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CHAPTER IT

Some Geperal Remarks asbout the Similes in-the Ramayana

*

"

- In theiRéh§yaga the figure of simile is used with a

remarkable frequency. Almost every eiglith or tenth line

" conbtains a simile. This makes such an abundance of similes

that at the very first sight a reader feels the 6verwhelming

%nce of this figure over all other figures. There

predomin
are other figures of»gpeech algo in this eplc, such as
Drstanta, Ripaka, Nidarsans, Prativastlpama, Utpreksd,

Samasokti etc. But it is most noteworthy that these figures

do not occur'in such a great number as the similes. This

is quite natural.

Ramayana is an epic, and as. such it is above all other

things a'literéry work., 4 thing if mpelated as a gpatter of

fact account, does not.yield a beﬁitchingwéggpantment. To
arrest the attention of a sympathetic reader an author hés

to make his”stylevmope polished and attractive by the figures
of Worag and sense. ‘The author ong&mgjaéé is no exception

to this rule. He also créates pﬁgﬁwonderful'interesf like .

other poets, authors, novelists and playwrights do. In the

" evaluation of an author -the'what'of the. matter need not be

emphasgised more, but the ‘how! of the matter should Dbe
considered with @h//sympathy and crltlcal Judgéhent. Iooked
at from this angle the literary estlmate of a work Wlll be
qulte in pronortlon to the merits of the work. If we conslder

éh,thls point of view there ‘are many places of beauty 1n
{
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the epic. But’before we turn to their appreciation, some
general discussion as to the use and abundance of similes

in the Ramayana should be discussed at some length.

A close study of the most- promlnent epics of the world
gives us a very clear cut idea about the form and content of
the works termed as eplqs. The first striking characteristic
of the epics is that they havé'gﬁé easily flowing narration.
This'factor is predomingnt in the epics. The very essential
'part of an éﬁic is the narration. The element of narration
can be very Wellicompared With a great river flowing spéedily
towards it's destination and with small rivers in the form of
short stories from the whole range of mythology flowing to
meet- other big rivers. This can be marked quite easily as
far as the two great epiég of India‘are concerned. Both the
Ramdyana and the Ma abharata have a very rapidlly flowing
narrative and a great number of smaller Akhyanas and Upakhya~

nas. They all get S0 ‘nicely lnterwoven that we hardly find

Lo e,

'any irrelevance of any akhyana 6; Upakhyana. ﬁow, as already
remarke@,tnls easy flow of the narrathn is 11kely to be

" _heavy and boring'if’(i)nit is not iﬁtermingled with the
‘shorter-anecdotes and (ii) if the style and the language are
gquite simple and crude in fqr@. Just as the firét feature

i.e the pressure of the shorber anecdotes gives. a sense of
relief from the seriousness of the great narration of a story

and pleasure, similarly the use of different figufes of speec]
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:'makes tnerwhole poem more attractlve. Thus the flgures have
‘themr place in the language and style of ‘an eplc. Now &as ,
‘regards the- 51m11es 1t is suff1c1ent to say that the s1m11e§f
belng a more convenient flgure of speech it has. been used
with much remarkable frequency in both the eplcs of ‘Indig.

f The PODHlarluy of similes is due to much convenlence. &‘
“51m11e can be spread over and also can’ be compressed Wlnhln “
the quarter of a stanza. Nay 1t can, be expressed even in a

'y

‘51ngle compound.:A poet thereiore finds much ease in. the use

of thls flgure of. speech, This elastzclty of 51m11es is also
advantageous 1n other respects. It does not come. as a aerk ﬂ
:or an: unwanted element 1n the speedy flow of the narratlve,

- but, it qulte naturally ‘fits in the course of 1ts run. It

also creates an eflect Wthh 15 enhanced by its’ very presence.
It also creates a seyarate wordrpleture for 1tself These

