
CHAPTER IY
SOCIAL ARP CULTURAL COHDITIOHS AS REFLECTED IN THE 3IMILIES

' IR THE RAMAYAMA. %
\ « <

\An author is generally believed to he influenced by the 
age to which he belongs. He gives a sort of reflection of the 
actual life and society of his own period. If he tries sincere!; 
to depict the conditions prevalent in his time's, his work becom 
highly important as a source of information. Even if he is not 
conscientious in giving a faithful picture of his age, the fact 

regarding it are likely to creep in,in his writing..

If we look to the ancient Indian literature we find that 
in many cases a picture of the age to which a particular author 
belonged is given in his work. But while investigating the 
conditoins depicted in a work one mus't note that the chronology 
rests on a slippery ground as far as the ancient Indian Litera­
ture is concerned. So the conclusions arrived at in that case r 
~t more or less on inference and conjectures. They can t>e corro 
borated by other means like the repetitions in the same work, 
relevant references in the contemporary or subsequent literatur 
and such other evidences.

The Ramayana, though traditionally known as Itihasa 
cannot be considered as a purel^historical work. But its 

importance as a source of information regarding the age to 
which it belonged need not be underestimated on that'ground. 
Being an epic, it contains a representation of the conditions 
PRETAlent at the'time of its composition. The extensive



( o W . _of its story has naturally endaved it with.such a capacity.
\ ‘ v . ’Its starting point is the royal palace of iyodhay,' and from

• A. ■-]

there the.story embraces in its run the wide-^angetic plains, ' 
the large forests of the, central and Southern India and finally 
Lanka. Thus it covers up.a big sub-continent. Moreover being 
a long epic it has a number of spots in the course of its narra- 

.tive where it alludes to> the prevalent social and cultural 
conditions. , . ' . ■

Valmikis presentation though literary and poetic has 
much reality in’’it. He has written with a sincerity of heart.
He wahted to. narrate the entire life of the hero of the epic 
and it will be seen that he has tried to depict it graphically 
in all its stages. He had certain ideals which he watted to

5establish by illustrating them in his narration. Sven a cursory 
reading will give an idea about his-aims and objects in compos­
ing this epic. Th.us it is quite natural that he had to refer

, '. ’ . . v '"•> , • '

to so many things. Thus he, describes the.events in the life of
the persons whom he presents as the characters of the epic.
He ref era. to the. general-mode of life of the people, and also 
refers tothe cultural and social conditions in which the people 
lived. On the whole-his work will give an impression that it 
refers to' almost all the walks of life.

In order to make his work beautiful the poet has used 
similes, metaphors and such other figures■of speech. These 
figures of speech are based oh similarity, so the very use of 
these figures of speech required the. allusion to an object si­
milar to the- one which the poet wanted to describe. The author

Sh«/vt 525
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of the Ram ay ana has given ,a number of similes which are valuabl 
as a source of information regarding the cultural and social 
conditions of the time. A close study of such similes is 
capable of yielding good results. These similes can give us 
a great deal of information regarding the glorious past and whi 
giving that knowledge, they will give us inspiration to fix 
our attention as to what we should aspire to achieve and 
realise especially when we pass through a critical period of

CLour history, and endevour to make an all sided progress to
-'v- N

build a welfare state, a sort of a heaven'of bliss for our 
CJHCntcentury-men.A.

If we look to the range of reference or in other words 
the field of observation of Valmikij We can find that it is 
quite extensive and embraces so many things, ftlis similes refer 

to things connected with the life of an individual as well as 
that of the people in general. They refers^ to the different 
aspects of human life and present the life in all its diverse 
ways of intricacies and complications.

Many similes refer to the details of sacrifices and 
ritualistic ceremonies. For these references it can be said 
that the age of the Ramayana as well as the subsequent long 
period was such that the sacrifice was quite widely prevalent. 
So it is quite natural that the references to it are many. In 
fact the culture represented in the epi© is essentially

Brahmanic and as such this work is quite likely to have plenty
\

of such references.
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The epic has the story of a prince as its main narrative 
so the references to the state, govearnmenty administration of 
law and justice,: external' and internal policy, of1 a state,, the 

system of punishment,, the-rules of conduct and attitude and
., ' -- Y:' Yl " .

manners of the courtiers,'the fights and ivasions, armies and
; - ' A. •their, maintenance etc.' are quite likely to belt he re. While 

describing the adventure's, of the hero, the author;has to refer 
to the, customs and beliefs'of different tribes ofjbhe people 

who resided in the regions through which-the hero passed, These 
references, give valuable data for a sociological study of the 
different people belonging to a remote past. He refers to rain 

clouds and agriculture. Tie-being an agriculturist nation, such 
references are important for us as they give'us infoimation 
regarding the system of'agriculture prevalent in that age. He 
has described the' expeijditidn and the battle fought on the. 
plains of Lanka for - recovering, the-heroine of the epic; , and : 

so the. references to the. warfare are quite likely to-occur - 
■in this eppc. This gives, us the'idea of the ways and means of 
warfare the ^veapons of -war’, the customs..which were observed 
during the period of war as well as that: .of p&ace, the method 
of settling disputes.-and .arriving at a compromise. The belief 
in good and had .omens is also.likely to be referred to as the 

people must have believed in them while starting for a dreqdful 
battle. The. author gives ideals'for several relations in human 
life, like, these between.a mother and a son,' a brother and a’ 

brother,.the ruler and the ruled, the master and the servant
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and above all be puts forth a valuable ideal of the conjugal'

love. So these references may enable us to peep into- the

conditions of these relations, existent in the family as well 
ike.

as in stow political field. He would refer to the meteors to 
a

describe the fall of persons. That would give us information 

regarding the development of astromy in that age. He describes 

big cities like iyodhya, Mithila,. Kiskindha and Lanka. He also 

describes' the beautiful roads, gardens, parks and mansions 

of these cities. Such references give as picture of an advanced 

type of. culture and civilization. They suggest the development 

of the sciences of building-construction^engineering architec­

ture and sculpture. He has taken so many wild and tame animals 

and birds as upamanas. This shows,the author’s keen observation 

It also' throws light on the tastes of the people of that age 

He has referred to the rivews and the sea and has many times 

allu<$ded to some sort of navigation also. This suggests the dev 

lopment mode of conveyance, transport and trade. The poet has 

referred to the dresses and ornaments in his descriptions. Thes 

references give us a valuable piece of information as regards 

the social customs. Th£sereferences embrace citizens as well
Infl

as heraaits and give a picture of both the types, urban as
A v

well as rural. Thus it is quite necessary to carry on an inve­

stigation into these references. The range^ of reference as
{Ah'

far as the similes are concerned is thus quite wide and exhaust

ve and the study will give us a realisation of a grand culture

which once flourished in our country in the remote past,
As ovule.
occurring in the lyodhyakanda refers to a peculiar 

A * ‘ ‘ ,
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custom**" of the, people of ‘ the south, Rama,- Sita end Lakshin ana 

reached .Citrakuta,'Rama described the-deer running- speedily.
He refers'.to the people of - the south while descfibing the deer. 
He says that these deer adorn their heads-with fragrant'garland 

. of. flower like the people- .of the south who decorate, their ! 
heads with fragrant garlands of;flowers. Here the .author seems 
to. refer to a peculiar custom of. the south. These southerners 
Used to adorn their, heads-; by. winding the.garlands of flowers 
on some festive occasions. (The custom must have been prevalent 
in the age of the Ramayana. The. author's reference to it 
suggests the “existence of such a custom at that time. One of • 
the beliefs which draw our attention, is regarding the idea

O ■ ' « ,

about the destruction of the universe at- the end of a cosmic 
period. Generally in India the common people, believe that the 
destruction of the universe will he done by a great flood., 1 
similar expression is given to this belief .in the Mbh., (III. 18

MIL, • . - ,

also where Maijl, the progenitor of the human race is described 
to have collected all .the species of the creatures in a great 
boat according to the instructions of a great fish sMpposed to 
be .ah incarnation of go^cLYisnu in that form, and saved' the 
universe at the' time of the great deluge. In the Biblical 
mythology there is a similar account about Noah's-Ark.

But peculiarly enough such references are not found, in 
the Ramayana. There is a variety of beliefs regarding the

1. Kurvanti kusumapidan s^rahsu surabhinami /
L ,m#gha praka. sair phalakair daksinatya yatha narah //
rs^ —1■ , • ' ui *

II.93*14.
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the would he destruction of the universe, expressed in the 
,Eamayana. The idea frequently referred to' regarding this

i

matter is that the universe will he destroyed hy a great fire. 
This has been expressed in many similes in which the fiereeness 
of some person is intended-to he described.

*1The similes containing references .to fire in this
Y*. n€ vy!connection are,numerous. In some of these similes the relieve nt

personality of some warrior is described whereas in some other
similes a dangerous and.fatal weapon'is described. The main
reason for the comparis|on v/ith the fire destroying the univer-

rse appears to be the disastottLs and awe-inspiring personalityA
of the person intended to be described because such a fire

l.(i) Sandahe dhanusi sriman Ramali parapuranjayah /
A * * ' * '

^u|-antagi£lir Wa kruddha idam/vacanam ab r a vi t//111.64.76
(ii) Tapyamanam tath.a RImam Sitaharanakarsitam /

Lokanam abhave yuktam Simvartakam ivanalafliam//III.65.1. 
«.ycAT t ,

(iii) Hamah parabalam yugantagwir ivothitah / IV.15.19 ab.
(iv)Tam diptam iva Ka&agttim nagendramiVa kopitam/IV.J1.31cd.

(v) Mahlm dakati kopena yugantagttir ivothitah /X. 36.15cd.
_ k * '

(vi) Sa tarn samasadya harim hari|sano yugintakalagnim 
iva prajaksayS-/ Y.4-7- ^co^r’

<

(vii) Dahamy aham asambhranto yugantagttir iva praoah /
V.58.157 ab.
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is really a very dreadful object 'even if its existence is 
merely imagined, The similes in. Hi.64.76, III.65.lj 17.15.19a' 
7.36.13cd, 7I.’21.25cd' and 7I.101.38cd refer to' Rama whereas 
-that in 17.31.31cd refers;to Laks^mana and these in 7.47.8ab 
7.58.157ab describe, Hanumat. -The similes in 7I.67.95ab: a^d 

- and 71.67.lOlcd describe*-Kumbhakarna. The simile given in 
71.70.54 describes a’ demon chief from the.party of Devant^ka 
etc., who fought against Ram as army, while that in 71.87.10 
describes the demon-Hikumbha and" that in 7I.104.1iab describes 

. Havana's Slia. The simile in 7T. 104.23cdjlescribes Rlvana- 

himself; that in 711.32-40ab describes Sahasrarjuna, while, 
that in 711.69.32 ab refers to an arrow of Satrughna to be 
discharged'at the enemies.. • ' V

(-viii) Babhuva Ramo. durdharso yugantagnir iva jvalan Vl.21.25cd
(ix) Babhaksa rakso ■ yudhi’ kumbhakarnah,

Praja yugantagnir iva pradiptah /7I.67.95.ab.
(x) 7avarsa sulani sutiksnadamstrah, , •

Kaio yugantagnir iva pravrddhah / 71.67. lOlcd.,
,(xi)_ Gadam adaya sajikruddho mat.to. raksasapunfjavah-

Harin.Samabhidudrlva yugantagnir iva ovalan //7I.70.54 
, (xii) Durasadas' ca sanja-jne parighabharanaprabhah. / .

Rapinam sa nikumbhagt^ir- yugantagnir, ivotthitah- //
71.77.10.

(xiii) Babhuva samfabdha-1aro yuganta iva pavakah /
71.101.38 cd.

u, _ •(xiv) Sadh|mam iva tiksnagram yugIntagnicayopamam,7I.104.11ab.
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Instead of believing it to be due to.the grqat flood 

in which everything on the globe would be merged in to the 
waters, M it is declared quite unequivocaly by these similes
that such a universal destruction would be effected by a great

vfire. If these passages belong to the original Jjjfersion of the
_ i

Eamayana it is quite likely that such a belief is prior to the
belief in the great, flood, as Eamayana is supposed to be earlier
than the Mbh. Whatever may be the ultimate conclusion regarding

■&<u~
the genuineness of these passages, it may be aggued wfeteii^this 
might have been the popular belief in the age of the Eamayana 
because otherwise its inclusion in so many references becomes 
inexplicable.

Some other similes give a somewhat.different picture of
a_this matter. But it seems that these and such other instances 

show a slightly different aspect of the same belief. In the
Co’nv\tc^|OV>

same may be noted that those similes give a slight
idea as to how the same thing could be looked at in different 
ways. The similes** 1 in IV. 11.2, V.47.9 and VI.129.47cd refer to

)-rr- nm-M i i inn -...mm........... ...... in...-....mm ............. .... /

(xv) Utpatantam yugantagaim oalaHghair iva vasavah /VI, 104.25cd.
(xvi) Pratjaovala mahaghoro yuganta iva pavakah/ V, 32,40 ab.
(xvii) Dadrs'uh sarvabhutani yugantagwim ivotthitam/VII.69.32ab 

, i W) t1. (i) Asamsayam pra«jvalita^s tiksnair mar^a^Ligaih saraih /
tvam daheh kupito Iftkan yuganta iHa -bhaskarah //IV.11.2

(ii) Vicarayan svam ca balam mahabalo /
Yuga ksaya surya ivahhivardhate //V.47.9cd.

(iii) jighlnsur|. iva lokante sarvanl lokan vibhavasuh/
VI.129.47cd.



tlie sun in this connection. The. simile in IV. 11.2 is a speech

of Sugriva to Rama in appreciation of his merits and ability

to fight. The simile given in V.4-7.9 refers to prince iksa

the son of Havana sent to capture Hanumat by his father ; and

the simile in VI. 129.4-7 cd is a speech of Hanumat'to Bharata

and refers to Rama as he was. narrating the incidents about Rama1

life to him. All these similes have the sun as the standard of

eomparisioh and they can be considered as reflecting the belief

of the people in the age of Ramiyana that the destruction of

the universe would be brought about by the>sun shining with

scorching heat. But one point may here be noted that in this

connection the destruction is believed to be happening due to
lie.

the heat and as such it can be bekaved with some probability 

to be a mere extension of the belief that the destruction ©* 

would be done by the cosmic fire or if interpreted otherwise
X ‘ ‘ ‘

it may stand as ah independent belief suggesting that the

people in that age had this two-fold belief regarding .the idea
vrabout the cosmic disastjd. Whatever may be the case, that much 

is certain that these similes give an idea as to how the people
v

looked at this question. ’ ,
There are .some other similes"*" also which give some idea 

regarding the very matter. They can be taken to refer to some

1. (i) nanada hanuman viro yugahte jalado yatha/V.54.20cd.

(ii) Pragrahya raksansi mahayodhani

yugantavata iva samviceruh /VI.41.l60cd.
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minor aspects about the universal destruction. Such a destruction 
cannot be supposed to be effected all of a sudden. It may last 
for a.long period and during that time so many other things 
may happen. So these similes describe such things happening 
on that occassion.

The simile in V.54.20cd describes Hanumat and that in 
lfl.41.lGGcd describes the demons marching to fight against Hama's 
army.These similes, though referring to a small thing as regards 
the belief about the universal destruction, can be taken to add 
to our knowledge as to how the people'of that age viewed this 
matter.. . , \

>, The idea expressed inthe simile contained in V.54.20cd 
refers to a cloud-roaring at the time of the universal destruc­
tion. So this mayjlead to the conclusion that the idea of the 

universal deluge was also, in vogue at that time. But that is
not advisable as such a stray reference cannot be taken as a

,descisive evidence on the strength of which such a condlusion 
can be. arrived at. It can-only be taken as a side light on one 
of the aspects of these matter. ...

The latter simile in VI.41.100cd describes-the belief 
that the strong g&les of wind would blow on the occasion of 

the universal destruction. So thus it gives an additional 
information regarding the belief of the pedple in.the age of the 
Ram. about the universal destruction. Similar is the belief, 
regarding the evil aspects of the falling stars. The poet has
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.1 =used many similes in which, he.has .taken the felling-stars as 

upa|tana*'
Thus the similes given in III..52.3-2 and Y.17.2Gab 

refer to Sitai the.simile given in II, 114.lied describes,

l.(i) Sa Kosalendra-duhita vestamana mahitale/' /
na hhhhraja rajodhvasta tareva gaganac cyuta://

^ . il.65.23c-24b.
(ii) 8amhrta dy u t i vi s taram taram iva divas' cyutam/ II.114.lied.

(iii) tarn maholkam ivakase dipyamanam svatejasl /
- * ‘‘- jaharaka^am aviiya sitam vairavanamujah //III.52.32.
‘. * A. * *

(iv) tasyas tanyaSmi'varnahi bhffsanani mahitale / ,

(v) 
(vi) 

. (vii)

(viii)

(ix)

(x)

(xi).

saghosanyavasiryanta ksinas.tara.iva m barat //III.52,34 
tato hipatitam taram cyutam taram ivainbhrat /IY.21.ab. 
Ksinapunyam cyutam bhumatL taram nipatitam iva/V.17.20ab. 
divah ksiptam ivolkam tam s'aktim ksiptam asangatam/
' ... ' " ... - ■ 1 . ■ ' ■ YI.70.39ab, .

- • • ‘ ' f ' .'lSthire tasyorasi vyudhe parighah. s^a'tadha krtah/ 
Yis/|ryamanah sahasa ulka^atam ivambare //YI.77.13* 
'Sa chhinno'naikadha suto divyahatakamanditah / „
vyasiryata maholkeva .ranablinardito bhuvi // 71.79*42.
Sa papata tridha chinna saktih kancanamali/ni / 
svisphullinga jvalita maholkeva divas cyuti //VI.101.21K ^ _ Vrtltfiu. -tat^aiva ravanenapi, pat^amana aafeer muhuh / 
ardunorasi, nirbhati gadolkeva mahagirau //

, ' YII.32.57C-58b.



Ayodhya. The simile in IV.21.lah describes Tara, the wife of 
v\Valia with a pua-s on the word 'TarS* * .used inthe simile itself
fv ' V ■ '

Similarly the similes in VI.70.39ab, VI.77.13* VI.79.42, VI.101.2] 
and VII.32.57c -58b describe different weapons and missiles dis­
charged towards the enemy by a fighting warrioijir. The simile gi­
ven in.11.65.23c describes Kan^alya in her unbearable and 
afflicted condition after Rama had .left for the forests.

334 . '

0

Thus in these similesthe falling stars have been chosen
as upamanas either to show the adverse condition of a person
or a thing ;or to show the fierceness of the thing; described.
This indicates the way in,which the people took this phenomenon.

tLooking to the contex^in which these similes occur it can be 
judged that the people did.not attach the same evil aspect to 
the phenomenon as the people do at present. But they did believe 
that a falling star was something' unwelcome and also that it •
had some dreadfulness about it which made the people tremble.

ow*So it can be supposed that the iJUTainousness about this phe-
A '

nomenon must have been a later development and the dreadfulness 
about it must be its predecessor if we look to the antiquity of 
the Sam..

A similar yet.peculiar belief is. expressed about the moon
1in two similes . They suggest that the moon when not shining

1. (i) rajanyam aprakasas tu santapayati candramah /
krsnaraktamsuparyanto;lokasaya ivoditah// VI.23.8. •

(ii) rajanyam aprakasas'da santapayati candramalj. /
krsnaraktamsuparyanto yatha lokasya sanksaye// ■

* ■ • » ■*

, . . > VI.41.17.
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with, the usual light becomes a cause of auxiety. She makes the 
people feel uneasy. Such a moon when her rays are dark and 
reddish *at the end indicates the advent of a common calamity
which may destroy the whole population. Thus this sight, of the

' • mmoon was considered as grossly ill-omi&Biohs. The belief has a 
tinge of peculiarity about the same'because usually the sight 
of the moon is considered'as a happy thing. These similes'suggest 
the opposite characteristic of the moon. Of course the poet, 
has given a fully detailed description of the moon in a particu- 
lar condition which was believed to be a bad sign and^such the 
belief referred to here is not contrary to the usual belief 
about the moon.

