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CEAPTER XV.

SOCIAL"-DATA.

The study of ;ocié%i;is of great interest to a student
of the cultural history pf a country. It enables us to understand
human life in all its aspects. One, therefore, takeg into consi-
deration the study of various topics such as institutions of class,
occupations, customs, condition of women, marriage, food, dreés,
soecial habits ete.

The poem supplies us considerable inférmation regarding
society.

Strﬁétﬁfo of_Society.

Classes: The society was eomposed of four traditional
Varnas or cﬁlasses, vﬁz, Brahmana, Ksatriya, VaiSya and Stdra
(IT. 47). There are several ‘references to the first three Varnas
in the poem. The poét refers;to Ksatriyas in many places, to
Brahmanas in XIV, 20-24; 33538. to Vaidyas in III. 763 V. 24;
IX. 323 X. 383 XII .5.226 ang;*’slﬁxéiras (V. 67 and the general reference
1s made to them in II, 47). The poet mentions, probably the fifth
¢lass, viz. mountaineers ajsp:(XII. 51) who lived outside the
fo0ld of the societi éhd a§é§ifrom the centres of civilization
following thatr traditional vocations.

Marriage: It was one of the Samskarss and hence a nece-
ssary rite. E%ery religious rite was to be performed joint}y with
the wife. Thus marriage was meant for the accomplishment of an

end vhich was the performance of the social and religious duty
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in company;‘rhis.is,learnt from the mention of the presence
of the wife of Yudhisthira at the Rajasdya sacrifice and the
performance of sohe religious rite by hef in connection with

that sacrifice (XIV. 22).

e
1

Deggrtureﬁéf"the bride; We have a stanza which describes
the feelings of a father at the time of the departure of his
daughter for: her h@épand's home (IV. 47), reminding us of the

scene in the fourth Act of Kalidisa's Sakuntala.

The typeg of mgrrigguz Magha has an occasion to refer
to only one of the'eight forms of marriage viz. Raksasa. We are
told that Krsna carried away Rukmini (II. 38) and Sisupala earried
away the wife of Babhru (II. 40).

Polygamy: It appears that people, in general, wedded
one wife, but polygamy was not unknown. The nobles and the
rich men had more than one wife (VIII, 36-44), Hence it 1is
natural that the eo-wives could not see eye to eye with one
another (VII. 45,;61, 53, 57-59; VIII, 36-44; X. 27, 28, 35, 45,
46). 1t can be sgfei& inferred from such a situation that the
homes must have been the scenes of intrigueé. The transgressions,
on the part of husbands, were not uncommon (XI. 31-34, 37).
Sometimes ‘the hnsﬁéﬁés did receive punishment for such trans-
gressions kﬁil. 5?51 In certain cases of this type, the domestic
peace was d?dut tg;}e disturbed, but the timely reconciliation,
made througﬁithe;mééiatory efforts of female frfiends saved

the erises. The offended wiveg were reconciled and won over by
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by these resourceful female friends who made them férgive the

faults of their husbands (VIT. 7=11).

’

Condition of women: It appears that women were not
confined within the four walls of their homes. They enjoyed, to
a considerable degree, the freedom of movement. Even the ladies
of harem accompanied their mén in military expeditions as already
noticed elsewhere. We havé a reference to women enjoying bath in
a river publicly (VIII. 16-71) which indicates that women were not
prevented from appearing 1n public. They attended the religdious
ceremonies like Rajasuya andxperformed certain ceremonies connected
with 1t (XIV. 22). In certain cases, they kept watch over their
sown fields of rice where they sang songs merrily (VI. 49; XII.
42, 43), This shows that they,were not restricted to go out on

business,

But this méibnoteﬂé”interpreted to mean that they moved
about in society with complete freedom. Modesty was considered a
ecapital virtue among women (II. 44). We have a reference to velled
faces of women (V. 17). gggijwere careful attempts to prevent men
from seeing the faces of royal ladies. They put on veils on their
faces when they moved out of their houses (V. 17). This reference
elearly shows that the custom of Purdah was in vogue in the days

of Magha « particularly among the women the womea of royal class.

T
P

Uncharitable reméfks about women were again not wanting.
Balabhadra says in this connection that women are the great root of

the tree of enmity that takes very firm root (II. 38).
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Widows snd the Custom of Sati: That widows formed a section
of the soclety pe inferred from three references in the poem. The
widows did not put on ornaments and made no personal decorations
like the dréwing of designs on their cheeks (XVI. 77). They wept
and were objects of pity when their husbands were killed or dead
(XVI. 85). In one stanza, Magha refers to the remarriage of a
widow under certain ciicumstances (Xvi. 81). If a young lady
marrying an old man ung?le to enjoy her becomes a widow in a shert
period after her ma;riaéé; she is allowed to re-marry (XVI.181).

Magha 1s here supported by the authority of the Manu Smrti.

The custoﬁ‘pf Satifp: the wife of a deceased husband
immolating herself to &;;iﬁ on the funeral pyre of her husyband
has been referred’ﬁy the:poet at several places in the poem. The
poet tells us that a woman immolated herself with the idea of
obtaining the same'husbaﬂd:in her next birth (I. 72; IX. 13).

The wives of the soldiers.killed in action fearlessly met death

on the funeral pyres (XV. 93). A wife unable to brook separation
from her husband killed in action immediately followed hiﬁ (XVIII.
60). The poet appears to believe that the intense love of a wife
for her husband unites her with him in heaven (XVIII. 6€1).