'word—plctures aré Uhemselves beauty-spots in the flow of the
narratlon. Loreover there is a peoullarluse of the similes .
' from tne llterary p01nt of v1ew. The creatlon of a word-‘ 
plcture by a sxmlle is a 31mpler process due to 1ts capablllty.
eTherefore the use of thls flgure of speech 1s so frequent in
the-epic. and other forms of. llterature. The economy of words
employed to create: such a word—plcture et once ‘speaks for

the SKlll“ genlus and constructlve power of the author, To
creste such a Wordfplctqre within a quarﬁer‘ef a”stanza or
a iine or‘e~merejeouplet requires‘ah ability of“a»very high

merit, literary excellence and mastery.over words.’
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ZE: If we look to the 31m11es in the Ramayana this striggth
og creatlng Word-plctures is the first and foremost charac-
teristic Wthh at once strikes us aﬂd creates an overwhelming
1mpre881on. Examples of “such pen—portralts and- panoramic
scenes created by the ‘author of the Ramayana can be muiylplled.
It must be said that only if he had shown his capagity as »
regards ‘the creatlon of word-plctures even then he would

have won ﬁhe ﬁ%éégbéf a great poet. But - that is not the only
_remarkable thing in the Ramayana. The~a%phor has s0 many
other dlstlngulshlng tralts by which he can be acclaimed as
quite Worthnguch a. hlgly esteemed and revereét place glven
.to him by the 11terary critics of Indig and abroad. Surely,

a poeﬁ;has already won g place of high merlt in the- whole
‘range of the vast literature of the World must have so many
highly outstanding qualities both -as-an author and a creator
of értfﬁihis We can say'with pride aboﬁt V3lmiki. It has been
already p01nted oub that the number of the similes in the
Ramayana is very large,- nearly at the rate of a simile at

?he eagh sevepth/or elghth line. To glve‘such a number of
similes is not a mere play of some poet‘offmean-ofder. There
are;repetitions, né doubt; but these repetitions in most
,cages are’due to the similarifyfof incidents, situ;tién,
characterlsatlon and.- conventlonallsm. S0 by merely taking the

. repetltlons we cannot audge the 1ntrlnslc merlt and value of

- the capacity of an author. Moreover for the repetltlons in
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the Rﬁﬁéyana as far as the'simileé are concerned. in a' - -
‘!.

maaorlty of cases it can be said ‘that the. repltlon does not
ﬁ

at all discredit but on the contrary it gives an additional

charm'by drawing odr'attention to the most pleasant expre-

" ssions conveying the 51mllar1ty of the- 51tuatlon and inci-

'dents. Then there are 31mlles referring to the different

sciences, Vize archltecture,-sculpturer charioteering,

cattle-breédihg; law and administration, medicine, surgery,

' mythology both vedic ég‘weil as Qurrenf‘among the masses,

agriéulture, gardéningg bétany, zoology, sacrificial'ritual—

ism, fighting with weapons and missiles, construction of

.aeroplanes, geography, astrbnomy; astrology, human anatomy,
. - . i .

'psychology, civics, grammar, nyaya, philoso@hy of Vedanta,

‘human behéviour etc. TheSehsiﬁiles show what a versatile

Agenius the . author must have been. Over and above that while

coming across such similes referring té-maay other sciences
we get a clear idea ébout the development of thé whole

soc1ety, the sense of a clear ploture of -an advanced tyoe of

ht

»culture and 01V1llsatlon, Wﬂlch Was quite truly our own in

‘that remote past. It is rlghtly said. that ? e man improves

by experlence. This experlence and the 1mprovement accrulng
as a natural consequence out of the experlence are surely

a united organic whole, bo if we can audge as to how the
people of the age of the Ram&yana were advanced, how reflned

and polished was their cilture and civilisation, hoy&ere the

i
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relétions between ﬁgman and %’man; what was the code of
behaviour towards eggals, e}derﬁénd youngstefs, what was
the system of administration, ﬁhat»was the form of the state

/

which governed the péople, how tie justice Was,admihistered,
what and how was the standard of moralitﬁ, what were the
general ideals, aspirations and ambitions»of the &ﬁﬁﬁzgﬁmmonf
people at largé - Wwe surely get an illuminating and clear

perspective of the glorious past§ not only this but we are

“also able to receive guidance for future progress. Of course

this is just to show how the study of the Ramayana, especiéll
of its similes and other figug%ﬁof speech is quite'beneficial

to our present society.

There is an astonoshing abundance of similes in the

Réméyaéa as regards theAdifferent mythologicél allusions.

