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CHAPTER X l

CONCLUSION

t

In this chapter, I propose to take a brief weview of
the noteworthy points exherg;ng from the discussims in the
previous chapters. The critical study of the Udayas wmdari-
katha reveals important facts from different points of view,

especially literary end historical.

Cantribution of Soddhala to the Literary form Campul 3

Udayasundarikathé' i:-s e work of the period from 1020
A, D. to 1050 A. D, In conmmectiom with the history of the
literary form called Campii, it may be observed that before
Soddhala Campus were written only am stories taken from the
%yana; the Mahabhirata and the Puranas. The Jains used
th}.s type of literature for the spread of théir religious
doctrines. Biographical Campis like Yadastilaka Campll and
Jivamdhars Cempti were already in existence; but Soddhala is
the first author, who composed & Campu work with an imeginary
plot. In this respect Soddhala's Originality is noteworthy.
He is by natwe a writer of romance, but hk developed the
traditimal conception of a prose ramance like Kadambari
and gave it a new direction by a copious but a.pi mixture of

verses. Thus Udayasundarikatha 1s nothing but a prose
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ramence freely mixed with verses and thus he calls it o Gampu.
-Credit may be given to Soddhala for this novel experiment
in literary form. |

It is regrettable that no me\followgd Soddhala, in his
pimneering experiment which deserves apprefiation fram all
people of literary »fa.sts’a-. Despite all the failings end short-
. camings of Soddhala, his a.t'i:empt to present a romance in
mixed prose gnd verse is certaiﬁby%ﬁ“xilestme in the devel ope=
ment of the Campu litersture. If circumstances would not
have prevented the ecirculation of the manuscripts of his

work, Soddhala would have already gained a high place in
the gal of Sangkrit poets.

- Soddhala's spirit of experimentation in the literary
form of Campu can be noted in different directions also.
Like Bana in the Harsacarita, he puts his autobiography
as a prelude to the text and tried to connect his omn
account with the main plot of the romasnce. Even though his
attempt was not quite happy from the point of view of literary
taéte, 8till we may credit Soddhala for experimenting a
mixture of two literary forms Katha and Akhyayika and present-
ing it in the mixed form of Campu., As noted above Soddhala

does not find any follower in this respect also.
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SODDHALA'S STYLE  ANALYSIS

While discussing the characteristice 'of a good composi-
tim So@@hala hae referred to three kinds of poets. He-
seems to propound a theory about Gunas and the Clasgift‘ication
of styl\e. The theory seems to be original and somewhat
different from that propounded by previous writers,

“

Soddhala does not agree with the previous writers om
poetics in the number of Gunas., He does not consider that
all the ten gunas are of any importance for a good literary

camositim. He mentionsl

only four Gunas, Masrnata (smooth-
ness), Mamsalats (force), Ko@lté (ease) and Lalitya (polish);
80 it seems that he includes all the_teh qualities in these
four Gunas. This view of Soddhala is followed even by later
writers, for example, Hammcandra who reduces fhe mmbe_e_r of
Gunas from tilen to three; so also F:amaiga. These writers on
poetics thought that Madhurya, Ojas and Prassda were the mly
three literary qualities; dome of the others could be easily

included in them and the remaining were only negative in

character, since their nature was sbsence of a defect,

As regards the classification of style Soddhsls partly
follows the 0ld wibters on Poetics snd mentimms that the
styles are to be classified as vaidarbhi, Gaud,i‘ and Pancali.
Lol 2l 2ol Sl Rl Tl Rl Tl 2k e 1k Ll 2k el ek e 2ok Rl Tk Tk Rl Rad Tk Radk 2ud Tukk 2uk hatt 2ulk Rt
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He does not increase the number of different varieties of
style as BhoJja did. ;hoja in his Sarasvat':‘[-kax‘zthébha.rar‘zal
and §mééraprakééa2_ says that there are six styles, Vaidarbhi,
Gaudi, Paficali, Avanti, Migadhi and Liti. Even though Sodd-
hala was Bhoja's contemporary, he does not subscribe to his

view,

If we observe the special case of LQR}J‘. it can be said
that poets of Lata appear ﬁ;o possess distinctive literary
traits. A kind of style favoured by authors. of Lata, had
acquired the name of Lati. RAudrata (4. D: 800 - 850) was
the first to enumerate Latiya.> It is indeed cwious that
. Ra’f,jas’ekhara who came after Rjudrsta and was conversant with
this view did not accept Lati. Soddhala even though, he
was g resident of I‘é,t'adesla,, did not refer to Lé.‘iﬁyé. Pro-
bably they did not consider it to be different from Pafcali
and hence did not see any necessity of accepting a separate

style beyond Parcali.

‘In the classification of style Soddhala introduces

innovation by naming the styles as Koukili, Mayuri and

1. Bhoja : Saresvatikantlabharana, II - 27

2. Raghsven V. s Bhofja's Srngirvaprekash, Vol. I, Part I,
Chep. XIV, 196200 ' '

3. Rudrata: Kavyalamkara, II = 4 » 5.
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Méré,li. 1  Tnese are synenymous with Vaidarbhi, Gaudi and Pa-
ficali respectively. Accordingly, he classified poets in

three varieties as Kaukila, Mayura and Marala.