Food and Drinkg
Food: Magha refers to the following items of food: Kalama

or rice (VI. 49, XII. 42, 43), sweet-balls (V. 51), milk (XII. 40)

1. IX. 176. e
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and its variéﬁs préﬁéfations like butter (XI. 8), curds (XI.8;

VI. 35), clarified butter (XIV. 25) and butter-milk called

tarista' (XVIII. 77); honey (XII. 54) and spices like cloves

(ITII. 81), betel-leaves (VIII. 70; IX. 65) and betel-nuts (III.81).

Items: Cereals: Rice must have been the staple food
in the days of Magha. Sugarcane (V. 50) produced tguda! (tricle)
and sugar. There might have been various sweet preparations from

sugar like sweet-balls which were also given to elephants (v.51).

3

Prepgrations of milkg We 1earn from the poem that there
was enormous wealth of cows as can be inferred from the mention
of number of cowherds (xxx. 38-41) These cows supplied the
people with milk, butter, clarified butter, curds and butter-milk,
The poet mentions a special kind og_gygpgxation of butter-milk i
called *arista (XVIII 77) which cured indigestion, whetted
appetite and 1mparted refreshing effect. Honey was another item
of food which was a}so used in the reception of a guest known as
madhuparka and argpg%;(I. 14) . The poet mentions a number of
flowers in the VIith c¢anto. These attracted swarms of suqking bees
yielding much honey which must have been freely used as a part

of daily meals and in religious rites.

Meat: Though Magha does not mention meat as one of the
items of food, its use can§‘he 1nferred‘from the fact that the
extensive hunting in which the ksatriyas indulged 4id not waste
life for nothing. It may be assumed that the meat of the hunted

prey like a deer or a boar must have been eaten as a common
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practice by ksatriyas. There is a reference to the roasting of
flesh in XVIII. 76 but it does not help us in any way in coming

to a definite conclusion.

Spices: The poet mentions cloves (III. 81). The
practice of chewing betel-leaves is referred to in VIII. 70, IX.

Categories of food: From the items referred to above, we
can make out the categories of food as follows: (i) things to be |
chewed and then eaten (bhaksya) like sweet-balls, (ii) things
to be eaten witheut chewing (bhojya) like rice, and (iii) things
to be drunk (peya) —11ke‘ﬁ;;k, wine etc.

Drinis Drinking of wine gseems to be a common habit of
people. That the nobles as well as their ladies indulged in drink.
is quite evident from the Xth canto. It was used mx as an intoxi-
cant in love sports (X) as.?ell as in war. The kings drank it in
company of their queens before setting out for a battle (XV. 80).
In love sports, it was a common practice that men drank wine ‘
which was scented with the fragrance of the mouths of thiir beloveds
(II. 203 X. 7). Men, in turn, gave mouthfuls of wine to their
beloveds (X. 23). This practiece of drinking wine was not the
monopoly of nobles and thelr ladies but even cowherds living in
villages indulged in this luxury (XII. 38).

Magha almost exhausts the Sanskrit synonyms for wine. The

words for wine used in the‘poem are=aireya (XT. 51), anutarsa(X.2),

i
BRI
A

i
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asava (VI. 77; XV, 813 XVI. 12), hala (X. 21), kadambara (IV.66),
kapisa (XII. 38), madhu (X. 3, 6, 7, 14, 15, 22, 29), madiri

(1T. 16, 205 X. 24),;ﬁadya’(x. 17, 27), parisnuta (X. 5), sidhu
(IX. 87), saraka (X. 12, 20), sura (VIII. 52; X. 1, 23, 28; XVI.
12) and»vérhéi (X.;195. This may refer to the different varieties
of wine, Théfé isia—£éference to the three kinds of preparation
of wine, vié., (1) extragted from cocoanuts (ésava)giprepared
from the juice er;sﬁg§rcénes (sidhu) and (3) extracted from

kadamba flowers (kédéﬁbara).

It was rendered fragrant by placing lotuses (VIII. 523
X. 1; XV. 81) or ﬁenqér mango-blossoms (X. 3) in the vessels
conﬁaining it. we have references to the golden drinking peg

(casaka) in X. 4, 24 and XI. 51.

. The effect of drunkenness on ladies was manifold in the
beauty produced by rolling red eyes (II. 16; X. 19, 25), in the
meaningless expressions and slipping garments at every step (X.
16), in cutting mutual jokes (X. 12), in throwing bashfulness
overboard (X. 17, 18, 20, 22, 30), in the satisfaqtion of all
the five senses (X. 3) and in the intense desire for x sexual

sports (X. 25).

It may be.observed that mostly the royal classes and the
nobility indulged ifi-drinking wine, but the Brahmins always
abstained from it .
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Dress, Ornaments and Toilet.

Dress: Poets, popu;qrfphilosOphers, novelists and other
observers of soclety were much interested in costume worn by
people. It was at“a later stage that the costume arrested the

attention of the students of history and civilization.

Kalidasa, the national poet of India, enunciates the purpose
of dress, particularly of ladies, when he says that the reason
why the females dress up is that they may be appreciated by their
1overs.1 The poet Magha almost.echoés the same sentiment in XI.33
where he says that the lovers beautify their persons with a view
to securing the appreciation of thelr sweet-hearts. In the des-
cription of the city of Dwaraka and its ladles, he points out how
the fitness of the garments pnt on their breasts by the ladies

allowed the breastg“to be seen clearly (III. 56).

