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Chapter 5 

Conclusion 

 

This thesis titled ‘An Exploration of Temporal and Spatial Constructs in the 

Selected Works of Gunter Grass and Ben Okri’ explores treatment of time and 

space by Grass and Okri using varied theoretical frameworks. The theoretical 

frameworks used to portray the temporal constructs include J Hillis Miller ’s 

“Time in Literature” (2005), Paul Ricoeur’s “Narrative Time” (1980), and 

spatial constructs include Henri Lefebvre’s The Production of Space (1974), 

Yuri Lotman’s Literary and Artistic Space (1977). Certain theoretical 

frameworks related to Narrative merging of time and space including Natalie 

Panasenko’s “Interrelations between Literary Time and Space in Prosaic 

Texts” (2021), M.M. Bakhtin’s The Dialogic Imagination: Four Essays 

(1981), James A.W. Heffernan’s “Space and Time in Literature and the Visual 

Arts” (1991), Patrick Bray’s Creating a Space for Time (2013) and 

Vukanovic, Marija Brala and Lovorka Gruic Grmusa’s Space and Time in 

Language and Literature (2009)  have been considered to analyse the selected 

texts of  Grass and Okri. many other scholarly articles, books and theses have 

served as the foundation for carrying out this research.  

The discussion in the preceding chapters has led the researcher to some 

findings which are summarized in this chapter.  

5.1  Synthesis of Key Themes 

The synthesis of key themes within the exploration of temporal and spatial 

constructs in the literary works of Günter Grass and Ben Okri reveals a 

sophisticated employment of these elements to deepen narrative complexity 

and engage with both historical and mythical contexts. This critical 

examination highlights how each author manipulates time and space not 

merely as narrative tools but as “fundamental components that shape the 

thematic and philosophical fabric of their texts” (Bucchol 13). 
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Grass, with his keen focus on European historical upheavals, particularly 

those surrounding World War II, uses temporal shifts and spatial distortions 

to reflect the chaotic impact of history on individual psyches and societal 

structures. His manipulation of time often serves to disorient the reader, 

mirroring the disorientation experienced by his characters due to the 

tumultuous events they endure. For example, in The Tin Drum, Grass employs 

a non-linear narrative, where time fluctuates and bends around the 

protagonist, Oskar. This technique not only challenges the reader’s perception 

of linear progression but also effectively illustrates how past events continue 

to resonate within the present, shaping individual identities and collective 

memory. The spatial elements in Grass’s narratives, such as the war-torn 

cityscapes of Danzig, are not mere backdrops but active elements in the 

narrative that interact with the characters and the unfolding events, 

highlighting the inextricable link between people and their environments.  

On the other hand, Ben Okri incorporates mythical realms alongside realistic 

settings, creating a layered reality where time and space are fluid and 

permeable. His use of magical realism allows for a narrative where the 

supernatural is intertwined with the everyday, thus challenging the 

conventional boundaries of time and space. In works like The Famished Road, 

Okri’s protagonist, Azaro, navigates between the spirit and human worlds, a 

journey that defies the conventional laws of physics and linear time. This 

traversal between worlds allows Okri to delve into the rich heritage of 

African mythology, presenting time as cyclical rather than linear, in keeping 

with traditional African conceptions of time as a repeating cycle rather than a 

straight line. 

The contrast in how these authors manipulate time and space underscores 

their different cultural and philosophical backgrounds. Grass ’s approach 

reflects a Western perspective heavily influenced by historical realism and 

modernist concerns with fragmentation and the collapse of civilization. His 

narratives are marked by a keen attention to the impact of historical events on 

personal and collective consciousness, using “time as a device to explore the 

depths of trauma, memory, and guilt” (Maudlin 14). Spatial representations in 
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Grass’s works often symbolise the destruction and reconstruction of European 

identities through the twentieth century.  

Conversely, Okri’s use of space and time draws upon African cosmologies, 

which often perceive the spiritual and material worlds as interconnected and 

timeless. His narrative style dissolves the boundaries between the real and the 

surreal, encouraging a reading experience that reflects the non-linear, holistic 

worldviews of African cultures. Time in Okri’s narrative universe is mutable 

and multi-dimensional, allowing past, present, and future to coexist and 

interact in ways that challenge Western empirical realism.  

This comparative analysis not only highlights the distinct narrative strategies 

employed by Grass and Okri but also shows how these strategies are rooted in 

their respective cultural and philosophical environments. The researcher ’s 

exploration into these narrative constructions provides valuable insights into 

how contemporary literature can transcend traditional storytelling methods to 

offer profound critiques and reflections on the nature of reality and human 

experience. 

By synthesising these key themes, the researcher elucidates the central role 

that the manipulation of time and space plays in expanding narrative 

boundaries and deepening thematic engagements. This exploration not only 

contributes to a broader understanding of modern and postmodern literary 

techniques but also enhances appreciation for the ways in which literature can 

probe complex historical and mythical realities, reflecting and shaping the 

human condition across diverse cultural landscapes.  

5.2  Comparative Analysis 

In the comparative analysis of the treatment of time and space in the literary 

works of Günter Grass and Ben Okri, one observes a rich interplay of 

narrative strategies that are deeply embedded in the authors’ respective 

cultural, historical, and philosophical milieus. This analysis not only 

elucidates the similarities and differences in their narrative techniques but 

also underscores the broader cultural and ideological frameworks that shape 

these techniques. 
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5.2.1  Similarities in the Treatment of Time and Space  

Both Grass and Okri employ non-linear narratives that disrupt the 

conventional flow of time, creating complex temporal layers within their 

stories. This manipulation of time serves to enhance the depth of narrative 

and thematic exploration, allowing both authors to delve into the 

psychological and metaphysical dimensions of their characters ’ experiences. 

In Grass’s works, particularly in The Tin Drum, time is often distorted 

through the protagonist’s perceptions, reflecting the traumatic impacts of 

historical events like World War II. Okri, in The Famished Road, similarly 

uses nonlinear time to weave together the physical and spiritual journeys of 

his protagonist, Azaro, blurring the lines between dream and reality, past and 

present. 

Both authors also utilize space in ways that transcend mere settings, imbuing 

them with symbolic and thematic significance. Spaces in their novels are not 

passive backdrops but are active elements that interact with the characters and 

help in the unfolding of the narrative. These spaces often mirror the internal 

states of the characters and serve as metaphors for broader existential and 

societal conditions. 

5.2.2  Differences in the Treatment of Time and Space  

Despite these similarities, the treatment of time and space in the works of 

Grass and Okri diverges significantly, largely due to their differing cultural, 

historical, and philosophical contexts. Grass, shaped by the European 

tradition and the catastrophic impacts of the two World Wars on the German 

psyche, imbues his narrative with a sense of historical determinism and 

existential angst. Time in his novels often encapsulates the trauma of history, 

with characters who are unable to escape the shadows of their past. The 

spaces in Grass’s narratives—be it the city of Danzig in The Tin Drum or 

other war-ravaged landscapes—often symbolize the ruin and fragmentation of 

European civilization. 

In contrast, Okri’s treatment of time and space is deeply rooted in African 

cosmological concepts, where the spiritual and material worlds are 

interconnected and cyclical rather than linear. His narrative approach reflects 
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a world where time is mutable, and space is not bound by the physical laws 

that govern the Western conceptualizations of reality. Okri ’s spaces are often 

surreal and fantastical, providing a canvas for the exploration of themes such 

as destiny, spirituality, and transformation.  

5.2.3  Cultural, Historical, or Philosophical Influences  

The differences in their narrative strategies can be traced back to the distinct 

cultural, historical, and philosophical influences that pervade the authors ’ 

respective backgrounds. Grass’s narratives are marked by the existential and 

nihilistic influences of post-war European philosophy, particularly the works 

of philosophers like Jean-Paul Sartre and Martin Heidegger. This 

philosophical framework reflects a deep scepticism about the progress of 

history and a preoccupation with the moral responsibilities of individuals 

within it. 

