
 

Synopsis of the PH. D Thesis 

                                         

Candidate: -Anindya Kanti Biswas 

 

Ramkinkar’s Landscape in Water Colour: In the Perspective of Indian Landscape Painting 

 

 

 

 

 

Under the Guidance of 

Prof.(Dr) S.K.KUSHWAHA 

 

 

 

 

 

 

                                                               

 

 

 

 

 

Submitted through 

Dept. of Art History and Aesthetics, Faculty of Fine Arts, M.S.University of Baroda 

 

 

 

 



 

 

 

                                                                       Certificate 
This is to certify that this dissertation Ramkinkar’s Landscape in Water Colour: In the 

Perspective of Indian Landscape Painting submitted by Anindya Kanti Biswas to The Sayajirao 

University of Baroda, for the degree of Doctor of Philosophy in Art History and Aesthetics 

written under my supervision and guidance. All sources used by him have been duly 

acknowledged . As far as I know part of this dissertation has been used by the candidate for 

obtaining a degree either from the M.S.University of Baroda or elsewhere. This dissertation 

meets the requirements of scholarly work. 

 

Vadodara 390002                                                                               Dr. Shailendra K Kushwaha 

19th Sept 2015                                                                                             Supervisor 

                     

 

 

 

 

 

 

 

 

 

                                                                                                                              Investigator 

                                                                                                               Anindya Kanti Biswas          

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

3. declaration  

                     4.   

 

 

 

 

 



 

 

 

 

 

 

Dedicated to Prof Sovon Som 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 





At the outset I would like to express my gratitude to the late Prof. Sovon Som, the founder-professor 

of the founder-professor of the Faculty of Visual Arts of Rabindra Bharati University, Kolkata. I was 

specialized in the History of Art. It was Prof Sovon Som who had encouraged me to take up my research 

on the water colours of Ramkinkar Baij in the perspective of contemporary Indian landscape painting. 

However, it was my grandfather the late Jnanada Kanta Biswas, who had introduced me to Nandalal 

Bose and Ramkinkar Baij when I was only nine. I would remain indebted to him forever for this. 

Then Prof. S.K,Kushwa, former H.O.D of the Art History & Aesthetics and also the Dean of Faculty of 

Fine Arts, M.S. University at Baroda and my research guide took me under his wings and provided 

guidance. I offer hearty thanks to him for sparing hi valuable time to guide me. Prior to this Shri Apurba 

Sengupta, Assistant Professor helped me immensely with formulating my PhD synopsis.  

I extended my hearty thanks to the several institutions and individuals who had helped me in various 

ways during my exploration. I would like to mention here my friend, philosopher and guide the late 

Padamshree Keshav Malik, and the eminent Art Historian and Critic Shri Suneet Chopra. Shri Susanta 

Bose’s (Boseda to me) help in text editing & proof reading was immense.  

I had met Shri Bhabesh Chandra Sanyal for the first time on his 100th birthday on 22nd April 2001 at 

IGNCA (Indira Gandhi National Centre for the Arts). From the very next day I started frequenting his 

B-15 Nizamuddin East residence in New Delhi. He was extremely generous in sharing his time and 

shared at length his views on Ramkinkar Baij. I had a similar experience in Manipur where I had 

interviewed the Art Historian Shri S. Anil Kumar Singh as well as the great personality, Prof. Lokendra 

Arambham to share their views on Ramkinkar and his contemporary artists. 

Here I am referring to my father Shri Akhil Ranjan Biswas who is a self-taught artist. He has inspired 

me since childhood. In my maternal uncle’s house, I was exposed to the traditional craft of the needle 

work through my grandmother Mrs. Hemnalini Chowdhury. 

I also was benefited a great deal from my discussions with two of Ramkinkar’s direct students namely 

Shri Shyam Sundar Pattanayek and Smt. Pratima Dutta. They were highly encouraging with their 

comments on my research work. Another person I would like to mention here is the sculptor, Asit 

Dasgupta who was closely associated with Ramkinkar Baij. I could gather much information about 

Ramkinkar from Kiran Dixit also who had kindly put me up her residence at Santiniketan (Simantapalli). 