The dress of the people of the age under discussion depended
to a large extent on several factors such as the climate of the
country, 1ts products of 1ndustry and the nature of its customs.

The costume, then , was nat;onal and characteristie.

Thomas Carlyle 1is perfectly‘right when he remarks that
society is based on cloth- an opinlion which naturally reminds us
of Shakespeare's weilknown statement * the apparel oft proclaims

2

the mant.

‘ - . o N\ \ ~ \
1. Kumars, VII. 22 ( @i geicnggel & 49 | ).
2, Hamlet, I, 3, 70.
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R ‘ ‘ B - “ 1
As rightly pointed out by Dr.G.S.Ghurye that the 'Pravrttist

are, according to tﬁg_épinién pf Réjaéekhara, the styles of dress
and ornamgnt@t;§n, ﬁhigh his imaginary Sahityavidyavadhu (science
of Poetics in the forﬁ-of a .lady), put on to attract the equally
imaginary kévyapurugq (soul of Poetry in the form of a gentleman).
She followed him over ‘a large part of India trying tc vin him for
herself and finally succeeded in inducing him to marry her in
Banaras. The style of dress and ornamentation adopted by the
imaginary lady diffeped»in different regions. Thus Rajadekhara
mentions the style éf dress prevalent in and peculiar to the
different regions of India in the first quarter of the tenth
century A.D.

*Avanti Pravrtti! mgntioned by Rajasekhara %ﬁ”the style of
dress prevailing in Surastra, Arbuda, Aventi, Malava, Vidisa,
Bhrgukaccha ete. Thus it is the central and western manner of
dressing. It may be presumed that the appafel in the western
region worn in the days of Magha remained almost.unchanged in the
" days of Rajasekhara and that the information given by Rahasekhara
1s reliable; yet this reference is unable to throw any light on
the apparel belonging to the region and the age under discussion,
because Rajasekhara does not mention the specifie characteristics
of the style of~dress.“Henqe Sisupalavadha is, probably, the only
source which gngblesagéﬂto form some idea about the costume in

the days of Magha. :“‘

1. Indian Costume, Bbay, 1951., p.244.
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Dress of womens The articles of dress put on by women
were generally three,§n>number as is gathered from the poem.
They were the nppor garment (VII. 32, 34, 40; VIII. 30, 69;
XI. &523. XIII. 36);ffﬁe bodice (V. 233 XII. 203 XV, 84) and
the lower garment (IX. 75; X. 833 XIII. 32) The vell was also

used on certain occasions (v, 17).

The Upper Garmert: Magha gives the description of the upper
garment puf on by i;éios in VII. 32 vhere one of the ladies of
Krsna's household engaged in sportive activities on the Ralvataka
mountain, standing in front of her lover put:ng?ﬁge of her hands
‘to gather flowers. In doing this, she exposed the nail-marks she -
bore on the beautiful region of her arm-pit; She at once tried
to cover that part of her body by drawing over it with the other
hand the upper garment which made the garment very tight over
her breasts, Mallinatha rightly explains tamsuka' as tuttariya'.
The other reference also spesks of the slipping off of the
garment covering the breasts (VII. 34). This upper garment was
put on in such a way théi‘;& one end of it could float and flutter
in the alr without displaying it totally from the body (XIII.36).
There are two’other~réferences in the poem (VII. 40} VIII. 69)
which speak of the partial exposure of the region of the arm-pit

when a lady was engaged in tying up her hsair in a knot.

The upper garment of ladies was often of orange colour
while that of the male was of a white colour (XI. 52). The ladles
generally preferred an orange-coloured garment for sportive occa=-

sions (VIII., 30).
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Bodice: Kurpdsaka (V. 23); Kancuka (XII. 20) and
Varabana (XV. 84). ;;f. Vo |

Mighé speaks of the bﬁéiées worn by ladies and which became
very tight on account of perspiration (V. 23). These bodices
were moving up and down due to the movements of the breasts of
ladies caused by the gait ef horses the ladles were riding
(XII. 20). The ladies of warriors setting out for a battle gave
such a close embrace- to their loras that their bodices were torn

in the act (XV. 84)0

The Lower Garment: Ambara, AmSuka, Cela (VIII. 59),
Dukila (X. 73), KauSeya (VIII. 6), Ksauma (X. 83).

We have several references to ambara and amsuka in the
poem . Ambara is referred to in I. 20; IX. 7; XI. 21; XIII. 31,
32, 44; XVI. 71, 76 while améuka 1is referred to in VIII. 46, 62;
IX. 843 XII. 593 XIII. 313 XV. 92, |

Magha makes a distinq@;reference to both the lower and
upper garments put on by léaieé in XIII. 32. Dr.Ghnryel rightly
observes in this coﬂnectionlihat "it is clear from this that
there was some difference between the two garments to render
thelr interchange fairly ludicrous, though at the same time the
garments were similar enough to lead a lady in excitement to
Interchange them in wearing and to cover the parts to be covered

even with this interchange. -

1. Ind. Cos. Pe 271 ' ‘r"‘
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It appears tﬁat‘thé lower garment of ladies was worn in a
way which made it nece%séfy for it to be kept in a position by
fastenings which were not strong enough to stand the strain of

hurry and excitement (IX. 75).