Okri, however, draws on the rich oral traditions and spiritual philosophies of 

his Nigerian heritage, which imbue his narratives with a sense of perennial 

hope and a belief in the cyclical and restorative nature of time. His 

philosophical influences include traditional African beliefs and post -colonial 

theories that challenge Western notions of reality and history.  

Both Grass and Okri use sophisticated narrative techniques to manipulate time 

and space, and their approaches are distinctly shaped by their cultural 

backgrounds and philosophical influences. This comparative analysis not only 

highlights the unique contributions of each author to modern literature but 

also demonstrates how deeply literature is influenced by the cultural and 

historical contexts in which it is produced.  

5.3  Literary Techniques 

In examining the narrative techniques employed by Günter Grass and Ben 

Okri, the researcher discerns a sophisticated array of methods both authors 

use to manipulate temporal and spatial constructs within their novels. These 

techniques, which include flashbacks, magical realism, and non-linear 

storytelling, serve not merely as stylistic choices but as integral components 

that enrich the thematic fabric of their narratives, offering profound insights 
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into the human condition and the complexities of historical and cultural 

realities. 

5.3.1  Flashbacks as a Narrative Device  

Flashbacks represent a pivotal technique in both Grass’s and Okri’s literary 

arsenals, allowing them to traverse time within their narratives fluidly. Grass 

employs flashbacks extensively in The Tin Drum to explore the haunted past 

of his characters, particularly Oskar Matzerath, whose life is depicted as a 

series of retrospective episodes that reveal his psychological depth and the 

socio-political upheaval surrounding him. These flashbacks are not linear 

recollections but are intricately woven into the present, providing a layered 

perspective that reflects the fragmented nature of memory and history. The 

use of flashbacks enables Grass to delve into the traumatic past of World War 

II and its enduring impacts on German society, imbuing his narrative with a 

historical depth that critiques and contemplates the moral complexities of his 

time. 

Similarly, Okri utilises flashbacks in The Famished Road to blur the 

boundaries between past, present, and future, allowing for a temporal fluidity 

that is emblematic of traditional African storytelling. Through Azaro, the 

spirit-child protagonist who recalls past incarnations, Okri integrates 

flashbacks as a method to connect various lifetimes and experiences, 

enriching the narrative’s texture and providing a cyclical understanding of 

time that is rooted in African cosmology. These flashbacks serve more than a 

mere narrative function; they are a conduit for exploring the themes of 

destiny, reincarnation, and the spiritual continuity that pervades Okri ’s work. 

5.3.2  Magical Realism to Transcend Conventional Spatial and Temporal 

 Limits 

Magical realism stands out as a prominent technique employed by Okri, 

infusing his narrative with a poetic and surreal quality that challenges 

conventional perceptions of reality. In The Famished Road, the mundane and 

the magical coexist seamlessly, with spirits and humans interacting in a 

shared world that transcends the ordinary constraints of time and space. This 

integration of the supernatural allows Okri to depict a reality that reflects the 
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spiritual beliefs and existential philosophies inherent in African culture, 

portraying a universe where time is non-linear, and space is spiritually 

charged. Grass, while not typically categorized under magical realism, 

incorporates elements of surrealism and fantastical occurrences in The Tin 

Drum, where the protagonist’s ability to shatter glass with his voice and his 

refusal to grow physically beyond the age of three serve as metaphors for the 

disruptive and stunted nature of German society during and after the Nazi era. 

These elements, while not as overtly magical as those in Okri ’s work, 

function similarly by distorting reality to highlight the absurdities and 

tragedies of the human condition. 

5.3.3  Non-Linear Storytelling to Reflect Complex Human Experiences  

Non-linear storytelling is another technique both authors employ to reflect the 

complex, non-sequential nature of human experience. Grass’s narrative 

structure in The Tin Drum is episodic and fragmented, mirroring the chaos 

and disruption of the war-torn world it depicts. This non-linear approach 

allows Grass to explore the effects of history and memory on individual 

identity, presenting a narrative that compels readers to piece together the 

disjointed segments of Oskar’s life, much like reconstructing memories from 

a shattered past. 

Okri’s narrative in The Famished Road is similarly non-linear, with the 

storyline weaving through various realms of existence, combining the 

spiritual with the mundane. This technique reflects the fluid boundaries 

between different states of being in African spiritual beliefs and highlights 

the cyclic nature of life and death, which is central to the novel ’s exploration 

of spiritual and physical existence. 

5.3.4  Impact on Reader Experience 

The manipulation of temporal and spatial constructs by Günter Grass and Ben 

Okri through various narrative techniques profoundly affects the reader ’s 

perception of time and space, consequently shaping their overall engagement 

with the texts. This essay explores how the strategic deployment of these 

techniques in The Tin Drum and The Famished Road not only challenges 
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traditional narrative forms but also invites readers to participate in a more 

immersive and reflective reading experience.  

5.3.5  Impact of Narrative Techniques on Perception of Time  

The use of flashbacks by both authors serves as a primary tool for shaping the 

reader’s perception of time. In The Tin Drum, Grass employs flashbacks not 

simply to recount past events but to underscore their lasting impact on present 

circumstances. These flashbacks disrupt the linear progression of time, 

creating a sense of timelessness where past atrocities continue to resonate 

within the present. This technique compels the reader to perceive time as a 

cyclical entity, where historical events such as World War II and its aftermath 

are not isolated episodes but ongoing influences that shape the characters ’ 

lives and decisions. Such a portrayal encourages readers to reflect on the 

continuity of history and its effects on individual and collective memory.  

Similarly, Okri’s use of flashbacks in The Famished Road intertwines Azaro’s 

present experiences with his past lives, highlighting the fluidity and 

multiplicity of time as perceived in traditional African cosmology. This 

approach not only enriches the narrative with a depth of historical and 

mythical layers but also alters the reader’s engagement with time, challenging 

them to embrace a non-linear, more holistic understanding of existence. The 

continual shifts between past and present blur the boundaries of time, 

suggesting a universe where time is mutable and all-encompassing. 

5.3.6  Influence of Magical Realism on Spatial Perception  

Magical realism in Okri’s narrative transforms the reader’s perception of 

space, presenting a world where the physical and spiritual realms are 

seamlessly integrated. This fusion creates a narrative space that transcends 

the conventional limits of reality, allowing the reader to experience a place 

where the fantastical becomes possible and the mundane is imbued with 

magical qualities. Such a narrative strategy enhances the text ’s spatial 

dynamics, engaging the reader’s imagination and encouraging them to 

reconsider the nature of reality itself. The portrayal of space in Okri ’s work is 

not merely a backdrop for action but a vibrant, active force that interacts with 

the characters and shapes the narrative’s outcome. 
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In contrast, while Grass does not typically employ magical realism, his 

surreal narrative elements, such as Oskar’s supernatural abilities, create a 

distorted perception of space that reflects the tumultuous era depicted in The 

Tin Drum. The space within Grass’s narrative becomes a symbol of the 

disorientation and disruption caused by the war, reflecting the distorted 

reality in which Oskar lives. This representation of space challenges the 

reader to navigate a world that defies normalcy, mirroring the protagonist ’s 

internal conflict and the external chaos of his environment.  

5.3.7  Non-linear Storytelling and Reader Engagement  

The non-linear narrative structures employed by Grass and Okri engage the 

reader in a dynamic interaction with the text. By presenting stories out of 

conventional chronological order, both authors encourage active participation 

from readers, who must piece together fragmented narratives to form a 

coherent understanding of the story. This engagement is not passive; it 

requires readers to employ their interpretative skills, thus making the reading 

experience both challenging and rewarding.  