The most important point in the discussion of style
is Soddhala's analiyiss of theVprincip}.ea. o which different
styles may be distinguished. Previous writers like Vamana
and others base the distinctiom of styles m the presence
and absence of certain Gunes; but Soddhala seems to hold a
different view altogether, IHe distinguishes the styles o
the principle of Sa:préqa.tvag (liveliness) Ghanapranatve
(force) and Alpapranatva (1ack of liveliness). Sapranatva
ix? liveliness, the characteristic of Vaidérbiﬁ. style. This
style possesses polish (Saugthava). Gaudi is with the
characteristic of Ganapi-éiggtva, véry_ forceful. It also
possesses a very great polish (4nalpa Sausthava). The
Paricali lacks force (Alpa pranatva) and it consists of

1imited polish (Mits sausthava),

It is expected that all the four qualities Masrnata,
Mamsalatas, Komalata and I:'E.litya, should be present in the
case of all the three styles and 1'#; imnaterial whether
all the four are present or mot. The presence and absence

1. UK s P, 18
Lo TK ¢ P. 18,
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does not change the nature of the style but Alpaprenatva,

or Ghanapranatva.

The analysis of style suggested by Soddhala is not
taken note of by later writers. Mammata and others base
their classificaticn on the presence and absence of a
particular Guna, for example, I@‘%‘na@a. asserts that Mapdhurya
" is essential in the Vaidarbhi style while ojas in Gaudi,

and Pancali, according to him is midway between the two.

~ Soddhala is of the opinion that the author is entitled
to the use of different types of style according to nece-
89ity and should show his excellence in all the different
types. Soddhala has tried to do so in his work and takes

pride in achieving what he has professed.

Thus in classifing style Soddhala gives a detailed
and critical znslysis, which brings into relief his literary
acumen., This anélysis presents new point of view about
the style" and thus stands separately from the tradiﬁimal
writers. This theory of So@;_lhalé being original deserves

appreciation from literary critics.

EMENDATIONS

Emendations in the text are suggested in the Appendix

- IV; but there is one particular occasion in which, there
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geems to be a great lacuma. It occures in the tale of
Kuméﬁrakesar‘{ (®. éz). Fram the story of the demnl we can
indirectly supply the details of the situatimm; which is
missing on accomt wai‘y the defective manuseript. After the
sentence " Nabhasi nik@iptacaks_uré’;sth’é,t " ye have to supply
sentences 'w:ith the following ,purpot. “Ix; a2 moment there
appeared from s omewhere great sharp ﬁofd blue and resplen=-
dent like a cloud; the Kapalika gave it to.me with his
blessings. I accepted it politely and 'bowing down to him,

I retirqgi, taking (,,af very great care of that sward., Vhile I
was trying tg get sleep, being engrossed in various thoughts,
I heard a noise of people a8 if engaged in gambling. My mind
being attracted, I got up and went to see where the gambling
was going on. Having come to the crowd of gamblers, I -
immediately took part in the game as ome of them. In the
gambling, sometimes I lost and sometimes gained. Uitima.tely
1 found that I lost my swoi‘d and won an aerial cary; so I
began to think that gambling was & sort of an exploit possi-

ble mlyt%eople with strong e.rms.'f

Some such details of the situwation are lost to us m
account of a lacuna in the menuscript. As the emendation is
i. X s P, 88,

2. WK : P, 62.
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lag, I have supplied it here as it forms an important link

in the development of the story. y
hS

 SOUDHALA &5 A STORY - TELLER : -

Soddhala's literary insight can be seen from his ana~
lysis of the characteristicfeatures of a good romance, He
notes that the beginning of the sto;‘y should be attrsciive.
The plot should be wellcmstructed. The ramance should
be rich in the delineation of sentiments and the stylé ghould
be pleasing. A8 a iitera.ry ceritic Soddhala has predented
‘in a nutshell the characteristics of a good story. Fram
the appreciation of Uda,ya,sw}da,rfkathé} we can come-to the
- conclusian that Soddhala has become somewhat thet successful

in reaching the msrk of a good story-teller.

In the text there are various tales which are int;;-
vcwen_ in such a way that they make up a,_complete talgaﬁ’gepen-
dent e it, They are as follows : The tale of Vasantaéila,
‘the tale of a parrot, the tale of Kumirskesari, the tale of
- & demon, the tale of a female ascetic and the tale of a v
monkey. These six subordinate tales are so skil¥ully inter-
vowen by the poet that they make up the main tale which
cmcerns the Nayake Malayavahena and the Nayika Udayaswnderi.

SODDHALA AS A DPQGET :

Even though, there is artificiality in the work of
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Soddhala his poetic excellence cannot be rated low on that
accont. Krishnamachary rightly says, L "In sweetness and
melody of language and beai;ty of ideas, he is uniquely hsppy
and his creative fgncy is peculiariy his own." I have already
considered Soddhala's sweetness and melody ofxlahgua.ge in
Chgpter IX, Here I wish tc point out certain charag‘_beristics
of the poetic ideas and fancies of Soddhels. In this conn-
ection it can be said that Soddhala's fancy is mostly orini-
nsl. XEven though bound by poetic conventiom, he does not
depend on the ideas presented by previous masters like .‘Ba"h'a,

and others whose -debt he acknowledges.