That 'Nivi' was the knot of the lower garment worn by women
which held it in the proper place becomes clear from the state-
ments abput 1t in VIIT. 6; IX. 75, 84; X. 45, 60-64; XI. 51;
XIII. 31, 44,

Dress of Men: It consisted of four articles viz. the
turban (XX. 48), the upper garment (II. 19; VIII. §; XI. 52), the
lower garment (XV. 57) . and the oecasional scarf (XVII. 6).

The Upper Gggmen@%l‘uégha describes how some lovers walked
with their beloveds, wafding off the rays of the sun from them
by holding thelr upper . garments to serve the purpose of umbrellas
over their heads . (VIII. 5) While deseribing Balarama, he mentions
his dark-blue upper garment (II. 19). At other place (XI. 52),
he mentions theAinterchahée of % upper garment of a lover and

his beloved,

The loyer Garment: Though we have only one reference in
the poem to this article of mazle dress, it is clear and unmista-
kable, While describing the anger of kings allied to Sisupila
at the insult done to them by Bhisma in the assembly, the poet
refers to the anger of a king named Vasu who, desiring to strike

the oppronents, put forward his leg and stretched his hands and
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walked forward in exeiment. In this act, hms lower garment
slipped off partially and consequently the king could not move
as his leg got entanglgd in' it (XV. 57).

The head or tufban: It was a headgear encircling the

head and binding the locks of hair of men (XX. 48).

The scarf: It was a piece of fine cloth worn by men

while appearing in publie. It was worn on the shoulders and
allowed to fall so that its two ends remained hanging on both
the sides.-

Magha, while describing the anger of kings allied to
Krgna, refers to the anger of king Yudhajit who fanned his
perspiring face dué to anger with the end of his scarf (XVII.6).

Medern'schoiéfé’divide the dress into two classifications:
(1) Gravitational which depends on the natural fall of the mate-
rials made into garments and (2) anatomic which irrespective of
the natural fall 13 based on cutting and shaping the garments to
the lines of the body. Accerding to Dr.G.S.Ghurye the Indian
Costume does not readily fall into a distinet class. It is partly
gravitatienal and partly anatomie (in the case of both male and
female). But this may not be true of the age under discussion as
Hiuen Tsang makes the following observation. "The inner ilothing

and the outward attire of the people have no tailori

1. Watters, OYC; Vol.I. p.150.
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Ornaments: The poet mentigns the following ornaments
worn by ladies for decorgtion. They are kundala, ear-rings
(VI. 27)3 Hérﬁ, necklaces (VII. 17; VIII. 9, 51, 53; IX. 443
X. 74; XIII. 83 XVI. 84; XVIII. €8); Mekhald, girdle (VI. 6,
14; VII. 5, 17; VIII. 45; IX. 45, 74, 82; X. 62, 76, 77, 85;
XIII. 32, 34; XVI. 76, 84); Valaya, bracelets (VII. 45; VIII.
345 X. 43, 623 XIII. 32, XVI. 77); Nipura, anklets (VII. 18,
X. 763 XIII. 34) and Hemsaka (VII. 23).

The ornaments put on by men were Kundala (III. 5), Hara
(III. 10), Angada, armlets (III. 63 XV. 7; XVII. 3), Valaya
(III. 7) and Urmika, ring (XVII. 8).

Hiuen Tsané‘thﬁé speaks of the ornaments of the people.
"The ornaments of the~kihgs and the grandees are very extra-
ordinary. Garlandg‘and~fiaras of precious stones are their head
ornaments and their boéigs are adorned with rings, bracelets and

necklaces, Wealthy'meréantile people have only bracelets.”

Toilet: Articles of tollet: Among the articles of
toilet may be menffoned flowers of innumerable variety, gafland,
perfumes, odoriferous powders, collyrium, ointments and pastes,
the lac-dye for the feet, a sort of lip-stick and fragrant

substances used to perfume the body and mouth.

Flower: It was one of the chief articles of toilet. The
poet makes a number of references to flowers. Men and women wore

garlands of flowers long enough to reach their knees. We have

1. Watters; 0YC., Vol.I, p.51.
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references to ear-rings made of flowers (VIII. 52, 54; XIII.32)
worn in the place of usual ones made of gold. Women played with
lotuses in their hands (VII. 18). Flowers decked the hair in
profusion (V. 193 IX. 28; XII. 75).

Cosmetics: Several césmetics were used both by men and
women. Varlious kinds of wmgemk unguents were used (VI. 24; VIII.
51; IX. 7, 24, 28; XII. 14; XVI. 84). Of these, the most commonly
used were prepared with saffron, musk and sandal (IX. 7; XVI. 24
XVI., 84). Haricandana was a yellow pigment (VIII. 51). A paste
was prepared from kaleya (XII. 14) 1 The saffron and Lodhrs
powders were used by women to beautify the complexions. The women
applied Lodhra powder on their cheeks (IX. 46) and the saffron
one on their cheeks (VII. 63), on their breasts (IX. 7; XX.3) and
on their bodies (XI. §5; XII. ;4).axd Men algso sometimes applied
it on their chests (XVIII. 68) and bodies (XVII. 14). The women
painted their cheeks with various foliage patterns (XIII. 56,
&9, 613 X. 78, 84; XI. 303 XVI. 77). Thls painting as a whole
was known as Visesaka (X. 84) which was an ornamental arrangement
of dots of different colours on the face. The Viéesaka otherwise
known as Bhakti (X; 84) was mainly a beautiful arrangement of
little dots of éaffron. This arrangement when made in the form of
leaves was called Patralekhixor Citraka (VIII. 56, 59, 61; X.78;
X. 303 XVI. 77). The ﬁomen applied lac-dye, alaktaka or yavaka
to their 1ips (VIII. 55; IX. 46; X. 9, 26; XVI. 84) and dyed
their feet witﬁ‘it‘tViI. 6, 673 XIII. 33). The betel leaves were
chewed and several kipds of scents were used (VIII. 70; IX.65;
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VIII. 30). The use of mirror is mentioned in the poem at two
places (IX. 53, 73).