Non-linear storytelling reflects the complexities of human psychology and the 

“non-sequential nature of memory, particularly in times of trauma” (Hannan 

10). In The Tin Drum, the fragmented narrative mirrors the fractured society 

of post-war Germany, while in The Famished Road, it echoes the cyclical, 

repetitive patterns of life and death in African spiritual beliefs. These 

narrative choices not only deepen the thematic richness of the novels but also 

enhance the reader’s emotional and intellectual involvement, fostering a 

deeper connection with the characters and their journeys.  

5.4  Philosophical and Cultural Insights  

The profound influence of Günter Grass’s European modernist background 

and Ben Okri’s grounding in African traditional contexts is vividly evident in 

their respective literary portrayals of time and space. This essay delves into 

how these cultural and philosophical foundations shape their narratives, 

offering insights into how their origins and cultural environments infuse their 

works with unique perspectives and styles.  
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5.4.1  Günter Grass and European Modernism  

European modernism, known for its embrace of new forms of expression and 

a break from conventional techniques, significantly influences Günter Grass ’s 

portrayal of time and space in his literature. Modernism in Europe was a 

response to the rapid changes in society during the 20th century, including the 

disorientations of World War I, the fluctuating political landscapes, and the 

technological advances that altered the perception of reality. These elements 

are deeply embedded in Grass’s narrative approach, particularly in his 

acclaimed novel The Tin Drum. 

Grass’s modernist influence leads him to a fragmented and surreal 

representation of time and space, reflecting the chaos and trauma of the era he 

depicts. His use of non-linear timelines and disjointed narratives challenges 

the traditional storytelling methods and mirrors the fractured historical 

context of his settings. For example, The Tin Drum employs a non-linear 

approach to narrate the life of its protagonist, Oskar Matzerath, intertwining 

his personal history with the tumultuous events of World War II in Germany. 

This technique reflects the modernist fascination with the subjective 

perception of reality and the instability of the human condition.  

Furthermore, the modernist characteristic of alienation is a recurrent theme in 

Grass’s work. The way in which spaces in The Tin Drum are portrayed often 

alienates the protagonist and reflects his internal alienation from society. The 

spaces are not mere physical locations but become a reflection of Oskar ’s 

psyche, showcasing modernism’s inclination to explore the existential 

dimensions of human life.  

5.4.2 Ben Okri and African Traditional Contexts  

In contrast, Ben Okri’s narratives are deeply rooted in African traditional 

beliefs, particularly those relating to the spiritual and mythical dimensions of 

existence. Okri’s African background informs his treatment of time and space 

in ways that intertwine the spiritual with the temporal, often dissolving the 

boundaries between the physical and metaphysical worlds. This synthesis is 

prominently displayed in The Famished Road, where the protagonist, Azaro, 

is a spirit-child who navigates both the spiritual and earthly realms.  
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African traditional thought perceives time as non-linear and cyclical, often 

represented through the concept of reincarnation and the enduring presence of 

ancestors. Okri incorporates these views into his narrative structures, where 

past, present, and future merge in a fluid, dynamic fashion. This approach 

challenges Western notions of time as a linear progression and offers a more 

holistic, intertwined perception of temporal experience.  

Space in Okri’s work is similarly imbued with significance beyond its 

physical properties. It becomes a locus where the community ’s collective 

memories and histories are enacted. The village in The Famished Road is 

more than a setting; it is a space where the communal and the individual, the 

historical and the mythical, are in constant dialogue. The spiritual 

significance of these spaces reflects the African belief in the 

interconnectedness of all life, both visible and invisible.  

5.4.3  Synthesising Cultural and Philosophical Insights  

The different cultural and philosophical backgrounds of Grass and Okri not 

only influence their individual portrayals of time and space but also offer a 

broader commentary on the nature of reality as perceived through different 

cultural lenses. Grass’s European modernist perspective, with its emphasis on 

fragmentation and existential inquiry, presents a stark contrast to Okri ’s 

holistic and spiritual representation inspired by African traditions.  

These perspectives enrich the global literary canon, providing diverse ways of 

understanding and experiencing the world. The philosophical insights derived 

from their narratives allow readers to explore complex ideas about existence, 

time, and space, transcending cultural and geographical boundaries.  

In conclusion, the exploration of how Günter Grass and Ben Okri ’s respective 

backgrounds shape their literary portrayals of time and space highlights the 

profound impact of cultural and philosophical influences on literary 

expression. These insights not only deepen our appreciation of their works but 

also enhance our understanding of the diverse ways in which human societies 

perceive and articulate their experiences of the world.  
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5.5  Role of Magic Realism 

The role of magic realism in literature cannot be understated, particularly in 

its capacity to redefine the boundaries of conventional storytelling. This 

genre, which merges realistic narrative with surreal elements of dream or 

fantasy, serves as a critical tool in the hands of writers like Ben Okri and 

Günter Grass, enabling them to explore complex ideas through a lens that 

transcends ordinary limits of time and space. This section aims to elaborate 

on the employment of magic realism in Okri’s works as compared to the 

magical elements present in Grass’s storytelling, focusing specifically on how 

these elements allow for a bending of conventional temporal and spatial 

boundaries. 

5.5.1  Magic Realism in Ben Okri’s Work 

Ben Okri stands as a towering figure in the use of magic realism, most 

notably demonstrated in his celebrated novel, The Famished Road This 

narrative follows the life of Azaro, a spirit child who navigates between the 

worlds of the living and the spirits. Okri’s use of magic realism is not merely 

a stylistic choice but a profound method to engage with and represent the 

complexities of post-colonial African life. The spiritual experiences of Azaro 

and the intertwining of the physical and the ethereal in Okri ’s narrative 

dissolve the rigid confines of time and space that typically govern realistic 

narratives. 

In Okri’s universe, time is cyclical and fluid, a concept rooted deeply in 

traditional African understanding of time. Events and experiences recur in 

different forms, reflecting the belief in reincarnation and the eternal return. 

Through magic realism, Okri portrays a world where past, present, and future 

converge, where ancestors and the unborn share the same space as the living, 

thus challenging the linear progression of time as understood in the Western 

narrative tradition. 

Spatial dimensions in Okri’s writing are equally transformative. The settings 

in The Famished Road oscillate between stark realism and fantastical 

landscapes, mirroring the protagonist’s movements between the earthly and 

the spiritual realms. Such descriptions extend the possibilities of space, 
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enabling Okri to explore themes of dislocation, poverty, and identity within a 

framework that breaks away from the constraints of traditional realism.  

5.5.2  Magical Elements in Günter Grass’s Storytelling 

Günter Grass’s use of magical elements, while distinct from Okri ’s 

overarching magical realism, similarly challenges conventional boundaries of 

reality within his narratives. In The Tin Drum, Grass introduces Oskar 

Matzerath, a character who decides to stop growing at the age of three and 

possesses a drum that can shatter glass. Grass’s approach to magic involves 

the embedding of surreal elements within a largely realistic setting of pre - and 

post-war Europe, thereby using these elements to accentuate the absurdities 

and the horrors of the era. 

The magical aspects of Grass’s narrative operate on a symbolic level, 

distorting perceptions of time and space to “reflect the inner world of his 

characters and the chaos of the external world” (Aarva 9). For instance, 

Oskar’s ability to disrupt time with his drum halting a Nazi rally, for 

example, serves as a powerful metaphor for individual resistance against 

oppressive systems. Here, the magical element directly influences the 

temporal flow of the narrative, creating pockets of resistance where time 

seems to stand still amidst the rush of historical events.  

5.5.3  Comparative Analysis of Magic Realism and Magical Elements  

While both Okri and Grass utilise elements of the magical to transcend the 

usual limits imposed by reality, their approaches reflect their differing 

cultural contexts and thematic preoccupations. Okri’s magic realism is deeply 

embedded in the narrative structure, reflecting the African worldview where 

the spiritual is intertwined with the mundane. His manipulation of time and 

space through magic realism serves to reconnect the fragmented post -colonial 

identity, offering a healing and holistic view of the world.  