In the description of the procession of Malay3vahana
end Udayasundarijowhen they retwrned to the city, Soddhala
depicts the impatience a.nd haste of city-women. There he

e LR g

does not imitate Asvaghoga® or K5lidasa.® Indeed he gives

. - . . Cv’
the new ides by depicting the women as Ardhansrisvara n R
A S S
account of their decoratim of only half of the 'body.4 "jﬁ'ﬁ i
- . R - A

In the descriptim of evening, Soddhala imagines the
moonlight to be the milk of the buffalo in the form of night.
He fancies that it was spilt on the expanse of the sky while

b B Bl Lol Lol Rl A Ll Rl Sl Rl Tl Sl L Lol Bl Rl Sl Bl Saf 2l Sl Tl Saal 2l Bl 2f 20f 2ad T

1. UK : Introductiem. A
2. Advaghosa : Buddhacaritam, III, 14 - 24,
3. Kalidasa : Reghuvamsa, III, 5 = 15.

4. UK : P. 146.
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being boiled by the flames of the glances ‘of love-lom
peoPJ.e.l moreover, - when the sun has disappeared, the lotus
plant, with its hair-like bees gone, is foncied to be like
s widow putting on a white garb of the wide spread lightg.

He describes the winds gs tiPed travellers resting

in the villages near the ses eoast,s

like children sporting
in the cradles of the waves of Tamraparni, 1like guests
worshipping in the bowers on the bank of the Kaveri, like
travellers crowding in the sprays of water of the Godavari
ect. The whole passage proves that Soddhala's flight of

fanecy was quite original.

. * In describing the glory of Malayavahana, he gives a
con_zpliéateq}{g:’an__ci:ful idea that a.é his great elephants moved,
the earth guffe_red deprqsaion and cmsequently the ocean wes
greatly agitated and the serpent-couch of visnu toppled

doyn and thus La.kgm.:f lost her place on the chest of Viar_m.4

He describes the fame of Kalindaketu a8 a swan becom~
ing whiter by plunging in the milky ocean, and while flying

b Bl S Bl el Sl 2 2 Tl Sanl Rl Bl Sl Bl Sall e S 20 Tk Radl Rk 2k Ak Rat Aol Snd 2ef S ik 2
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fram earth to hean}en the drops of water falling from the
. wings of that swan became stars and the halo of the lustre

of its body became the universe.i

While describing humting, he fanciés the teeth of
boars to be their bones coming out from their bodies m
accomt of the fear of the fall of the sharp arrow of the
]‘::i.‘:ag;.:3
Sometimes his fancies are complicated and their
| implicatiom is difficult to be grasped. He describes the
exploits of $il3ditys as possessing surging flames like
the fire emerging from the thunderbolt and so it was but g
natural that hardness (pride) of kings (mountains) wes melted;
mly HimBlaya was not melted; since it possessed supernatural
herbs.S. The whole ides of identifying the king's exploit
with Vajre is ocamplicated. It's implication that Siladitya
was as great as Indra becomes clear mly after some comside-

Tatim.

While describing the great lake, he says that all the
geven océa.ns became frightened and as it were agitated with
the thought that again the sage Agastya has returned and the
Vindhya who has fulfilled his promise rose up in the form of

b el Rl e il LR Al L Rl Rl Rl L R L R R L T Rl L L R Ll Lol Tl Rl el Tl Al 2k e
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in—-the—fterm—of its bank.l Here the mythological ét&ly of

AN
Agastya drinking the water of seven oceans is referred to.

In the second part of the versed, he refers to the niytholog:\i»—

“cal story that Vindhya who has obstructed the path of the
sun, bowed down to Agastya his preceptor and b_ecamé stunted.
He was told to keep in that position by Agastya till his Te-
turn. Here we have complicated ideas of mythology as the

basis of his fency.

Sometimesg he exagéera'bes a,n‘ idea to a very grest exe
tent, For example, in praising king Malayavahana, the pérrot
syas that the hut built by your enemy was expect_ed t0 be
éufa.ble as it was built on a high place and the Tloods of
mountain r:‘u-rers;é were wnable to reach that place; but while
the enemy cosoled his belowed in iha.t way, the fq.ood of
her own fears wé,shed away the hut.® The exaggeratia in

this idea is quite plain.

Sometimes his ideas rely too much on the pun of words,
He describes that the whole family of kings bowed down to
Malayavahena end therefore their joints were not bro?&s:en.3
Bven though the ides is original, it relies solely on the
pun upon the word 'Yanﬁéa.'

ﬂ.".-‘.-'ﬂ'-.-‘n-.u.«‘- bl Lk Rat Rud 2ol .n'u.-'-'-.-.u.—.n‘n.n‘u.u
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While describing a poet as swimming with the help of
his camposition im the ocean of peetry, he states thai\;\ he
has a great danger from the acqua,tic mnster in the forn:; ;ﬁ:\
an ignorant humen being.l The charm of the idea lies in the.
pum upm the word Jals to be taken as Jada i.e. a dull per-
son, devoid of the power of poetic appreciation. Here
Soddhala solely relies on the artificial pun on the word
Jala. A

Soddhala's ideas are very rarely tainted with the
defects of :lmpfopriety. While describing the princess in
the assemblage of girls, Kumirakesari describes her to be
Leksoi emerging fram the orb of the moon,~ but Lakemi is
never known to the emerging from the moon but from the
milky ocean., Thus the idea is tainted with the defect of

impropriety but such cases are rare in Soddhala's work.