Soclal Habits.

Entertainment of Guests: When a guest arrived, he was
treated with due honour. The host went out a few steps (IV. 68;
VIII. 14), and in special cases, a long way (XIII. 2) and wel-
comed him with arghya (I. 14; VIII. 14), smile and other geétnr;;
indicating hls great joy at his arriYalﬁ(VIII. 14). fhe ladies
received and honoured the guest W1tﬁT§;§1ns of rice (lajakusuma,
XIII. 37). When an o0ld friend arrived as guest, he was received
with proper respect. The drums were beaten welcoming the royal
guests (XIII. 2). There was the custom of smelling the guest's
head by the host (XIII. 12). The host acted even as a charioteer
out of great love and respect for the distinguished visitor (XIII.
19). He was entertained with sweet musie and graceful dancing by
dancing girls (XIII. 66); The festival was celebrated to mark
the arrival of the distinguished royal visitér (XI1I. 67). It
appears that the person of a guest was considered sacred as no
injury was done to him .even for his gross misbehaviour 1ike abﬁSiﬁg

and insulting the host (XV. 68).

We gather from the poem a few customs pertaining to social
ettiquette, The elders were held in high esteem and men of good
breeding like Yudhi§phira sought thelr advice on important patters,
even though they knew the course to be followed (XIV. 54). Vinaya

or diseipline was considered an essential virtue and even the king



and his younger brothers showed great modesty in the presence of
a dlgtinguished guest kXIII. 24). Honouring an undesert¥ing person
in the presence of a deserving one was considered the insult of
the deserving one (XV. 34). Planting 6f foot on somebody's head
was the highegt humilistion (XV. 46).

Sports and Pastimes: The poem enables us to form a fairly
good idea of the sports ghd pastimes prevalent in those days. The
royal class indulged in the hunting of lions (V. 12) and hare (V.
25). The hunters attracted the deer with the notes of music (VI.9).
The hunting expedition must have been long and hard as can be
inferred from the mention of foaming horses returning from hunting
(V. 83). We have references to bulls butting against a river-bank
(V. 635 XII. 74).

The ladies played with balls which rebounded with the
' gtrokes of hands (VII. 15) and lotuses (VII. 18; VIII. 64).

Sometimes men and women went out on long excursions to
forests and enjoyed themselves under shady trees (VII). The joyous
ladies plucked flowers there and utilized them for their toilet
(VII. 33, 35, 47-49), Sporting in waters was highly popular and both
men and women enjoyed it (VIII). They employed golden syringes for
throwing coloured water -on one another (VIII. 30). Sometimes Sﬁ;t too .
was ralsed by way df’foke (VI. 52). The vernal festival was cele- 4
brated with great xX eclat by men and women. Kamadeva was the pre-
siding deity of this festival (VI. 19). People also celebrated such

festivals on speeial occasions like the arrival of a distingulished

royal guest to their city (VIII. 67).
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The story-telling was another recreation particularly for
the village-folk who'gétpered together sitting in a circular
way and telling a liéfgninggto stories pertaining to Krsna (XII.
38). Severél réfereneés to the drama noted elsewhere in this
work point to the existence of a theatre which must.have sé&is-
fied the cultivated:téste of the people., Music and daﬁcing provided

*

recreation to the tired guesfs (Xx1I. 66).

_ Cugtoms: There was a custom of releasing all prisoners at
the time of the birth of a prince (X, 51). Those old men who were
" unable to perform their daily duties committed suicide by letting
thémselves*fall fréﬁ éls;credlmouhtain. Such a death was exonera-
ted (IV, 25). Thereii§~a4§eiled reference to the custom of putting
deposit ﬁIV. 34). éhe custom of taking and fulfilling oath is
referred to in XII;:74;ffhe uhl? abandonment of one's own preceptor
can be done uqder cerﬁa;q circumstances (XII. 56). There appeéré
to be the custom of preséfving'wealth for usé when fallen on

tevil days® (XVIII. 31).

Beliefs and Superstitions: The people had a blind faith

- in various beliefs and suﬁerstiticns which is a common feature of
all eariy and medlaeval soclety. It was an established bglief that
a serpent could be reduced ﬁo‘a helpless condition and made a
prisoner within a charmed circle by serpent-charmers (II. 88).