In contrast, Grass uses magical elements sporadically, often to highlight the 

surreal or absurd nature of historical events. His manipulation of time and 

space through these elements tends to be more focused and symbolic, aimed 

at critiquing or lampooning specific societal and historical issues. Thus, while 
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both authors bend the conventional boundaries of time and space, Okri ’s 

approach is integrative and expansive, whereas Grass’s is often critical and 

disruptive. 

5.6  Interpretation of Historical Contexts  

The interpretation of historical contexts within literature provides a profound 

insight into how authors perceive and reinterpret events from the past through 

their narrative techniques. This analysis explores how Günter Grass and Ben 

Okri manipulate time and space to offer a reimagined perspective of 

significant historical periods—specifically, World War II in Grass’s writings 

and post-colonial settings in Okri’s works. These reinterpretations serve not 

only to convey the authors’ personal visions but also to challenge the reader’s 

understanding of history and its impact on the present and future.  

5.6.1  Günter Grass’s Depiction of World War II  

Günter Grass’s depiction of World War II, particularly in his seminal work 

The Tin Drum, is a powerful example of how literature can transcend simple 

historical recounting to provide a critical commentary on the events and their 

ramifications. In this novel, Grass employs a unique manipulation of time and 

space to critique the societal and political conditions that led to the rise of 

Nazism and the consequent devastation of war.  

The protagonist, Oskar Matzerath, with his decision to stop growing at the 

age of three, serves as a metaphorical stance against the absurdities and 

horrors of his time. This choice disrupts conventional timelines, as Oskar ’s 

physical stasis contrasts sharply with the rapid socio-political changes around 

him. Through Oskar, Grass challenges the linear progression of history, 

suggesting instead a cyclic nature of human folly and destruction. Time in 

The Tin Drum is layered and non-linear, with events described out of their 

chronological order, reflecting the fragmented and traumatic memories of war 

survivors. 

Spatial manipulation is also evident in how Grass portrays the settings within 

the novel. The city of Danzig, a locus of multiple national interests and 

cultural identities, is depicted not just as a geographical location but as a 
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space charged with historical significance. Grass’s narrative transforms 

Danzig into a surreal space where fantastical events occur, blending the real 

with the unreal to underscore the surreal nature of war and its impact on 

human lives and identities. 

5.6.2  Ben Okri’s Exploration of Abiku Identity  

Ben Okri’s works, such as The Famished Road, which are set against a 

backdrop of post-colonial Nigeria, utilise magical realism to reshape the 

reader’s perception of historical realities. Okri reinterprets the post -colonial 

experience by weaving together the physical and spiritual worlds, challenging 

the conventional separation of these dimensions in Western narratives.  

In Okri’s narrative, time is fluid and cyclical, drawing from African traditions 

that perceive time as a continuous dialogue between the past, present, and 

future. This concept allows Okri to explore the lingering effects of 

colonialism on contemporary African societies, suggesting that the past 

continually influences current realities. The non-linear time structure enables 

a re-examination of historical events and their consequences, providing a 

space for healing and reconciliation through the acknowledgment of ancestral 

spirits and forgotten histories. 

Similarly, space in Okri’s novels is charged with symbolic meaning. The 

roads, towns, and rivers in The Famished Road are not mere settings but are 

“imbued with life, reflecting the interconnectedness of all elements within the 

universe” (Barya 11). This spatial approach challenges the colonial 

demarcation of the African landscape and asserts a post-colonial reclaiming 

of space that is reflective of indigenous identity and cosmology.  

The manipulation of time and space in the works of Grass and Okri serves as 

a narrative strategy to reinterpret historical contexts. While Grass uses these 

elements to critique the moral failures of his society and the cyclic nature of 

history, Okri employs them to reconstruct and reclaim the post -colonial 

narrative, imbuing it with a sense of hope and spiritual renewal. Both authors 

challenge linear historical narratives, proposing instead a more complex, 

intertwined relationship between time, space, and historical events.  
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5.7  Character Development 

The exploration of character development through the manipulation of 

temporal and spatial elements in literature offers a nuanced approach to 

understanding how characters evolve and define their identities. This analysis 

focuses on the works of Günter Grass and Ben Okri, examining how these 

authors skilfully use time and space to shape their characters ’ existential 

journeys and identities. The complexity of these journeys reflects the 

characters’ responses to their environments and the historical or mythical 

contexts in which they are placed. 

5.7.1  Temporal Manipulation and Character Development  

In the literary oeuvre of Günter Grass, particularly in works like The Tin 

Drum, time is a pivotal element in character development. Grass manipulates 

temporal settings to reflect the internal growth or stagnation of his characters. 

Oskar Matzerath, the protagonist, chooses to stop growing physically at the 

age of three—a decision that symbolises his rejection of the adult world and 

its moral failures, particularly during the tumultuous periods of World War II 

and its aftermath. This temporal manipulation—Oskar’s refusal to age—

serves as a metaphor for his protest against the conventional passage of time 

and societal progression, which he views as corrupt. The non-linear 

progression of time in the narrative, filled with flashbacks and fantastical 

elements, mirrors Oskar’s fragmented perception of reality and his complex 

identity. 

Ben Okri, on the other hand, uses a cyclical conception of time, influenced by 

African cosmologies, where the past, present, and future are intertwined. In 

The Famished Road, Azaro, a spirit-child, navigates between the spiritual and 

the physical worlds, constantly reborn into the same life, experiencing a 

repetitive cycle of death and rebirth. This cyclical time impacts Azaro ’s 

perception of his existence and identity, as he is “drawn repeatedly back to 

the earth against his will, struggling to understand his purpose” (Cleugh 8). 

The temporal loops in which Azaro finds himself trapped are reflective of the 

repetitive challenges faced by post-colonial societies striving for identity and 

autonomy. 
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5.7.2  Spatial Elements and Character Formation  

Spatial settings in Grass’s and Okri’s narratives also play a crucial role in 

character development. In Grass’s The Tin Drum, Danzig serves not only as a 

backdrop but also as a character, influencing Oskar and others within the 

narrative. The changing landscapes of the city, marked by war and political 

shifts, serve as a reflection of the internal turmoil of the characters. Oskar ’s 

interactions with various cityscapes—ranging from crowded apartments to 

war-torn streets, shape his experiences and his evolving sense of identity, as 

he uses his drum to comment on and interact with the world around him.  

Similarly, Okri’s settings in The Famished Road are imbued with a rich 

tapestry of meaning that influences character development. The road, an ever -

present motif in the novel, represents the journey of life with all its trials and 

transformations. It is a space where realities converge and where characters 

are tested and transformed. The road as a spatial metaphor not only connects 

different realms but also guides Azaro’s spiritual and existential journey, 

providing a path for his endless wanderings and his interactions with the 

complexities of the human and spiritual worlds.  

5.7.3  Interaction between Time, Space, and Identity  

The interaction between time and space is integral to understanding the 

existential journeys of characters in both authors’ works. Grass and Okri use 

these elements to challenge the characters’ perceptions of themselves and 

their worlds. Through their journeys across different times and spaces, Oskar 

and Azaro confront and often transcend the limitations imposed by their 

environments. These journeys are not just physical or temporal but are deeply 

existential, forcing the characters to confront fundamental questions about 

their purpose, destiny, and the nature of reality.  

5.8  Symbolic Use of Space 

In the exploration of literary spaces, both Günter Grass and Ben Okri utilize 

specific locales not just as mere settings for their narratives but as “profound 

symbols of larger themes and ideologies” (Friedman 8). This analysis delves 
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into how these spaces, particularly Danzig in Grass’s works and the spirit 

world in Okri’s novels, are imbued with symbolic meanings that enrich the 

storytelling, adding layers of depth to the readers’ understanding of the texts. 