DEFECTS OF SCDDHALA :

Construction of the Plot :

While evaluating U@a.yasmdarikathéf as a literary work,
we have to note its defects also. Udayasundarikstha has
1. UK : P, _17 L .
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followed the mode‘.!: of Kadembari from the second‘ Ucchvasa
amward., In the first Ucchvase, he has adopted the dewice of
Harsacarita in order that he may prelude the work with his
own biograph;;r. This device does not serve any purpose in
enhencing the literaty excellence of the story; on the
other hand, the marratim of the poetls 1ipea.ge and the
history of Kayastheg, so also the genéra,l discussim of
literary excellances of a work are all redundant from the
point of view of the main story. In this respect, we
cannot compare the Hargacarita with the Udaya.sundaritka.tﬁ,
since Bé"z?a was o protege of Haréa and in this way the lives
of Béna snd Harsa were qonnebted. In the case of the Harsa~
carita, the agutobiography of the poét has relevancy with
respect to‘the life of the hero of the story;_‘but here in
the Udayasmdarikatha: the 1ife_ of Soddhalae is not comected
with that of the hero Malayavahana; since he is not patrmijzed
by that king. Malayavahana is only the hero of an imaginary
story. Hence Bana was right when he did not attach his
biography to Kadembari. But Soddhals could not think of
this discropancy and so a grave defect in the comstructim
of the plot h_aa crept in., The biographical accewnt in the
first Uechvasa of Kavivarbs’anivedana seems to be quite detached
and irrelevent to the main story; even though Soddhala has
very carefully tried to fill up the gap between the real life
of Soddhala and the imaginary story by introcducing the
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marvellous episode of Tilaka and Talaka.

The second importa,nt defect in the plot constructiom
is the delaying of the main theme in the body of the work.
. The theme of the work is the love affair of Malayavahana and
Udayasundari. This theme takes certain shape only in the
fifth Ucchvasa, that is in the later part of the work. In
the first half of the work the rain tale is relegated to the
background. Even the beginn:ing of the main subject-motter
is delayed up to the end of the third Ucchvasa. This delay-
ing of the msin theme is a defect in the plot comstructiom

a8 well as in the delineation of sentiments.,

Fram the beginning of the story So@d.he.la has tried to
hold the interest of readers by following the principle of
suspense; but the elements by which suspense in the story
is created are mly indirectly and distantly connected with
the main theme. Moreover, he has relied too much on the
element of msrvel., INven in an imaginary story too much
reliance m warvellous incidents is to be considered as a
defect. For exsmple, the transformation of the marble
imagimes into humen beings, namely Tilaks and Talaks, the
transformation of the parrot into a young }zxéh, Kumarskesari's
Journey in an aeroplane gm his being ingolved in an acci~

/
dent, his visit to Nagaloka where he is tpansformed into
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a parrot by the curse of an old femsle ascetic, Taravali's
journey with the pair of wooden shoes to Lenkal and her '
transformation into a mare by drinking the water of a lake
are noteworthy in this respect., Moreover, the mare was
transf afmed into Taravali by the ytouch of a gem, king Ta.-raf;
kirﬂ;a of Kosataki was transformed into a mokey by the
curse of é sage, the mcnl;@y was retra.néfom'med into the
original form of Tarakirita, the demons and the Nigas are
gaid to assume their forms at wilf and can fly in the sky,
Mayabala and Dambholi assumed the form of a bird, while they
~were in search of Udayaswndari, the king, Udayesundari and
Taravali were brought to the city by the demon Mgyabala
assuming the form of an aerial car, Kankalaks also gssumed

the form of an aerial car and carried KumBrakesari-all these

incidents are fullr of marvellous elements.

ALl tﬁeae marvellous elements, no doubt create interest
in the stary, but still to rely solely am them cannot be an
ideal method of plot construction, In this respect it is
worthwliile to campare Soddbala's method with that of Bana
in Kzdambari, If we assume that his son Bhisena guessed the
‘ :in?enticn of his father correctly, we can confidently say
1, UK ¢ P, 109.

2, WK s P, 143
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that Bana intended to make use of the elemennt\‘\qg mervel only
in the latter part of the story, mamely the Kadanberi, ~
Uttarabhags. The first part of Kadembari is‘f{:ee f;com such
marfellous episodes, Therein suspense is created by the
story itself. The main characters such as Candrapida and
Pundarika etc., are shown to be transfarmed only in the
latter part of the story. The interest of the story, in
the case of the first part of Kadambari lies in the clever ]
weaving of episodes and the pléa.san‘h presentation of differ=
ent situations. In the Udayasundarikathi, we are sorry to
note that instead of Haking use of the element of marvel for
rewfealing the different features by which suspense is creat=-
ed and thus winding up the story, we find that the element
of marvel is used for creating suspense by complicating

the story. The dictim "Kuryat nirvahanedbhutam" should

be taken as true for all forms of literature as for Nataka.

Soddhala has not followed this dictum and thus failed to

give us an ideal romence free from defects.

The plot cmstructiom of Udayasundarikatha is somewhat
loose, even though, Soddhals asserts at the end that he has
presented a well-connected story. ' His assertim is anly
partly true. For example, the stor,;y of the parrot in the
beginning is expected to run throughout the whole text; but

in the middle there is a gap caused by the transformation of
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the parrot. The device of a story within a story is not

| faithfully followed by Soddhala. Indeed he has made use of
the device of many sub-stories within the main story narrat-
ed by the author and there again some of the sub-stories
cmtained subordinate tales within them. This sort of
arrangement has created breaks in the continuous flow of the

story.