The people believgd in magicigns who‘by the power of ﬁagic repre-
sented unreal ﬁhiﬁgslas real (XV; 25)f It was belieQed that the
ladies could bé compietely won oﬁér by the pow;r of certain spelis
(X.37;XIX. 84). ‘
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Thé Abhicaramantra was believed to be productive of the expected
result of killing a person (VII. 58). The mark of a disc in the
palm was considereé lucky (XII. 3). There was a deep~rooted
belief in fatalism., The poet informs us that the strenuous‘
efforts of mankind becomes futile yhen Fate is adverse (IX. 6).
It was believed that the clouds roargd when they came in the
vicinity of the jewels on the hoods of the cobras, and the
Vaidiirya sprouts shooted forth when the clouds roared (XIII. 58).
The people believed ghat the’épplication of Siddhanjana made
their eye~sight stfong (IX. 21). There was a strange belief
that fire was produce& on the tongue»bf a weeping jackal (XVIII.
76). The people also believed in the existence of Vetdla,afkind
of ghost (XX. 60).: '

That the soclety was largely dominated by superstitions
is proved by the 1argg"number of things tabooed as evil if seen
or done at the time of the departure of a warrior for Battle.

The falling of a bowl. filled with wine was considered inauspi-
cious (XV. 81). Sneezing meant that the man concerned would fail
in his mission (XV. 91). A wife's looking at the feet of her
husband about to start, was a sign of coming evil (XV, 86). The
falling of'tears from the e&es of the wives of men about to start

(Xv. 83, 90, 95), their showing signs of distress (XV. 82, 96)
and slipping of bracelets'erm their hands (XV. 85) were signs of
evil. The chirping of a bird called Piﬁgila was regarded as an
ill-omen by travellers (XVI., 19). '
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Fine Arts.

Poetry; A very considerable progress was made in this

~ direction also. Peop1§ enjoyed and appreciated fine arts like
poetry, drama, musie,idancrng and painting. Magha 1s of the
opinion that the excellénée of poetry depends upon the judiclous
use of the elaboraté'styie (ojas) or the light style (prasada)
according to the sentiments and emotions expressed (II. 83).
Both the word and 1its xgénse together constitute the body of\
poetry (II. 86)., He further explains that the evanescent emo-
tions (saficaribhavas) act as feeders to the prevailing sentiment
(sthayibhava) and stréné%héh it in various ways (II. 87). The
characteristics of good poétry are also referred to in XII. 35.
The early hours of mormingiére very much helpful in composifing '
poetry (XI. 6). A Mahékﬁvya:in which various bandhas like Sarva-
tobhadrsa, 8akra, Gomﬁtr*ké ete is difficult to be understood by
an ordinary man (XIX. 41).

Drama: The geveral references (II.8; X. 823 XIV. 50, 53;
XX, 44) to drama in the poem indicate that it was one of fhe
pppﬁlar means of recreation, The characteristics of a good play
are mentioned by Magha. It should be pleasing with Sanskrit and
Prakrta languages, There should be no mixing up of characters
and places and it should have the purity of the prevailing
sentiment (XIV. 50). Its acts should be expansive in the begin-
ning ‘but contracting gradually (XX. 44). The prologue is an
introduction to the plofgof‘a play (II. 8). At one place, the poet
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speaks of the mundane existence as a drama (XIV. 53). People
enjoyed plays (X. 82). ﬁ

Music: Music appears to be divided under two heads, viz;
war music and musié in the times of peace. We have already men-
tioned the x war music elsewhere in this thesis, The music in
the times of pesce is again divided under two heads, viz, the
popular gnd‘the teéhnica}. The popular music was cultivated by
women. They sang charming light songs while watching standing
erops of rice (VI. 49; XII. 43). The technical music is mentioned
in(I. 105 XT. 1, 10). ?he courtesans were employed to sing and
dance in the royal court (XIII. 66). Of the musical instruments
played in the times of peace, Vipi (I. 105 VI. 95 X. 64; XI.10)
and Mrdanga (XI. 2) were popular.

Daneing: It appears that the art of dancing, like the
art of music,‘was kept alive by professional courtesans. They were
employed as dancing girls at the royal court as mentioned above

(XI1I. 66), Dancing of ladies is also referred to in IX. 79.

Painting: We have‘a few referenceé to painting in the

© poem. We learn of the walls of palaceé_and houses belng decorated
with paintings (II."67;‘III. 46). The pictures of the weapons of
war were drawn on the bodies of the elephants (XVII. 69). There
are three more references to the painting (III. 50; IV. 53;
XIII. 47). |
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Sculpture: It appears from a solitary reference (XX.20)
that sculpture wes not unknown in those days. The word ‘alikhita!
meaning fcarved out! is used in this verse. It is known from

other sources that it was well-developed even before Migha.

Architecture: We can have a fairly good idea of a city

of those days mainly:from‘the description'qf the city of Dwaraka
given by the poet in canto III (33-62). This description, though
highly poetical, helps us in forming an idea about the plan and
design of a city. |

It appears that some consideration was given to the
selection of the site of a city. Dwarska was situated on the sea-
shore (III, 36, 37, 40). The city-walls surrounded it (III. 37).
The royal highway, which crossed it, was straight, free from
mud, long, having entry and exit and free from any other obstzcle
(III. 51). The high mansions were situated on both the sides.
This is inferred from the mention Qf the ladies of Indraprastha
welcoming Krsna with grains of rice (lijakusuma). These ladies

performed this ceremony from the terraces or(winéows of their
mansions (III. 37). This act is poésible only if the mansions
were situated on both the sides of the highway. The busy market
place was situated in the centre of the eity (III. 38). The city
contained a fairly large number of big palatial houges (111.51).