5.8.1  Symbolism of Danzig in Günter Grass’s Works 

In Günter Grass’s trilogy, consisting of The Tin Drum, Cat and Mouse, and 

Dog Years, Danzig is not only a physical space but also a symbol of tumult 

and transformation. This city, with its complex history of shifting national 

allegiances, serves as a poignant backdrop for exploring themes of identity, 

conflict, and the human condition amidst socio-political upheaval. 

In The Tin Drum, Danzig symbolises the chaotic interplay of innocence and 

corruption, tradition, and modernity. As the protagonist Oskar Matzerath 

refuses to grow physically, Danzig too seems caught in a temporal limbo, 

straddling the pre-war period of shaky peace and the devastating eruptions of 

World War II. The city becomes a stage where historical events unfold, 

impacting its inhabitants in profound ways. The symbolic use of Danzig 

reaches its peak as it transitions from a “Free City” to one marred by war, 

reflecting Oskar’s own transformations and the loss of innocence that 

punctuates his journey from a child to an adult in spirit if not in body.  

Cat and Mouse further explore Danzig as a space of conflict and ambiguity. 

The novella centres around the character Joachim Mahlke, whose adventures, 

and misfortunes metaphorically parallel the identity struggles of Danzig itself. 

The city, with its ruins and remnants of war, mirrors Mahlke’s own fractured 

identity—an outcast and a hero simultaneously. 

In Dog Years, Danzig is portrayed as a city of forgotten histories and 

unresolved conflicts, reflecting the fragmented and often unreliable memories 

of its narrator. The space of Danzig serves as a repository of collective 

memory and guilt, where the characters navigate through their personal and 

collective pasts, trying to make sense of their roles and responsibilities in the 

broader tapestry of history. 
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5.8.2  Symbolism of the Spirit World in Ben Okri’s Works 

Ben Okri’s novels, particularly Astonishing the Gods, The Songs of 

Enchantment, and The Famished Road, present the spirit world not merely as 

a setting but as a fundamental element of the narrative structure, symbolising 

the interconnectedness of the physical and metaphysical realms. This world 

transcends the limitations of physical space and time, offering a boundless 

realm where traditional notions of reality are challenged and redefined.  

In The Famished Road, which introduces us to Azaro, a spirit-child who 

navigates between the land of the living and the spirit world, the latter is 

depicted as a space of endless possibilities and eternal returns. The spirit 

world symbolises the cyclic nature of life and death, suffering and rebirth, 

reflecting the post-colonial cycle of hope and disillusionment experienced by 

the novel’s Nigerian setting. 

Astonishing the Gods is replete with the invisibility motif, where the spirit 

world represents the unseen forces that shape human existence. This world is 

a space of enlightenment and self-discovery, where the protagonist learns the 

hidden truths about himself and the universe. The spirit world here is a 

symbol of the quest for identity and understanding in a world that often 

renders the individual invisible. 

In Songs of Enchantment, the spirit world further explores the themes of 

power and transformation. It serves as a battleground for the forces of good 

and evil, reflecting the struggles within the characters ’ own hearts and minds. 

This space symbolises the inner conflicts that define human nature, 

challenging the characters to find harmony within themselves and their 

environments. 

5.9  Time as a Character 

In the literary explorations of Günter Grass and Ben Okri, time transcends its 

conventional role as a mere measure of chronological progress, assuming the 

character of an active, almost sentient force that profoundly influences the 

lives and destinies of human characters. This analysis delves into how time is 

personified and interacts with the characters within the narratives of Grass ’s 
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The Tin Drum, Cat and Mouse, and Dog Years, as well as Okri’s Astonishing 

the Gods, The Songs of Enchantment,  and The Famished Road. 

5.9.1  Personification of Time in Günter Grass’s Works 

In The Tin Drum, time is a complex entity that is both manipulated by and 

manipulative of the protagonist, Oskar Matzerath. The novel is marked by 

Oskar’s refusal to progress beyond the physical age of three, a symbolic act 

that defies the natural flow of time. Here, time is personified as a malleable 

element that Oskar attempts to control through his drumming, which can 

shatter glass and disrupt the temporal order around him. Despite his efforts, 

time remains an omnipresent force that impacts the historical backdrop 

against which his life unfolds, demonstrating that while individuals can resist 

time’s progression, they cannot detach themselves from its historical and 

cultural ramifications. 

In Cat and Mouse, time shapes the narrative structure through non-linear 

storytelling and flashbacks that reveal the protagonist Joachim Mahlke’s past 

and present. Time in this novel interacts with the characters by exposing their 

histories and memories, revealing their depths and the influences of their 

actions. It acts as a revealer of truth, a force that neither forgives nor forgets, 

holding the characters accountable to their pasts.  

Dog Years presents time as a cyclical and repetitive force, where the past 

continuously echoes in the present. The narrative is deeply embedded in the 

historical context of the rise and fall of Nazism, showing how the characters 

are unable to escape the shadows of their historical epoch. Time here is an 

omnipotent character that dictates the actions and eventual fates of the 

characters, weaving their personal stories into the larger tapestry of history.  

5.9.2  Ben Okri’s Portrayal of Time 

In Ben Okri’s Astonishing the Gods, time is an elusive, almost mystical 

element within the narrative. The protagonist’s journey is a timeless one, 

taking place in a mystical realm where traditional concepts of time do not 

apply. Time is personified as a guide and a transformative power that helps 

the protagonist understand his invisibility and identity. It is a dimension that 
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both enlightens and mystifies, offering insights that are only accessible 

through non-linear, spiritual journeys. 

The Songs of Enchantment and The Famished Road further develop Okri’s 

thematic exploration of time as a fluid, non-linear presence that interacts with 

the characters in deeply personal ways. In The Famished Road, time is 

cyclical, with the spirit-child protagonist, Azaro, experiencing repeated births 

and deaths. Here, time interacts with human characters by trapping them in 

cycles of suffering and rebirth, reflecting the post -colonial cyclical struggles 

of the Nigerian society from which the narrative springs.  

In The Songs of Enchantment, time is a backdrop against which the spiritual 

and the physical worlds collide. The novel portrays time as a canvas where 

past, present, and future merge, with spirits and humans interacting in a dance 

that defies ordinary temporal boundaries. This interaction underscores the 

themes of continuity and change, showing how past actions resonate in the 

present and future. 

5.10  Narrative Structure 

In the selected works of Günter Grass and Ben Okri, the narrative structure is 

intricately designed to reflect the thematic centrality of time and space, 

thereby shaping the reader’s understanding and interpretation of the texts. 

This analysis explores how these structures underscore the themes within 

Grass’s The Tin Drum, Cat and Mouse, and Dog Years, and Okri’s 

Astonishing the Gods, The Songs of Enchantment,  and The Famished Road. 

5.10.1  Narrative Structure in Günter Grass’s Works 

Günter Grass’s narrative structures are complex and layered, often employing 

non-linear timelines that reflect the disorientation and disruption caused by 

historical upheavals. In The Tin Drum, the narrative is segmented through the 

protagonist Oskar Matzerath’s selective growth—the refusal to physically 

mature beyond the age of three. This structural choice mirrors the thematic 

emphasis on the suspension of time and the protagonist’s personal protest 

over the course of history. Oskar’s drumming, which he uses to interrupt the 

flow of everyday life, acts as a metaphorical device within the narrative 
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structure, punctuating historical events and personal experiences with 

rhythmic breaks that challenge linear progression.  

In Cat and Mouse, Grass uses a fragmented narrative to mirror the fractured 

identity of its protagonist, Joachim Mahlke. The story is relayed through a 

series of recollections by Pilenz, the narrator, whose memories of Mahlke are 

disjointed and incomplete. This narrative approach not only reflects the 

central themes of memory and identity but also embodies the spatial 

dislocations experienced by the characters, who navigate the physical and 

ideological landscapes of war-torn Danzig. The structure of the narrative, 

with its gaps and uncertainties, compels the reader to piece together the story 

from scattered memories, mirroring the characters’ attempts to find coherence 

in their disrupted worlds. 