Certain elements in the plot construction seem to be
3otally redmdant, TFor example, the incident of the meeting
of Vasanta,é{la with a ploughman and the narration of the
latter's account and Kumarakesari's visit to the house of
Pippalaka. Even if these episodes are removed fram the story
the plot does not suffer. Neither ig there any deficiency
in the main interest of the story nor is there any deficiency
in the delineation of the gentiments Praeiically, these
episodes serve no purpose snd hence their inclusion in the

K
work should be considered ?Kdefect.

In the comstruction of the plot of Uqayasmdari—kathaf,
Kumarakesari who becomes the friend of Malayavahana and
Taravali who is the friend of Udaya,sundar{ must be consider-
ed as a8 sub-hero and sub-heroine, Their wmion in the end
points out that the wmiom of these two persons im without
any love affair whatsoever. In order to give a suitable

background to the love between Malayavahana and Udayasmdar:{,
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Soddhala should have depicted the love between Kumarakesari
and Taravali. He had an opportmitylto do so, since ?ai'i‘\e?vali
end Kumirekesari had n;fa‘b in the Nageloka at the time when
Kumirakesari was cursed by the femnle ascetic, but he had
not aﬁ’ailed himself of that opportunity. Moreover, Kumara-
Eesari along with Malayavahana sees Taravali in the hermi-
tage of Viév&bhﬁtil. He had an opportunity at that time to
depict the love between the two; but he did not avail himself
of/ it and thus failed to give a suitable ;parallel to the love

affzair of the hero and the heroine.

i A case may be found out where Soddhala through ever=
sight has allowed discrepency to creep in the thread of the
story. For /af example, the parrot marrates about his child-
nédd that he was born of old pérents;abandcned by his mother
and the birds of his own species, "trfa,t he was taken care of
by a Syivan deity éa?re.df etc., bﬁt all this is obviously false.
The parl_‘ot is no me else but KumBrakesari transformed into

a parrot, So as the story of Kumarakesari proves, ~the narrat-
ion of the parrot befomes wmtrue. ,The parrot is not likely
to tell a lie there, before }i&d, where he is expected to

give a true account of his life. It was only proper for him
to say that he forgot every thing about his young days. He
mly remembered that he was shunned by the fellow parroté

because he had a crest and for a long time he wandered from
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tree to tree in the forest. The accomnt given by the parrot
and that given by Kumirakesari come into conflict snd thus

a discrepency has arisen in the plot comstructiom of Udaya-

svndarikatha.
SENTIMENTS

As regards the depicting oflsentiments, there are
certain defects» noticeable in the work., First of all, the
whole love affair between Udayasundari aqd Malayavahana app-
ears to be very artificial. BEven if we accept the fact that
love was aroused in the minds of both by looking at the
picture-canvaess as plausible, still that love is not properly
developed and enhanced by the poet in suitable stages. For
the proper delineatiom of SI:g-ﬁga;ra,, this sort of developmerit
is éuite necessary, otherwise the ultimatg mion of the
hero and the heroine seems to be devoid of any sentimental
vabue. The agrtificiality in thg mgin theme has created a
serious flaw which prevents us from ranking Udayasundsrikatha,

a8 a very great work.

Soddhala sometimes overlooks the fact, that propriety
must be observed in the delineatiom of sentiments. For
example, in order to show his skill in depicting the Bibhatsa
rasa, Soddhala has mode Téraﬁ’val%igJ@he garb of a young
Tapasi to describe the c\emetﬁf;f%??he whole situation seems

to be very artificial. Tardvall had gone through the

-



291

*

harrowing experience of being pursued by a de@cn. Moreover.
she was afflicted by the loss of her dear friend Udayaswunde
Under these circumstances o young girl only fourteen years
old, as Taravali was, 1is not expected to describe the cer
tery in all its details. But Soddhala makes her give us
very detailed and touching description of the cemetery -
would have been otherwise very much appreciated, if gi-
through the mouth of a proper character, in appropriaiA

. , ]
circumstances

[

As we have seen before, in the delineation é‘
ments, Soddhala follows the traditional way and giv®. arti-
ficial descriptims. His depictiom of a sentiment does not
seem to rise from personal experience or deep knowledge of
the inner working of humasn mind. The psychological compli-
cations of humen mind seem to be ignored by Soddhsls, His
treatment of human feelings and sentiments is straight-for-

ward and follows the model of previous poets,

Artificiality :

The artificial nature of the work is observed in other
features also. For example, in the case of descriptions,
the artificiality of Soddhala is quite noticeable., In
describing the various espects of natwe, ne‘has foliowed

the models of previous poets. He appoears t¢ be original, not
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on account of his keen cbservation of nature, but am accoumt
of clever imagination and flights of fancies with which he
adorns his descriptions. In great masters like Kalddasa and
dthers nature is made to sympathise with human feelings and
thus we discover an inner bond of affinity of the world
eplirit and the humedt spirit; but Soddhala is not able to pre-
sent nature in thgt higher aspect. Thgre are rare examples
in Udayasuh&arikathﬁ where we find nature associated with
human feelings. On gccount of the lack of appealing pezso-
nification Soddhala's descriptions of natwre seems to be

mly artificial.