- The wide range of these myth%logical references is also a

. R '
topic Wq:th studylng, Herébour~purpose.oalyAthe references

contaired in the similes are to be consﬁdered.ﬁThe mythology
referred to in the similes oscillates from the mythology
contained in the sacred revealed books of\hoafy antiquity

viz. the Vedas upto the mythology known to the masses as

-

beifig related in different PurBnas. For the latter it must
o .

be said that the reférences may be to the form of -these
legends current among the people atb the time when the Réméyan

was written and not o the mythology found in the Puranas .
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because the magoraty of the Puranas cannot be taken Wlth
certalnty to be earlier than the Eplcs, when many of them

have been proved to be definitely later on many other

decisive grounds.

4

’The-éimilgs in tﬁe,Raméyaqa_are important for their

~vivid and picturesque effect, In this connectidn Shri M. V.

Iyenger observesq. They are endless and as various. They

came from agll expanse of life. Often they are themselves

"excellent pictures. Quite as often their effect is heightened

by a power of suggestion which is marvellously far-glancing.

Most of these similes make word-pictures a forest on & hill

‘which the fire is consuming, a dfdk cloud split by zigzag

lighthing; a great lawp with a thick wick from ‘which drops

of<01l fall burning; full blown lotuses from Wthh fall drops
of Water like tears from a beautiful eye, a hlll and a cloud

bendlng over it like a mother over her grown up son doing

' reverence; - a deer Which has Seén'a net and is”afraid. These

are plctures Wnlch come before us in Valmlkl s similes.

‘Mr. Iyengar is perfectly rlght in BlS remarks at this parti-

2

cular point. A simile at the“t;me of Rama's persuading sita f

not to accompany him in his exile - describing the effect

f

1. The poetry of Valmiki - bp 199-207,.by Mr. M.V.ILyengar
1940, Bangalore.i" ' '

2. ,tasyah sphatlkasankasam varl santapasambhavam /

netrgbhyam‘parlsusrava pankaaabhyam 1vodakam //

IT.%0.24
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of such a cruel suggesﬁiéqyéﬁ’léasﬁlfrom 8ita's point of view
is a very fine wordfpicturgi‘ﬁeré,the sorrow and grief of a
‘devoted Wife like Sitédat:thé’suggestion of separation from he
belovedlhusbénd is at once visualised at:thg veéry outset; but
that is not the only effect of bthis picture drawn with the
brush of a great master like V§lm§ki. He has suggested more
than one through this single stanza. Slta s face was as tende:
and pretty as a lonus.‘mhat ig the flrst suggestlon. But the
whole flnlshlnv touch éf the master artlst 1n thls plcture is
that part of the stanza Wﬂlch descrlbes the fine s%gil drops
~of Water falllng d0wn one by one from the tender and dellcate
'petals of the lotus. That if stated only'w1th reference to the
lotus is alép a vgfy fing descrippion.48ut V3lmiki is more a
perfect artisf; He serves twb‘purpOSeS&with a §ingie stanzé.
He daes'déscribé the lotus as it is the standard of comparisic
but malnly he here suggests the dellcacy and exqulslte beauty
of the eyes of Slta which were like the petals of the 10Lus.

No artist could have descrlbed this. more beautlfully than what

the great. Adikavi. has done.‘ NSRS -

The ‘simile descrlblng how Sita appeared when she was beir
abducted by R&vana is also a very fine description’ which
describes lightning., This description even if there were no

hint of 81t3 at all would have Dbeen itself,a~pict@reéque one.

1. s& padmagaurk hemzbh@ ravanam janakatmaja /
vidyud ghanam 1vav1sya susubhe tantabhusana //

\ . III.52.26
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But here the author has g;vén a very fine suggestion also
painting the picture of words 'with two very exquisitely
beautifuycolours; The idea 5f the lightning shining when .
flashing across a dark black cloud is itself f;ver& beauti-
ful and_here over and above that primary beauty; the effect
is ngre efgnged:%y the most outstanding and fine suggestion
of the black colour of Ravana and the beautlful golden shi e

Cé‘bvks(,m o
ing colour of 8ita.