Another person at Santiniketan who had helped me very much was Shri Pranab Krishna Debburman. 

He had put me in touch with his brother Shri Goutam Krishna Debburman. Who owns two 

extraordinary water colour landscapes by Ramkinkar.  

In Baroda Shri Ranadev Bhaduri, took me to Prof. Gulam Mohammed Sheikh for his invaluable 

interview. I got help from Ravi Bhai, department Art History & Aesthetics, Faculty of Fine Arts- by 

seeing dissertation or photographs in archives or the photography. Apart from this the help of official 

staff for various academic works should be mentioned. 

My friend Jyotirmoy Dey had introduced me to Shri Arun Kumar Roy who had very kindly helped me 

by translating my few materials in Bengali into English. During this period Shri Santanu Roychowdhury 

had put me up at his Kirnahar residence for several days. I am also grateful to the well-known art 

historian and art critic Shri Pranab Ranjan Ray for his having gone through the draft of my thesis and 

for his perspicuous remarks and suggestions. Prof. Parul Dave Mukherjee was my guide for a research 

project on the same topic for which the Nehru Trust had awarded me Small Study Grant. Assistant. 

Prof. Satya Mahapatra had helped me with editing the manuscript.  



I had got invaluable information on the subject from the collections of the National Museum, Lalit Kala 

Akademi and the Faculty of Fine Arts, Baroda. It had not only helped me with writing this thesis, but 

had also added very considerably to my knowledge. I am thankful to these great institutions. 

Many people in Baroda have been extremely helpful. Shri Ranadev Bhaduri (Khokonda to many), the 

well-known cinematographer, had introduced me to Prof. Gulam Mohammed Sheikh, the eminent 

poet-painter and the art historian who threw invaluable light to Ramkinkar. Former English Prof. Shri 

Tanmoy Gangopadhyay (M.S.University) has given his valuable time to build up my thesis in proper 

way.  

Several of my artist friends and acquaintances had very kindly provided me with images of the period 

under the study shared their recollections, and viewpoints and also concepts that were being critically 

reviewed. They include Rabin Mondal, Rabindra Krishna Paul, Dr. Laxmi Narayan Panchori, Ira 

Chatterjee, Ananta Panda, Bholanath Nayek, Sushen Ghosh, Suchibrata Deb, Partha Pratim Deb, Kunal 

Kanti Saha, Himadri Ghosh, Paresh Chatterjee, Tapan Mitra, Tapan Ghosh, Tapan Kar, Vishnu Das, 

Sulekha Roy (Das), Manik Talukder, Mrs. Sumati Gangopadhyay, Arun Ghosh, Dr. Tapati Pal, Chandidas 

Bhattacharya,, Rita Mukherjee, Indrapramit Roy, Jahar Bhattacharjee, Ruma Bhattacharjee Sohom 

Bhattacharjee, Arjun Bhattacharjee, Bibekananda Sen, Prof. Deepak Kanal, Dr. Jayaram Poduval and 

many others whose names I might have omitted unknowingly.  

The research on this subject is based on higher and undocumented material. The study has been based 

more or less on a questionnaire that was circulated among those who had known him. I extend my 

thanks to all of them for sharing my enthusiasm.  

 

19th September, 2015      

B-56 Shashi Garden, Delhi-110091                                                                                  Anindya Kanti Biswas 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

                                                                       Contents 

 

Chapter 1 

Biographical Sketches of Ramkinkar Baij…….                                                                             1 

Chapter 2 

Landscape: A Story of evolution in the Eastern, Western and Indian contexts                  65 

Eastern Landscape Paintings………………….                                                                                   65 

Western Landscape Paintings………………..                                                                                   74 

 Landscape in Indian traditional context…………..                                                                       80 

Why Ramkinkar’s Landscape?................                                                                                      99 

An Explorative Discourse of Ramkinkar’s Few Specific Work……..                                         110 

Chapter 3 

 

Legacy of Bengal School Landscape painting………                                                                    135 

Abanindranath Tagore’s Landscape……….                                                                                   142 