Characterisation :

In the case of characterisation, we have noted previ-
ously how Soddhala has used all his skill in msking his hero
and heroine idesl characters, But his charactér, including
the hero and the heroine, 1aok>individuality and become mly
types. Theg do not present special éraits pf behavioug
consii;aﬁiy;ith their paésonality. Almost all the characters
of Udayasundarikathe seem to live in a fairy world, snd
- moving in the realm-of imagination. They séem to have little

connection with the affairs of every day world.
Style 3

His éttitude towards the reader is sometimes not
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preiseworthy. He perhaps considers them to be inferior in
intetegtual capécity and wable to grasp his clever pums.
This attitude makes him explain his pwns. In the same way
;%% sentiment is depiéted, he himself gives its name.. Both
thege must he ccn31dere%fgs defects of his style. Among
other defects of stylega mention may be made about Soddhals's
use of bewildering compownds and 9ut»oﬁwthaﬁwayfwords and

formations. The details of this topic are noted in the sect-

ion. an the language of Soddhala.

There are two‘solitary instances where Boddhala has
committed the fault Chendcbhanga.l In the verse !Tadimama-
t3drg...! which is in Giti metre, there is one Matra less
in the fourth pada, so also in the verse 'Sa jayatie...!

which is in Arys metre, there is one Matrs less in the

first pada.

zF

o

Obscinity
i N

. : - rd
Somet imes So&dhala even borders on db§ciﬁf¥& in the

description of sensuous love.j For example:-ln order to

show, how very greatlyﬁgndyzlty-wamen were attracted by the

hendsomeness of Malayavahana, = Soddhala nmg;é;ﬂ%f}that the

i, X : P, 3.

1. &K ¢ P, 146 - 147,
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women were pgé;uéﬁing themselves to hand over their bodies
to the king §;m sexual enjoyment. They were uttering their
grief of not being able to wmite with the king in the pre-
sence of their mothers-in-law. They were tutoring their
sisters~-in-law to approach the king as megsengers and thus
they degraded themselves, He also says that the city women
became intimately friendly towards eaégﬁﬁfﬁaaaon accomt of
the same character and the same infatuation, and as co-wives
shared the same sensuous love for the king. The mother-in-
law with the daughter-in-law shared the same sensuous 16ve,

g0 also the sisters-in~law., This sort of description of the

city women may not be considered as appealing to good taste.
HISTORICAL DATA

fhe significance'of the historical data available in
the Uﬂayasﬁndarikatha is discussed in connection with the
life of Spddhala. As campgggd with the authors of the time,
Sodghala, seéms to pggsseélhistoricgl sense to a cosideragble
extent. The histo;ical references given by Soddhala are
corroborated by the facts availablie from ofher sources. His
infdrmation about the Valabhi dynasty, and the cilukyas and
$1l3hares fairly approximate to the informatidn évailable
from the cquer-piate-grants and inséfiptiqna. nge of the
ingeriptioms are given in Appendix I1. ©Still we are not to

view the Udayasundarikaths, as & source of historical
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informatio., It is primarily s literary romsnce and the
historical references serve only a subordinate purpose in jz_he

scheme of the work,

In connection with the story of Udayasundarikaths, I
have noted a point hwiterato not discussed in Indian histoi'y,
and on which Soddhala throws new light. It refers to the
friendship of Latakings and Kohkana kings in the eleventh
century A, D, The influence of this friendship must have been
felt in the social and cultural life of both these regios.,
The cultursl friendship of these two regiong made it possible
for Soddhala to receive honours from the kings of both the

regioms and received the patronage of both the courts,

In describing his life Soddhals has given incidentlly
some important facts about the history of Kayasthas. Sodd-
hala's information about Vallabhs Kayasthas is most impor-
tant. I have devoted a separste chapter to the history of
Kayasthas and their contribution to literature. Soddhala
traces his descent from Kaladitya whoam he praises as an
incarnation of a Gana, called Kayastha, This Kaladitya left
behind him an extensive family of Kayastha Ksatriya caste.
ne of the branches of that caste was Vallabha,belonging
to Valabhi.

Invasion of Stmandths :

Soddhala lived at a time vwhen greé:t historical events
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took place In the Gujerat regiom. . Sometimes Gujarat was
M by internal figh:ts of its kings., Sometimes confederacy
“of Gujarat kings fought with Bhoja, the king of Malwa, and
the most important of all was that atleast some of the
invasions of Mahmud of Gazni took place during the life

time of Soddhala. Rawlinson points out tha,,t in 1024-5
Maimud carried out his last and most remarkable raid, direct-
ed against the rich temple of Somanatha standing on the sea -
coast of Kathiawad.i The same view can be corrobarsted by
the clear remerks of Shri Jote. He mentims that Mahmud +h
arrived at Somsnatha on Thursday, the 30th of Janusry 1025

A, D.z Thus Soddhala was the contemporary of this historical
event as it can be shown by the date of the composition of
his work., He has referred to Somsnatha, but he does not
give us the slightest mention about the invaesion of Mahmud,
Whether the poet was totally mawaré of this historical

event or whether he purposely kept si].?;gc’éﬁabout the

mortifying fact remains o moot poimt.