These similes give".an expression to a belief in the^ll- L
O "irvi i W O YVJt-S iemmiosio&s of the moon, which was in vogue in the age of the
Ram."1 2 Dr.S.R, Vyasa observes”ihe moon, though not shining at
night, burning and rising with dark, red rays, as if intending
to exterminate people was also a bad sign,” He also seems to
support the above view that the moon in such a condition was

cu=je>an all-omen in the es&e of the Ram.
2A similar belief is found .in a simile which gives the 

reason for the falling of the stars. The poet here describes 
the dreadful condition when Sugriva roared before proceeding

1. Belief In Omens in the Ram. Age. by Dr.S.H.Yyasa, M.A.Ph.d. 
Journal of the Oriental Institute vol.2.p.1-8,Baroda.1952-53.

2. Pat anti ca khaga bhumaW-ksinapunysT iva grahah /
• ' ■ IV.14.21cf.
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to fight. On hearing his roaring the "birds began to fall like

<2-stars or planets falling on the arth while describing this
A,

the poet assigns a reason for such a fall of the stars. This

reason given by the poet per seems to be an expression of the

belief of the people in general. If that was not a popular idea

the poet might tiot have given an expression to it here. It appear!

from this line that the people believed that the stars or the
e i-f

planets attained to thi* exalted position due to a great stock

of meritorious deeds which they amassed in their previous births,

But this position high up in the sky, lasts as tong as the stock 
ou_of the meritorious deeds is not exhausted. As soon as it is

consumed they fall down on the earth. Thus the expression given

to the above idea suggests the then popular belief about the

phenomenon. Whatever may be the explanation of this phonomenon
C

given by the modern siience and astronomy their explanation

given here appears to be plausible if the mental setting of the

people is taken into' consideration. Indians are generally 
•r

believes in the law of karman and the life hereafter. That 

immutable ever abiding lav/ of karman is a convincing justifi­

cation for so many things which would have otherwise been enti­

rely inexplicable. This simile thus gives an idea of the belief 

of the people in the age of the Ram. regarding a natural pheno­

menon. Moreover, this reference shows a synthetic tendency on

the part of the people who believed the phenomenon of the
k

falling of the stars to be due to the expe&sion of merits. In
/V

our days the falling of a star is certaxinly considered as a 
badjsign where as this reference trying to justify the fall, in
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a way wipes out to a certain extent the dreadful effect of an 

ill-omen which the popular belief has attached to the phenome­

non . Thus such references when -taken in the' proper light 

serve the purpose of some sort of a remedy for our. weakness of

a superstitious belief because we are habituated to believe
. 1r

what is given by tradition and if a s^ill older tradition gives 

a'mere healthy belief it must be all the more welcome and the 

same is the case with this reference,

1
One more belief about the universal destruction is 

expressed in a simile'. It is a description of Kumbhakarna as 

to how dreadful he appeared to-, the multitudes of the monkeys 

in the army of Rama. The poet says that he appeared to them 

like the God seen with the dandain his hand at the end ,of a 

Xgga when the universe is- destroyed. This suggests the belief 

of the people in this matter. It seems with probability that 

the former references already discussed above give an idea 

according to the belief of the people in the age of the Ramgyana 

as to what would happen on the occassion of the universal dest­

ruction whereas this reference gives the suggestion of the 

belief as to who would supervise the greet and fatal drama of 

destruction. This reference suggests that God Himself would be 

there to- perform the job of the supervision of that destruction 

with the danda.in his hand which must be the symbol of justice.

1. Vipulaparighvan sa kumbhakarno ' 
ripu nidhanaya vinihsrto mahatma /
Kapigana-bhayam adadat subhimam, i 
prabhur iva kinkardandavan yugante // VI.65.57*
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1 /“\In a simile given in the yuddha^kanda, one more aspect 

of the belief about the total destruction.of the universe is 
found to have been expressed. The’,idea in this simile is 
related to the belief that the universe will be destroyed 
by a great^ all embracing fire at the end of a yuga. It is said 
about Lanka encircled by fire. The poet has compared the city 
to the earth at the time of destruction of the world. It is 
said in this simile that the earth would be resplendent and ■ 
burning on the occassion of the destruction of the world #
This seems to be an expression given to the belief commonly . 
prevalent among the people in that age. Just as according to 
the belief that such a destruction would be done by great 
floods it is believed that the earth will be plunged into deep 
waters, similarly -it is.here predicted that the ?/orld will 
be destroyed by a fire.

■ Thus this simile gives an additional proof for the. 
conclusion that in the RSmayana instead of the idea of the 
destruction by the great floods, -the destruction by the great 
universal fire has been dearly expressed. .,

' In another simile one more aspect of-the same belief 
"is expressed. It refers to'Rama enraged at the unhappy incident 
of the abduction of Sita. The idea has been given in a simile

1. Lokasyasya ksaye ghore
' pradipteva vasundhara / YI. 75.50 ab.

2. Viksamanam dhanuh sajyam nihsva.santam punah punah/
- daghdhukamam jagat .sarvam yugante tu yatha Haram// II.65.2
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in which the eseraged appearance of Hama has been compared
A

to that of God Hara or S'ankau?a ready to destroy the world 

at the end of a yuga. In many other similes referring to the 

destruction of the world some other agencies working th for'
<Xr

this dreadful febt have been referred to. In this‘connection
iaA

usually Agni has been alleged to and then In a descending 

order of importance other deities and phenomena have been 

named. They are the meteors, roaring clouds,- the sun, God 

Himself and such other entities. Here in this simile Hara is 

referred to in this connection. This shows that this dlso must 

have been a belief current among the people in the age of the 

Ramayana. In the later mythology of the Puranas which repre-
VI

sent the trir|ity of Brahma, Visnu and Mahes’vara for the 

actions ’of creation sustenance and destruction respectively 

of the universe, god S'ankara is always referred to as the 

destroyer of the universe. -There does not,seem such a belief 

in this simile expressed as an established principle. At the 

most it can be concluded that this simile gives just one more 

entity responsible as an agency for the destruction of the 

universe because here this work has not been expressed as a 

task being exclusively allotted to god S'ankara. A belief reg­
arding the fate of the world has been expressed in a simile3-. 

in the uttara-kanda. The reference is to the fight between' 
god Visnu and the demon MaJ&in. The poet says that the arrows

1. tTatha rakso-dhanur mukta vajrahilamanojavah /,

harim visanti sma sara loka iva viparyage // VII.74.
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shot from the bow of: the demon entered the body of god Visnu like 
the'worlds entering the body of-good”Visnu at the universal 
destruction. The suggestion appears to be that the belief 

expressed here- is that the worlds merge into the body of god 
Yisnu on the occassion of the total- annihilation.: We Can also 
conclude-that the belief did, prevail in the age of .the Hama- 
yana as it has found expression here. . It must be noted that 

the simile given here furnishes a stage prior to the develop­
ment of the later Puranic"mythology wherein the three fold work . 

of creation, maintenance and destruction of the universe had 
been distributed to god Brahma, Yisnu and S'anlcara respectively. 
If such a clear notien about it was prevalent instead of the 
word 'Hari' in the stanza- 'Hara' would have been mentioned.- 
Moreover here the 'Hari' has two-fold implication-by one it 

refers to god Visnu actually as he was fighting with the demon 
-Matfen; and by the. other it refers to god Visnu again as the 
principle responsible for-the destruction of the universe.

It seems that the; reference in .this simile'may. represent 
an-earlier stage of the development of Yisnu.as supreme God.

Here, it can be seen that in , the .Eamayana Visin’s conception 
as the deity strictly looking after the maintenance"of the 
universe has not been referred to as the only trait of. his - 
character. He has been ascribed the-work of destruction also.
Ihus this simile describing-the world getting itself merged into 
god Yisnu is important as far as it marks a stage in-the develop­
ment regarding the ultimate deification of Yisnu as the supreme 
god, seen in the later Yaisnavite Puranas. One more belief
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± 1 about thd destruction of the world is expressed by a simile

in which, god Brahma has been" assigned this dreadful • duty of

destroying the world. The.description refers to Lanka which

had been burnt -by Hanumat. The poet here compares the city

with the.earth being devastated by the wrath of god Brahma. In

[the later mythology of the Puranas-Brahma is invariably described

as the principle responsible for the .creation of' the wo rid. But :

this simile describes Brahma as having destroyed the world due

to his wrath. Thus the description given here puts forth a .

striking contrast with the belief which is popular and which
is' based on the puranic mythology. So thf^s reference which

describes this deity in altogether a different light is important

as it shows the stage in the history of the belief about the

destruction .of the world when Brahma yfeh?® later on recognised

as a principle responsible, for creation had been ascribed the

work of destruction of the world also. This suggests,that at
_ Kthe time of the Ramayana.the caracter of tfee god Brahma was 

not strictly fixed and clear as it is seen in the period of the 

Puranas. v

Mow just associated with the idea and belief about the 

destruction of the universe is the conception about death 

expressed in the Ramayana. On many occassions the author has 

expressed sthe belief about death regarding its form generally 

conceived by the people of the age. Firstly death- has been 

conceived of as being in the form of fire and the world usually

1. Dadars’a^Hai^flan Mahamanah,

Svayamb|u|kopopahatam ivavanim / Y.54-.44 Od.
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' r " «r_-employed by -the author -in 'this connection is Ka&Sgn^. The similes 
which refer to. the destruction of: the universe .also express the. 
belief that there will" be,'/a'".universal .fire, at the time :of the
total destruction.
the belief- in which 
of the. fipe depict 
the s ame b e li ef

So-it seems that the s.e-' similes^which express 

death, is. conceived ,of .-as’ haying, the. form 
an .idea’'Which :is-just.’ a different aspect, of

1. (i) Kalagni sadrats'ah Krodhe, I. 1.1S, d.'
, (ii) Yidhumanl iva Killagnim, ■ 1.55.28a, -
(iii) Vidhuma-iva .Kalagnir iv56.19a. ■

_ - Y* ; : ’’ ; " ’ ' - K _ f .

(iv) Jialagni^iva sandiptah pravardhat t^utasanah /
V.54.21cd.

(v) Sa dipt a iva Kalagwir. jajpvalabhi^mukhah Kha^am/
V ;V ( ‘ V' Y.67.12cd.

• -r'(vi) -Kalagttir; ita' jadva^akrodhena paraviraha-/ 71.59.76cd.'
/..s’ v? ■ -x ■ W- ■"1 .• . ’
(vii) Gacara ha^samyesu. KalagHir iva mr^chitah /VI.67.38cd. ■ 

(viii) Sa -raksasanam tat sainyamf,kalagwir iva nirdaha|j/VI.86;19ab,

;. (ix. )Kalagnir iva .sanlcrddhe.ysm' yam disam .avalksata/Vl.93.25cd.
(x) tato Krudho dasagriyah. kalagwir iva .nirgatah- /

Y£-
Vii.23.43 cd., 

(xi) Ka^agniweva gho^na'tapteneva Maharcisa /
Vii.85.14 ab.



All5 these similes .describe'death in 'the form of fire 
and they -express the'belief of the'people regarding'death. 
Thepoint emphasized in such; similes, is'simply the-dreadfulness. 
of/the person or the weapon intended'to be described. Related 
to this.belief regarding'the death is the belief about ,the god 
of death. Usually god Y.ama is referred to in this connection.
Yama has been traditionally known and recognised as being the 
god of-.death or a principle presiding over the activity of des­
truction., The belief regarding ^ama as ,the god of death is pretty 
old. So it is quite natural that he must have been referred to 
here in this epic. But that is not the.entire belief. Thevsxmxles

l - " k ■..r.-

(i) Yinasakamam atitam amitrgm •
_ t ■' * ’ - , *,

avasayam mrtyu mivatman^as -£vam /II. 12.107 cd.
(ii) Kah samartho 'dhikam- kartum krtahtasy :eva, tisthatah/II. 21.9* c
(iii) Sa’vinadya mahinaddm. sulam udyamya raksasah /

' pragr^hyaVobhata tada,vya11anana ivantakah //III.3*14.
(iv) Abhyadhavafc. sankruddhah; p-rajah kala- ivantakah/III. 2.9ab.
(v) Pravrddhahany'us tu kharah kharasvano, -

ripor vadhartham ^va'rito yathantakah/III.22.26 ab.
(vi) ' Abdhyadhavata kakutstham kruddho rudram Ss^takah/

: \III.25.31 Cd.
(vii) dddrsuh sar^vabhutani pasahastam lantakam/ III.28.11'cd.
(viii)par^yapto/ham .gadapani£ hant'um pranan £ane tava£ ,

trayanam api lokanain pa/ahasta ivantakah/ III.29*22 '
'-T ’

(ix) Rudreneva vini^dagdhah s'vetaranye yathanatakah/
■ - '' III.30.27.cd.
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Yin which, gama or the' god of death is referred to describe 

him in full details giving a picture as cohcieved by the 

people regarding the personally and fonn of this deity. That 

picture is really interesting. Some of these similes refer to 

death or the god of death-in general while Borne similes try to

(x) . grhitadhanusam-Eamampa^ahastam ivantaka]&./IIIi 39.1>ab.

(xi) Vidravanti bhayad bhita mrtyor iva soda prajah/III.48.Jed.

(xii) S'akrabanasanap^rakhyam dhanuh ka£antak<&pamam/IV. 31.11 ah.

(xiii) tad eva virah parigr^hya teranam
* \

Krtaksanah kaia iva' pradaksaye/V.46.40 cd. •

(xiv) Tadeva viroy bhid agamectoranam krtaksanah 

kllia iva prajaksayg /V.47,38 cd.

(xv) Kruddham mrtyum ivasinam prabodhay^itumicchati/VI.ljJ. 17 cd

(xvi) Oacara lokasamhare pasahasta ivantakah/VI.53* *25cd.
CL.

(xvii) tarn antakam iva kruddham samare pranaharinjLm/VI.56.24ab 

(xviii)bhutah parivrtas tiksnair dehavadbhir ivantakah.

VI.59.30 cd.

(xix) Kas tarn mrtyum*. ivasahyam asadayitum arhati/VI,64.15cd.

(xx) tad gaccha sulam adaya pasahasta ivantakah/ VI.65.13ab.
(xxi) vadrahasto yatha S^akrah pasahasta ivanatakah /

VI.67.39 ab.
_ wi ;

(xxii) pragrhitayudhasyeva ^rtyor iva mahamrdhe/VI.67.109ab.
u, •(xxiii)raktasya nayanah kruddho babhasi mrtyur ivantakah/

VI.86.16cd.,

(xxiv)tam antakam iva. kruddham caracora cikhadisum/
/ *■ * * <*•

VI.83.26 cd.
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describe Mm. The first add the foremost characteristic of

death referred .to' in. these similes is its fumy. Surely death
^ ot^eiT

is not at all a happy occurence and as such ao feeling than , -

anger could be ascribed to it. In this connection the word

'Kruddhah' is frequently used in ,the Epic, or at times other

synonymous words like ’pravrddhamanyuh' etc. are used. How as
'tK

regards the description of -fee form of the god of death very- 

interesting beliefs are found in these similes. In, the simile 

given in III.3*14 it is described that death has its mouth 

wide open. In connection with the anger of death the simile - 

given in VI.86.16 cd describes that its eyes as well as face 

are extremely red. This description very clearly reveals the 

popular belief about death, current among the illiterate masses 

even at present. Thus.this simile is important from the point 

of view of ancient beliefs..

Then, in this-connection the most frequent epithet,used 

for death is ‘pasahastah’ which also expresses the popular ,
Ybeief about it. It is generally believed that £ama, drags the 

five pranas out of the body, by the pas'as kept in his hands.

The other epithet is 'hrdtaksanah* which shows the characteris-
. ’ 1

tic of determination in this principle. It means that the 

activity of death is a determined and planned course of' action.

(xxv) Krtanta iva cavaryo nyapatafiT ravanorasi /
( VI.III.17 cd.

YU.
(xxvi)gadaya gajfides'aham iSaham iva cantakah /

VI.7»38.cd.
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.She words prajaham 'Ksayah'1 used in these similes, suggest, the

destruction on a-large scale. She simile, given in'VI.59*30 cd
describes that death is surrounded ah attended upon by differenl

spirits having bodies. Perhaps this may mean,that yama.might 
ou_ u

have been se«urrjmded by yama d^gltas. ’ •

A general"survey of ail these similes shows'that the 

belief about the form of the god of death,■as expressed in the 

Eamayana-seems to be more crude and primary .and the elaborate
' * * ‘ <r

details which can be seen as described in the Puranic mythology 

are conspicuous by their absence.

A belief in a bad omen is described in a simile 
occuring'in , the yuddhOcanda when kumbhakarna set out to fight 

against the army of Hama, the poet describes many ill omens 

witnessed by kumbhakarna. He describes things like the birds 

•turning left and making a-circle, throbbing of the left arm, 

the yelling of the donkeys and cries of the-female jackals.

In this very context.he describes an ill-omen by this simile. 

He says that When’Kumbhakarna proceeded to the battle field 

a vulture fell on his path like a garland falling from above. 

If a vulture fell like a garland from above it was considered 
a bad sign. Thus this simile gives an insight into ankmportant

0\v) _
belief in a=aens prevalent in the age of the Eamayana. When

A

we consider the present conditions prevailing in our country

1. nispapata ca majleva gr^dhrosya pathi gacchatah/,

¥1.65.50 ab.
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we can easily find that such beliefs in ill-omens are current 
in our society even at present.

A similar belief in the illomen is expressed in another 
1 ?simile which refers to the sun. Dr S.M.Yyas observes as followj 

nA dark circle boardered with red, resembling that of a charcoal­
appearing in the vicinity of the sun was a sign of ensuing 
adverse fate.” Dr.Yyasa is no doubt right. The demon khara 
proceeded to fight against Kama and these omens were witnessed 
by him and his followers. The powfc here gives many details 
like this. The simile here gives one of them. The sun when 
shining brightly it is surely the sign of good things, but 
when there is a drak and red circle around it, it shows sure 
signs of something bad to take place in the near future. That 
very thing- has been expressed here in this simile which shows 
the belief of the people^pf^about the sun in that condition.
It is usually the human nature to find support and .justification 
for good and bad events in the human life in his surroundings, 
and the nature which is always before a man. This belief express! 
here is a result of such a tendency. We get an insight into the 
tendency of the poeple in the age of the Sam.

/ — CX>1. syamam rudhirparyantam babh|va parviesanam /,
* eori

alatacakrapratim pratigrhya divakaram // III.23.3.
t'

2. Belief in omens in the RamayEana Age”
Journal of the Oriental Institute vol. 2.p.1-8 Baroda 
1952-53.
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In the same context the poet has expressed one more 

sign of ill-omen by a simile'*'. This simile expresses a "belief 

about the clouds. It seems from this description of the clouds 
that the clouds in a special condition as described here are 
a sign of ill-omen. It is suggested that the cloud's when they 
are quite big in size like that of a mountain pierced in itself

t

and-hearing blood in the form of water, they are signs of ensuing
calamity, The poet here describes the effect of such' clouds.

c» _ /Ihey (jLoyered the whole region of the sky and made it ‘Angkasam'
that is to say due to their very covering they changed the , 
whole sky. Thus these clouds created an atmosphere of gloom and 
sorrow. It is our common experience also that we feel uneasy 
eventhough there is.nothing bad to happen, when the sky is 
covered with black and thick clouds enormous in size, for a 

longer time.