- The similel describiﬁg~the tears falling out of the
most irresistible indignation of RéVaga,on hearing the tidi-
ngs of the havoc done by Hanumat in the beautiful pleasure
garden of Ravana viz. ASGkgMyanlka from the lips of the demo-
ngesses in charge of S8it3 is beautiful and uniquely present-
ing a superb pen-portalt of the enraged king of demons. The
highly living impression and effect in the description of
his wfath is created at the very fiyst insbance and together
with it a very vivid picture of enormous lamps with huge
wicks and the drops of hot and burning oil from them is quite
naturally created.. It also‘éuggests the most imposing aﬁd
terrifying effect of the eyes of R§Vaga which oé% seen would
wowld create a sense of,t¢g§br and an effect of piercing
trembling on the gaéer who happens to sée them'quiggmgggggizx

onally.

1. tasya kruddhasya.netrabhyam prapatannasrablndavah /
dlpuﬁbhyam iva dlpabhyam sarclsah snehabindavah //
Velb2.23
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Thegse are only scattered instances of such fine and
picturesque similes. The Ramayana profusely agbounds in the

similes of this type.

There are some similes which can be considered as
having distinét ﬁerits of literary beauty. In the course of
the famous description of Sgrad a very fiﬁe simile1 oceurs
which &escribeé the clear firmsment in the autu%Zétudded
ﬁyllﬁfW1th beautiful moon, lumlnous stars and bright cons-
tellatlons in order %o deplct ‘how beautlfully a lake appeared.
Here the whole panoramic vista of a lake is opened before
our eyes with the help of a single stanza.  Within the scope
of four qﬁarters only it has compressed the whole picture of
beadtifnl clear sky of Sérad, which has been a source of
beauty and liteﬁary ingpiration for so many centuries. Such
similes are really'most remarkéble beauty sportts.

s / o
. In the same description of Sarad a 31m11e2 occurs

which ig @if,oﬁasuch a plenty of eretic and literary beauty

1. suptaikahamsam kumudair upetam. mahdhrdastham salilam/vibhét:‘

ghanair vmﬁmktam nlSl purnacandram taraganaﬁlrnam ivantari-
" ksam //

IV.30.49
24 darééyanti shrannadyah pulin@ni €énaip sénaib /

navasangamasamvrida jaghaniniva yositah //

IV; 300460
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that we are .at once: overwhelmed to seerthe extent to whioh
such a sltuatloq/oe descrlbed S0 beautlfully I That degcri-
ptlon 1s 51mply meant for deplctlng the slowly and gradually
: appearlng banks of rivers 1n autumn because up to that tlme
»they had been covered by Waters whlch had risen so hleh due
“to the profuse rain Walch preceded the pleasant season of
'autumn. To descrlbe such banks of rivers the poet has referre(
-to a very dellcate 1n01dent 1n the course of unlon of lav1ng
’,couples. eurely we have to admlt that 1f it. 1s belleved that
. the greatest exponent of eretlc 11terature v1z. Kav1kulguru
iKalldasa had been 1nfluenced by che Adlkav1 Valmlkl, it is -
. not only a casual femark of Some idle- person gossiping Wlthr
out proper con81deratlon but 1t is a deflnlte conviction -
' based on sound conclus1on arlelng out of ‘a close comparatlveu
- .gtudy of the two great mastep minds out of the,whole vast
;iteretufe oilgiofious ancieot India.’There are &efihitely
:some similes ﬁhich are’ very 1mportant to show how ‘the master
a poets‘of the Elassioal §anskr1t llterature like Bhasa, Kali-
dasa and Aé%aghosa;afe 1nfluenced by the 1magery ‘and literary

’ art of the great eplc poet Valmlkl.

In the descrlptlon of the palnful 31tuatlon ‘which'
Rama has to face when he- returns to the Parnakutl after

efber.killing the demon Marica who bad- assumed the form of
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the golden deer tnerells a simile’ deséfibing how the hermi-
' tage gppeared in that smtuatlon to Rama. It is said that the
hut appeared to Rama a dev01d of beauty and totally-crushe@
and faded off as a lotus creeper gquite without’ beauty and
:absolutely crushed off due t0 chqutreme cold of Hemant 1.8.
the' w1nter season. In’the flfth act of his famous drama
ivzz. Svapna Vasavadattam Bhasa glves vent' to a 51mllar idea
in a stanzazspoken by the hero king Udayana when he is.

about to call on his queen PadmaVatl on aCCOunt of her

| . Vasavadala
adverse health He EEVER that he thlnks hlS beloved queen | to
be Just like a lotus c:eeper Whose beauty has been marred

1 ~and which is totally crusned by the eztreme cold of Wlnter.
This éxactly ‘shows the 1n11uence of the 51m11e quoted above.