In this respect he might have behaved in the same )
way as other Hindu writers. Co:mniésariat says, "The most
1. Rawlinson : A concise history of the Indian people.P,.86.,
2, Jote R. B. 3 Gujaratno Samskrtike Itihasa, P. 78. Islama
Yuga, KbandaI, Part 1-2e ’



297

memorable event of Bhima's time (1022-64 A, D.) viz., the
sack of Somangtha is passed over in sullen silence by the
Hindoo chpvoniclers, = sibence which finds a parsllel in
the camplete absence of any reference to the name of the
invasion of Alexander the great either in Sanskrit or

in Buddhistic books,. "

GEOGRAPHICAL DATA s

Geographical date.available in' Udayasundarikaths
‘though interesting are not very scientific and so possess
very little importance. The information about the world.
given by Soddhala is mos*;ly taken fram legendary accounts
of the Purana literature; and as all the informatiom does
not tally with facts, we cannot lay any stress m the
scientific suthority. In this respect, we may c¢learly infer
that \Sod,,dha,la was not & men who had travelled wié:ly. He was
intimately acquainted anly with the regims of North Kbhlgax;a
and South Gujarst. There are references to these two_ regims
in the text énd thus we can show traces of his intimate and
personal knowledge of these two regimms; but Boddhala seeums
to be quite ignorant e,bout’ the Southern part of Kankana or
'l;hé Northern part of Gujarat. ZXven though he refers to
1. Commissariat M. S. : A History of Gujardt, Vol. I,

Preface, LViI _
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several places of North Gujarat and Saurastra, it is doubt-

ful whether he had personally visited those places,

‘ Soddhsla knew diffevent regims of India. He mentimsl
the countries, Pandya, Kuntala, Andhza, Kcﬁkaga, i&hérés.tra,
Lata, Kamatoks, Tilings, Kersls, Cola, Abhirs, Kafici, Murela,
Sirhala etc. So aisio‘h§ mentims the rivers, Tamraparni, Ka~
veri and Godaveri, Most of the regims mentiomed by Soddhala
belong to the central and the southern part of India. But
it is doubtful whe;bher he visited ail these regims and had

direct knowledse about them.

Most of the geogrgphica.l descriptions are conventimal
and show only Boddhala's book-knowledge of the literature

available at the time.

His wealmess im geography has created a baneful effect
o his work., Udayasundarikaths is all pervaded with an
atmosphere far awsy from the realities of the world at the
time of Soddhala. The descriptions of cities, rivers and
momte,ins}"’fmly artificial and comventional and they‘ do not
show individuality of their swn. All this is clearly due
to the fact that Soddhala was igo*!:. a widely travelled msn and
cosegquently without intimate knowledge of the places which

ik Sad Bl S el TRl Rl PR S P PSR L PR L PR P bk tad Tl Rk 2k Rk Rak Sk Sl X T L]

1. UK ¢ PP, 121 - 122,
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he intended to describe, It is therefore not poesible to
compare Soddhala with great marters like Kalidasa and others
whose knmowledge of the different parts of India was personal

and intimate,

Soddhala's Native Flave :

The personal a.cﬁount of the author as showmn before does
not give us the e:ia,ct location of the important places camne-
cted with the composition of Udayaswndarikaths. Soddhala
does not give the name of his native place where he was born
and where he retired for thé composition of the work., He
only refers to it as his native place where he could ge%. all

facilities for the composition of a great work.1

The text refers to the fact that Soddhala was the
hereditory Dhruvaprabhu of the districts of Sikkarahara,
Vehirihara snd Annapalli of Latadesa.?

As regards the indentification of these places, even
though certain evidence is not available, we can make
plausible guesmes. The district Vehirihars may be indenti-
fied with Bahirika vigaya referred to in the copper-plate
grant of éryé,éra,ya, S‘:/:i.].'é,dJ','t;yea,."5 Dr. Hariprasad Shastri
suggestdthat Bahirikehare way be indentified with the

W gt i T oW o BN 'y TR o S QT o W LR G LG WE LW L TR LR g,y R oan e, T, g

i. ™ s P, 13.
24 UK': Pc 152.

3. Sastri Hariprasad: Maitraka Kalina Gujarat,I, P. 323.
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village Behara situated between the rivers Pmwma and Ambika
in Navsari Talukd. Dwivedi suggests that Bahirika may be
identified with Vahara or Vasamin the Navedri Taluka of the
Surat District.l Sikkerhars way be identified with Siker,

a village near Bardoli of the Surat District.&mapalli may
be identified with Anaval, a village in the Mohuwad Taluks

of the Surat District, on the analogy of Parnapalli being
identified with Penoli, Suryapalli being identiffed with

Sura1i® and Adapalli being identified with Asaval.®

All these‘placeg, namely Bahira (Vasar or Behera),
Siker and Anaval are situated in the Surat District of
South Gujarat. So the inference that Soddhala's native
place belanged to the region between the rivers Mindhola
and Ambiks seems to be plausibles The poet must have been

the Dhruvaprabhu of this region,

Location of +the Shrine of Sarasvati :

Th@jfﬁe{ point which remains unanswered is the
location of the temple of Sarasvati on the walls of which

Soddhale has written the eulogy of former poets. In the

1. Dwivedi Menibhai : Puratena Daksina Gujarat, P. 204.
- 2.- Sastri. Hariprasada :- Maitrakas quina. Gu_.jarat,‘I, PP, 203~ 204.
3. Jote R, B, 3 Gujaratano Samskrtike Itihasa, P. 84.
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text 1t is said that the shrine was originally established

by Bhargave i.e. Parsfurams in a secluded forest. This
shrine of Sarasvati must have been somevhat famous in South
Gujarat and North Konkans during the times of Soddhala, but
where the shfine of Sarasvati was remains a problem, because
it cannot be identified with certasinty with any of the temple-
remains available at present. We can mly infer that this
temple of Sarasvati might be somewhere near éﬁrpéiraka, modern
Sopara; since Vatsarfjs informs Mummmiraja about the Pragasti
after he came to the court of the Kmkana king fram éﬁrpéraka.. i
At least it can be said that the temple of Sarasvati might

be o the route from Brgukacchs to Sthanaka i.e., Thana via.
$urparaka, because this wes the route which was followed by