Dog Years employs a sprawling narrative structure that spans several decades, 

reflecting the broader temporal and spatial explorations within the novel. The 

narrative’s expanse across time and space allows Grass to delve into the 

collective and personal histories of his characters, examining how they are 

moulded by their temporal and spatial contexts. The structure of the narrative, 

with its shifting perspectives and time frames, serves to underscore the 

themes of memory and history, as it explores the interplay between personal 

lives and historical events. 

5.10.2 Ben Okri’s Narrative Structures 

Ben Okri’s works are characterised by their lyrical and fluid narrative 

structures that transcend conventional time and space constraints, reflecting 

the mystical and magical realism elements prevalent in his stories. 

Astonishing the Gods is structured as a spiritual and metaphysical journey 

where the protagonist moves through invisible realms. This narrative structure 

allows Okri to explore themes of invisibility and transcendence, where time 

and space are not boundaries but pathways to deeper understanding. The 

fluidity of the narrative structure reflects the non-physical spaces the 

protagonist navigates, emphasising the thematic importance of unseen worlds 

and states of being. 
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In The Songs of Enchantment and The Famished Road, Okri employs a 

cyclical narrative structure that mirrors the African mythic and oral 

storytelling traditions. The narratives unfold in a non-linear fashion, 

reflecting the cycles of life, death, and rebirth experienced by the 

protagonists. This structure is particularly evident in The Famished Road, 

where the spirit-child Azaro repeatedly navigates between the spiritual and 

the physical worlds. The cyclical nature of the narrative reinforces the themes 

of persistence and change, illustrating how time and space are perceived in a 

continual loop of experiences and memories.  

5.11  Psychological Dimension 

The manipulation of temporal and spatial constructs within literature often 

serves as a reflective mirror to the psychological states and transformations of 

the protagonists. This technique is evident in the works of Günter Grass and 

Ben Okri, where the narrative structure not only supports the unfolding plot 

but also deepens the portrayal of character psychology. Through an 

exploration of Grass’s The Tin Drum, Cat and Mouse, and Dog Years, 

alongside Okri’s Astonishing the Gods, The Songs of Enchantment,  and The 

Famished Road, one can observe how these authors use time and space to 

explore and express the inner lives of their characters.  

5.11.1 Günter Grass’s Exploration of Psychological States through 

 Temporal and Spatial Constructs  

In The Tin Drum, Grass presents us with Oskar Matzerath, a character whose 

refusal to physically grow beyond the age of three symbolises a profound 

psychological response to the world around him. This choice is a clear 

manipulation of temporal norms, reflecting Oskar’s rejection of the adult 

world and its moral compromises. The space within the novel, particularly the 

city of Danzig, becomes a landscape of conflict, mirroring Oskar’s internal 

chaos. The fragmented narrative, jumping through various phases of Oskar ’s 

life and the history of Danzig, reflects the fragmentation within Oskar ’s own 

psyche. This non-linear progression of time within the novel correlates with 

Oskar’s disjointed perception of his own identity, which is in constant flux 

and conflict with the external world.  
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Cat and Mouse employs a similarly complex temporal structure, narrating the 

story through Pilenz’s memories of Mahlke. The sporadic recollections and 

the inconsistent pacing of the narrative echo the psychological complexity 

and the guilt that Pilenz feels concerning his relationship with Mahlke. The 

narrative’s manipulation of time serves as a means of exploring Pilenz’s 

ongoing struggle with his past actions and their moral implications, 

illustrating how his present identity is continually influenced by his historical 

and spatial experiences. In Dog Years, the manipulation of narrative time and 

space is used to explore the collective and individual psychologies of a group 

of friends dealing with the rise and aftermath of Nazism. The shifting 

landscapes and the chronological disarray reflect the collective disorientation 

and the moral ambiguity of the era. The physical and temporal destruction 

mirrored in the characters’ lives speaks to their psychological fragmentation 

and the struggle to find coherence in a morally ambiguous world.  

5.11.2 Ben Okri’s Portrayal of Psychological Transformations  

In Astonishing the Gods, Okri uses an almost entirely metaphorical space to 

reflect the invisible, inner journey of the protagonist. The novel ’s disregard 

for conventional spatial and temporal boundaries allows Okri to explore 

themes of visibility, existence, and identity in a profoundly psychological 

manner. The protagonist’s journey through invisible cities can be seen as an 

allegory for personal and psychological exploration, where the fluidity of 

time and space represents the fluid nature of identity and consciousness.  The 

Songs of Enchantment and The Famished Road further develop these themes, 

with Okri using the spirit world and the physical world to delineate the 

psychological complexity of his characters. Azaro, the spirit -child in The 

Famished Road, navigates between these worlds, reflecting his existential 

struggles and the transient nature of his spirit. Okri’s manipulation of time 

and space in these narratives does not merely serve fantastical purposes but 

deeply influences the reader’s understanding of the characters’ psychological 

depths. Through these surreal elements, Okri provides a rich tapestry of 

human consciousness that transcends the limitations of physical and temporal 

realities. 
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In both Grass’s and Okri’s works, the manipulation of time and space is 

intricately linked to the psychological depth and transformation of their 

characters. This narrative technique is not simply a structural aspect of these 

novels but a crucial element that enhances the psychological realism of the 

characters. It allows the reader to engage with the characters ’ internal worlds 

in a way that linear narratives may not. The spatial and temporal distortions 

within these books serve as metaphors for the characters ’ psychological 

states, offering profound insights into human nature and the complexities of 

identity and memory. Through their innovative narrative structures, Grass and 

Okri effectively merge psychological exploration with literary form, 

presenting a compelling view of the human condition.  

5.11.3 Ethical and Moral Questions  

The narrative constructs of time and space are not only pivotal for advancing 

the plot or deepening character development but also serve as essential 

frameworks for posing ethical dilemmas and moral questions in literature. 

Both Günter Grass and Ben Okri leverage these elements in their works to 

challenge the reader’s moral compass, inviting a deeper contemplation of 

complex ethical issues. By manipulating time and space, these authors are 

able to transcend ordinary moral explorations, positioning their narratives to 

reflect broader human concerns and philosophical inquiries.  

Günter Grass’s novels often reflect the tumultuous periods of German history, 

notably the era surrounding World War II and its aftermath. The surreal 

choice of Oskar Matzerath to stop growing at the age of three poses questions 

about responsibility and innocence. Oskar’s refusal to physically mature is 

juxtaposed with his keen intellectual and emotional insights, creating a 

dissonance that forces readers to reconsider the nature of guilt and 

accountability in the context of historical atrocities. The spaces of Danzig, 

shifting from the Free City to a war-torn landscape, further amplify these 

questions, as the city itself transitions from a multicultural hub to a symbol of 

conflict and destruction, reflecting the moral degradation of its inhabitants.  

In Cat and Mouse, the spatial isolation and the relics of war serve as 

backdrops for the moral play of the characters, particularly the protagonist 
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Mahlke. The submerged minesweeper where Mahlke often retreats is a 

powerful symbol of the hidden, and sometimes submerged, moral choices 

individuals must confront. The fluctuating time sequences that recall 

Mahlke’s actions during the war challenge the reader to consider the 

consequences of individual actions against the collective ethos of society.  

Ben Okri’s works, such as The Famished Road, utilize magical realism to 

blend the spirit world with the human world, creating a narrative space where 

conventional time and physical boundaries are irrelevant. This blending 

allows Okri to explore the ethical dimensions of choices that transcend 

individual human lives, reflecting on the impact of colonialism, poverty, and 

political corruption. Azaro’s spirit-child perspective in The Famished Road 

offers a unique view of the moral conflicts faced by his family and 

community, caught between the spiritual and the material worlds. His 

observations and the cyclical nature of his existence pose questions about 

fate, free will, and the cyclical nature of suffering and redemption.  