Gaganendranath Tagore-Jivansmriti Painting and Grappling with………                                 159 

Landscape Paintings by Rabindranath Tagore…………                                                                 170 

Jamini Roy (1887-1972) …………                                                                                                       178 



Nandalal Bose’s Landscape Paintings………………….                                                                      180 

Benode Behari Mukherjee……….                                                                                                      185 

Bireswar Sen……………..                                                                                                                       198 

Kisory Roy……….                                                                                                                                   207 

Hirachand Dugar (1898-1951)………………….                                                                                     208 

Indra Dugar (1918-89)……………..                                                                                                        214 

Ramendranath Chakrabarty……………..                                                                                              218 

Mukul Chandra Dey (1895-1989)……………………                                                                              221 

Prosanto Roy (1908-1973) …………………………                                                                                   225 

Chittaprosad (1915-1978) ……………………………                                                                                 226 

Haren Das   (1921-1993) ……………………………….                                                                                227 

Ranen Ayan Dutta (1925-            ) ………………………..                                                                         228 

Sunil Das     (1939-2015)  ……………………………………….                                                                      229 

Nikhil Biswas (1930-1966) ………………………………….                                                                          231 

Ganesh Haloi    ……………………………………………….                                                                               232 

                                                                       

                                                                          Chapter-4 

Beyond the Benga School Landscape Artists  ………………….                                                             234 

William Hodges (1744-97), Thomas Daniell (1749-1840), William Parker (1774-1853), William 

Carpenter (1818-99), John Descampa (19th Cent), Olinto Ghilardi (1848-1930), Raja Ravi Varma (1848-

1906), L.N.Taskar (1870-1937), Nicholas Roerich (1874-1947), M.K.Parandekar (1877-1961), 

N.R.Sardesai (1885-1954), D.C.Joglekar (1896-1952), Archibald Herman Muller (1878-1952, 

S.L.Haldankar (1882-1968), G.S.Haldankar (1912-1981), K.Venkatappa(1887-1962), S.G.Thakur 

Singh(1894-1976), M.V.Dhurandhar (1867-1944), Ambika Dhurandhar (1912-2009), N.S.Bendre (1910-

1992), H.A.Gade (1917-2001), S.H.Raza, Akbar Padamsee, Ramgopal Vijaiwargiya, Ranavir Singh Bisht, 

Kanwal Krishna (1910-1993), Devyani Krishna (1910-2000), V.B.Pathare (1911-2005), K.C.S.Paniker 

(1911-1977), Govardhan Lal Joshi ‘Baba’, K.S.Kulkarni(1916-94), Ramkumar (1924-          ), Baburao 

Sadwelkar(1928-2000), R.N.Pasricha (1926-95), G.R.Santosh (1929-97), Jehangir Sabavala (1922-

2011), Bishamber Khanna (1930-2000), Paramjit Singh (1935-            ), Jyoti Bhatt (1934-          ), B.N.Arya 

(1936)             …………………………………………………………………………………………………….                    234-298 

                                                          

                                                                             Chapter-5 

Specific Features of Ramkinkar Baij’s painting Style …………………………….                                         301 

A critique on Ramkinkar’s Work ……………………………………………………………..                                     330 

During 1930’s  …………………………………………………………                                                                          330  



During 1940’s  ………………………………………………………….                                                                         332 

During 1950’s    ……………………………………………………………                                                                      333 

During  1960’s  ……………………………………………………………                                                                       336 

Comments by Lokendra Arambham………………………………………..                                                          349 

                                                                               Chapter-6 

Categorization of Ramkinkar Baij’s Water Colour Landscapes…………………………..                              352 

Mode of Structural representation and the methods in Ramkinkar’s Landscape…………                   352 

Understanding from Sociological parameters behind the creations  ……………                                     358 

Understanding and analyzing the different format of his creations ……………………..                            362 

Modes & Methods of the process of colour application ………………..                                                       366 

Ramkinkar Baij and his one particular creation- ‘Basanta’                                                                          371 

Explanation of Dinanath Bhargava’s Painting   ……………………………………………………..                               374 

