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ABSTRACT

The thesis titled “An Exploration of Temporal and Spatial Constructs in the
Selected Works of Gilnter Grass and Ben Okri' examines the complex
manipulation of time and space across five detailed chapters, focusing on the
primary texts: Grass's The Tin Drum, Cat and Mouse, and Dog Years, alongside
Okri's The Famished Road, Songs of Enchantment, and Astonishing the Gods.
This study employs comparative literary analysis, intertwining European
modernism and African traditional influences to illuminate how these authors
construct their narratives to reshape reader perceptions of reality. Through this
analysis, the thesis reveals how Grass and Okri not only reflect their cultural
heritages but also engage with universal themes of memory, identity, and the
human experience in their innovative narrative forms. The research highlights
significant contributions to post-modern and post-colonial literary discussions,
proposing new avenues for understanding the dynamic interplay of time and

space in literature.

The thesis presented undertakes an in-depth investigation into the manipulation
of temporal and spatial constructs in the literary works of Gunter Grass and Ben
Okri. This exploration is significant as it addresses the core narrative techniques
employed by these two distinguished authors, whose works span across diverse

cultural and philosophical landscapes, European modernism in the case of Grass

Vi



and African traditional contexts for Okri. The selected works for this study
include Grass’s The Tin Drum, Cat and Mouse, and Dog Years, alongside OKkri's

The Famished Road, Songs of Enchantment, and Astonishing the Gods.

The aim of this analysis is to articulate a comprehensive comparative
perspective that underscores the unique ways each author approaches narrative
construction, particularly through their use of time and space. This is not merely
a study of narrative technique but also a window into understanding how these
elements are woven into the fabric of the narrative to enrich thematic

expressions and engage the reader on multiple levels.

In Grass's works, time often unfolds non-linearly, looping through the horrors
and absurdities of history with a poignant blend of satire and realism, which
starkly contrasts with Okri’s use of time that interlaces reality with spiritual and
mythic dimensions, creating a tapestry of magical realism that transcends the
conventional boundaries of narrative storytelling. Similarly, the spatial
constructs in Grass’s narratives often reflect the tumultuous socio-political
landscapes of 20th-century Europe, while Okri’s spaces expand to include
realms that defy physical and metaphysical boundaries, offering readers a

glimpse into both the tangible and the transcendent.

This thesis systematically breaks down these complex temporals and spatial
layers, providing insights into how Grass and Okri respectively configure these
dimensions to serve broader narrative purposes. Such an analysis reveals not
only the stylistic differences between the two authors but also their thematic
convergences, especially in terms of how they each deal with history, memory,

and identity within their cultural and existential frameworks.

By setting the stage with a detailed examination of the primary texts, the thesis
prepares the ground for a nuanced discussion that integrates literary analysis
with cultural critique. This methodological approach allows for a detailed
exploration of how temporal and spatial constructs not only shape the narrative
structures of the selected works but also reflect and influence the reader’s
engagement with the text. The comparative analysis thus moves beyond mere

thematic discussion to include an examination of how these narrative techniques
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reflect larger philosophical and cultural discourses, thereby contributing to a

richer understanding of modern and postmodern literary practices.

The methodological approach employed in this thesis is rooted in a
comprehensive framework that combines comparative literary analysis,
thematic dissection, and the application of relevant theoretical models. This
methodology is designed to dissect and understand the nuanced manipulation of
temporal and spatial constructs in the works of Glinter Grass and Ben Okri. By
comparing these constructs across different cultural and literary contexts, the
thesis illuminates how each author uniquely shapes narrative time and space to
reflect complex themes and philosophical inquiries.

The comparative aspect of this methodology involves a detailed examination of
selected works by Grass and Okri, focusing on how each author employs
narrative strategies to manipulate time and space. This analysis is not only
limited to identifying similarities and differences but also extends to
interpreting how these narrative choices resonate within their respective cultural
and historical contexts. The comparative study is structured to highlight
contrasts in narrative technique and thematic emphasis, providing a rich terrain

for exploring the broader implications of each author’s literary contributions.

By employing this multifaceted methodological approach, the thesis advances a
nuanced understanding of how temporal and spatial constructs are not just
narrative techniques but are essential elements that interact with and shape the
reader’s experience of the literary work. This approach not only enhances the
analytical depth of the study but also contributes to the broader academic
discussions on narrative structure and its implications for cultural and

philosophical interpretations in literature.

The thesis identifies and examines a range of sophisticated narrative techniques
that Gunter Grass and Ben Okri utilise to manipulate temporal and spatial
dimensions within their works. These techniques, which include nonlinear
storytelling, stream of consciousness, and magical realism, serve not only as
stylistic choices but also as integral components that shape the thematic and
philosophical underpinnings of their narratives. This exploration is

contextualised within the broader cultural and literary frameworks that
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influence each author, thereby providing insights into how these techniques

function across different literary traditions.

Glnter Grass's works are deeply embedded in the context of European
modernism, which is characterized by its radical experimentation with form and
its deep scepticism of traditional values, often in response to the disorientations
and ruptures of the 20th century. European modernism's emphasis on
fragmentation, particularly evident in narrative structures and the portrayal of
time, significantly influences Grass's literary style. In novels like The Tin Drum,
Grass employs a fragmented narrative that mirrors the broken landscapes of
post-war Germany and the shattered psyches of its inhabitants. This method
reflects modernist themes of disillusionment and the search for authenticity in
a mechanized, war-torn society. The disjointed chronology and the blending of
the fantastical with the real challenges conventional perceptions of time and
reality, pushing the reader to engage with the existential and ethical ambiguities
of the modern world.

In stark contrast, Ben Okri's narrative structures are profoundly shaped by
African traditional beliefs, which often embrace a holistic view of the universe
where the spiritual and material worlds are interconnected and coexistent. This
worldview is reflected in Okri's use of time and space, which tends to be fluid
and cyclical, adhering to the traditional African concept of time as a non-linear
entity. Works like The Famished Road are emblematic of how African
cosmology, with its emphasis on the cyclical nature of life and the omnipresence
of ancestral spirits, influences narrative technique. OKkri integrates the mythic
and the ordinary in a way that defies Western narrative conventions, using a
style that weaves together the realms of the living and the dead, the past and the

present, to reflect a universe that is endlessly interconnected and dynamic.

The thesis extensively analyses how Gunter Grass and Ben Okri manipulate
temporal and spatial constructs within their narratives, profoundly affecting
reader perception and engagement. This manipulation not only serves as a
stylistic or thematic device but also fundamentally alters how readers interact

with the texts, offering a rich, multi-layered experience that challenges



conventional reading processes and encourages deeper contemplation of the

narrative's broader implications.

By analysing how Grass and Okri manipulate time and space, the thesis provides
a broader implication for literary theory, suggesting that the narrative form is
not only a vessel for thematic exploration but also an active participant in
shaping readers' understanding of reality. This work encourages a re-evaluation
of how narrative time and space are viewed in literary studies, advocating for a
more nuanced approach that considers the interplay of cultural, historical, and

philosophical dimensions in literary analysis.

In conclusion, the thesis significantly enriches the discourse in literary theory
by demonstrating how the innovative use of time and space in literature can
offer profound insights into the complexities of human experience across
different cultural and historical contexts. This contribution is vital for
advancing literary scholarship, particularly in understanding how narratives can

simultaneously reflect and construct reality in a globally interconnected world.
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