In Astonishing the Gods, the invisibility of the protagonist is a metaphorical 

exploration of existence and non-existence, which Okri uses to question the 

visibility of morality in modern society. The novel’s non-linear progression 

and ethereal settings challenge the reader to consider whether being unseen or 

marginalized absolves one from moral responsibilities or heightens them.  

5.11.4 Synthesizing Moral Complexities  

Both Grass and Okri employ narrative techniques that stretch and compress 

time and manipulate space to create scenarios where moral questions can be 

explored in depth. This manipulation not only affects how ethical dilemmas 

are presented but also influences the reader’s engagement with these issues. 

The temporal distortions and spatial surrealism in their novels encourage a 

reflection on how past actions reverberate into the present and future, urging 

readers to consider the long-term consequences of human behavior and 

societal choices. 

These narrative strategies effectively engage readers by positioning them 

within complex moral landscapes where the boundaries between right and 

wrong are blurred. As readers navigate through these altered temporal and 



330 

 

spatial realms, they are compelled to confront their own moral standings and 

consider broader ethical questions that resonate beyond the confines of the 

narrative. 

5.12  Contribution to Literary Theory 

The contributions of Günter Grass and Ben Okri to literary theory, 

particularly concerning the concepts of time and space in post -modern and 

post-colonial contexts, are significant and transformative. Each author brings 

a unique perspective and cultural context to their works, challenging and 

expanding the traditional boundaries and interpretations of time and space in 

literature. 

5.12.1 Günter Grass and Post-Modern Literary Theory 

Günter Grass’s narratives often intersect with post-modern literary theories 

through his innovative use of non-linear time and fragmented narrative 

structures. His seminal work, The Tin Drum, is a cornerstone in postmodern 

literature, utilising a disjointed narrative timeline that challenges linear 

historical narratives and traditional notions of temporal progression. This 

nonlinearity is a critical commentary on the subjectivity of history and 

memory, themes deeply embedded in post-modern theory. Grass’s 

manipulation of time in his narratives often serves to question the reliability 

of narrators and the constructed nature of historical truths, reflecting a 

quintessentially postmodern scepticism towards grand narratives.  

Spatial elements in Grass’s works, such as the shifting landscapes of Danzig 

in The Tin Drum, further contribute to postmodern discourse. The 

transformation of space in his narratives often mirrors the socio-political 

upheavals of Germany, reflecting on how historical and cultural changes 

impact personal and collective identities. This aligns with postmodern themes 

of instability and the deconstruction of conventional societal and narrative 

structures. 
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5.12.2 Ben Okri and Post-Colonial Literary Theory 

Ben Okri’s works, particularly The Famished Road series, are pivotal in post-

colonial literary discussions. His narrative style, which heavily features 

magical realism, allows for a fluid and flexible portrayal of time and space 

that challenges the colonial binaries of civilisation and savagery, or 

modernity and tradition. Okri reclaims African spiritual and cultural 

narratives, placing them at the forefront of his stories, thus challenging the 

marginalisation of African perspectives in global narratives. His portrayal of 

time as cyclical and space as spiritually as well as physically significant 

contributes to a broader understanding of African cosmologies and 

philosophies, offering a counter-narrative to Western notions of linear 

progression and material reality. 

Okri’s use of space in his narratives, particularly the vivid depiction of the 

spirit world intermingling with the human world, challenges the post -colonial 

dichotomies between the spiritual and the secular, the mystical and the 

rational. This not only provides a deeper insight into indigenous cultural 

traditions but also critiques the spatial hierarchies imposed by colonial rule. 

Through his narratives, Okri deconstructs the post -colonial condition, 

highlighting the complexities and challenges of identity, belonging, and 

cultural continuity in a post-colonial world. 

5.12.3 Synthesizing Contributions to Literary Theory 

Both Grass and Okri, through their innovative uses of time and space, 

contribute significantly to literary theory by providing nuanced explorations 

of their respective historical, cultural, and philosophical contexts. Grass ’s 

works contribute to postmodern theory by questioning the nature of reality 

and the reliability of narrative forms, while Okri’s contributions to post-

colonial theory challenge the residual colonial mindset by foregrounding 

indigenous knowledge systems and narrative forms.  

Their works encourage readers and theorists alike to reconsider how 

narratives are structured and understood, suggesting that the manipulation of 

time and space in literature is not merely a stylistic choice but a profound 

method of cultural and philosophical inquiry. As such, both authors expand 
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the scope of literary theory, opening up new avenues for understanding the 

relationship between narrative form, historical consciousness, and cultural 

identity. Their legacies in literary theory highlight the dynamic interplay 

between writer, reader, and the larger historical and cultural contexts, making 

their works critical to the study of post-modern and post-colonial literatures. 

5.13  Influence of Traditional Beliefs  

The exploration of temporal and spatial constructs in literary works often 

provides deep insights into the cultural, philosophical, and spiritual 

underpinnings of the narratives. In the context of Ben Okri and Günter Grass, 

the incorporation of traditional beliefs and philosophical perspectives plays a 

pivotal role in shaping the portrayal of time and space within their respective 

oeuvres. This discussion focuses particularly on how Okri integrates African 

spiritual beliefs into his narrative structures, offering a stark contrast to 

Grass’s engagement with Western philosophical traditions.  

5.13.1 Ben Okri’s Integration of African Spiritual Beliefs  

Ben Okri, a seminal figure in modern African literature, utilises the rich 

tapestry of African spiritual beliefs to construct a narrative world where time 

and space are fluid and interconnected with the spiritual realm. In works such 

as The Famished Road, which is often considered a masterpiece of magical 

realism, Okri blends the physical with the metaphysical, allowing for a 

narrative space where ancestral spirits, visions, and dreams intermingle with 

the mundane realities of post-colonial Nigeria. 

The spiritual beliefs of African cultures often do not distinguish rigidly 

between the material and spiritual worlds, considering them as overlapping 

realms where ancestors and the living are in constant communication. Okri 

captures this conception through his protagonist, Azaro, a spirit -child who 

navigates between these realms. Time in Okri’s narrative is cyclical and 

nonlinear, reflecting traditional African concepts of time where the past, 

present, and future are seen as a continuum, often existing simultaneously. 

This perception is vividly portrayed through the repeated appearances of 

spirits from both personal and communal histories, influencing the living 

characters’ decisions and actions. 
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Spatial constructs in Okri’s narratives are equally imbued with spiritual 

significance. Spaces are not mere physical locations but are charged with 

memories, spirits, and latent forces that influence the narrative’s progression. 

For example, the marketplace in The Famished Road is depicted as a space 

where spiritual and human energies converge, creating a dynamic site for 

magical and mundane exchanges. This aligns with African cosmologies that 

often invest landscapes and communal spaces with spiritual power.  

5.13.2 Günter Grass’s Western Philosophical Perspectives  

In contrast, Günter Grass’s manipulation of time and space often reflects a 

more Western philosophical approach, particularly through existential and 

modernist lenses. In The Tin Drum, Grass presents time as a linear, albeit 

interrupted, progression that reflects the tumultuous history of 20th-century 

Europe. The protagonist Oskar’s decision to stop growing is a metaphorical 

rejection of moving forward in time, symbolising a protest against the 

historical forces shaping his world. This use of time critiques the modernist 

quest for historical progression and the existential crisis wrought by war and 

destruction. 

Spatially, Grass’s Danzig is a shifting landscape that mirrors the political 

changes in Europe during and after World War II. The city’s transformation 

under Nazi rule and then its devastation in the war reflect the impermanence 

and malleability of space under political pressures. Grass uses space to 

explore themes of identity, memory, and history, often questioning the 

stability and reliability of these constructs.  

