursuit ) of various disciplines or on a
promising group of young creative persons,
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and the findings of this study compared
with those of the proposed studies,

3, A Qestudy may be undertaken on the lines
of the Berkeley Studies with the help of
expert observers, and the results of that
study may be compared with those of this

‘investigation which is limited to the
self-psychology of the creative persons;

4, A historiometric study of creative persons,
including those covered by the present
investigation, may be undertaken to
supplement the present investigation.

5, Replicative studies may be undertaken in
other parts of the country;

6. The findings of the present investigation
may be tested by undertaking studies
employing other projective techniquesy

Finally, it may be pertinent to mention here
what Thompson and Debold ( 1971, pp. 412 and 413 )
have commented about the érevailing.educational
structure which is hampering the growth of ' one of
the most highly valued of human characteristics
( Getzele and Jgckson, 1962 )%

%ﬁ.Tﬁere are indications that our whole
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educational structure not only is unable to
assess creativity but actually is biased
against it. Most teachers do not care much
for the unusual, ™ offbeat ™ child who gives
answers that do not conform to some i
predetermined idea of what is ® correct,”

They have highlighted this irony of fate furtHer .
following words 3

ese One of the criticisms directed against
tests such as the college boards is that they
seem to penalize the creative person who is
able to see in a question ambiguities that are
not obvious to a more conventionally minded =
person and were perhaps not even obvious to
the person who made up the test in the first
place, Consequently, there is a great need to
extend the concept we have of ™ giftedness "
or " intellectual ability " so. as to take 7

in some factor of creativity whose fruits in
art, literature, music, and science we know
well and value but whose workings we do not
know much about. :

. In conclusion this investigator would likeafo

here that no pretence is made in this resea;ch

to impress that the Q-technique ‘and the Q-methodology

can be always dependable as the*choicéét‘approach for

asSéssing adult creativity. In this context this

investigator is tempted to quote Jung ( 1923. Pe 56 )

who has emphatically decried dogmatic notions about the

superiority of any single approach to psychological

principles in these words :
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The assumption that there exists only one
psychology or only one fundamental psychological
principle is an intolerable tyranny, belonging
to the pseudo=~scientific prejudice of the normal
man, People areoalwaYS speaking of ghf_man and
of his ' psychology *, which is invariably traced
back to the ' nothing else but', In the same way
one always talks of the reality, as though there
were only one, Reality is that which works in a
human soul and not that which certaln people
assume to be operative, and about which prejudiced
generalizations are wont to be made. Moreover,
however scientifically such generalizations may be
advanced, it must not be forgotten that science
is not the summa of life, that it is indeed only
one of the psychological attitudes, only one of
the forms of human thought.