"Similarly there were beliefs about a particular time also 
2In a simile occuring in the yuddhakahda, the poet .gives an 

idea about evening ,^in this connection, of its being a sign of a 
bad omen. He suggests here that when the sky appeared extremely

: - - ; , r1. prabhinnagirisanklsas toysonitadhainah /
h ‘Akas^ tad anaka^am cakrur bhima bal§hakah // -III.,23.7*

2. rakta candanasankas*a, •
. sandhya paramadarun^V VI.41.15 ab. ■
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reddish like the red sandal v/ood, it was a bad sign of an
adverse fate. Here Sugriva describes to Hama and Laksmana the
conditions and ill-omens which are sure signs of a badland
disastrous fate for their enemy. He refers to evening also in

Vthis connection. But he simply gives £ent to a belief popularly 
known to the people of that age. • '

One’more belief in an ill-omen regarding the fire is 
seen in a simile1 occuring in the Sundara&anda. Hanumat, after 

finding out the where Sita had been kept as a captive in Lahlca 
by Havana and conveying Hama's message to iievj returned to the 
monkeys waiting for his fceturn. They were very glad to see 
Hanumat return^cf^after his successful undertaking. So many 

chiefs of Sugriva's army were also there waiting for him. Out 
of them JaTmbavat, the bear chief and warrioo in Sugriva's army 
asked Hanumat to. relate all that he witnessed and experienced at 
at Lanka.- While narrating his experiences and referring to Sita
he TOses the simile. He referred to Havana's approach to As'oka-

— - _ ' rnvanika and his proposals made to Sita who quite vehemently oppo­
sed him and flatly refused to submit to him. She deprecated him 
in very harsh words. Hanumat uses this simile to describe the 
effect of Sita's unfavourable attitude towards him. He was 
present on the occassion. He said that when Havana was thas 
repudiated by Sita",-he became extremely enraged and shone all

1. Jahakya parusam vakyam evam ukto dasananah / 
jagva^a sahasa kopac citas^tha iva pavakah //

¥.88.74.
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of a sudden like the fire burning in a funeral pyre. Here the 
personal lustre and anger are the points emphasised by the 
poet. But this was the impression of a devotee of Rama to whom 
Havana was a person fit to he condemned. So naturally he compared 
him to the fire hurning in a funeral pyre. Thus showing that the 
form of Havana was fit to he condemned because otherwise he 
might have been compared to some other fire. This further shows 
that the people believed such,fire to be an object of disgust 
just like the people of the present times to whom such fire is 
surely inauspicious.

Just as the beliefs regarding ill omens can be referred 
to while describing-tragic scenes it is quite likely that the 
beliefs regarding good omens can be alluded to while delineating 
happy situations as a sort of suggestion for ceeeing happyA
events. The author of the Ram. does refer to such beliefs and 
while doing so he has used some important similes which throw 
light on the belief of the people regarding good signs as sugge-

Y~ —stions of the happy occurences in future. In the Sundara kanda 
after the unconditional demand of Ravana for the submission of 
Sita,-and his consequent entrusting Sita to the care of demone'sse 
who were ordered to bring her round for becoming willing to 
accept Ravana's proposals, Trijata cne of the demonesses taking 
care of Sita describes the happy dream which she had the 
previous night. She described how birght the future of Sita 
was, as visioned by her dream. She also described at length the 
terrible fate of Ravana and his allies who were destined to
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be doomed. Then she proceeded to describe the good and
welcome effects of good hopes on Sltl. In doing so, she
uses similes which describe suggestively the popular

1belief regarding good omen. She says, "Her eye which
ais wide like a petal of/lotus is seen throbbing, the left 

part of this gentle lady appears to be pleased a little, 
accidently one aim of Vaidehl throbs and the left thigh 
of Site, which is like the trunk of a she-elephant while

:fbeing trembling suggest as Rama himself were present here."
A

Here Trijata enumerates the signs of good fortune for 
Sita in future by taking ihifcd}/' consideration the throbbing 
of her eye, ana and thigh. In this description of Sita 
the author has used similes and they give us the suggestions 
regarding the belief of the people. It was believed from 
veiy old times as it seems from the antiquity of the 

preferences that the throbbing o4 the^different limbs of 

the human body was considered as a sign of good omen.

1. Drsyate ca sphurat caksuh padmapatram ivayatam / 
Isacca hrsito vasya daksinaya hyadak&inah // 
akasmad eva Vaidehya bahur ekah prakampate / 
karenuhastapratimah savyas7 corur anuttamah // 
vepamahah sueayati Baghavam puratah ethitam /

V.2^.50a-51f.
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It is also worth noting that the throbbing of the limbs

in the left part of thebody in case of a woman was
considered a good sign and conversely it can also be
presumed that the throbbing of the limbs in the right
part in ease of a man must have been considered as a sign
of good omen?as is suggested by the throbbing of the right 

1
aim to Dusyanta as he entered the penance grove, fhe 
reference in the Abhijnaha-Sakuntalam just shows how 

commonly such belief was prevelant among the people in 
ancient India, fhe enumeration of the good signs done here 

by Irijata refers to the throbbing in case ofa woman and 

hence she refers to the throbbing of the eye, arm and 
thigh in,the left part of Sita's body; similarly the 

author devotes the whole canto viz. V.29 to describe the
good signs witnessed by Sita herself. In this canto also

2 . .

he uses similes which bear testimony to the belief of 
the people regarding good signs suggesting a future

1. Santam id am asramapadam sphurati ca bahuh kutah phalam
i * *

ihasya /
Athava bhavitavyanam bhavanti dvarani sarvatra //

-j /

Abhin ana- Sakun t al am, 1.16.
2, (i) Tathagatam vyathitam anindi tam,

Vyap ataharslm paridinamanasam / 9
/ " ^ ’Subham nimittani bhejire =----

Harem sriya justarn ivopajivinah // V.29.1.
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happy occurence in case of a woman. In these similes also ^ w\
the author has referred to the throbbing of the libs in
case of a woman.

In Y.29.1 the poet very vividly brings out how Sita 
witnessed the good signs, The author suggests that by 
employing a very beautiful simileJljhese good signs attended 
on Sita like the servants attending on their wealthy- 
master. Then he takes up the signs one by one and describee 
them.In 7,29.2 he describes the throbbing of the left eye 
in a very beautiful manner. He tells us that the eye of 
Sita"throbbed like a lotus which throbs on account of the 
fish moving near it. She simile given in V.29.4 repeats

(ii) Tasya subham vamam aralapaks^ma rajivrtam krsna
visaLadhklam /

praspandataikam nay an am sukesya
minahatam padmam ivabhi^amram // Y. 29.2.

(iii) Gaj endrahastapratimasca pinas
tayor dvayoh samhatayoh sujatah / 

praspandamahah punar ururasya
Hamam purastat sthitarn acacakse // Y.29.4

(iv) Subham punar hema samahavarnam.
Amlead rajodhvastam ivamajfcaksyih /

vasah sthitayah sikharagradatyah
kincit parisran^ sata carugatryoh //

^ V.29.5
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almost acEjsEffitas verbatim the idea given in V.27.49; and
describes the throbbing of.the left eye of Sita. Here also
the thigh has been compared to the trunk of an elephant.
In V.27.49 and here the sign described aajk a suggestion
of good fortune appears to be very decisive one as at
both the places it is said that the sign indicated as if
Baina were present near Sita. There is really speaking no
question about Rama's being physically present. But it
may be presumed that the people might have believed that
the throbbing of the thigh in ease of a woman must be a
good omen for her ensuing good fortune, because nearness

Xof Kama fancied here cannot be explained in any other way.
So it appears to be a sign of good fortune more distinctly; 
destined to assume the shape of reality. The simile given 
in ?.29.5 does add to our knowledge regarding the belief 
in good omens suggested by the throbbing of the limbs in 
case of a woman. Here in this simile it is suggested that 
the garment of Sita which was similar to gold in colour 
and which was covered partly by dust was just fallen off..

This is taken as a good sign. But it appears from the stanza 
that it refers to the effect and not to the cause that is 
to say that the falling off of the garment must have been 
due to ps the movement caused by the tremor and shivering 
due to the throbbing. So that also suggests the good sign.
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Thus these similes give valuable information 

regarding the belief in good omens, current in the age 
of the Ram.

The Ram. does not contain merely beliefs in omens
There are so many other hinds of beliefs also pertaining
to other walks of life. These ese beliefs as far as the
similes are concerned give an expression to the population.
belief in a shrt of comparison. Among these beliefs some
philosophical postulates and hypothetical axioms are alaa
stated and as such they are important for the historical
study of'the development of such principles. The Ram.
being an epic having literary as well as national importance
and significance, the development displayed in it is
really a matter of interest*and is noteworthy.

1 -In a .simile in Ayodhyakanda there is a reference
'to the famous law of Karman. when Kaikayi put forth her^

demands to the king Dasaratha, he was deeply grieved to 
_ ' u_find how Kaikeyi’s attitude was disastrous. So in this 

stanza he gives |rent to his reactions against Kaikeyi’s 

proposals. Dasaratha says, "Oh what a misery and what a

1. Aho dukham aho krochram yatra vacah ksame tava /
) *

dukham evamvidham praptam purakrtam ivadubham //

II. 12.79
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danger it is if I accept, your words, by. which-this sort, 

of , misery has befallen like a misdeed done previously l tt 

Here., the king clearly' refers to the unfailing .law of 
Karman. His reference is to the principle of the fruit 

occurring in case of a Karman. Of course here he refers
■ ' V ,j , /'.■■■' ' ' .to a.misdeed and the. averse * result of it accrued asla 

fruit of that" misdeed. 'But conversely it can, be presumed

that ; regarding the result of a,good, and meritorious action 
accruing as a fruit' of such an act&n, must have also -been

an established principle in that age. from the stanza 

containing this simile it can be concluded that the people 

believed in the infallibility'and efficiency of the Karman. 
Here at leas! the belief in its inevitable fruit is clearly 
expressed. This principle has been elaborately propounded 

in the Bhagvad Gita,’but we can find here. that, the belief 
in this law of Karman had acquired a considerable hold on 

the people. 1 ' : ' •'

. -A similar belief in the unshakability of the princi­
ple that the. higher worlds'can be attained by good and, 

hX, i i fmedtofious actions is expressed- in a simile occurring

1. Prahasta rlga ca Mahodarae' ca '• • ' .

. , . tvam kumbhakarnas * ca yadartha jatam /, ,

Bravitha Eamam prati tan na" sakyam,
" yatha gai-ih svargam adhausaa buddhQh // .

‘ : " A
VI.14.10. ■
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in the Vhddha-kandh Vibhisana,' in this stanzsi tells1 

frahasta how the proposals made by himself, Ravana and 

Kumbhakarna in connection with the course of action 

against Rama were impossible., To suggest that impossibi-, 

lity in more clear terms :he uses.a^simile. He refers 

to~the' principle that good and auspicious regions like 

heaven can be attained not by those who are disbelievers 

and atheists devoid of any-inclination.towards religion.

That means a clear reference to a belief that such higher 

regions can.be attained only by these who perform good and 

me^torious, deeds. Here he clearly Says that a person whose 

intellect, is impure not at all believing in. religion and.

meritorious action .can never attain to the heaven.

It is .a sheer impossibi lily. Thus in this simile Vibhlsana. 

refers to the-problem of the soul’s attainment &£ a suitable- A* *

region according to merits or demerits. This shows clearly

that in the. aege of the- Ramayana belief regarding the. soul's 
•H

attainment &4 different regions according to the merits
•/S , t ,

and demerits performed during the life was prevalent among 

the people. . ’ " ‘ s ;

‘ A similar belief about the condition of the soul 
has -been described in a simile^ in the \ittarakahda. Here

1. tens cakreha Marieo Visnuneva rane hatah /
• patito ,-bhutale. s^ilat ksijapunya ivambarat// .. . v-

' VII. 14.22.--
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the fall of a demon on account of a severe wound is des­

cribed. The poet compares, the demon with a soul.attaining 

to the higher regions on account of its merit and falling 

down to the mortal world after the stock of good and meri­

torious actions is exhausted. The simile given here suggests 

that the people believed firmly in the law of Karman and 

the acnievement of the fruit according io it. Here also it 

is clearly suggested that the soul attains to higher
VA_

regions due to the meritorious actions and continues to

stay therejas. long, as the stock of such actions last. But

as soon as the. stock is- exhausted he falls down invariably.

Thus the simile clearly expresses the- belief of the people

in the_ age of the Ram. as regards the attainment of the

different higher or lower regions according to the merits

or otherwise of the the person concerned. The belief

expressed here seems to be exactly corresponding with that
' ' . _ JL ■' ‘ :

expressed in the Bhagwad Gita which also propounds that hhe

soul attains to the higher worlds owing to the’puny a

accumulated and retains there as long, as the stock is there

and theajb returns to the mortal world as. soon as the stock

is exhausted. '

1. te tarn bhuktva svargalokam visalam / -

ksine punyfi. martgalokam vi/anti //

B.G* TX.21.ab,
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A simile1 given in the Kiskindha-Kanda is also 

worth noting regarding the belief about the soul's attaining 
to the higher regions. In this simile the belief expressed 

is that the persons who are pure at heart and who have 
performed good deeds only attain to the heaven. The simile 
very clearly puts forth the conditions for attaining to 
the heaven. The first requirement is the purity of heart 
because that is the real characteristic of a good person.
Then secondly the person must have performed good deeds.
If these two conditions are fulfilled the attainment of 
heaEven is quite easily guaranteed. The common people in 
India do believe this even to-day. In fact Indian masses 
are deeply influenced by the belief and faith in the heaven 
and hell. The'belief very naturally leads to the unshakable 
faith in the efficacy of the law of Karmanand its results 
Here in this stanza it is stated that persons who are pure 
at heart and who perform good actions .are the only rightful 
persons entitled to the bliss of residence in heaven. Just
as the simile given-in VI.14.10 expresses the belief that

\h, ' .

the persons not leading the^ life in accordance with religion 
do not attain to heaven, it being impossible for them to 

ascend to it, similarly this simile expresses the belief

.1. rajabhir dhrtadandas tu krtva papShi manavah / 
niimalah svargam ay anti s ant ah sufcrtino yatha //

IV. 18.32
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as to who can attain to heaven and on what conditions.. 
It bebomes all the more important as it expresses just 
the belief which people profess even at present and as 
such is an evidence of the great popularity of such a 
belief.

The important belief regarding the death of a 
person is expressed in a simile^ occurring in the uttara- 

kanda. The stanza containing this simile refers to the
* i

allies of Rama. They participated in the coronation of 
Rama and then they returned to their respective places. The 
poet uses the simile to describe their return. He uses 
'soul' as upamSna. He seems to describe the condition
after the soul's departure from the body. He says that all

tpersons after being accorded with favourable by Rama
went to their places like the soul leaving the body. Thus 
here the poet describes death. When a person dies what 
actually happens is that the body remains and the soul 
departs, deserting the body to the mortal world. The simile 
also describes the belief of the people that it is the 
soul that departs and the body is the only remnant after its 
departure. The same is believed throughout the ages in

1. krtaprasadas teriaivam raghavena mahatmana /
jagmuh svam svam grham sarve dehi deham iva tyajan //

VII. 40.29
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India wherein the religious principles expound the immor­
tality of soul and also the doctrine of transmigression.
Here we find an expression given to such a belief in the 
age of the Ram. and as such the simile is really important.

The belief about the invisibility of the soul was 
also current in the age of the Ram. It may be due to to the

J

development in the philosophical speculations made by diff­
erent philosophers who. might have preceded the age in wnich 
the Rain, was written. «fe see many such trends of develop­
ment in the upanisads. There the nature of the soul has been 
discussed from various points of view. Here the suggestion
of a belief about the nature of the soul is expressed in a 

1 _simile . The stanza refers to Rama. He discharged such an 
incessant volley of arrows and weapons on all sides, that 

no body could see him. To express how Rama became invisible 
to them, the poet takes the Bhutatman as the upamaha. It 
appears from the trend of the stanza that the word Bhutatman 
can easily be understood to signify an individual soul. The 
poet, here seems to suggest that the soul is not visible, 
although ht resides in the body, and the veiy connection 
between the sense organ and its object is due to its presence.

1. praharantam s'ar^reskL na te padyanti raghavam /
indriyarthesu tisthamtam bhutatmanam iva p raj ah //

YI.94.23
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so , its existence can be felt or inferred; it cannot be 
eongkiised by direct perception. The simile here, thus 
■gives a proof of the existence of such a belief about 
the nature of the soul as understood by, the people^in the 
age of the Ham.

The author of the Ram. has alluded to other beliefs 
also in his similes. They suggest the popular beliefs which 
were commonly current among the people. One such belief, 
regarding the earth and its shape is found to have beeri 
expressed in a simile^" occurring in the Sundara-kanda. The 

simile .represents the picture of Havana- as seen by Hanumat 
when le was presented before the King of the demons. Here 
of course there is not much similarity between'the upameya 
and upamaiia. Simply the fact that Havana was surrounded by 
four mighty demon warriors hayd* led the author to use this 
simile. But in this simile a very clear notion about the; 
world as conceived by the people has been given. The simile 
here suggests that the people believed that the world was 
square in shape and there were four seas on the sides. This 
belief is really interesting and noteworthy as it reflects 
one of the most primitive beliefs. The wide and far-reaching 
expanse of the earth must have led the people to believe

1. krtsnam parivratam lokam caturbhijjiva sagaraih /
¥.49.12 cd
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that the earth was square in shape. Such a belief is found 

not only in the Ram. but also in many other works which 

have enriched the Sanskrit literature. In the Abhignana
/ i

Sakuntalam for instance the stage Kanva blesses S'akun-
w

tala that she would be a co^ife to the earth wnich has four

ends that is it had four sides, meaning that she would be
/

the queen of the king Dusyanta who would rule the earth, 

which had four sides. This also gives the same belief as 

is expressed in the simile.
r * . •' l

The author of the Barn, has used many similes referr-
2ing to the'various details of a sacrifice. In so many similes 

he has expressed the idea that in the sacrifices the fire 

was enkindled and ghee - A;jya was offered to it as an .

1. bkutva oiraya oaturantamaJufisap^ /

»A /

, Abhijnana-Sakuntalam. I?.20a.

2. (i) Shhftta iva makheghir ajyasiktah,

Samabhavad ujjavalito maharsivanhih /1.20. 2$cd.

(ii) raksasinim vacah S'rtva Eavano Taksasesvarah/
" • ' ■ • y

hutagwir iva jajvala kopasansprtiteksanah //

V.42.22.

(iii) samutpapata sadasy udirito,

dvijatimukhyaik havise^a pavakah /

V.4?.2cd
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oblation and consequently it burnt ali the more, its 

flames being more resplendent. The simile,given in 1.20. 

215ed contains a, definite reference to ghee being offered 

in the. fire. The other similes also describe the fire shone 

mere brightly when oblations were offered in plenty. The 

second simile describe# the fire to suggest the anger of 

of Havana that is to say that the anger of Havana was so 

much increased like the fire to which the oblations have 

been offered. Here also the idea that the fire is increased 

when. oblations are offered has been expressed, which fact 

shows nothing but the’prevalence of the cult of the sacri­

fice on a very wide scale. If that were not so the author 

might have used some.other simile to describe the gather 

increase of the anger.’ The. third simile given in V.47.2ed 

describes the rising flow of vigour and enthusiasm felt by 

prinoe iksa,. the son of Havana on hearing the wretched'

(Iv) Kumbhakarno brhatkarnah suhiStoghir ivababham/

■ VI.65;29ab.