Shraavanna Poornima                   …………………………………………………                                                          376 

 

                                                                                   Chapter-7 

 Water colour Landscape: A Comparative study on the work of Ramkinkar Baij, Gopal Ghosh and Sailoz 

Mookherjea…………………………..                                                                                                                        381 

Ramkinkar Baij…………………………………………………………………………………………………………………                 381 

Gopal Ghose………………………………………………………………………………………………………………………               385 

Sailoz Mukherjea ……………………………………………………………………………………………………………..                396 

European influence on Ramkinkar’s Works………………………………………………………………………                 407 

The Chiaroscuro of Nature in Ramkinkar’s Work………………………………………………………………                 411 

 

 

 

 

 

 

 

 

Conclusion 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Bibliography 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

Courtesy  

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                                      Chapter -7 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

Uttam Basak  

Uttam Basak, who is now a professor of Kala Bhavana's Graphics department, joined there in 1979 as 

a student. Considering his year of joining we understand that he spent a very little days with 

Somnathda yet he remembers how his few days acquaintance with Somnathda during his life study 

class and two particular advices of Somnathda changed his life. 

Many students from their school days nourish a desire to go to art college. But in my case the matter 

was somewhat difference. I used to draw from my very childhood but absolutely according to my 

desires. There were classes in our school but I did not get any interest in it in the art class. Hence 

though I was not proficient in drawing and painting but I used to draw depicting in the emotions of 

the subject. However, I did not have the study or the practice for getting an admission in the art 

college. However, during the days of my drawing as per my style one day I reached Kala Bhavana. 

Though I had an indomitable desert to get admitted in Calcutta Government College of Art & Craft. 

That did not materialize due to various reasons. Perhaps, that was right for me to enable me to pen 

this write up. Maybe that's why I am writing on Uttamda's experiences as a direct disciple of Somnath 

Hore.  

According to Uttamda-" I never thought in my life that being a student getting and education at Kala 

Bhavana would give me the right to enter a vast world of art. When I joined Kala Bhavana, the fame 

and name of the institution, not only in our country but also in the foreign land, was sky high.  

In new perspective emerged in Kala Bhavana due to earnest efforts of professor Dinkar Koushik. A 

bunch of renowned artists joined Kala Bhavana. The congregation of such renowned artists made Kala 

Bhavana a non-stoppable chariot. Apart from Somnath Hore, K.G. Subramanyan, Suhas Roy, Ajit 

Chakraborty, Sarbari Roychoudhury, Bikash Debnath, Sanat Kar, Lalu Prasad Sahu, and many 

renowned artists were the professors of Kala Bhavana. It goes without saying that it is easy to 

understand how beneficial such an ambience and opportunity to an art college student. These artists 

practiced their own art in the studio of Kala Bhavana along with that of the students. It was a big thing 

for the students.  

I met Somnath the in-life drawing class when I joined specialization course in print making 

department. I never imagined that I would get a class of such great artists. I was yet to come out from 

the stiffness of student’s life and naturally I was afraid of teachers. I respected them yet I maintained 

a distance from them but all our teachers thought everything very openly and sincerely. Yet between 

their vast personality and fame and our little knowledge a gap was always there.  



Anyway, the experience I had with Somnathda during my student life is in my life, a new chapter had 

begun. The way I was benefited from him is incomparable. I now fully realize that how the instructions 

from the learned artist to a novice was correct and important. Now let me come back to the days of 

my drawing classes. Our class was a mixture of senior and junior students. Those who had joined 

recently specialization in graphic classes were termed as juniors. I miss say that was my first experience 

in life drawing. Naturally a stiffness was there. I joined the class with that dilemma and set my easel 

at a corner so that none can see my drawing.   

Somnathda came to our class once and left. He didn't say anything. In the first day passed. The next 

day the classes started. I couldn't manage the drawing of the model and could not understand how to 

begin! However, I could not think of showing Somnathda or to take his opinion. I earnestly desired 

that let him not to come to the class because my drawing was not worthy to be shown to an artist of 

his stature. Anyway, the days went on like this. Suddenly one day he came near to my easel, I felt 

chocked. He looked that my drawing and said in a very simple tone-'There is nothing to be afraid of.' 