3

”here are two . smmlles 1n the Ramayana whlch refer to a well

covered with grass as a standard of comparlson. The former

¢

: 1e dadrsa parnasaﬁam ca rahltam 51taya tadal /

srlya v1rah1tam dhuastam hemante padmlnlm iva // ,

' | IIT.70.5

qusﬁaohyam avantlnrpateh sadr51m tanuaam,

*kalakramena punar agatadarabharah 7/

_lavanake hataVahena hrtanga yastlm ,

tan padmlnlm hlmahatam iva 01ntayam1 // , f' N

’ i k . Svapnavasavadattam V l. |

K zﬁ.f bhyavartata valdehlm citram- 1va sﬁnalscarah /-
:‘{Psa papo bhavyarupena trnalh kupa lvavrtah //

III. 46 lO
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simile describes Ravana who had come to the residence of
. Rama in the forest to perform the most heinols action of
the abduction of Sitd. There is yet anobher simile in this

same stanza which by the byd throws light on the .fact that

the aughor of the Ramayana was gquite proficient in the sici-
ence of astronomy as #e deécfibes here bthe movement of the
planet saturn towards the constellation Citra, of course here
the male sex of the planet Shni and its bad and éffeminous
effect and the female sex indica%ed by the word Citra are
the points %géing to this comparison. But the simile which
refers to a well concealed by grass ﬁery accurately briﬁgs
out the evil in Ravana because he had come to Rama's reside-
nce im the absence of the labber and not as himselfbub in
the guise of a wandering mendicant. The other simile viz.
V.47.20 in the REm&yana described Hanumét who had been app-
roached by the prince Aksa, the second son of RQVapa. Here
the ignorance of Aksa as regards the enormous strength of
the famous Warriorbﬂanumat is very dicely suggested. The
influéhce of such similes of Ram&gana has been appropriately
utilised by the most lumingg;_star of the firmament of the
literature of India viz. Kavikulaguru Kalidasa. In the fifth
| ' act of the Abhijﬁén§:§%kuntala% when the king Dugfyanta i?ﬁp_
7% ite of the appealing entreaties of the heroine of the drama’

and his most beloved wife Sakuntald refuégés to accept her

Y

1. sa balabhavad yudhi viryadarpitah
‘pravrddhamanyuh ksatajopemeksanah /
 sama sasdd@pratimam kapim rane
gajo mahikipam ivawram trnaih //  V.47.20
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/” s
as hls rlghtful Wlfe, she out of a. feat “of - rlghteous indi-

' gnatlon gives out the expre551on1 that the klng is Just like

na fuwre
a well covered with grass whom. ‘she did not know in his proPer

-and now that he has assumed the pretext of follow1ng the

s?éalled rellglon and hence he)under the cloak of religion is
really Jjust as she ealls hlm ~ a well covered w1th grass;

that is the only thing Wlth whlph he can be compared.

-+ The 1nf1uence on the famous peet Asvaghosa has been

‘qplte ev1dently accepted. The descrlptlon of the ladies 'sleep-

1ng 1n the harem of ‘the palace of the prlnce 8iddharthe.

~occur1ng in ‘the’ ﬁjcanto of hls famous Mahakavya, Buddha -
,carltam has many dlstrnct parallels W1th the desorlptlon of

"~ the. sleeplng ladles 1n the haren of . the klng R&vana seen by

Hanumat- who had been there 1n search of olta. Thls beautlful

'»descrlptloﬂ oceurs: in- the most beautlful part of the Ramayana

viz. the Sundar%j;anda cant&ll. Invboth the descrlptlons
' !