(v) pasyatas tam tu raiaasya bhuyah krodho vyavardhata/ . 

prabhu^tajyavasiktasya pavakasyeva dipyatah //

VI.118.11

(vi) Sa tu vais'ravanas tatra tapovanagatas tada /

’ avardh^tahutihuto mahateja yatha Tttalah //

. VII.3.9



/
365

/ ir*‘**

destruction by Hanumat in the Asokavanika. The simile 
suggests how the.sacrifices were performed. It appears 

that special sessions were arranged for the performance 
of a sacrifice. Many learned Brahmins were engaged for 
the ritualistic cremonies to work as officiating priests. 
These learned Brahmins used to offer the oblations in the 
fire and consequently the fire burnt with increased flames. 
So this simile marks a stage in the history of. the sacri- , 
ficial cult, in which several priests were employed for the 
orderly performance^ of a sacrifice. The fifth simile given 
in VI. 118.11 describes the increase in .the anger of Hama in 
the same way in.which the simile in V.42.22 describes the 
anger of Havana being increased. Here also it is stated
that Hama’s anger increased itself like the fire in which

- * s -

profuse ghee ha^ been, poured as an oblation. This and the 
simile given in I.20.2?cd suggest that the ghee had been 
considered as" a principal oblation. The simile given in 
VII.3.9 describes the lustre of Kubera increased by the 
determination of launching upan severe penances to get 
the boons from Brahma. Here, the author, describes the 
increasing lustre of Kubera in terms of a sacrifice. His 
lustre was enhanced and exhilarated like the fire in which 
oblations hafil$ been offered. In fact all such references 

go to prove that the sacrifices must have been performed 
on a. large scale. : ;
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. The author has used similes^ in- which he has described 

the'construction of the sacrificial altar.'.The importance, 
of the sacrificial altar was great. As. the cult of the 
sacrifice was greatly prevalent in the cduntry the refere­
nces to the altar also, occur with a considerable 
in this epic. Prom these referenees'we get a clear idea 
about the sacrificial altar constructed in that remote 
past when the sacrifices were performed.. It must have been 
built by the use of wet clay as the suggestion from the

reforonces

YA
word^rdu would have as believe. She simile in II.99.19, 
describes that the altar was wide and broad, and the Ku/a 

grass was scattered on all the sides of it. Similarly the 
simile given in III.26.34ab the altar has been described 
as being strewn with kus/a grass bn all the sides. The

1. (i) Salatalasva Karnaham parnair bahubhir avrtam / 
Visalam mrduvistirnam kusair vedim ivadhvare //

*' • * * , i * . -

• 11.99.19.
(ii) Sutyakale vinirvrtte vedim gataravam iva^ /

" - . , _. II. 114.8 cd.
(iii) astirna vasudha krtsna mahavedih kusair iva /

III. £6.34. ab.
(iv) Vedim iva paramrstam, ,

V. 19.14a.
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simile given in V.19.14a suggests that the altar was 
cleansed as the word paramrstam signifies. The simile 
given in II.114.18cd describes Ayodhya as seen by Bharata 
on his return, from Citrakuta. The simile refers to the 
time after the pressing of soma, is completed. It appears 
from the description that the tools used for such a press­
ing viz. the stone for pounding the leaves of the soma - 
and the slab of stone on which the pressing was done must 
have been noisy while the process of pressing was going on. 
It is described here that the altar near which such a 
pressing was done remained quite devoid of noise after that 
pressing was finished. Thus this simile suggests that 
during a sacrificial performance the pressing of soma 
was done near the sacrificial altar and it was done with 
the help of some instruments like the stones for pressing . 
This' really exactly corresponds with the description of the 
pressing of soma occurring in the hymns of the Bgveda add­
ressed to Soma. So it is quite interesting to find how the 
practice was in vogue during the period in which the Rama- 
was composed.

The author refers to the various cremonies also which
A

were supposed to have been performed during the session of a 
sacrifice.
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In a simile occurring in the JyodhyaJCsnda he refers 

to the ceremony of circumambulatione found the sacrificial 

fire. The simile a-similar compares a situation with a 

similar practice in a sacrifice. Suyajna, a son of Vasistha

happened to visit Hama. He with-his hands folded out of
vc, x. " -reve^nUe to the son of his family priest. Together with Sita

hd" circumambulated the learned Brahmin. The author refers to 

the practice of circumambulating the sacrificial fire in this 

connection. He. says that Rama, together with Sita circumam­

bulated Spy ajna like a sacrificer turning round a sacrificial 

altar wilh his folded hands, together with his wife, who is 

also a partner in the religions ceremonies. So this simile . 

describes how that ceremony was performed. The sacrificer got 

up from his seat, his wife accompanied at thi§ time. He 

folded his hands and then walked turning round the sacrifi­

cial fire which was worshipped already by offering the' 

holy oblations. This ceremony had to. be performed jointly by 

the sacrificer and his wife,' as is suggested by the descrip­
tion given in this simile. Thus this simile1 gives a valuable 

information about an important ceremony in a sacrifice.

1. tarn agatam vedavidam prinjalih sitaya Saha / 

suyajnam abhicakrama raghavognim ivarcitam //

II.32.4.
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, ‘ Similarly in a simile1-in, the Yuddha Kanda the 
ceremony of enkindling the fire in the sacrificial altar is 
described. After getting the- news about Sita from Hanumat 
Bama arranged for a huge, expedition, in order to wage a ' 
war against Havana, While,marching towards Lanka, 'he came , 
to the sea-shore. The simile here describes him as he sat 
oh the ground to think out some plan for c^rssing. the sea 
which lay between his army and the city of his enemy. 'The 
Kus'a-grass must-have been in abundance on the. shore of the 
sea and;the lustrous form of lima sitting on. that grass 
must have given rise to the comparison with the’: fire express­
ed in this simile. The poet says that Hama appeared like 
the fire- put on' the altar in which 'the Kusa grass was . 
scattered. This shows•that the grass was scattered not only 
on the sides of the altar but was strewn on the altar also.

1 - ► • ’ : ; :' p ' • * * ' * 1 • ’ •

Similarly- a simile^occurring m the Aranyakanda_des- 
crib.es Havana as seen by Surpanakha. Here, also the fire put

1. Evam uktah Kudastirne tire jaadanadipateh. /
Samvives'a tads Bamo Vedyam. iva hutasanah// • . ~

• : -• i . VI. 19.12. '
. 2. asinam, Suiyasahkas/e Kancane paramasane / .

rukmavedigatam prajyam jjvalantam iva pavakam //
III.32.5.
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on tlie altar is referred to as the standard of comparision 
Havana was sitting on a golden seat. It was snlnihg like 
the sun and was a beautiful arid excellent seat made of gold. 
Havana was himself an imposing personality. So nis personnel

* , Jf
t* *.

lustre must have given rise to the idea expressed in tnis 
simile. The author says that the golden seat on which the 
king of the demons sat was as it were.an altar made of 
go41d instead of clay and bricks with which it is usually 
built. He, sitting on that beautiful seat appeared like the 
fire put on the sacrificial altar. But here the seat stands 
for the altar arid Havana, for the fire. So the author says 
that he appeared like a fire put on a sacrificial of al&ar. 
which is made of gold. The simile is highly endowed with a 
touch of rare literaiy beauty. But over and above that.it 
refers to the ceremony of putting the fire in the middle part 
of the altar after being generated by- the f^rction of the 
Aranis and as such it is really a, very important reference 
as far as the form of the performance of -the sacrifice in 
that age is concerned. ;

In some similes"*' the poet has referred to the different

l.(i) Vrtah Suhrdbhis' ca virejur adhvare,
yatha sadsyaih sahitas trayognaTyah //

* ■ *

11.103.32cd.
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fires which, were enkindled during the session of a sacrifice, 
le specially refers to these fires which were-generally 

• kept in-a sacrifice. He describes the meetings of three perso­
ns by-comparing:them to the 'three fires.- The famous treatises 

:-on the. Karmakanda i.ei;the science or scripture dealing with 
sacrifices unanimously lay d’owii-the keeping of three fires 

in a. sacrifice. 'These' three sacrificial ;fires were called 

G-arhapatya,' Ahavaniya and Daksina. It' appears that the 

- author of the Ramay.ana/refers -to'these 'three fifes whenever 

he describes,the presence of the three fires. The first simile 

occurring in II. 103.32 cd describes the.meeting of Raina and 
Laksmana with Bharata: at Citrakuta where the latter came to

* * * ' j ' * , _ •

persuade Rama ,to accept, the- throne of Ayodhya.-wnich happenid 
to belohg to him as Basaratha the late kinc| had to accept the 

-proposals of - his queen Kaikeyi1 who demanded it, on behalf of 
her son viz. - Bharata,.■ To ", describe the happy and cordial 

meeting of these brothers the three fires which invariably’

' - ............:r- rj£(ii) trins trinetrasaman putan raksasadhipah / --

traye 3fl.ka ivavyagrah, sthiatas traya ivagnayah //
: . - ■’ VII. 5.7. '

(iii )- vihrtya kaiam paripuranamaha’sah, 5:
u ■**. r >« ‘ '

‘ - r' ■ * •«. ■ s

, Sriya vrta. .dharmap.ure susamsthitah / ..
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remain present at a sacrificial session were quite a 
suitable standard of comparison. Moreover-the usage of fire 

as a standard of comparison in described personnal lustre 
is quite frequently met with, in the Bamayana. So it is also 
quite likely that the author must have taken the presonal 

charmand the lustre of these three brothers in his considera­
tion while devising this simile. She second simile 'given in 

VII.5.7 also similarly.describes three brothers. In theuttara 
kanda Vasistha the family priest;of Hama relates the story 

of a, demon named Sukesa. He had three sons named Malyavat, 
Sumalin and Malin; Ihe author, uses the simile to describe 
how 'he got the sons and how they appeared. In a single 
stanza he uses three similes. He/says that those three sons 
of the demon Sukesa Were like three eyes of god Sankara^t like 

the three worlds and like the three fires in a sacrifice. In 
this stanza as well as in 11.103.32cd the similarity of 
the number ‘three* has given rise to the ideas expressed in 

these similes. It can also be safely presumed that just as 

in 11.103.32cd. the personal lustre of the three demon 
brothers in also a point, suggested by the expression.
Similarly the third simile given in VII.102.17 describes

X* tray ah samiddha iva dipta tejaso
_ *• hie '/./ , ,

mahadhvare sadhu tsatas tray© gnayah //
► ’ f\ *

VII.102.17.
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RamV Batesmana arid Bharata. The poet'has taken the similarity 

of.- the-number here also and;.has given'this comparison. The 

three brothers quite naturally endowed with personal lustre 

and. charm could very easily be compared to. the three fires in 

a sacrifice. Thus all'these three similes’ describe -the three 

brothers.. The only eohclusipn which can be derived, from these 

evidences, is .that the' cult of the sacrifice must be quite 

widely in prevalance. It must- be the- reason_.why the author 

preferred to describe the groups' of the' three brothers, in the 

manner in which’he describe's .them. The very expression sugge­

sts'how this ,cult of '.sacrifice • commanded a universal hold ovei 

the society. The poet, very clearly says that the three brothe­

rs Rama, Laksmana and Bharata shonfi. like the three fires surr­

ounded by the performers in a sacrifice., The other friends 

and relatives who remained; present at the happy meeting 

of the. brothers on Cjitrakdta, are likened'{to. the .JSadasyas1' 

in' a sacriflqe and the three brothers who, are ..really important 

here are compared to the- three fires,, and thus the whole' 

expression gives, a--complete picture, of a,full fledge sacri­

fice in the process of performance wherein ;all the three 

fires are"enkindled at their respective places and all the 

priests as well as the other performers including the yajmana^ 

the sacrificer himself are present. Similarly the simile m 

VII.102.17“ also describes a sacrifice in detail. The poet 

says that the brothers {appeared like the three fires which
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are well ignited are resplendent with lustre and have been
offered plenty of oblations, in a great sacrifice. All this

siis really a deceive evidence to show the universal prevalance 
of the ault of the rituals and sacrifice.

The importance of fire in a sacrifice is very clearly
ivoo t.established in quite unequal ferms by h simile occurring in
A

the uttara-kahda. 'The poet wants to describe how the tnree 
sons of the detoon named feukes'a, viz. Malyavat, Sumalin and 
MaLin marched in the front place while proceeding to fight
against god lianu. To suggest that they were first to march

• * *

in tnis expedition, the poet uses this simile in which he 
compares the three brothers to the sacrificial fire. But 
here their number is not important, their being the first 
in the march is the really important fact which the poet 
wants to convey here. So he gives the analogy of the sacrifice 
In sacrifices also the fire holds the first place and the 
poet says that these three brothers were marching ahead 
being the first among all the demons who accompanied them 
like the fire which is the first in the sacrifices. Thus 
this shows that in the age of the Bamayana the fire enjoyed a 
place of supreme, importance as far as the sacrifice tore

1. Malyavins' ca Suma^i ca Milica Sumahhba^ah /
as an pur ah aaras tesam kratunam iva pavakah //

* * * *

VII.6.56
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concerned., This is also corroborated-when 3jie look to vhe

descriptions of the sacrifices, given-in the literature right 

from the Vedas to the later classical. Sanskrit' literature. 

Everywhere we-find that whenever a sacrifice was to be per- 

' formed, the fire was generated first: put- on the altar andA. - , - * v , .

then the other usual ceremonies regarding the sacrifice 

commenced.' The simile, he re expresses the very same idea of 

the paramount, importance'of fire and shows the prevalance 

of the sacrificial cult in its usual form in the age of 

the Rim. . • • - -

A. more-important reference to the sacrificial cult
3.s, found in a simile.'*' occurring in the Uttara kanda. Vasis-

tha the family priest of Rama was narrating to,him the story

of the birth of. Havana, and his brothers. The- simile refers

to the father of Havana* Kaikasi, - a, beautiful demo ns ss-, d'uagh-

ter of a demon;named Sumalin, was quite .mature and her’, ,.
. . 1 * * * - > . f 6 ♦>» LjLir- vi s A*, v4-

marriage was;to be .settled* te^Vi/ravas,,. the son of Hulastya 

a famous sage.' The simile here shows, how pious and religious 

was Visravas, while kaikasi was on her way Visravas engaged 

himself in the performance of his daily religions rites. The

1. etasminnantare Rama Hulas tyatana^o .dvijah /

- Agnihotram upatisthac caturtha iva pavakah //
■ ♦ ‘ *

. ; . VII.9.14.
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simile is important fronrthe cultural point of view,for 

two reasons, first of all it contains a reference to a
sacrificed. zi; Agnihotra which had been io commonly performed

' ' * - !in a almost every house of a Brahmin for centuries together, 
and secondly it gives the comparison of Vi^ravas to the sac­

rificial fire which is said here to be as the fourth fire,

that is to say the fire which was employed over and above
/ - - ‘

the usually employed three sacrificial fires. Here the poet
f(~ -says that Visavas engaged himself in the performance of 
* , - . . •• - 

Agnihotra sacrifice like the fourth fire in a sacrifice. This

shows that usually the fhree fires - viz. Garhapatya, Ahava-
— . I* ■; ''

niya and Daksa»e were employed in a sacrifice, but in 

certain other sacrifices the fourth sacrificial fire viz. the
. * : * X

Anvahafyapaeana was also employed as it can be the probable 

conclusion which can be derived from this reference. In-, 

fact ah-viharya-pacana fire was employed in the Anvaharya 

sacrifice as it Is described in the Satapat^a Brlhmana also.
•,v, UjL 'V'efe'rire.j H»+kfl-

fhe author has given many similes as' the standard
A

of comparison. Out of. them all do not seem to refer to the 

cult of the sacrifices. He has referred to the-fire as the 

standard of comparison and given same other simile also 

which are important from the cultural point of view because
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of their reference tosome other things and- phenomena. Among 
such similes the simile^ describing fire as burning the 

forests are numerous. and are important. He refers to the. fire 

in that manner so as to convey its capacity of burning t^ie. 

is& whole of a forest qai,t®'a number of times. Ihus the similes 

given in II.63.44ab is- a speech addressed to king Basaratha 

by S’ravanadn being severely wounded by him, that given in

. . _ m.1. (i; na tv am a^sahet kruddho vanam vanhir ivaidhitah /

II. 63.44ab.

(ii) autardahen dahanah santapayati Kaghavam /

Vanadahabhisantaptam gudho'^uir iva padapam //

J 11.85.17

(iii) idam vidhavam sAyisyami suskam vanam ivinalah /

‘ . V.41.1lab.
. , ^ , _
(iv) saYnvestaming, langule vyavardhata mahakapih / 

suskam indhanam asadya vanesviva hutasanah //

7.53.7.

(v) : adya tad vaharahikam lamam ca sahalaks|unanam /

. nirdahisyami bananghair vanam dxptair ivagwibhih//
VI.59.6. :

(vi) So;pi sainyahi sankruddho vaharanam mahanjasam / 

mamantha paramayatto vanany agudr ivot^hitah //

VI. 66.12.

(vii) abhidudriva senirn tim vananyagttir iya jvalan /

VII. 28.3cd.



' 378 .

11.85.17 very suggestively describes'the concealed agjtay 
of Bharata arising on account of the wrong done by his mothei 
towards Rama; the third simile given ¥.41.11 ab. marks the 
desperate^ determination of Hanumat to, destroy the bea&tifyul 
AsokavanikE. The fourth simile, given in. ¥.53.7 describes very 
vividly the expansion of Hanumat as the tail was being appli­
ed the material which was to be ignited; the fifth simile 
occurring in 71.59.6 gives <fcut the determination of Havana 
to destroy Kama, lak§mana and the whole army of the monkeys 
with a single stroke, the sixth simile given in ¥1.66.12
refers to the fierce attack of Kumbhakarna on the armies of« . - ’

• . 1 _ • _ _ %Kama and the seventh simile occurring in ¥11.28.3cd desc­
ribes the valour of .Indrajit while fighting against the 
gods. Thus mostly all these similes have the fire burning 
the whole forest as the standard of comparison and they ■ 
occur mostly when some very dreadful destruction influcted 
by a very fierce warrior is to be described. Excepting, the 
simile referring to Bharata1s miserable condition, all 
these similes have almost the same purpose of describing 
a dreadful destruction. But inspite of these facts about 
these similes it can be concluded that there must have been 
forests or ranges of forests in w/hich a huge conflaguration 
devouring the whole of a forest must have been a phenomenon 
showing somewhat frequent occurence. If that were not so the 
experession given to such forests and the dieadful confla-
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guration would appear as just simply the products of the
V0»imagination of the author and would be quite dere-ed of any

reference to the reality. India being a hot oountry the
forests were there just as they are even at present, and
it is quite lilely that suoh forests or the ranges of them

oaught fire many timet which phenomenon has led, the poet
0>\describe the dreadful destructive by using it as an upamana

i $ iThe existence of annimal sacrifices suggested by a simile 
occurring in the Aranya KSnda. In this speech Sit a describes 
how Havana's life would be in peril like that of an annimal 
which is tied at!the y^pa, the sacrificial post at which 
the animal which was to be sacrificed was tied. Sita teils 
him that Hama would put an. end to the rest of his life, he 
being like an animal which is tied at.the sacrificial yupa., 
This shows iuch a sacrifice in which animals were sacrifices 
was in vogue in the age of,the Ram. otherwise the author 
would not have put this simile, in the month of Sita to des­
cribe how Havana, ran the risk of losing his life.

In this connection another,simile* occurring in the

1. sa te jivitas'esasya Raghavontakaro bali /
pas'or yupagatsyeva jivitam tavajplurlabham //

III.56.9.
Y12. ijdscestanam vadho rajan kutsito jagatipateh /
kratumadhyopanitanam pas^uham iva Raghava //

- UI.,70.6.
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Aranyakanda itself is noteworthy. She stanza in which this 
simile occurs is d speech, of Laksmana to Rama, on seeing 

the Kabandha, the ^eadless demon in* the forest, laksmana, 

said to Rama while determining to cut off the long arms 
of the trunk of the demon# He said that even if, they were 
to be. killed by that dreadful headless demon, they should 
not be motionless and inert, they ought to do something 
to save themselves from the disaster. So while explaining 
this to Rama he said that the, slaughter of inert and life­
less animals was condemned even if such animals were

Abrought for being offere^ in a sacrifice. Ihe meaning 
conveyed by the stanza suggests that the animals were 
sacrificed in the age of the Ram. Such animals should be 

strong and in'a good condition as the animals which were 
not strong and not in the proper condition were.not con­
sidered fi£ for being offered as an oblation. Shu's this 

simile is an additional proof of the prevalance of the 
practice of sacrificing animals in a sacrifice in the age 
of the Ham. , '

1 . ’ J
In a speech made to Sit a by Hanumat he says how he 

would like to catch hold of Havana and take him to Rama.