Oratory: It appears to be an age of intellectual discu-
ssions in which the learned and the elogquent participated and
others must have carefully listened to such enlightened discussionx

with great interest. We have several allusions tc this in the poem.
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The eloquence of a clever orator strikes dumb even good speskers
and make his suppdrters;'dull though they be, very good speakers
(II. 25). But even an.gloquenf speaker must be well-versed in
the subject, otherwisé, as the poet warns us, the speech of an
orator who has not carefully studied the subject would fall flat
(II. 27). The poet gives us an excellent pen-picturehof two
debaters advancing arguments and counter-arguments in XX. 1l.
The authorities quoted by one eloquent combatant were refuted

by his opponent by presenting counter-authorities (XX. 18).

All these ﬁust have educated the people to no small
extent. |

Morals: Morality of the people was not entirely une
questionable. We have several references to prostitutes invthe
poem (IX. 103 XIX. 613 VIII. 67; XI. 20; V. 27). Some of these
prostitutes provided luxury to kings (XI. 20), others to soldiers
(V. 27) and common men who could afford to pay their fees (IX. 103
XIX. 61). They tried to attract passionate men with the 'tricks
of their tradet (XIX. 61) and parted company with their victims
the moment they were rendered penniless (IX. 10; XIX. 61).

The Abhisarikas repaired to the places of their lovers
under cover of darkness (IX. 21, 22). Thus it appears that prosti-
tution was a popular system and the love by the Abhisérikés was

appreciated by the people.

The exlstence in soclety of the married men maintaining

11legal relations with others® wives (XI. 65; XV. 63), clever but
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morally 1§V seducing even falthful and chaste wives (XVIII. 19)
¥ ' .
and the vulgar (V. 38; IV. 48) sufficiently indicate that the

people in the days of Magha were not immune from human weakness.

The unserupulous merchants gathered profit by practising
fraud in weights and measurements of commodities (g;unas; IX., 32).
The thieves also practised the same art of cheating others (XVI.
52) and quickly hid themselves after stealing somebody's wealth
(XIX. 111). One of the ways of detecting crime was the tracing
of the foot-impressions of the thieves (IX. 70).

Nevertheless the'society was mostly eomposed of righteous
people who followed -the path of righteousness (III. 57). There
were chaste wives who remained faithful to their husbands (1., 725
IX. 13, 17) and those who scrupulously observed certain vows when
their husbands were away (XIV. 30). The widows willingly followed
thelr husbands by consigning themselves to fire out of excessive
love they cherigtd for them. There were Brahmins who always main-

tained saéred fire in their houses (XI. 41) and the ascetics rapt

in meditation (XI. 42). The warriors fought honouring the warrior's

code.

Bven the sages tried to set the social wrong right as
is examplified in the case of the sage Narada successfully per-
suading Krsna to eradicate the evil-doer. The wrong was punished

and Jjustice was done.

Beonomic Condition.

General Wealth: The prosperous condition in which the
people lived is revealed by the poem. As Magha mostly refers to

s o3
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the rich section of the society in the poem, his description

g cannot be taken as the reflection of the state of common people.
Yet the following. evidence bf'opulence’and plenty islaVailable
from the ?oem. The pqet mentions the palatial mansions, priceless
Jewels, gol&en ornaments, precious Stones, invaluable silken
garments, flourishing trade, thriving arts and crafts, rich
harvest of rice, various kinds of wine and the wealth of elephants,

horses, covs, oxen, mules and camels.

The main source of wealth as mentioned in SiSupalavadha
were agriculture, tradg and commerce and the ocean préducing
pearls, corals, conches and shells. We shall take them up in due
6rder. ‘ “

Agriculture: Theré gre references to two ceresl crops
in the.poem, viz; paddy ( VI. 49; XII. 42, 43) aﬁd sugar-cane
(V. 50). It appears that the giﬁtnx winter crop of paddy was ready
for harvest in the month of December. This is inferred from the
‘fact that the month ofjbgcember (Margasirsa) was generally
recommended for long mafcheé. Krsna's army was going on a long
march .and when it_happéﬁed to pass by the paddy-flields, 1t was
ready. for harvest éﬁ§ éhpvattentive women were carefully protecte

ing 1t (XII. 42, 43). - -

There aréipassing references to the‘method of agriculture.
The ground was ploughed and levelled for carrying on agricultural
operations (XII. 21).<§ﬁéh a seed is planted and carefully watered,
1t develops and tufgs into a fruit (XIV. 34). A farmer intending to
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winnow grain keeps everything ready and waits for favourable wind
(XIV. 7). Merry songs were sung by women keeping wgtch on the
standing paddy crops (XII. 43; VI. 49). The eattle-rearing was
.allied to agriculture. It appeérs that a large number of cows
wige kept an& lobked after by cowherds. We have references to
cowherds (XII. 38), their wives (XII. 39) and milking of cows
(XII. 40, 41). The bee-rearing industry also must have been thriv-
ing side by side. We have references éo honey used in the reception
of a guest (I. 14) and as one of the ingredients arghya (I. 14).
Besides, the poet men£1ons a number of flowers in the VIth Canto.
These flowers attracted large swarms of sucking bees. The poet

speaks of honey-combs in XII. 54.