‘contalned in the Ramayana as Well as Buddhacarltam there

'1s .a great: deal of sxmllarlty in the exnre581on, 1magery and

fancy. Tnese are some scattered references to show the 1nfl—

ueqoeg.of the4gpeat,poet Valmlkl'QH the ﬁamqus author*s of

1. Sakuhtala - (sarbgam) anafja, afmano
i h hrdayaﬁumédena paéyasi'y

ka 1dan1m anyo dharma et ;:’:‘ ce

gkancukapraveSLnas trna - -
cchannakupopamasya .

tavamukrtlm pratlnatsyatex
Abhijfizna - Sskuntalam , V. act.
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classical Danskrit literature like Bhasa, Aé%aghog#a and
K5lidisa. The influence of Vilmiki is there on Kiliddsa
more than Bhasa and Aé%aghosa. BhEsa has written two dramas
Pratima . o ‘ ineid
/gnd Abhigeka having the plots based on the incidents
of Ramayana. Anobher famous author of the classical Sanskrit
literature viz. Bhavabhliti has written two most famous dramas
on the former and latter part of Rama's own life viz. Mahavir
Caritam and Uttara-Rama-caritam. The influence of Valmiki on
him is quite evident and that on other later writers of the
campl type of literature based on the incidents of Ramayana
and the author of the famoﬁs Bhaftikavya viz. the poet Bhatti

is also quite evident enough,

The other important feature regarding the similes in

the Ram&yana from the point of view of the style of the autho

is that he uses this figure of speech with a very refined
sense and taste of propriety. Usualiy the éimiiés are not
éiven as1gggigwhgg§%?gqf them . nor as geparated or widely far
off from each other. Almost at every place it appears that

it was quite propef for the author to use that figure of spee
But there are ébme exceptions tb this also. In longer descri
ptions like thé description of the lake Pampd in the Kigkin—
dhéj%ég@a Cantgl, there—are similes but they are scattered
in the whole l%ng\geséription covering the whole of the

canto whereas in the famous description of shrad in the

same KEQQa givgn in canto 30, the gimiles are écgttered\like
the description of the lake Pampa, but they are more

important and beautiful than those in the former description
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There is really. yet more striking and exceptional i natance
of plllng up S0 to say a heap of Slmlles in .the Sundara
Kaq@a cant o 19 Here ln a s1ngle canto containing .only 22
;sfanzae near%y-more than 30 31m11es descrlbe the condition
- of Slta who was in the .caplivity of Ravana in the Agbkava-
nlka veqy v1v1dly and beautifully. The other lmportant
feature regardlng the style 1s that the sxmlles occur W/ﬁﬁf
more frequently in the speeches of :the characters and the
‘l,descvlption of the battles. In this respect the Ram&yana has
a very ‘close resemblance with the othér epic viz, the Magha-
‘ bharata which also contalns abundantly the Slmlles 1n similar

speeches and descrlptlons.v

The Ramayana 1s not merely a literary Work a

t plece of artlstlc beauty but it 1s a great eplc creatlng the
.whole panoramlc plcture of the peoPle, soc1etj and - the age
to which 1t belongs. So 1t has much of the materlal which
can be. a very deflnlte soarce of soclal and cultural data.
' These data can ‘be -had, ‘From the 51m11es also because the

. very structure of uhe simile necegfaates the upamana, the
standard of . comparlson to "be from the whole range of life.
Thus we get a great deal of material from the 51mlles 1n
the Ramayana Whlch throws a flood of llght on. the soclal
and cultural condltlon of the pe0ple “and - time to which the)

Ramayana belongs."' o -

1ﬁ;, , There are some ‘striking things which can be Had
fzfremﬂdata which-can 'add to our knowledge. ”
-Tom « : o : - : \
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There is g reference1

in the Ramayana conbtained in
. a simile which.shows that some sort ofsa gystem of surgical
operatibh had been in vegue in that period.Ram&Eyska, The
simile secems prooably to refer to the operatlon done on a
foetus in g womb, Similarly there are some references to the

"punishment fixed for certain drastic offenges.
)

A simile2 describeé the punishment for the offence
of destroylng the foetus. The line isg spoken by Bharata to
his mother Kalkeyl when he came. to know tnat she was respon-
sible for Rama's exile. But it seems here quite probable
that the punishmenf for such an offence was banishment.There
is yet another réference which describes the method of obs-

erving the sorrow which seems in all probability to be Jjust

YV
similar to the method of obseQ}ng Sorrow 1n the society of
The
pvesent dayB. Here in this stanza 1t is suggested that if