He told me to look firstly the model’s different postures and to feel on which leg it is standing. Then 

he asked in a completely different mood-'What do you do in the afternoon?' 

I had just joined specialization then, so the old habit was do nothing but stitches and watercolors in 

the morning and afternoon. So, I said-' No, I don't anything special in the afternoon- but I don't sleep'. 

Somnath da said-'Do one thing, now looked at the model very carefully, study it carefully with your 

eyes. At noon this studio is total empty. Sitting on the models table, try to catch the different postures 

of the model from your memory. Better do it with pen and ink. Remember you don't have to match 

the model's appearance. It is important to know that where lies the gravity of the model’s leg. Try to 

catch the different ups and downs of the body with pen and ink.' I listened very carefully and give my 

consent to Somnathda because at that time I only did pen and ink while doing landscapes. I thought 

that I am not able to do drawing properly with pencil or dry pastel, - how do I handle paint and ink? 

After a boundless thought on the subject, I finally bought pen and ink from Hasimda's shop in 

Ratanpally.  

Once on a scorching heat of summer afternoon I, absolutely alone started my work in vast studio with 

pen and ink, board and paper. Though there was a difficulty in the beginning but I managed to draw 

one after another drawing. There were, for sure, innumerable mistakes. Since it was pen and ink there 

was no scope of correction also.  

I continue to do the drawings with lot of hesitation. Somnathda used to come often and I thought he 

might have forgotten. But one day he surprised me by asking-'Whether I had started the drawings 

with pain and ink?' In reply I said-'Yes I did but I am not feeling satisfied.' He wanted to see my works. 

I ran and brought my drawings from Amtola hostel and showed them to him. Somnathda looked at 

the drawings very carefully and said-'Though there are some mistakes, yet your able to grasp the 

structure. There are mistakes in the proportion, yet you have done it better'. Somnath da's little 

encouragement of that day opened up a New Horizon of my life. Later I, along with live drawing started 

pen and ink composition also. My pen did not stop, several drawings are done. I discovered a new 

technique while doing life drawing with the help of pen and ink. Later in my long artistic life(1979-

2001) this practice pen and ink became an inseparable part of my practice of art. I can still do that 

fluently, and for this I am indebted to Somnathda. I cannot resist myself from mentioning another 

episode happened at the time.    

Somnathda used to draw models different pose and postures with ink filled pen in his small notebook 

in our life drawing class and the way he depicted the model’s body in his drawing was worth seeing. 



His lines and its spontaneity surprised us. Sometimes he would take a little water on his finger and 

created beautiful tones by rubbing the lines. It can be done only if you have excellence power to draw.  

Now I shall talk about another type of relationship that existed between me and Somnathda. I was 

very thin in my student day but there was no lack of energy. I don't know what Somnathda saw in me! 

One day he said-  'Uttam, I am going to take some prints, I need your help'. I was on cloud nine. Am I 

to help him in work? Go, I will sure. Somnathda has just started in his new house in Lalbandh. I 

according to his words reached his house one day. Somnathda was taking prints wearing an apron 

dotted with inks. I jumped to help him. I remember that a print was being taken from the etching done 

on copper plate. Prints started coming out when the press was on. Somnathda, slightly bent, was 

judging each print minutely. I with great curiosity, maintaining a distance, was looking at the prints. 

He suddenly asked me-' What do you feel?' I stammered-' Excellent'. ' Come tomorrow and take a 

print when it is dry'- he said. That 'tomorrow' never came my life! The reason was I had a fear to go to 

Somnathda. I could not sum up my courage. However, on later days I was a regular visitor to his house, 

Rebadi too enquired about my well-being lovingly. To drink tea there was an everyday affair. Both of 

them insisted upon my having afternoon milk and their place. In spite of my genuine desire to be with 

Somnathda I felt slightly uncomfortable at Somnathda used to talk very little. The memories of those 

days still create a stir in my mind. 
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