Vatsara ja.
His religim

4s regards the religious views of 8oddhala, we may note
that he seems to be a devotee of Siva. In the beginning and
at the end of his work he bows down to Sankare in special
stanzas., He calls him his favourite deity. Iven in the
beginning of his PreSasti, he has a eulogistic stanza dedi-
cated to S,ahkara. Moreover, he referg‘,ed to Somanatha and
Hatakesvars in terms Pull of devotiom., He considers that

Ll 2k Bt 2k Rk 2k el 2ot 2kl 2 et 2k Rl Rat Rt 2t Bud Bk 2nik 2ud 2ot Bt 2k Bad hak Ba St Sof Tk S
N - i

1. IK 3 Po 156.
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Sankara is a god who fulfils desires., As the spouse of Slazi-
kara he refers to Gauri and in the story he describes a tem-
ple of Oar_zc}:{ and gives eulogistic stanzas in honou; of that
Goddess. All this shows that he was a éaiva in his religious

inclinatims.
Soddhala's Life s

Bven though Soddhals remained at the courts of the Lata
king Vatsaraje snd the thtee royal brothers of Konkana kings,
he does not seem to have got himself involved in the politi-
cal intrigues of the court. There is not even an indirect
reference to show that he took part in the political intri-
gues of the time. His knowledge of men and matters is obta~
ined from bboks of literature and Sastras. It seems that
he has not seen the world as an adventurer, as Bana had dme
in his young days. Soddhala must have spent the life of a
Panditeaway from the genere.l‘public, the secluded life of a

learned man

The list of his friends includes Jain Suris, like
Cahdanacarya, Vijayasimhgcarys, Mahdkirti and Indra the
author of a Campu namely Ratnamsfijari. All these men seem
to be somewhat eminent and learned., His friendsh;‘.p with
these people proves that he moved in a,n elite society; but

the society is not much helpful to widén the writers' horizon
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of the worldly experience.

The effect of this sort of life is seen in his work
also. Ve find that his characterisation is 211 flat and
conve‘ntional.‘ There is no individuality wﬁich differentiates
me perso from the other., The delineation of sentiments
and feelings which he gives does not throb with life emanate

ing from similar personal experience,

~

Two Soddhalas 3

The poet So@gihala. is not to be cmfuged with another
Soddhsle who was a physician, This latter Boddhala lived in
the 12th Cent. A, D. He was a Raikvala Brahmsne and his
works Gmtgasazﬁéraha,ar_ld Gada.nigi‘aha are considered to be of

exceptional merit, i

He belonged to Vatsagotra. The
Raikvala Brahmenas generally reside J.n Gujarap; It is almost
certain that he was a2 Gujarati. He ‘éeems to be a famous a;.nd
learned physician and his works tzke a complete survey of
all the medical literature available at the time. This

physician is referred to as So@tihalaz or éo@c}hala.a

Ka.vipra,éa,sti H

Soddhale has given a kavipraéa.sti, in which he hes
1. Munshi K. M. : Gujeret and its literature, P. 118,
2. Sastri Durgesenkar : Aitihasike Samsodhana, P.501.
3. Sendesa (Gujarati Daily) Ahmedebad, dated, 3-4-61.

2
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mentioned poets in the order of Vé.’lmiki{ VyGsa, Gunadhye,
(1st A. D.), Bhartrmentha (430 A. D.), Kalidasa (450<At‘D.),
Bana (630 A.D.), Bhavabhuti (720 &% D.), Vakpatirdja (720

A. D. ), Abhinanda (905 A. D.), and Yayavara (880 -~ 920 A.D.).
S other poets, he has mentimed Kume.radesa and Bhase. The
order of the principal list shows that Soddhala has 'broa,dly
followed the chremological order, as is gshowm by their
approximete dates, ~So@.(_ihail.e, does not arrange them according

to their poetic excellence.

Estimate of Soddhala :

Soddhala is referred to as bheing honoured by Cchittaré;
ja as Kavipradipa,,i as the Konkana king was pleased with his
brilliant stanzas, In the Udayaswundarikatha also, we find
that his stanzas are purposeful, apt and freéuently give
same poetic idea. After hearing Udayasundariketha, Talaka
addressed him as Kavipradipa,~ thus Soddhsla fully justi-
fieé his title Kavipradipa by means of his brillisnt stanzas

in the Udayaswndarikaths.

Soddhals has no doubt worthily tried to emulate Bana
in all his good points, yet we have to accept the mgiew of

Ll 2k 2ak Rak et Tl ek Rak Tt Tk S Rt Bt Rak Tk T bkl Sod Tt 2o 2ak Rk 2ok Rk 2eal But Radt Sk 2t Bad

i. UK ¢ P, 152.
2. UK : P. 150,
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1 with some reservatioms, In’ this

Pondita Krishnamscarys,
chapter, we have pointed out certain defeects in Soddhala's
camposition. The work of Soddhala lacks in some of the
charms which we find in Bana's Kadembari and Harsacarita,
However, he represents the literary activities of tﬁe ;éta;
deéa during this perio& when literary history of Gujaré,t
remsined dim, till it is lighted up by Hemacgndrécé.rya.:
(1089 - 1173 A.D.) We can be proud of Soddhala, both as
a story-teller é,nd a poet, 'tho_ugh not of the first rank,
still worthy of an honourable position in the line of poets

in which he places himself in the Prasasti.
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1. WK : BRtroduction.