5.13.3  Contrasting Perspectives and Literary Contributions  

The contrasting approaches of Okri and Grass to time and space highlight 

their different cultural and philosophical inheritances. While Okri ’s narrative 

style is deeply rooted in the African tradition of storytelling, which is replete 

with fluidity between realms and a cyclical sense of time, Grass ’s style is 

markedly influenced by European literary traditions, characterized by a more 

structured narrative form and linear historical consciousness.  
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These differing approaches enrich the global literary canon, offering varied 

perspectives on how individuals and communities perceive and articulate their 

experiences of time and space. Okri’s work challenges readers to consider 

non-Western concepts of reality and spirituality, providing an alternative to 

the often-rigid Western perceptions of time and history. Conversely, Grass ’s 

work invites reflections on the impact of historical trauma on “personal and 

collective identities, presented through a distinctly modernist aesthetic ” 

(Syrkin 9). 

In sum, the integration of traditional African spiritual beliefs by Okri and the 

Western philosophical perspectives of Grass provide profound insights into 

the cultural contexts that shape their narrative constructions of time and 

space. Each author’s contributions to literary theory and narrative technique 

not only highlight the diversity of global literary traditions but also facilitate 

a deeper understanding of how cultural contexts influence literary expressions 

of universal themes. 

5.14  Future Research Directions  

The exploration of temporal and spatial constructs in literature provides a 

fertile ground for interdisciplinary and cross-cultural studies. These 

constructs not only enrich narrative complexity but also reflect the cultural, 

historical, and philosophical contexts within which they are written. Future 

research in this area could significantly deepen our understanding of how 

different cultures perceive and narrate time and space, offering insights into 

universal and culturally specific aspects of human experience. Here are 

several promising directions for future research:  

Comparative Cross-Cultural Studies: Future research could focus on a 

comparative analysis of how different cultural traditions manipulate temporal 

and spatial constructs in literature. Such studies could compare Western and 

non-Western narrative strategies, examining how cultural beliefs about time 

(linear vs. cyclical, for instance) and space (conceptual vs. physical) 

influence narrative forms and techniques. This could extend to comparing 

specific authors or literary movements across cultures to uncover underlying 

similarities and differences in narrative structures.  
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Interdisciplinary Approaches: Incorporating insights from psychology, 

anthropology, and cognitive science could enrich literary analysis of time and 

space. For example, psychological theories on memory could help elucidate 

how narratives that manipulate time (through flashbacks, non-linear 

progression, etc.) mirror cognitive processes in real life. Similarly, 

anthropological perspectives on spatial relations in different societies could 

provide deeper insights into the settings and environments depicted in literary 

works. 

Digital Humanities and Textual Analysis:  The use of digital humanities 

tools, such as text mining and machine learning, to analyze large corpora of 

literary texts could uncover broader trends and patterns in the use of temporal 

and spatial constructs. Such studies could track changes over time or 

differences between genres and styles, providing a macroscopic view of 

narrative techniques. 

Temporal and Spatial Constructs in Emerging Media:  As narrative forms 

evolve with technology, examining temporal and spatial constructs in digital 

literature, interactive fiction, and virtual reality could provide insights into 

the future of storytelling. Research could explore how these new media 

reshape readers’ experiences of time and space, possibly transcending 

traditional limitations of the printed page.  

Ecocriticism and Spatial Narratives:  An ecocritical approach to spatial 

constructs in literature could illuminate how narratives reflect and influence 

human interactions with the environment. Research could explore how 

descriptions of landscapes, cityscapes, and spaces of nature are employed to 

address ecological concerns and human-nonhuman relationships. 

Historical and Political Contexts: Further research could examine how 

historical and political contexts influence the representation of time and space 

in literature. This includes how post-colonial, post-war, or revolutionary 

settings affect narrative structures and themes, potentially offering a tool for 

cultural and historical critique. 
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Gender and Space: Investigating how gender influences the depiction and 

use of space in literature could uncover deeper social and cultural dynamics. 

This research could investigate how male and female authors differently 

construct narrative spaces and how these spaces reflect or subvert gender 

norms. 

Theoretical Expansions: Developing new or integrating existing theoretical 

frameworks to better understand the complexities of time and space in 

literature could be another valuable research direction. This might involve 

refining concepts such as the chronotope, narrative pace, or the role of 

spatiality in plot development. 

Translation Studies: How temporal and spatial constructs are preserved or 

altered in the translation process is another rich area for investigation. This 

includes how translators manage culturally specific concepts of time and 

space that may not have direct equivalents in other languages.  

Comparative Genre Studies: Exploring how different genres manipulate 

time and space, such as in science fiction versus historical fiction, could 

highlight genre-specific conventions and innovations. This could also extend 

to cross-media comparisons, such as between literary fiction and cinematic 

adaptations. 

Each of these areas not only promises to expand academic understanding of 

narrative structures but also offers broader cultural and philosophical insights, 

reinforcing the significance of literature as a mirror and shaper of human 

experience across time and space.  

5.15  Contribution of the Thesis and its Implications  

This thesis contributes significantly to the field of literary studies by 

elucidating how Günter Grass and Ben Okri manipulate temporal and spatial 

constructs in their narratives, thereby enriching the understanding of modern 

and post-modern literature. Through a detailed examination of these 

constructs, the thesis highlights the nuanced ways in which both authors 

intertwine time and space with thematic, philosophical, and cultural elements, 
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offering new insights into their works and broader literary practices. Here are 

the key contributions and implications of this research:  

Enhanced Understanding of Narrative Techniques:  The thesis provides a 

comprehensive analysis of the innovative narrative techniques employed by 

Grass and Okri, such as non-linear storytelling, magical realism, and the 

integration of mythical elements. This analysis not only deepens the 

appreciation of their stylistic complexities but also illustrates how such 

techniques can be effectively used to engage with complex themes and reader 

perceptions. 

Cross-Cultural Literary Insights: By comparing the works of a European 

modernist writer with those of an African post-colonial writer, the thesis 

bridges cultural and geographical divides, showcasing how fundamentally 

human concerns about time and space transcend cultural boundaries. This 

cross-cultural perspective enriches the discourse on global literature and 

encourages a more inclusive approach to literary criticism.  

Contribution to Post-Modern and Modern Literary Theory:  The research 

contributes to literary theory by demonstrating how temporal and spatial 

constructs are pivotal in shaping the narrative structures and thematic 

explorations in modern and postmodern literature. It extends the theoretical 

discussions around these constructs, previously dominated by theorists like 

Bakhtin, to include contemporary applications and interpretations in diverse 

literary traditions. 

Implications for Philosophical and Ethical Analysis:  The thesis elucidates 

how the manipulation of time and space in literature is not merely a stylistic 

choice but a profound philosophical and ethical exploration. It shows how 

Grass and Okri use these constructs to pose significant moral questions and 

explore philosophical concepts, thereby providing a deeper understanding of 

the ethical dimensions of narrative forms.  

Influence on Future Research: The findings of this thesis open several 

avenues for future research, particularly in cross-cultural studies and the 

evolving narrative forms in digital and interactive media. It sets a precedent 
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for future academic inquiries into how traditional literary techniques are 

being adapted or transformed in the digital age.  

Educational Implications: By providing detailed analyses of complex 

literary techniques and themes, the thesis serves as a valuable resource for 

educators and students in literature courses. It offers clear examples and 

explanations that can aid in teaching and understanding difficult concepts in 

literary studies. 

Broader Literary Appreciation: The thesis encourages a broader 

appreciation of how literature can reflect and shape human understanding of 

time and space. This has implications for readers and critics, promoting a 

deeper engagement with literary texts as complex representations of human 

experience and creativity. 

In conclusion, this thesis not only contributes to academic knowledge but also 

enhances the understanding of how literary texts engage with and reflect upon 

the human condition. It underscores the relevance of literary studies in 

contemporary discussions about culture, identity, and the human experience 

across different temporal and spatial dimensions.  
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