~

1. nUnam mamangdnyacirad aniryah
gastraib ditais chessyati rékgasendréh /
fasﬁinnanégacchati lokanafhe
garbhasthajantor iva é%lyak?ﬁta@;//’ V.28.6.
2. Kasmat sa’daqéakéragye bhrinaheva vivasitah /
IT.72.45 cd.
3. Kada é%wkamima@.ghoram maithilfviﬁrazﬁgajam /
sahasa vipramoksyami vEs%ab %ﬁkletara%yathﬁ //

VI.5.21.
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sorrow. is to "be ebserved fhe'persbq:should pution black
éarmeﬁts and we do see the people doing the same~thidg i.e
.observ1nv the sorrow by puttlng on black garments in the

present age. Among the ladles in GuJarat this is observed
g-\

f ‘most strictly in cases of woman who has Just lost her hus-

" band. There are also other eultural and social refefences
which.allude to almost all thezgegés of llfe.‘So in that
way these 51m11es prov1de for us great and eound basis for
. social and cultural 1nvestlyatlon as-to the then conditions

‘in the age of Ramayana.».

. From the point of view of the structure ‘of similes,
~and A HT
it must. be said that the 51m11es -of all types Sraut;tere
. found_ln the,Ramayaga . Of course the types of 81mlles and
otﬁer:figureSIhave been cla531f1ed by later wrlters on poe-—
tics and it can be sald that the autho: of the Rajpmayarna

" might not nave deflnlte se%‘princinles of the‘science'ef

"poenlcs belore hlm. Yet 1t is a fact that almost all the

o klnds of 51m11es are found 1n the Ramayana. There is nothe

of

ST A
:..1ng astonlshlng 1a thls because never 1n the beglnlng llte-

' ature it is'a cabe that there are rules and literary works
‘"'are fraﬁed accexdlng to them. On th@‘contrary the rules are
framed on the bauls of a close. study of the llzerary works
f;So it 1s qulte natural that the author of the. Ramayana

uses - almost all the types of 51m11es except some " few 11ke

- 81mlles based on the kyan and kyac forms of the sanskrlt

grammar> whlch must have been developed by bhe 1ater writers

L
” 4 )
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on the Alahkamand accepted as similes proper by themn..

. o : a.
Thus the simileg in the R&mgyaga~areryery important

part of the epic and tﬁéiﬁstudy is quite beneficial. The
epic has influenced so mény writers who flourished in the
centufies tﬁat followed it,not only that but it-has also
inflﬁenced the society at large. For literary reference it
is quite suffiqient to refer to Mr. M.V.Ilyengar who observes1
"Hower's similes are famous in literary discussion in the
West. They are great and worthy of all praise. For other
qualities Valmiki's similes deserve to be as famous. In
literary discussion in India,:Kélidésa‘is neld to be the .
paragon of simile-makers. This admiration of Kzliddsa's
simile is quite justified but we have to remember that he
was nourished in his poetic life by Vglmiki." The authors
and dramatistswhon Vélmfki has influenced are many and
KEiidéSa, the paragon of the makers of similes is at the

~ top of that great and long list,. and that ma@h\istzgﬁy

with referegce'to the classical Sanskrit literature. But
the Ramayana as it is a cherished and the most endeered
epic of the whole nation, it has also influenéed the poets
and authors of the literatures of different fegional langu-
ages; and as fér as the similes are concerned it is quite

justified to concluded that the epic has influenced them in

the matter of similes also.

1. The poetry of Valmiki by Mr. M.V.Iyengar pp. 199-207
Bangalore 1950.
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For t@é ;nflqence in the matter of social stfucture}
tﬁe general behavidur‘and_life of thb‘§80ple at large 'nothing
more heed Ee said as the‘epic‘haé.béen sb l;vely and so‘in»
‘terwoven in our life that the famous qharactgrs and incidents
expressibﬁs and imageé desériﬁed in'iﬁ dé ﬁqt‘seem to us dead
uAEhings be}onging to~thé‘paét ﬁuﬁ We'feel them breathing with
fullﬁlife,aS‘%he matters being experienéed in duriday to day
experience.xThe~infldenée of’thé similes of the Ragayanha
is again. evident id the life andipeoﬁlg of our aéé, and
that3;§~the very . link Whiéh\apites us with the glorious

_past. L o