1., Athavainam samutksipya upaiyupari sagaram /
Eimiyopaharisyami pasum p&^upaferiva // 7.13.51.
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While saying that he refers to Havana by comparing him 
to an animal to be offered to Pasupati i.e. .God Sankara as 
he was generally known. Phis may be a reference to some 
such sacrifice in which the animal-sacrifice in honour of 
God dariakara was undertaken. Here Hanumat expresses his 
intention to cany Havana as an animal carried to Pasupati. 
Hanumat's reference to an animal carried to Pasupati may 
be taken as a reference to the animal-sacrifice because 
otherwise there is no propriety in merely carrying an 
animal to Pasupati.

given in 11.106.31c-32b. This stanza is a speech of Bharata 
addressed to Hiina, (When they met at CitrakSta. Here he 
entreats Rama to accept his proposal. He says,"I pray to 
you, bowing my head in reverence to you to accept my 
proposal and do a favour to me by showing mercy to me as 
well as our relatives like God Mahesvara who is merciful 
to all the beings." Here the faith that God dankara is . 
very kind and compassionate" has been expressed and such
faith can really be a direct result of a widely prevalent

/ .practice of worshipping Siva.

1 • / _ / „Sirasa tvabhiyaceham kurusva karunam mayi /
Bandhavesu ca sarvesu bhutesviva mahesvarah //
" • *- • •

11.106. 31c-32b
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The belief that the fire is the only receptacle of

oblations has been referred to in many similes. At many

places the fire is denoted by the word 'Hutasana'j which

expresses a belief just related to the belief that it is

the only receiver of the oblations. Such a belief also

cannot be prevalent unless the cult of the saczlfices is

widely current, 'file author gives expression to the above

beliefs when he refers to the fire by the word *Hutasana'
- 1

as well as ’Havyavihana’. He has done this in many similes.

1. (i) anayisyami vai ramam havyavaham ivadhvarat /

II.79.lied.
(ii) aham pras'ravanasthaya raghavayadya maithili^i / 

prapayisyami sakraya havyam hutam Ivanal ah //

, V,37.23.

(iii) dadrsujS tarn mahabhagam pravisantim hutasanam /

sitam krtsnas trayo lokah punyam ajya hutam iva//

, _ - - _ ^ . 
pracukrusuh striyah sarvas tarn drstva havyavahanpi /

patantim samskrtam mantrair vasor dhararn ivadhvare //
VI£119.31c-33b.

(iv) tad ravanahalam prapya balam tasya mahipateh / 

pranasyata tada sarvam havyam hutam ivanale //

VII.19.14-15b

(v) nasyati sma balam tatra havyam hutam ivanale /

VII.i9.17ab,
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The first simile given in 11.79.lied expresses the 

decision of Bharata,in'which. he says that he would bring 

Raima hack to iyodhya like the fire from a sacrifice, fhe 

.second simile given in V. 37.23 is a speech of Hanumat who 

declass his intention as to how he'.would carry Sita to 

. Rama, like the fire carrying an oblation offered to Indra. 

3Ms shows that it was believed that an offering dropped 

in fire reached the deity to whom it might be dedicated.

T
fhe third simile in this connection occuring in 

- ^
?I.119.31c-31b refers to the fire-ordeal of Sita. She 

appeared to all those who witnessed the scene as a sancti­

fied oblation., being offered in.the fire. In this very 

context Sita likened to an oblation sanctified, for being 

offeref to the fire. fhe expression used at this, place is»

' "pat|t|m samskrtam mahtrair vasor dharam ivadhvare."

3Ms shows the practice of offering a particular oblation 

in the fire during the course of. a sacrificial performance. 

This oblation was called 'vasor dhara' - *a stream’ of Tasu* 

and this was an oblation of ghee offered at the time of 

the 'Agnicayana'. Such an oblation of gheee was prescribed 
. in ^e^-Veia ani ^ as

by Prof.l.M.Williams while explaining the word 'vasor 

dhara'. .

1. A Sanskrit-Bnglish Dietionaiy,p.931 column I.lines 8-10. 
by Prof.M.M.Williams.
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The last two similes in this connection oecuring in 

VH.19.14c-15b and YII,19.17ab respectively refer to the 

fight between a king named Anaranya and Havana. The 
similes describe^ how the army of Havana was destroyed in 

the encounter against that of Anaranya. Here it is said 

that the army was destroyed like an oblation offered into 

the sacrificial fire.

Thus all these similes, which refer to the fire as 

a carrier of oblations, suggests that the belief in that 

capacity of fire .was in vogue in the age of the Ham.

There are some references in the similes in the Haim.
K ■

wherein the author seems to allude -to the. ideals and morals 

of the age. .

Thus at the outset of the epic, while describing Hama,
1

STarada says that Hama was being approached by good people 

like an ocean, which is a resort of .all the rivers. This 

stanza gives a very clear conception regarding an ideal 

person as conceived by the people of that age. A good person 

is really he who rejoices in the company of other good 

person like himself.

i

1. Sarvadabhigatah sadbhih samudra iva sindhubhih /

aryah sarvasamascaiva sadaiva priyadars'anah //
1.1.16.
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The ideal held "by the simile in the Bain., here is that 

a good person is a real resort of other good persons* An. 
ocean is a natural resort of the rivers. Similarly Hama ,

s

^ i'was always a natural resort of all such good persons* The 
. ideal embodied in the personality of Hama is really such 
that it should he aspired by men through all the ages. It 
is also a psychological fact that a person would always like 
to meet a person possessing a similar temperament and nature, 
similar likes and dislikes.

iFurther ilarada says that about Rama that he was 
endowed with all the good qualities. He was like a sea in 
the matter of seriousness and imposing nature and like 
the Himalayas in the matter of patience. Here the author 
has given two similes and both of them are really sign!-

c. ...

fleant. The sea is known for its depth. The simile also
shows that in the age of the Earn, the idea auout the ■
seriousness of nature had been already clearly determined .
and the sea had been a standard of comparison when the
seriousness of a person was intended to be described. This 

’ • , 2 has been asserted in several such other references.

1. Sa ca sarvagunopetah kausalyihandavardhanah /
\

samudra iva gambhirye diiairyena Himvaniva // 1.1.17 
2. (i) Sa satyavadi dharmatma gaabhiiyat sagaropamah /

- - " II.34.9ab
(ii) samudram iva ghambhiram samudram iva nihsvanam /



which occur throughout the course of the narration of this . 

epic. So such references show that the people held that 

the seriousness of good persons, should he like the depth 

of the sea. It is &uite proper also that the sea may he 

taken as a standard of comparison for describing the depth 

and seriousness,, of the nature of the persons,. She deep

waters of the sea remaining steady tho,rughout the year
' ! • - , S

furnish a good object to he taken for comparisD n in such 

a matter. ">

Secondly the people believed that the patience of, a

good, person should be enduring, never shaken by anything 

external or internal.,In the description of Rama, Harada 

says that his patience was like Himalaya. Here 'Himalaya' 

doe*not stand for its height, but it denotes the immova­

bleness inherent in Itself. 2he expression primarily 

signifies that Raina had unshakable patience which would 
remain undisturbed under any ^ircumstances. 2he poet has 

used this expression..also, at many places.

2. (ii$) vegaste vayuna tulyo gambhiryam udadher iva /

VII.37.6cd.
t,.' , - ■ *

1. (i) Sthitah svadharmh himvaa ivacalah / 11.112.3Gcd
. ■ ^ - - Ui) maMdharasamo dhr*tyam zaatta^ca gunavattaraii /ll.l.39cd
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There are several other references occuring in
different contexts which throw a flood of light on the high
and excellent standard of morality in the age of the Him.
While decsribing the capital city viz. Ayodhya, the poet
gives a clear picture of the people residing in it. The 

1 ' poet says that in that city all men and-women were utterly
religious and had restraint over their senses? they were
like the great sages characterised by keeping up the moral
character and extremely pure. This description thought
side-light on the character of the people gives a really
idealistic pattern of society. 'The poet does not here
talk about some distinguished persons belonging to the

higher and arisocratie strata of the society. He,gives the
picture of the people who were of just a common stock of the
population. It was even this class of the common people
that showed such a high standard of character and morality.

2. (iii) tvadvidha buddhi sampanna mahatmano nararsabhah / 
apatsu ha prakampate vayu^vegair ivacalah //

ill. 67.7c-8b
(iv) yan mahendram ivajayyam dusprakampyam ivacalam /

* * *

II-.35.7ab
. Sarye narSs' ca naiyas'oa dhanna^Iia susemyatah / 

uditlh silavrttabhyam aahersaya ivataalah // 1.6.9.
1



•' Similarlywhile deesribing a sacredplace, Akardama, 
the author uses a simile which displays the concept as 
regards, the mental -outlbok-and temperament of a noble 
person after receiving instructions from Karada, Valmiki 
goes to perfoim iais daily rites on the bank of the river 
-larnasi. Akardama was the name of a- sacred place, situated 
on the, bank of that river. So ^hile they approached the 
place ?almiki began describing the sanctity of that Tirtha- 
in these words, " Bharad^aja, know this to be a Tirtha 
named Akardama. which is |t beautiful and these pure water. ' - is- ,... ■. , •in it^like the, mind of a good and noble person. ", The simile 
through describes the sanctity of a place it very’ clearly 

brings out the idea about the mind of a noble person as it 
was conceived by the people of that age. It suggests that 
the mind of a noble person ought to he£ good, and serene, 

resulting in the amicability of.the person in his behaviour 
towards others; It is only by looking to the behaviour of 
a person tov/ards others that a true judgement about his 
ah±ii±x nobility can be pronounced. The simile here suggests 
that the ideal and noble person should be serehe, amicable 
.and pious.

1. Akardamam idam tirtham Bharadvaja, nidamaya / 
ramaniyam prasannambu sanmanusyamano yatha // 1.2.5.
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, ’ 1 ' '
A simile occuring in.the Uttarakanda emphasises the egc

control over the senses. The stanza refers to the fight

betewwn the demon Sumalin and the god Visnu. He broke his
r -

chariot and consequently the horses yoked to the chariot of 
the demon at once went out of control and began.running 
anywhere they liked. The stanza describes the pitiable

plight of Sumalin by likening him to a person whi is maddened
-

by the unrestrained and wanton wandering of the horses in 
the form of the sense-organs. He says that the. demon was

at once reduced to the condition of a person devoid of self-
✓ \ .

control and becoming without any steadfastness 'due tp the.
i

' senses taking their .own course.''for such a loss of control 
over the senses the reason is nothing but the lack of 

patience which can be called self-restraint. Thus here in 
an indirect way the need for self-control is stressed and 

the ways and means are .suggested to achieve that end; and 
consequently.this simile also reflects the standard of 

morality in the age of the Bam. It also gives the clear 
picture of a person who is devoid of such moral principles 
and how he becomes doomed and subject to the most pitiable 
condition.

1. tair asvair bhramyate bhrantaih sum&Li raksasesvarah /
indriyas'vaih paribhrantair dhrtihino yatha narah //

VII* 7.30.
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, ., . , ’ - 1 '• ' ■ \'In. the same context while describing Visnu, the poet

gives the'idea as.to how a person who has complete self- 
restraint remains unaffected by any sort of calamity. 3?or 
this he uses a simile and thereby glorifies the virtue of 
self-control. Ehe. poet here wants to describe how the 
thousands of arrows dischargediby Sumali had nomeffect on 
Visnu. fhis is done by likening. Visnu to a person who has 
complete control over the senses.

Some of the similes in the Ham show the exact ideas'S'
about the behaviour of persons. A simile securing in the 

Balakanda shows how a person should try to preserve his fame 
in order to maintain his social status. . fhe simile is a 
reply, of Vasistha to Visvamitra who proposed to barter

Vasistha's cow which yielded every desired object.with what-
*. j. -\ .

ever riches and wealth he, wished £o have from him. Vasistha's 
|v>/!

reply to was that the cow was, the most cherished Object 
for him like the fame which is always the most cherished-
thing for a person who has seif-respect and who is a master

cl ot / _of his s£#f. fhis appropriate ansv/er of, Vsistha-to Visvamitrai A • » -
displays a high standard of morality prevalent in the age of 
the Ham. fhe fame was always looked upon as the most

1. Cuksubhe na rane Visnur jitendriya ivadhibhih /
VII. 7.34ab.

2. Sa^vati sabala mahyam kirtir atmavato yatha /
1.53.13ab
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cherished possession of a person who is good and self-made 

person. She person never became ready to undergo any 

transaction which would deteriorate his.fame. This is surely - 

a golden rule for the behaviour of an individual which ; 

forbids any heinous act by the performance, of which an 

individual ‘would incur-infamy. Self-respect' and fame of an 

individual were. the most .cherished objects which were not 

to be lost under1 ary. circumstances.'Tasistha's character 

is' here shown-in- brilliant1..colours., .He. seems to' represent 

' here, the 'nobility, of the age. - ■
; -,V >'i / "■ ..." - -

Similarly a siihile, ,;o,ccuring; in the; Arat^akinda 

- emphasises how a person should ;strive to'maintain „his good 

fame and try to discard .any soft of infamy. It also suggests 

.how.quickly the-person;loses his fame when he.behaves in 

crooked ways. The stanza is: an addness to Sita by'1 Hama;'when 

he started in; search of her. Rama> wants here to' describe how 

Sita had left him. To describe this he-uses this simile.in 

which he describes how;, fame forsakes a crooked person. *

Hama, says, M 0. lady having fine waist, and-haying beautiful
.. - . t ' ' ■ ■' . f . *. ■ : /■

limbs, do no^go'leaving a pitiable person like .myself here,

like fame leaving off'a crooked person. " This suggests that

,1. mim ihotsr jya karunam kirfir naram .ivSirjum /

... kva gacchasi vararohe ma motsrja sumadhyame //
' - . ’ ' ' • ■ ■ > III.61.10.
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Fame was considered as the most cherished thing and it could 

he maintained only if a persoh behaved in a straight-forward 

manner.

In this connection a simile occuring in the Sundara- 

kanda is also worth noting.. Hanumat, after a great deal 

of search and painful investigation found Sita in the 

Asokavanika. On seeing her in such a pathetic condition he 

ponders over her situatipn and the circumstances which led 

to her captivity. In this connection he uses a simile in 

which he compares Sita to jbime. which has been denounced by 

a charge not hitherto witnessed. This is merely a comparison 

•as Hanumat did not mean any real resemblance between Sita 

and such a fame. He meant simply the change in the condition. 

Of course, that change was from bad to worse. But as a 

side glance it can be seen from this reference that the 

bright and glorious reputation was held very High in that 

age, and a single instance of some sort of accusation 

reduced a person to quite a low level of infamy.

, Sita has been twice compared to the fame at other 
2 ■ i - '

places. In both these similes also the high ideal about

X. abtatenSpajfiaena klrtiti nipatit3n iva / V.15,34od.

2. (i) sannim iva mahakirtim / V.l9.11a.

(ii) visuddha trisu lokesu maithili janakatmaja /

na hi hatum iyam sakya kirtir atmavata yatha //2F •***• Xl
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fame has been heralded by the poet. In the first simile
the observation of Hanumat is contained as he had been.
watching her. In the meantime Havana's approach was
announced, -The poet here in a single quarter of a stanza
describes the condition of Sita. He says that on hearing
of the approach of Ravana;Slta appeared suddenly changed
like the great fame which has been denounced. This single
short expression is highly significant. It means that the

Tfame of a person was intact as long as there was no change 
or denouncement; and at a single stroke of such a cha^rge 
it was doomed, however^/well established it might have 
been.

Similarly in the second simile occuring in VI.121.20, 
the same ideal regarding the high position of fame in,life 
is eulogised by the poet. The stanza is an address of Rama 
to god,.Agni after the famous fire-ordeal of Sita. He says 
that Sita whs pure and she was not worth being discarded 
like the fame by a person who has self-respect. .

Among other ideals the ideal of,conjugal haxmony and 
fidelity has been held in the most bright light by the 
Ram.’ The example of Rama and Sita is most outstanding for 
a sublime conjugal love. The poet has sung the praises of
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1
this love in touching words. At the very outset he says

_ _ ethat Sita was as dear to Bain a as his very life. Sh^r was

bom in the respectable family of Jan aka and was like the

Maya of God. She was1 2 endowed with all the good characteris

tics ,and was the best among women. Sita‘s following Rama

orut of love towards him is likened to Rohini's following

Gandra. Shis description of Rama and Sita given in the

first canto of the epic is lively and Jlinspiring and it

puts an ideal of conjugal love before the world.

Similarly at the end of the BaLakanda also, the 
c*' 2

author gives vivid description of the devotion and love

1. ramasya dayita bharya nityam pranasama hitV 

janakasya kule jata devamayeva nirmita // 

sarva laksana samp anna narinam uttama vadhuh / 

sitapyanugata ramam sasinam rohini yatha // I.1.26c-28b.

2. ramas tu sit ay a sardham vijahara bahuhrtun /

manasvi tadgatamanas tasya hrdi samarpitah //

priya tu sita ramasya darah pitrkrta iti /

gunad rupagunac capi pritir bhuyobhyavardhata /
- * _S'
tasyaca bharta dviguno hrdaye parivartate//A * *

an tar gat am abhivyaktam ikhyati hr day am hr da / 

tasya bhuyo visesena maithili janakatmaja // 
devatatohih sama rUpe sltS arlr iva rilpinl / 

taya sa raj arsisutoWirimaya



between Hama and Sita. Here the poet describes how Kama and
1

Sita passed their days at iyodhya after their marriage. He 

says that Kama passed many seasons in the company of Sita 

being free to act according to his sweet will, always having 

his mind entirely engrossed in Sita and fully devoted to 

her. He was most devoted to her because she was his wife 

ordained to be so by his parents. But that was not the ohly 

reason for his love towards her. She had all the excellent 

qualities and over, and above that she was the mistress of 

matchless beauty. After describing the love from Hama's side 

the author then turns his attention to Sita and says that 

in her heart the affection for her husband was really- the 

double of what, her husband owed to her. He, very poetically 

and beautifully, expresses this unheard multiplication, of 

love by expressing how this love of Rama, was reciprocated 

by Sita. He says that whatever was there inside the hearts 

of these two, did not need the help of speech, the heart 

itself expressed what was internal to the heart itself and 

made explicit what was implicit, fhe poet has never felt 

tired of referring to the unique beauty of his heroine. So 

he says here that in the matter of beauty she resembled 

the goddedses. Even among the goddesses, Sri i.e. Laksmi

sameyivah uttamarajjakanyaya / 

ativa ramah susubhetikamaya

vibhuh sriya visnur ivamaresvarah // I.86c-30d.
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is the most beautiful one, and so the author has quite 
appropriately chosen her here as the standard of comparison. 
He says that Sita was beautiful like Laksmij and finally to 
give a finishing touch to this glorious picture of the 
conjugal love, he. says that Rataa, the son4 of royal sgge 
Da^aratha, being united with that beautiful woman, best 
among the princesses, appeared like god Yisnu when he was 
united with goddess laksmi after their marriage. Thus the 
author here gives the description of the exemplary love 
between the hero and the heroine of his epic.

From these descriptions, much information can be 
gathered from the social and cultural point of view. T&e 
first and the foremost thing which could be extracted from 
it is the ideal of love according to the author of the 
Rim. Secondly the very objects used by him as the standards 
of comparison suggest quite a lot in this connection.
Pranas were taken to be the most cherished and dear object. 
It was also considered that for a happy married life, there 

should be a. relation similar to what exists between a person 
and his soul. Thirdly the information regarding the 
standard of beauty is, also important. In the later lit era- , 
ture , Rati, the wife of Kaiaadeva, the god of love is 
taken as the standard of comparison. In the Ram. also there 

are some stray occasions when Rati is referred to in this 
manner.
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But compared to such references to goddess Laksrni 
their number is very poor. So it can be safely concluded 
that in the age of the Ham. laksrni and not Hati was the 
standard of comparison m the matter of personal charm and 
beauty. In the later classical literature, we find many refe­
rences to Hati m this connection, while in the Ram. their 
number is small, so this may lead us to conclude that this 
sort of expression found in the Rim. makjSs an earlier stage 
while the references to Rati, found m the later classical 
Sanskrit literature show the signs of a more developed 
ideaology regarding this, and the exact replacement of laksrni, 
effected by Rati.