Trade and Commerce:  Trade and commerce was in a
flourishing condition.;There were general merchants who dealt in
the necessities of life (IX. 32) X. 38; XIII. 15). Some of them

;were eunning and had no scruples in cheating customers as has been
'already pointed out (IX;!32; X. 38). Then there were merchants who
accompanied the marching army (V. 24; XI1, 26), Some of the mer-
chants specialised in dealing one commodity only e.g. wine-dealers
(XII. 26) and jewelle}s;(IV. 11). There were tradesmen who made
'sea-vojages'gnd loaded and unloaded their ships in different

. .eountries (III. 76). Therexmust have been two trade-routes, those
of the land and t?gogga._lt appears that there exlisted sea-borne

itrade with Arabia/the mention of the Arabian horses in the poem
(v. 10). -
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Weights and Measures and Coinss

Such a flourishing state of trade and commerce presupposes
weights and measures and coins. The poet refers to weighing in
balances (X. 38). A referencef is also made to Prastha, a kind
of measurement for grains (IV. 11). It was a measure equal to
thirty two 'palas®. Mana (X. 38) is also a measure. It appears
that certain things were weighed and sold while certain others

were neasured and sold.

It is extremely surprising that the poet nowwhere refers
to coins in the whole of the poem. But its existence can be easily
inferred from the flourishing trade and advanced society. Moreover,
it is a known faet that theAGuptas struck gold coins of both types,
the Dinérgs and the Suvarnas. ' These cains were long currenf in
India., The same authority informs us that the siiver coinage of
the Guptas had already started with the overthrow of the Western
Satrapas by Candra Gupta II and the copper currency also existed?
We can say on the authority of Fahien3 that the cowrles were a commo
sight in the market ﬁlace.'As Magha belongs to post-Gupta period,
it is easy to see that the golden, silver and copper coins must
have been current,inebis time though he does not mention any of

them in the poem.

1. Brown: Coins of India, p. 45.
20 Ibid; ppo 46"47. .
3. Fahien: Record offthe‘Buddhistic Kingdoms, Trans. by James

Legge. Please see=under~Madyade§a.
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Means of Transport: - We may discuss the means of transport
under trade and eommérce. The sea-borne trade was carried on with
ships (III. 76). People slso used beats for erossing .rivers
(XII. 71, 76). The beasts of burden like camels, oxen, doilkeys
and mules must have been gmployed for the land-borne tradé. The
carts were also used for- the same purpose. (XII. 19). Th; horses
and the elephants were used for riding purposes. The charilots
were also used, though sparingly, as one of the means of

transport.-

L4

Marine and othex products: The ocean yielded precious
gems, ratnani (III. 36, 39), pearls, mauktikani (III. 73), conch-
shells (III. 87), shells (XI. 42) and corals (I. 9). Over and
above these, the sea yielded eocoannfs, cloves and éreen nuts

(III. 81).

” The poet a2lso mentions precious stoﬁes like Mahanila or
sapphire (I. 163 III. 113 IV. 26), Marakata or emarald (III. 48;
IV, 24), Sphaiika or crystals (III. 47), Vaiddrya or lapis lazuli
(ITI. 45) and the sun and the moon stones (III. 44; IV. 58).

Arts and Craftss various‘allusiens to arts and crafts
in'the poem prove the existence of &ifferent skilled artisans in
- the soclety. We are told that gold was tested in fire or on touch-
stone (XI. 43, 55 ; XX. 68). It was heated (I. 20; IX. 9; XI. 55;
XX. 53) and turned into liquid (XX. 61). The ornaments of gold
were fashioned and then polished (III. 6). Moreover we have

several references in the poem showing that the ornaments of
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various kinds and designs were worn in abundance. It appears
from all this that the master goldsmiths must have exhiblted
their great skill in fashloning them. Then there were tﬁose
skilled artisans who worked on jeyelé. They knew very weli that
the wet Jewels were dlm and had no gl;tter on them. They should
be dried up in the sun for getting glitter on them (IIT. 39).

As ppinted out elsewhere in'this work, we have references
to various weapons of war and musical instruments. The fashioning
of these must have been the work of speclalists trained in the
art for generations. We have a reference to polishing of sword
(XX. 75) where we are told that a sword should first be heated
and then dipped in water. This removes all spots on it, cleans

and polishes 1it.

\ The carpenters fashioned carts (XII. 19), boats (XII.
71, 76), wooden figures of ladies (IX. 35) and accompanied army

on a compaign and repaired broken chariots (XII. 25).

The weapens wove embroldered Saris which were beautified
with diverse patterns and which were soft to touch but firm in
texture (II. 74). Dyeing was welléanﬁn;;nd practised. We have
references to the coloured upper garmenfs of women (XI. 523 VIII.
30) and to dyelng of the same (XVIII.4691. The different colours
were mixed and the result was an altogether new colour (XIII. 52;

XX. 56). Sewing is referred to in XVIII. 29.
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Besides, there were metal workers who worked on various
metals. Over and hbgve the precious metals like goldi the poet

refers to copper (XX. 45).

w1ne-making must have been a paying concern in those days
as it was very popular and a large section of society was
attached to it. As.alreaéy pointed out, the poem refers to three
kinds of preparation of wine, viz, (1) extracted from the cocoa-
nuts (2) prepared from the juice of sugar-cane and (3) extracted

from flowers like Kadamba.

Thus we see that the useful arts and crafts were pursued
and goldsmithspy artists working on jewels and precious stones,
those fashioning weapons of war, those fashloning instruments of
muasic, carpenters, weavers, dyers, tailors and wine-makers
followed thelr rgspective specialised ¢allings. The professions.

appear to be hereditary.