A simile^occurring in the Ayodhya Kanda speaks for 

the devotion and exemplary love of Sita towards Raina. The 
simile occurs in a tragic situation. Rama, laksmana and 
Sita had become ready to leave for the forests. The people 
said that Sita who followed Raina like a shadow following an 
object .was really a person who had fulfilled all that she 
could have done. This compliment given to Sita by the

— _ __ «u, __1. krtakrtya hi vaidehi chayevaijj&gata patim /,
na jahati rata dharme merum arka prabha yatha //

11.40.24
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people of Ayodhya is not merely a verbal praise, but it xs 
the best reward awarded to the right type of womanhood.
The very comparison with a shadow following the object 
speaks volumes for her love towards her husband.

The simile throws light on the ideal adored and upheld 
by the people of that age. They also use a second simile 
in this very stanza. It seems that they believed that Sita 
did not only follow Hama, but she being always keen on acting 
according to the right behaviomr, never forsook Hama like the 
lustre of the sun never leaving the mountain Meru. The 
second co mparison is also important because it pays high 
tributes to Sita and Hama, both at this place. Sita is 
shown to be resembling the lustre of the sun and Rama is 
likened to the mountain Meru on which that lustre was usually 
believed to reside, because the people seem to have thought 
the sun rose from the Meru mountain everyday and as such 
its lustre must haye resided permanently on that mountain.

1In this connection one more simile occurring in the

— _ ^ —1. iyam Sita mama suta sahadharinaeari tava /
pratiecha cainam bhadram te panim grhnisva .panina //
pativrata mahabhaga chayevahugata sada /
ityukva praksipad raja mantraputam jalam tada //

* • * *

1.73.27.28
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Bala-Kanda is noteworthy. The people of Ayodhya who went to 
give a send off to Rama, Laksmana and Sita gave a glorious 
tribute to the love of Sita because of her decision to 
follow her husband to the forest. So they were quite 
justified in paying that tribute to Sita. But here in this 
simile which is employed by Janaka, Sita's father, in his 
speech to Rama gives an expression to his expectation about 
Sita's future relation with Rama. Janaka says these words 
to Sana while actually performing the marriage ceremony.
Here Janka says to Rama, ’'Here is my daughter Sita, who 
will be your partner in all the religious duties. Please 
accept this, hail be to you, take her hand by your hand. She 
will be entirely devoted to the husband and the fortunate 
lady will always follow her husband like a shadow always 
following the object'of which it is a shadow.*' This speech 
of Janaka to Rama is a very clear depiction of all the 
expectations of a dutiful and righteous fater math respectA
to his daughter. He refers to the 'shadow1 following its 
object as a standard of comparison. This is remarkable 
because as in 11.40.24 the same thing is taken as the 
upamana which fact supplies one more proof for the conclu­
sion that this was the ideal regarding the exalted position 
of conjugal love and happiness. Thus the simile, together 
with that contained in 11.40.24 gives a very valuable
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infonnation regarding one of the most important ideals 

adored by the people of that age.

In this connection there are other similes'1' which 
' oualso , deserve to be noted because they depict ho?/ ^rdently

Sita loved Rama. All of them mainly dwell upon the unity
iinseparability as a natural consequence of their love. All 
these’similes when considered together seem to form a 
group by themselves as they all alike establish the ideal 

unity between Rama and Sita and as they have the same object 
as the standard of comparison. Thus they all refer to the 

inseparability of the lustre of the sun from the sun itself 

as the standard of comparison for this matter. The first 
simile in this connection occurring- in V. 21.16 ab is a 
speech of Sita herself addressed to Havana when he proposed 
to the her to accept his entreaties. Here Sita in order, to 

put an effective check on Havana's lustful behaviour declares

1. (i) anahya Raghavenaham bhaskarena prabha yatha /

V. 21.18 ab.
(ii) Ramena samgata Sita bhaskarena prabha yatha/

V.27.12.ab.
(iii) ananya hi maya Sita hhaskarena prabha yatha /

VI.121.19cd
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\ , -especially how ridiculous it was for Havana to make such 

proposals because she was utterly devoted to Rama and 
was absolutely inseparable from her husband like lustre 
which is always inseparable from the sun.

The second simile occurring in Y.27,12ab is a speech 
of Tri^ata who was telling about the dream regarding Sit as 
future’witnessed by her. She told the demonesses how Havana 
was-doomed and how Sit a would be reunited with Hama. She 
said that Sita was inseparable from Hama like the lustre of 
the sun, which is inseparable, from the sun.

Ihe third simile, in this connection occurring in
CMYI.121.19cd refers to the fire-orde£ of Sita.' It is a speech

addressed by Rama to god, Agni. He says that Sita is
inseparable from him because- she is uhited with him like 

Muthe lustre which is united with the sun. This is Hama's 
high tribute to Sita's. love_ to?/ards him. , ’

1Out of other references -in this matter,, those

1. (i) Samanesyati sugrivah' s|taya saha raghavam /
_ OL. _. s'as'ankam. iva rohinya h|tva tam ravanam rane //

IT.35.14.
- - SMS',(ii) prstham aroha me devi la vikahksa^ sobhane /

•mm f ^ ,yogam anviccha ramena sasankeneva rohini //
V.37.26 ■
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referring to the union between'Candra and Rohini are impor­
tant because'such references are frequent.

The first simile, in this connection, occurring in
IV. 35.14 is a speech, of Tara to laksmana who had been on a 
visit to remind Sugriva of his promise given to Hama to help 
to find out Sita. The second simile given in V.37.20 is
a speech of Hanumat in ¥■»■§?.which he says to Sita how he 
would try to unite her. with Rama. Similarly the simile in
V. 3y.45cd is also a speech of Hanumat to Sita, wherein he 
gives her the picture of her future union with Rama. The 
fourth simile, in this connection occurs when Hanumat takes 
Sita's leave before proceeding to return.

All these similes show that the union between Rohinia.»'-
a-

was considered" to be an ideal. One. and hence, it was taken 
A
t^kefi as a standard of comparison if such an idea was to 
be conveyed. Over and above that they also show that the 
knowledge about the stars, planets, constellations etc., 
was fairly wide spread otherwise .the above references 
which speak of the union between the Moon and Rohini would

l.(iii) tvam samesyasi ramena sasankeneva rohini /
V. 3y. 45cd.

/ , . A- (iv) tvam samesyasi Ramena sasankeneva rhhini /
V.56.20cd
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not have been found. It is also found that whenever such

a union is to be suggested the poet uses the union between

the Moon and the Echini.as the upamana in the majority of

cases when he refers to the god-world. XX
5ivy* *! Ie,i

In this connection, some other.are also noteworthy 

as they refer to the union between certain other gods 
and their wives. Out of them1also the union between the

me_ _ _ _ .l.(i) tarn nityam amirktasmi yatha suryam suvarcala /
* A A * ■

V.24.9.cd
- / - .(ii) Agneh Svaha yatha devi Sacivendrasya S'obhane /

Y. 24.26.cd.
(iii) Atha Das/arath^ls/ citram citrakutam adarsayat/

bharyain amarasahkasah sacim iva purandOrah // .

II. 94. 2.

(iv) mam hi dhanjiatmanah patnim sacim iva sacipateh /

tvad any as tri su lokesu prarthayen manas.api kah //

V.22.14.
/ - _ _ / U-

(v) yatha saci mahabhaga sakram sampj&atisthati /

Y.24.l0ab.

(vi) Saciva patya sakrena bhartra nathavati hyasi /

V.39.52cd.
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god Agni and ills wife, Svahg that between Surya and his 
wife Suvarcala, and that between god Indra and his wife 
Saci are important. The similes referring to these union 
are many and they so lemnly proclaim the harmony of congual
life whenever they describe the characters of the epic.
The similes occurring in II.94.2, V.22.14, V.24.10ab, ¥.39. 
52cd.,¥.59.28, VI.128.38ed and VII.42.28c-29b refer to 
Sita and Rama while the simile occurring in VII.12.6e-7b 
refers to a damsel named Hema and the demon Maya, the father 
in law of Havana. Some of these similes are speches while 
some others are descriptions. But they are unanimous in bring­
ing out the conjugal harmony between the pairs to which

U_they refer. Thus they snow that these couples which are men­
tioned in these similes were aonsiderded to be the ideals 
in this respect and were adored like that in the age of 
Bam. The majority- of these similes contain a reference to 
Saci and Indra, which fact shows that among the Epic-iantheon

1. (vii) amurakta hi vaidehi ram art) sarvatmana subha /
_ _ u» — .ananya citta Rame ca pa^lomiva purn^dare^C //

V. 59.28.
(viii) Sita" samagra Rainena mahendrena yatha saci /

VI. 128. 38ed.
wi _ _ _ . ,(ix) Hei^a nainapsara tata srutapurva yadi tHaya /

. O - /daivatair mama si datta paul^miva statkratoh //
VII. 12.6c-7b.
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they were considered to he an ideal par excellence as far 

as the conjugal love was concerned.

In connection with the beliefs and attitude towards

woman, the author has expressed some facts about the age
of marriage in case of women. In two similes-*- occurring

in the iyodhyakanda an indirect hint seems to have been

contained regarding the age of marriage in case of women 
in _

to the age of the Ham. Both these similes occur in the A
- _speech of Sita to Ansuya while she referred to her marriage .

A

It appears from Sita's speech that the marriage of a daugh­

ter, at the proper time was a matter of woriy for a father 

foasggin that age, just as it is so, in the present age 

also. She here says that her father felt it quite a matte r 

of worry when he found that she had reached the age when 

her union with her husband after her marriage should, be „
j»tv.se>>» w ko J-el p m_e less of

effected immediately. He felt so intensely like a poor 
WiS
wealth very much. Thus from this simile it seems that there
A

1. patisamyogasulabham vayo drstva tu me pita / 

cintam abhyagamad dino vittanas'ad ivadhanah //

XI.118.34.

(ii) sadrs'ac capakrstab ca loke kaayapita janat /
_ V| / • _

paradharsanam avapyioti sak renap i sarno bhuvi //

11.118.35
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must have been some definite notion about tne time of 

the marriage in case of women in that age. Dr.. A.S.
Alt'ekar after referring to this stanza, in his book\ 

remarks,... while■narrating the stoiy of her marriage to 
Anasuya, Sita describes to her the great anxiety of her 

father, when she had attained an- age fit for being united 
to a ^husband. It is therefore clear that Sita.was a 

youthful maiden when she was married. M Moreover it also 

appears from the, same passage that to a father the proper 
observance of the-, custom of marrying & daughter at the 
proper age was a matter of worry. So it seems'that the 

daughters were given away in marriage at their proper age, 
and that should be just the age of youth and not that of 

a child.

She second simile in this connection occurring in 
in the same speech of Sixa, shows what a calamity it was 

for a father, if he could not get his daughter married at 
the proper age. He would suffer ainsults from his equals 

aa well as his inferiors if he - neglected his duties in this 

respect. He might undergo a great social*, denouncement, 

__________ Y______ _
1. The position of Women in Hindu civilisation, p. S3 

by Dr. A.S.Al|itekar.
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simply because lie was a father of a daughter who was 

not married even though she was quite mature. It appears 

from the simile that such an mnsult and social disgrace 

were inflicted, or at least were feared irrespective of 

the considerations of position of the father. He might 

be powerful like Indra on this earth, yet, he must suffer 

from disgrace if he did not look to his duties as a 

father. Thus these two similes show the position of a 

father, as well as the women specially with regard to their

marriage in the age of the Sam. As regards other references
o

important from cultural and social point of view
Twnich refer to the customs and manners prevalent in the 

age of the Ham. are certainly of immense value, They 

snow the general outlook of the people of that age and 

as such they become important from the historical point 

of view also. These customs refer to the life of an indivi­

dual as well- as the society; and give valuable information 

regarding the social conditions of that time.. There are 

references contained in similes which show how the men and 

women dressed themselves, how they behaved towards each 

other, how they talked with each other and how they reacted 

against certain occurrences having emotional or psyoeholo- 

gical significance. »VMle there are some other essences 

which show how the people behaved in groups or wnich general
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rules and customs they observed on some social occasions. 

There are other similes also.-which show the different 

tastes of persons belonging to different classes of the 

society. Thus all these similes give a lot of information 

which can enlighten us on many points and add a great deal 

to our knowledge.

The similes which refer to the ladies as to how they 
dressed themselves are quite interesting-, A. simile^ occurr­

ing in the Aranyakanda thus shows that the the laides 

always used to make a saphron mark on their foreheads 

as that must have been takerrfas a mark of auspi&iojM^ess.

The simile occurs in the .description of the Hemanta season. 

The'poet: says that in that season the sun goes-southwards 

and so the northern direction-did not appear fine like a 

woman who does not make a mark of saphron on her forehead. 

This shows that making such a mark must have been a general 

custom with the laides' in'the age of,, the Ram. It must have 

been done firstly with some aesthetic point of view because

it was quite natural that a lady having such a mark on her
Ca»)

forehead might appear more beautiful. Seeadly it must have
A

. 1. sevamane dr^^ham surye d^am antakasevitam / 

vihintilakeva stri nottara dik prakaaate // ,

III.16.8.
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been a marie done for the sake of auspiciousness, because 

without such a decoration a lady must have appeared gloomy 

just as this description itself shows. She simile is more 

interesting as it refers to this custom which is observed 

as a. rule by Indian ladies even in the present age. In 

India all the married Hindu ladies as well as unmarried 

girls put this saphron mark on their foreheads. Only the 

widows are forbidden to do so. This simile thus 'shows that 

this custom is really a very ancient custom which was 

practised even in the days of the Ham.

Similarly important are the similes which refer 

to the laides having ornaments on their bodies as upamahas 

The desire to look more beautiful is quite natural with 

human beings, and this desire has a special significance 

for la&dies. They have been considered as quite easily
npro3ge to this desire from veiy ancient period. Such a 

desire may be quite justified also in their case as 

their place, respect and position in the family as well as
i

society depends much on their personal charm and beauty, 

and it is quite obvious that such personal charm can be 

enhanced much by ornaments. The author of the Ram. has
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given some similes^ which refer to the laides who have put 

on various ornaments on their bodies. These similes which 
refer to various things and which occur in different con­
texts show that the custom of putting ornaments on the 
bodies in case of laides was prevalent in the age of the 
Ham. The first simile, occurring in 11.50.23 describes 
the river "§anga; that occurring in III.75.17cd refers to 
the l£ae, Pampa; the third simile contained in IV. 27.19cd 
describes a liver named Praeinvahini; the fouth simile in 
this connection, given in V.3.18cd reiers to Lanka, and the 
last simile occurring in V.14.13ed describes a beautiful

1. (i) devarajopavahyais^ ca sannadita vanantaram /
pramadam iva yatjiaena bhusitam bhusanottamaih //

II. 50.23.
(ii) anyaii/ ca vividhair vrksaih pramadam iva bhusitam /

III. 75.17 od.
(iii) vasanabharanopeta pramadevabhya lankrta /

» »

IV. 27.18 cd.
(iv) yantragarastanim rddham pramadam iva bhusitam /

V. 3.18cd.
_ — b _ — ,(v) raraja vasudha tatra pramadeva vi|husita /

V.14.13cd
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landscape in the A1 s^okavanika. liras all thes^similes 

describe different tilings like a river, a lake a city 

or a landscape. But all of them have a beautiful lady 

adorned with ornaments as upamaha. This snows that the 

ladies in the age of the Ramayana used to decorate their 

form with ornaments and. such a practice must have been 

probably widely current among them. , -

Men were not an exception to this general practice

of decorating the body with ornaments, There are some

similes which refer to this ornamentation done by men*

The former simile occurring in IV.1.21 oflt of the two

similes quoted here describes the karnikara trees in the

forests which surrounded the lake, Pampa while the

latter one contained in TTI.39.7cd refers to the hillocks

in Lanka. The former simile refers to the men as being
covered with go*d^ which surely means the golden ornaments, 

A 3«\r>v}e»U'
and it also describes them as having a yellow^to cover

the lower part of the body. The simile shows that the men

1. (i) supuspitans tu pasyemah karnikaran samantatah /

hatakapratisanchannah narah pitambaran iva //
IV.1.21.

(ii) dharayanty agamas tatra bhusananiva minavah /

VI. 39.7od
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used to adorn tiieir todies with ornaments and put on? 
garments to cover their bodies. The latter simile gives a 
•general description of the men as adroning their bodies 
with ornaments. Thus the^e similes give a valuable piece 
of information regarding the mode of dressing of the men 
in the age of the Rainayana.

As regards the dressing of persons in the age of the 
Ran. one important fact which is noteworthy is that the 
dressing of the persons was not always the same. It varied 
according to the occasion, show the mode of the usual 
dress.

In this connection two similes^ which occur in the 

Aranyakanda are also noteworthy. The stanza is a speech of 
Surpanakha to Ravana. She here wanted to describe the 
futility of the power and. strength of Ravana. She said Astafcx 
that a person who is dethroned from the position of a 
king is utterly useless like a clothe which is worn out' 
or a garland which is marred by dust. This shows that 
the people must have a good taste about the colour as

1. upabhuktam yatha vasah srajo va mrdita yatha /
K, * ' ,

evaijpa\ ^ajyat paribh^rastah s^narithopi nirarthakah //
III.33.19.
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flowers and garlands as an addition to their usual cloth­
ing and dressing. They used to put on good and decent clothes 
and discarded-the worn out clothes-and did not like to 
have garlands which are marred by dust as they became totally 
useless. Thus these similes give as a sidelight of the 
refined tastes of the people af in ,the age of the Ham. ‘ 
regarding clothes and the use-of the flowers and garlands.

The decoration by ornaments was -not combined to men 
and women only, in the age of the Bam. it embraced the 
world of the pet animals also. There are some, similes, in 
which the author of the Ram. refers to - such sort of ornamen­
tation done in case of animals. Two simile^ occurring in 
the Aran^yakanda show the existence of,such a practice of

Se­well as the decency of clothes and a fakination for usin

1. (i) Sa hemavarna nilangam hraithili raksasadhipam / 
susubhe kancani kanci nilam gag am iva sVita //

III.52.25
hM- . /(ii) ta^pravala rakta nilangam raksasesvaram /

pras'obhayata vaidehi gajam kasyeva kancani //
’ ■ III.52.33. ..
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decorating elephants. The similes occur in the description 
of Sita given at the time when she was kidnapped by Havana. 
The author refers to the contrast of colours also in 

these similes. He says that Sita who had a golden colour 
appeared in the side of that king of demons, like a golden 
girdle round the waist of a she-elephant. In the second 
simile also he says almost the same thing. From these

similes it can be seen that there must have been the practice
/of decorating the elephants by a golden girdle.

In some similes the position of women in the age of
1the Baa. is reflected. A simile contained in II.30.8 is 

one of such examples It is a speech of.Sitl to Hama when 
he refused to allow her to accompany him to the forests 
and exhorted her to stay with with his parents and attend 
to them. Sita gave a suitable retort to Hama saying that 
it was not proper for him to entrust her to the care of 
others? she being his lawful wife had stayed with him for 
a long time. His action in that case would be like giving 
awa y of.a dancer - 'sailusa* to other persons. Here Sita 
compares herself to such a woman. The reference shows that 
some women might have attained proficiency in dancing and 
they worked as dancers. It also shows that such girls were

1. svayam tu bharyam kaumarim ciram adhyusitam satim /
sailusa iva mam raima parebhyo datum ichhasi // II. 30.8.
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offered as gifts to other persons. This may probably be
• i

taken to suggest thst women were considered to be a sort 
of properly which could be kept or offered as a gift at 
the sweet will of of the owner. Nothing certain can be 
concluded from such a stray reference. let it can be 
understood to reflect the position of some women who 
suffered such a misfortune.

She practice of observing sorrow in case of widows 
has been referred to in some similes while some similes 
refer to the widows in general. In a speech of Raina 
addressed to Laksmana occuring in the Ayodhyakanda there 
is a reference to the condition of a widow. Ihksmana was 
enraged to learn that Rama was to go to the forests just 
to keep his father's promise. While Kausalya proposed that 
she would accompany Rama.if at all he was required to go. 

So, to pacify his mother and laksmaija Rama first tried to 
reveal the impossibility of Kausalya's following him to 
the forests. He asked laksmana as to how Kausalya could 
follow him to the forests fron there like an ordinary 
woman who had been widowed, when the king, the supporter 
of the religion was alive and especially when he followed 
the right behaviour.

1. tasmin punar jivati dharmaraje
/ A- *y fvisestah sve pathi vaiyamane / 

devi may a sardham itopagacchet
katham avid anya vidhaveva nari // II.21.61.
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Ihe ■ simile employed here by Haiaa shows the mode of 
behaviour not only in case of a widow, but also in case 
of an ordinaiy woman. Here Rama means that Kausalya could 
not act according to her sweet will when the king was 
there to decide the matter , for her. He thought it quite 
impossible that his mother should follow him to the forests 
From his speech it appears that in case of a woman there 

was restriction according to her desire as long as her 
husband was alive. In those days the word of her husband 
was the law and she was supposed to abide by it.

Compared to the above simile which indirectly refers
to a widow the two similes which occur in the Sundarakanda,
can be taken as direct references to' widows and their

1 _pitiable condition. Ihese similes occur in Sita’s speech

1. (i) nun am lank a hate pape ravane raksasadhame /
>jr- sosam yasyati durdharsa pramada vidhava yatha //

\ -mm(ii) punyotsava samuttha ca nastabhartri- saraksasi / 
bhavisyati purl lank a nastabhartri yathahgana //

V.26.£7-28
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addressed to the demoness who were keeping a watch on her 
at the Asokavanika. She tried to draw the pitiable condi­
tion of Lanka when it would he conquered by Rama. Por this 

she refers to a widow as the upamaha. She told them that 
when the wretched demon Havana would be killed, the beauti- 
ful city of Lanka would be devastated like a widow after 
the death of the husband, in the second stanza quoted here 
in this connection she told that the city would he facing 
a vexy adverse condition like that of a woman who had lost 

her husband. So in both these similes the condition of a 
widow has been described by the author. As far as that 
description stands it appears that the widowhood must have 
been felt veiy much by a woman in that age. She became at 
once emaciated due to sorrow. Ihe word ‘durdharsa’ used for 
Lanka also suggests that any woman irrespective of her high 

position whatsoever, suffered a lot when she had lost her 
husband. It appears from these similes that the social 
position of a woman also, must have been affected in that 
condition as also her own individual condition which suffered 
from the calamity. Ihus these similes show that the widow­
hood worked like a curse on women just as it is seen even 
today in the Hindu families where widowhood is being 
observed strictly. Similarly the. pitiable condition of a 
man has been described in a simile occuring in the
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Ayodhyakahda. The simile is found in the description of 
Ayodhya as seen by Bharata when he came from Rika after 
their meeting at Citrakuta. It refers to the tragic 
condition of men when they are under the influence of 
sowrow. Ayodhya appeared to Bharat a like the unadorned 

body of a person who was sorrowful for some reason, and 
who had as it were abstained,himself from the application 
of any paste for soothing the agony and who had been 
tortured by sorrow, Prom this description it appears quite 
plainly that when a person experienced some sort of sorrow 
he did not use any soothing paste which he usually 
preferred to apply and he also discarded the decoration 
made by ornaments. .Thus the sorrowful state of his mind 
would be clearly visible on his person. So this simile 
shows the general practice of the people in a sorrowful 
condition.

Am&ng other customs and practices, the px-actice of 
keeping pet animals and birds seems to be in vogue in the 
age of the Rain. There are many references to elephants. There 
are also such references to horses. In some similes

t _ n*. _1. puroeasyapratrstasya prati?iiaHha$ lepanan / 
santaptam iva sokena gatrayastimabhusanim //

11.114.19
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several birds are also mentioned. All such references 
snow that the people were fond of taming animals and birds 
'and keeping them and looking after them at their places.
So out of the animals, the elephants, horses, cows, bulls 
and deer seem to have been tamed and kept in houses, and 
among birds a parrot seems to be the pet bird as it is 
specially referred to in the,similes, There are also some 
similes which contain references to the taming of serpents 
also. Thus the whole picture created by such similes is that 
of luxurious people entertaining such a practice of having 
tame animals and birds in their houses. Several similes 
throw light on the ways and means adopted to catch the 
animals and to tame them.

i _Two similes , ar^occurring in the Ayodhyakanda and 
the other occurring in the Aranyakahda show how serpents 
were subfeeted and tamed. The former of these two aaimilesA
refers to the king Dasarathas condition after the announce-

1. (i) asamvrtayam asino jagatyam dirgham ucehvasan /
vi-n _ ,,mandale pasaago ruddho mantrair iva mail avis ah //

* * * A * *

II. 12.4c-5b.
(ii) si vislrna sarair bhagna papata dharanitale /

. gada mantrausadhabalair vyaliva vinipatita //
III. 29.28.
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ment of KaikeyiS proposals while the latter one describes 
the breaking of the club of Khara which he threw towards 
Rama. The former simile describes how a serpent was subjuga­
ted. It seems, from the description given in this simile 
that a circle - Mandala, was drawn round the serpent and 
some Mantras were recited. The efficacy of the recitation 
of such Mantras was such that the serpent could not cross 
the circle; it was besieged as it were within that,circle.
It had no course left except to heave long sighs. After 
this it appears that the serpent could he subugated and 
caught however -venomous it might be. Similarly the latter 
simile describes how a female cobra or serpent was subjuga­
ted. The description as it refers to the breaking to pieces 
of the club of Khara, quite indirectly describes the 
subjugation of such a female serpent. From the expression- 
itself it appears that in order to tame such a female 
serpent only Mantfas were not found sufficient; the reason 
might be that the female serpents were more dangerous.
So to subjugate them, over and above the Mantras^#*1 probably 
some infatuating and intoxicating medicinal herb must have 
been used. Thus it appears that for subjugating a female 
serpent some special process like this must have been 
resorted to. The puropose for such subjugation and taming 
of serpents does not become manifest from these references.
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But as far as the descriptions standoit can "be safely 
concluded that such a practice of taming them was 
certainly in vogue in that age.

As■ compared, to the process for taming serpents 
that with regard to subjugating wild elephants has been 
more elaborately dealt with in the similes of the Ramayana. 
The reasons for such an elaborate treatment of this matter 
are quite plain enough. The elephants were a powerful part
of the army and also added a considerable grandeur to the

t- i _royal possessions. Thus a simile in the Aranyakanda
describes vividly the preliminary process for catching and
subjugating a wild elephant. The simile is a' speech of Rama
to Laksmana. Here he instructs Laksmana to dig a great

•v- , _pig for buying the corpse of the demon Viradha whom they
A

had already killed. Rama asks Laksmana to dig a great pit 
for that dangerous demon like one which was usually dug

ve­in a ^<i:£est for a wild and disastrous elephant.

This simile thus indirectly, throws light on the 
way in which a wild elephant was caught in the age of the

* y SV«tS1. Kunjarasyer£a raudrasya raksasaya laks^mana /
vane sm in sumahan svabhrah khanyatam raudrakarmanah //

III.4.25.
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Ram. It appears that first of -all a great pit was prepared 
with an expectation that the elephant might'unknowingly 
fall in that pit and then feeing rendered helpless in that
way it could easily fee subjugated however wild it might fee.

1 _ _Similarly a simile occurring in the Ayodhyafcanda throws
f *T
further light on the ^pocess of taming the elephants^ The
simile occurs in the pathetic situation of the scene of the
parting of Rama to proceed for the forests. The simile
describes the tragic cries! of the laides when has^aratha
went to see them. He heard these cries, which were like
those of she-elephants when their lord, the big elephant
had been captured and tied. The simile just passingly refers
-to the situation with .regard to the capturing of an elephant
but it is quite suggestively brought out how the elephants
were captured. It also appear that such tying must be a
some sort of automatic process, as the, description itself
suggests, because in the presence of so many she-elephants 

, kTif ijurald not, be possible for the persons to go to the pit 
and tie the elephant. But there must have been some 
arrangement of loops done previously, by them so that as

1. susruve eagratah stiinam rudantinam mahasvanah / 
yatha nadah karenunam baddhe mahati kunjare //

. - 11.40.30. ‘
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s^on.as the elephant fin the pit it got itself tied up

in these loops, and such ties must have been strengthened 

the more, because of the force- which the elephant might 

use .to free tiself. It seems probable that the female ele­

phants who might realise tnis' calamity hanj-d no solution for 

it and had to give loud shrieks due to pain. This must 

probably be the preliminary process for subjugating a 

wild elephant as it appears from the descriptions given in 

these similes.

It appears from the descriptions given in several
i e_ksimiles that different weapons were used for acting work

A
from elephants. These descriptions show that at least three 

weapons were used to control the elephants. Out of them one

1. (i) na hi tat purusavyaghrs dukhadam darsanam pitjfeh / 

Hiatus1 * * * * * 7 ca sand turn /aktas totrardita iva dvipah //

11.40.42.
(ii)grhe grjhe rudatyas'ca bhartaram grham agatam /

- vy agarhay ant a dukharata vagbhis totrair iva dvipan//

II.43.6.

(iii)iti naga ivaranye tomaran^kusacoditah /

paptata’ bhuvi sankruddho nihsvasanniva pannagah //

11.74.35
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was a go<£d which is referred to as ' totra' the other was

tomra - a spear, and the third was a sort of lance,

■specially made for the purpose of controlling wild elephants

Over and above these three weapons, one more deviate was

also used for the elephants as it appear&st in ia simile^-
* f «f«e* rU)

known as ulka, which d-id n4

mean the falling star, as the word geenraily denotes. But

it must be a sort of a fire band, used just in order to
frighten an elephant and to lead him by the desired way.
Sir ffi.Williams^ gives "fire-band” as one of the meanings

of the word 'ulka' There he gives also the meaning as,
S 1 < . -

"dry grass set on fire." This meaning is also suitable in 

this case. A big heap of dry grass when set on fire, would 

be an alarming sight for an elephant,' So it appears that 

an elephant was warded off by these means. The description 

itself shows that the fire band or a great heap of grass 

set on fire were meant for an'elephant which being maddened

l.(i) narair ivolkabhirapohyamano

mahagajo/dhvanam auupravi^tah //

. . 11.21.54.
(ii) A Sanskrit English Dictionary p.218 .colhmn 3. W 

Sri l.M.Williams. • ■
A

m the .Ayodhayakand. f * *
a.1 This was
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must have strarfed wanting on some public road running a
\ / ' - , ft' ,
ipaavofli. Thus, these weapns and devices seem to have been
•employed in the age of the Kamayana, either for controlling
elephants or for warding them off when-they appeared mad
and dangerous. This device of warding off elephants by fire
has been referred to in several other similes^ also. All

tnese similes occur in the yuddha kanda and they” are
speeches of warriors in. w3|ich; they express their desire as
to how they wanted to strike their enemies. They express
here the idea that their arrows would work as great fire

S ■ -
bands which frighten elephants and ward them off. Thus
the frequent occurrence of the idea suggests that .‘such '

(v\ ,
a practice must have been ^ vogue in that age, and that 
appears probable also because elephants when furious

1. (i) ksi^ram vajropamaih banair‘.satadha karmuka cyutaih / 
rstoam adipayisyami ulkabhiriva kunjaram //

■ / ... - • ’ _ Yi.is.iy. ‘ -
' (ii) sarair a dipayamy .enam ulkabhir iva kunjaram / ''

. VI. 24.39. cd.
1 (iii) bhruvor vi vyadh.a- banabhyam ‘

ulkabhyam iva- kunjaram / J ,
VI.,76.51. cd.
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must be a great menace to public sa_fety and such a device 

to ward them off might have proved efficacious. In the 

battles also the elephants were a great force, and their 
likening hinted here in case of the warrioijrs also suggests 
their dangerousness. So to vanquish them the warrior on the 

opposite side, naturally wished his arrows to be as dangerous 

as the fire-hands in'case of elephants.

1Two other similes show that such different weapons

were used for horses. The former of these two similes ref ers

to the king Dasaratha when Kaikeyi made here? proposals and
S . _ '

the latter referred to Hama when f^aikeyi him announced 

the sentence of exile^to him. Here the former simil^shows
cu-that a sort of a gdjjJd was used for a horse. The "jaunting 

sarcasm employed by. Kaikeyi here, proved to be like that
(Ks

gocjxL for Dasaratha. The very word 1tunna1 shows that the

1. (i) sa tunna iva tiksnena pratodena hayottamah. /,.
raja pracodito1 bhiksnam kaikeyya vakyam abravit //

11.14.,23. '
(ii) Bamopyutthaya rajanam Kaikeyyabhipra^codit.ah / 

Kasayevahato vaji vanam gantum krtavarah //

II.-19.18. ;
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gojd must have' been- pointed and as soon as it pierced the

body of a horse it was at once irritated and infuriated

so as to run more quickly. Similarly the latter simile

quoted in this connection, suggests that a whip^ka/a must

have also been used for a horse, The description snows

that Kaikeyi’s speech appeared to Kama as if it were a whip

employed for strking a horse with it m order to increase

its speed. The expression itself suggests that- such ,a

whipping proved to be very effective as it is shown here

in case of Rama who became earnest to proceed to leave

for the forests as soon as he heard Kaikeyi declaring her

proposal which the king had to accept as there was no
ex­

alte mat ive left for him. So it appears that a go^dand

a whip were the usual means employed for the norses in

the age of the Ram.

There are some references^ in the Ram. which show that

1. (i) yatha hypalah pa/avo yatha sena hynayaka /

yatha candram vina ratMr yathl gavo Hina vrsam / 

evam hi bhavita rastram yatra raja na dray ate-//

II.14.56c-57d.

(ii)agopala yatha gavastatha rastramarajakam /

II. 67.29cd.
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pfL cattle-breeding was common in the age of the Ham. 
just as horses, elephants and some birds were tamed.

The first group of similes contained in II.14.56c- 

57d is a speech of the the ministers and citizens to the 
king Das'aratha meant to advise him to expedite the coro­

nation of Hama as the crown-prince. Similarly the second 
simiie given in II. 67.29cd is a speech of Baina addressed 

to Bharata wherein he wanted to emphasise the need for1the 

royal administrator of a state. The third simile in this 

connection occurring in V.5.2cd refers to the sun as seen 

by Hanumat and the fourth simile , given In V. 11.10 describes 

Havana as seen by, Hanumat when he visited his royal inner- 

appartments of his palace to search for SitS. ,

The first simile refers to the condition of the 

cattle when they are not taken care of by a shepherd. It 

declares that a herd of cattle without a shepherd or an

1. (iii) dadars'a dhlman divi bhaommantam gosthe vrsam iva 

' bhramantam /

V.5.2.cd.
(iv) tasam madhye mahabahuh su^ubhe raksasesvarah /

gosthe mahati mukhyanam ga^am madhye yatha vrsah //

V.11.10.
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aimy without it's commander does not prove useful. -Shis 
shows that the people used-to have cattle, and also arran­
ged for a shepherd to look after them. . The reference
here, further suggests that a territory without-a king

Old' . ouJ—
fcs just like a.night with the moon or a.herd of cows with a
hull.: This shows that the cows were kept by the. people in a
herd., and a hull also was kept at least'for each. herd.
The‘taming of a’hull seems to be quit £ natural when a herd-
of cows kept as, tame, animals. The person who tamed
these animals, naturally wished the propagation of the
species of the. cattle and for that purpose a male animal
was also tamed and kept together with the female animals
So this-reference .shows that a sense of-proper cattle- ■
breeding was there among the people m the' age of the
Ramayana. Similarly the second simile suggests the.need '
of the,'shepherd when cattle were kept as tame^animals
In the fourth simile. Ravana is likened to; a hull among
the cows. The third- simile which describes the sun,
together with the fourth simile describing Ravana, shows ’’
that a -proper shade for inhabiting the: cows and, other cattle
was-actually-built wherever the cattle were tamed and
reared. All these.similes definitely show that the society
was a pastroal society. % * -..‘t

Along with these similes some other similes which
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describe the use of the cattle for the.prupose of vehicle 

or agriculture are also worth considering.

Two simileoccurring in the AyocLh^yakanda, refer 

to the bullocks yoked to a cart. The former simile contained 

in 11.14.iHcd describes the king Dasaratha and the latter 

is the speech of Bharata to Hama. The fox*mer simile shows 

that the bullocks were used for carrying carts. Similarly 

the latter simile expresses Bharata’s feelings. He felt the 

burden of ruling the Kingdom beyond this capacity. So he 

told Rama that the burden-was worth being carried by a bigger 

and more capable bullock whereas he felt that he was like 

a weak bullock and so:it was■difficult for him to bear that 

burden. This also shows thair the bullocks were used for 

carrying a cart, and there were classes of bullocks 

according to their' capacity of. carrying the burden. A 

strong bullock was used for carrying more weighty burden 

of a cart.

Together-with these -similes which sho-w the existence 
of the practice of taming the .cattle and us ing them for a'

1. (i ) sa dhuryo vai parispandan yugacakrantaram yatha /

' II. 14.12cd.
(ii) soHam katharn imam bharam ma^ha dhiuzy asamudhr^tam/ 

dauyo dburam ivasWya saheyam kemaa&iasS //

11.73.16.
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useful purpose, tile similes referring to the hunting of 
the animals are worth considering. These similes snow that 
hunting was a favourite pastime with the people in the age 
of the Rain. The chase of Rama after the deer having a golden 
form is quite well-known. But there is one simile"*" 

showing how actually a deer was unted and killed. The 
stanza in which the simile occurs is a speech of Dadaratha 
to Kaikeyi when she put forth her cruel proposals to the
king. He said to the queen that she had been consoling him

oby false soothing statements. She had actually struck him
like a hunter who killed a deer by infatuating it with
sweet music. Tnis shows that the method of hunting or killing 

sira deer conside-red of two actions, one was to attract the
deer by music and then the second action was tm kill it.
The love for music in case of the deer is quite well known,
and it appears here' that the hunters in the age of the

ARam. also took this weakess of the deer into consideration 
and took advantage of it. The killing of a deer might have

— - " _ - _

1. (i; ai^rtair bata mam sahtvaih santvayati sma bhasase /
•gita s’abdena samrudhya lubho mrgam ivavadhih //

11.12.78. ■
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been pursued by hunters to supply the slsain of the deer to 

the people. Moreover this way of killing a deer is quite 

widely known and described in the,. Indian literature. The 
present reference supplies apr^more support to the practice 

of killing a deer in that way..

Similarly one simile1- occurring in the Aranyakanda 

shows how the fish were caught. She simile is a speech

of Jatayus to Hama. He consoles syaing that by kidnapping
_ ^

his beloved wife Janaki, Havana would certainly destroy 

himself like a large fish which catches the hook in its 

mouth. This shows how the fish were c aught. A hook was 

prepared, some food to attract, fish might have been applied 

to it in its mouth, it was caught. This practice is found 

even in the present times. The simile can be taken as a 

suggestion for the use of fish as food also in the age of 

the Ham. because there does not seem any other purpose in 

catching a fish like that.

aA reference contained in a simile* occurring m the 

Sundara-Kanda, suggests the existence of the practice of

l.(i) t^tpriyam jjahak^m hrtjfa ravano raksases^tfiVtRjq

jhasavad badisam grhya ksipram eva vinasyati //
‘ * III.68.13c-14b.

(ii; nuam lalapyate sita panjarastheva sarika /
^janakasya suta sita ramapatni sumadhyama //

7.13.16.
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taming a parrot in the age of the Ham.. The simile expresses 

the anxiety of Hanumat about Sita when,he could not fxnd out, 

at the first instance from the palatial appartment of Lanka.

He says here, BI am sure, the daughter of Janaka and the
_ VoAlVh

wife of Hama, is being forfeired like a she parrot kept in
ft

a cage;.” This shows that the people used to keep parrots

or she-parrots in their houses and. kept them m a cage
Aorua.

as ifet at present.
’ ft

As regards other references which allude to the 

social and cultural aspects of the people of the age, it 

can be said that they cover almost all the walks of life.

Thus we get references dealing with law and administration, 

crime and punishment; trade and navigation, sports and 

pastime. These references thro?/ much light on these aspects 

of the social life'of the people.

A similar reference1 contained in theJ§undara-kanda
• *

suggests the method of inflacting punishment as well’ as the 

actual punishment for theft. The stanza in which this 

simile occurs is a speech of Sita when she was suffering 

from the imprisonment in the As’okavanika. She here expresses

1. du’kham batedam mama, du'khitaya
- timasau cirayadhigamisy&to dvaji / 

baddhasya vadhyasya yatha nisante
rajoparodhad iva taskarasya // V.28.7.
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her grief after Havana’s declaration that he.would allow 
her only towo months "by .which time she must surrender and 
submit to his proposals s«a?^e»4e^«a4-s«fea£t-te otherwise 
he would kill her. She here says, “This 'is verily a misery 
for me who-am already miserable because the two months will 
pass away after a long time and my condition is like that 
of a thief who is tied according to the royal orders and is 
to be killed at the end of night." The stanza brings out 
SltS's grief very pathetically. It appears from this speech 
of Sita, that the thief who had.been caught for his crime

ow-was to undergo a rigori|s imprisionment for the whole night.
He was actually tied and then at the day break ;he was behea­
ded. All this was carried .out in accordance with the royal 
orders. Of course, for what kind of theft such a hard punish­
ment was enjoined is not clearly mentioned,in ibis passa-ge; 
But from the trend of' the passage, it can be presumed that* 
such a punishment must have been prespribed for a serious

. ’ - t . r

crime of theft, as the king himself seems here to issue 
orders. ’ ;

* ’ *

Among the other cultural references contained in ' 
the similes in the Earn., those alluding to navigation are' 
quite numerous} and the frequency with which they occur ~ ' 
cannot be ignored. These references suggest .that trade by 
navigation must have been carried on during the age in which
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the Ram. was composed. But before eolleetinj1 2 facts from these

references, it is worthwhile to take into account the remarks
of Dr. Jacobi. He observes"*"," There are many references

to ships in the Ramayana, but they indicate boats wnich ply
in the rivers. It is so in Rama's journey by the, gauges,

and there were boats to go by the rivers; but to conceive

ship-voyage from this is still a big step. "He further 
2remarks ",To the poet of the Sam. or those with whom the 

Rima-legand developed, the same (i.e.ship-voyage) was 

quite unknown, or it was so little known that the idea of 
sending Rama to Banka in,a ship hid not crop up at all 
in their minds. It there would nave been a definite knowledge 
of sea voyage, the adventurous task of building of the 
bridge would not have been resorted to. The jump of Hanumat 
and Sagaras help to Rama under compulsion would not have 
been u^jigined with respect to a people, in fchose stories 
and legends sea-voyage occurs as a very popular idea.".

Prof. Jacobi "thikks that there was the total absence 
of ship voyage in the age of the Ramayana. He howeve^admits

1. The Riaayana - Article by Dr.H. Jacobi. Journal of the 
Oriental Institute, Baroda, 1957-58. Vol.VII. p.159.

2. ibid. p. 159
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the possibility of the small boats plying in the rivers.

But there are many references which suggest the existence 

of some hind of a regular system of navigation. It may 

be noted that the Ran. contains many references in which 

the boat in the sea is mentioned, fhe poet uses the words 

like Sagara, Arnava, etc which can never mean "rivers."

It may be assumed in the light of the remarks of Rrof. 

Jacobi that there might not have been a regular system of 

ship-voyage on a large scale, but there must have been some 

kind.of navigation conducted for varied purposes in the 

age of the Ramsyana, because without such an assumption 

it is difficult to explain the frequent occurrence of the 

references to the boats in the sea in the Ram.

Now, these references to navigation are contained in 
many similes* * in the Ram. 2hey show in quite clear tenns

l.(i') tasyaisa dhaimarigasya dharmawula mahatmanah /
* A *

y* —. — „iul l

paribhamati raja^rir naur ivakarnika jale //
A

11.31.6.

(ii) tarn dharsanam adurastham drstva catmni parthivah /
^ i h _ ^ —‘

cinrnavagatjp.a^param nasasadaplavo yatha //

11.118.36
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that navigation was • in rouge in the age of the Rain. The 
description given in these similes shows that these

1. (iii)

tiv)

(▼)

(vi)

(vii)

(viii)

(ix)

(x)

as'rupurnamukhim dinam sokabharahJaipiditam / 
vayu^egair ivakrahtim majjantim navam^arnave//

- III.55.4.
Sa maj jatayavasah soke bharakranteva naur 3 ale /

IV.7.10cd.
Sa tu vali pracalitah salatadanavihvalah / 
gurubharasamakrinta nauh sasartheva sagare //

IV. l€l«T-©d. 16.24cd.
Sagare marutavista naur ivasittada kapih /

Y.1.67cd.
Samaksiptosmi sahasa pangukrtaparakramah / 
pratilomena vatena mahanaur iva sagare //

V.1.184.
a-

Sa dad^rs’a tatah sitim purnacandra nihhinanim / 
s^okabharair iva nyastain hharair navam ivambhasi//

V.17.3.
dadarsa sitam dukhartam navam sannam ivarnave/

• * • »

V.19.4.cd.
esilpapunya krpana vinasisyamy anathavat / 
samudramadhye nauh puma vayuvegair ivahata //

V.25.14
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boats were driven by the force of wind and they floated 

on water. So it see^msthat these boats had the saixls
e-and when wind bl£w , they got puffed with air and the 

force of the wind drove the boats on theater. From some 

references like that in 11.81.6, it appears that the helm 

or rudder was devisdd to contol the boat and to drive it

towards the described destination. In II.81.6 it is said
^ 3 /

that the wealth or splendour of the kin£ hasarath^j was in 

peril like a boat having lost its helm. So it is quite clear 

that such helm was provided in case of every boat as other-

1.(x±) es^vipadyamj4ham alpabhaya,

mahanave naur iva mudhvata / ¥. 28.8cd.
N* •

(xii) S’okasyasya kada param raghavofdhigarnisyati / 

plavamahah. paris^ahto hatanauh sag are yatha //

¥.37.5.

(xiii) hadanan marutagatir mahahaur iva sagaram /
/ d _rnaparam aparis^rntah pupluve gai^ga^navam //

¥.57.4.

(xiv) Sena bhramati sahkhyesu hatakarneva naur jale /

¥1.48.26cd.
(xv^ Kim iyam vyathita sena mudhavateva naurj ale /

¥1.50.led.
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wise the boat was sure to lose the direction and wfculd 
ply anywhere according to the force and directon of the 
wind.

The second simile contained in 11.118.36 is a
speech of Sit a to Anasjaya. She describes here how deeply
her|father Janaka was grieved and worried about her

ys)marriage when she was ^ature.

She said to Anasuya that her father was greatly 
worried and could not reach the coast of the sea of worry 
like a person who had no boat by which he could swim the 
waters of the sea. This description shows that the boat 
was considered as quite necessary if one wanted to cross 
"the waters of the sea or the river as the case might be.

from all these similes it appears that the author 
chose the boat as the upamana to describe the characters 
in some adverse conditions.

(The third simile in this connection contained in
III.55.4 refers to Sita entangled in a tragic situation.

oJShe was all above in the hermitage and at that time Ravana
T\ *

approached her with a wanton desire to kidnap her. The 
poet compares her to a boat wnich is being sunk in a sea 
on account of its being attacked by the speed of the
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rushing wind. Her-face was besmeared with tears; she felt 
nervous as she was alone in that situation and the burden 
and pressure of sorrow overpowered her very much. The 
comparison of SitS with a boat sinking in a sea is quite 
befitting the situation. The fourth simile given in 17.
7.10 is the. speech of Sugriva to Rataa-in which he describes 
the condition of a weak person who succumbs to the danger 
of a sorrowful situation. He says that such a person drawns 
himself in sorrow like a boat which is overpowered by the 
burden of the load which it carries. The fifth simile desc­
ribes Valin in a pitiable condition of being severely wounded. 

He also appeared sinking, due to weakness like a boat sinking 
in a sea due to heavy load. The sixth simile given in 
7.1.67ed and the sixth one given in 7.1.184 describe Hanumat. 
The former is'a mere description while, the latter is a 
speech of.Hanumat. The former'simile describes Hanumat as a 
boat over-powered by wind in a sea while in the latter he 
says that he felt as if he were tnrown, all of a sudden 
in perilus condition like a boat which had been attacked 
by opposite and unfavourable wind. This shows that in the 
age of the Ram ay ana, the importance of a. favourable, wind 
was considered as an important factor in the matter of - 
sailing by a boat. Similarly the similes given in 17.16.24 
suggests that there must have been some notion- about the 
amount of load to be embarked in a ship. Some fixed amount



of weight mist have been allowed to be carried as other­
wise the boat would Purely sink, The eigth simile contained 
in V.17.3. which is the description of Sita as seen by Hanumat 
also suggests the same thing. She appeared to Hanumat as 
fully overpowered by the burden of sorrow, like a boat 
which had been loaded up to its capacity. Similarly the 
ninth simile also refers to Sitaj and here she is compared 
to a boat sinking in a sea. The tenth and eleventh similes 
occurring in V.25.14 and V.28.8cd are.speeches by Sita 
describing her£ condition. In both these similes she compares
herself to a boat being driven away by a strong wind. The 
&twlfth simile given V.37.5 is a speech of Sita to Hanumat
A.

Here she says expressing her anxiety for Hama in trying
COL-to reseme her that it is difficult to imagine as to when * P

and how, Rama would cross the sorrow and would come out of 
it like a person whose boat has already wrecked and who 
being continuously swiming-feels exhausted in a sea. This 
simile also, like that in 11.118.36 hints at the impossibi­
lity of crossing a big distance on the surface of water 
without the aid of a boat. The last two as.4 similes given in 
VI.48.26cd and VI.50.led describe the condition of an 
army. Out of these two similes, the one in VI.48.26cd refers 
to a boat without helm as a ^taidl/icTd of comparison.
So all these similes which refer to boats plying on a 
river or a sea suggest the existence of the practice
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of plying by boats. The descriptions given here clearly
show that the people had el-early ohow.that the people

h&d definite idea of navigation, and must have resorted to 
it to cross the rivers and to go to different places along 

.the coast. It^oaimot Jae said that there was a regular system 
of ship.voyage, on the strength of such meagre data. But 
it can be safely concluded that the frequent occurrence of 

boats said their sailing in rivers or a sea do suggest that 
the people actually moved from one place to another by 
boats when it was felt necessary.

There are some similes which refer to the several
crafts and arts of the Rain. age. Thus, there are similes
which refer to chariots' and the driving of chariots, arrows
and archery, sculpture and such other arts. A simile1

occurring in tide Aranyakainda refers to the condition of

chariots which are driven on an uneven ground. The simile 
$

occur in a stanza addressed by Marica to Havana. Here he 

advises him to be more considerate and not to act hastily 
and rashly. While poinlying out the dangers of such a 
rash dealing in the matter of administration. He says that

1. ye tiksnamantrah saciva bhajyante sah ten vai / 
visamesu rathah sighra mandasarathayo yatha //

III.41.12
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the, king should ordinarily act in accordance with the 
advice of his ministers. But when his ministers are rash 
and advise him to act in their own ways, he should think 
himself and act. He says the rash ministers are doomed as 
soon as the disastrous results of their policy be fall them 
as well as their ruler like the chariots which^are driven 

on uneven ground, and are destroyed because they have a 
great speed and the controlling charioteers are dull. Then 
the destruction of the chariots isfeue. This simile gives 
a side light as it were on the concept of the proper admini­
stration o.f a state in the a ge of the Ram. It shows that 
the science of driving vehicles like chariot was widely 
known, as it appears here because the illustration is chosen 
from the idea about the proper driving of chariots to 
explain the proper administration. It also suggests that 
the driver of a chariot was required to be alert and he 
must be familiar with the ground on which he drove his 
chariot because there was the sure danger of the chariot 
being shattered to pieces if he could not control the 
speed.

Similarly another simile* 1occurring in the Sundara-
" o

1. Sanniyacchati me krodham tvayi kimah Samu tthitah / 
dravato margam asadya hay ail iva susarathih //

¥.22.3
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driving pf a chariot. _ The simile is a speech of Havana/^ 

to Sita., He explains her as to why he controls his vvpd'ttt 

towards her. He says, ’’The love which I have for you checks 

my wrath like a good charioteer who controls the horses 

which while running go out of the way”. This shows that a 

good charioter was required to see that the horses run thro­

ugh the proper path. He must control them when they run 

astray. Moreover it appears that there must have been good 

and well constructed roads also, and the chariots were run 

on these, roads and not anywhere else. The charioteer must 

he skilful to check the horses as soon as they leave the 

road and move unevenly. This simile together with that in 

III.41.12 shows that the practice of moving by the chariots 

must have been prevalent in the age of the Ram. and regarding 

the selection of a charioteer, the proper way on which the 

chariot should be run and the proper controlling of the 

horses were also taken into consideration.

The poet has taken an arrow discharged -and—thrown" 
a£i—from a bow as upamana in theree similes^. His purpose

----------------------------—:—L. [1. (i) vanani saritah sai£an saramsi ca vihayasa /

sa ksipramatiyaya s'arascapadiva cyutah // III.54.7e~8b.
v ‘ __(ii) jyamukta lva naracah pupluve ^rksavatikam/ V.14.4cd. 

(iiij jyamukta iva naraco mahlveg^bhy^pagatah/ Y.57.14. ab.
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seems to describe the speed of the object under considera­

tion. The first simile contained in III.54.7c-8b describes 

Havana crossing many forests, rivers and lakes through the 

aerial route while i*#''kidnapping Sita. The two similes 

occurring in V.14.4cd and 7.57.14ab refer-to Hanumat flota- 

ing in the air with a great speed. In all these similes the 

arrows going with a high speed are taken as the upamaha and 

it shows that such a speed of the arrows must have been 

taken as an ideal for every person who wanted to have 

mastery over archery.

It appears from some references in the similes of 

the Ram. that drinking might have been in vogue. These- 

similej contained in 11.12.76 and 11.12.78 occur in the

1. (i) Satim tvam aham atyantam vyavasyamy asatim satim / 

rupinim visasamyuktam pitveva madiram narah //

11.12.76

(ii) an arya iti mam aryah putravikrayinam dhruvam /

dhikkarisyanti rathyasu surapam brahmanam yatha//

11.121.78

(iii) tatha hyattam idam rajyam hrtasaram suram iva /
«

nabhimantum alam raino nastasomam ivadhvaram //

II.61.18
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course of the speech of Dasaratha to Kaikeyi after hearing 

her drastic proposals, while the simile occurring in 11.61.15 

is a speech of Kausalya to Dasaratha. 1'he remaining two simi- 

lis contained in 11.114.14 and VII.42.18e-19b are descrip­

tions, the former refers to Ayodhya as seen hy Bharata when 

he returned from Citrakuta and latter refers to the pleasu­

res of Hama and Sita after the coronation of Rama on the 

throne of Ayodhya.

/ £ -
Dasaratha rebuked Kaikeyi saying that she was really 

a bad woman and he had taken her to be good through mistake 

like a person who had taken poisoned liquor which appeared 

fine and attractive. This shows that the person who wanted 

to drink was first enamoured by the attractive colour of 

the liquor and as soon as he took if he lost his senses and 

could not think what was bad and what was good, what was 

right and w^ht was wrong.

In her speech Kausalya tells Dasaratha how unwelcome

1.(iv) Ksina panottamair bhinnaih s’aravair abhisamvntam /
/ _ - Wl - //

gatasaundam iva dhvastam panabhumi^ asamskrtam //

11.114.14.

(v) sitirn adaya hasten^madhu maireyakam suci / 

payayamasa kakutsthah sacim iva purandarah //

VII.42.13c-19b.
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the kingdom would he for Rama when he would get it back 

from Bharata after the lapse of so many years* It would 

be ;}ust like liquor the essence of which had already been 

taken off or like a aa±maJsxtts. sacrifice which was devoid 

of Soma. Here it appears that the liquor having its 

essence fully in itself must have been considered as a 

relishing drink and conversely if the "liquor was without 

its essence it would be quite useless.
K-

fhe fourth simile occuring in 11.114.14 gives many 

details about drinking, the utensils used for it and the 

place where people used to have drinks, iyodhya appeared 

to Bharata as a place of drinking - a shop of liquor 

having lost all its glamour and glory. It appeared to him 

as a place of drinking which was devoid of beautiful 

decoration, around which the broken vessels used for 

drinking were scattered, in which the best drinks were 

already exhausted; and which was left by the owner of the 

shops. Here it appears that there might have been fixed 

places where the people went to have drinks. They used to 

drink in pots and after using them threw them away. The 

place of drinking used to be decorated well in order to 

attract people. It appears from the description that these 

shops contained various kinds of liquors.
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She simile in VII.42.180-191) refers to the pleasures

of Rama and Sita-. The poet here describes how they enjoyed
after coronation. She poet here says that Rama himself
took the bowl of the pure Maireyaka liquor and gave it to
Sita for drinking it like Indra offering a cup^ of liquor
to his beloved wife Sad. Here the word Maireyaka is

important. It seems to be a special kind of delicious
1

drink. Prof. M. Williams thinks it to be a drink mad‘e 
from a combination of Sura and Asava. He is perhaps right 

because the author here appears to use that word as a 
special proper name of some kind of drink and not as an

ordinary common noun. Prom the description it appears that
}

in the royal families the drinks of the best qualities were 

taken.

She simile oocuring in 11.12.78 is more important 

because it has a considerable bearing upon the society 
of that age. In this stanza Dasaratha says to Kaikeyi as 

to how he would be condemned and censured if he accepted 
her proposals. He tells her that the Aryas i.e. noble 
persons would consider him as Anarya who had been so mean

. 3

1. Sanskrit-Snglish Dictionary, p.834. column by

M.M. Williams.
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as to sell .off, hi s son-and that they would shower cries of 
fie upon him in public as if he was like a Brahmin who had 
taken liquor. \This suggestion of the pitiable plight of 
Das^ratha envisaged by himself throws much light upon the 
then society. It'appears that all classes of people could 
easily indulge in drinking in that age. But if a Brahmin 
took to drinking it whs considered a great crime on his . 
part. There is no evidence in the Ran. itself to show as 
to what punishment was inflicted upon such a Brahmin who 
proved, to be a drunkard. But from the description given 
here, it isj£ evident that his social- status was at once 
reduced to nothing.! He became an object of strong public 
critic!an. Moreover the, evil1 of drinking was such that the
person might go to the extent,of ruining himself as well

z- -- . ....
as his family and the Bfcahmins b^ing the .upper-most class 
of the society any heinous - action on their part might have 
been rightly condemned by the general public. Thus .this 
simile shows that the;people of other castes excepting 
Brahmins could usually take to drinking. But it also 
suggests that the people were fully conscious of the morale 
laws of the society.,

■ ■ ' * _ , -,<■ i

■ In the Ra may ana, there are some similes -which suggest

(i) katham atmasutan hitva trajrasenyasutam vibho / 
akaryam iva pasyamah svamansam iva bhojane //

’ 1.62.14.



that meat .was taken as "food in, the age "of the Earn. The 

simile contained„.in 1.62.14 is" a. speech of the sons, of. 

the.sage Visvamitra to their father when he became ready 
to- save Stinahs/epa flrom 'being offered as a sacrifice, even

at the cost of his own sons; while the,-second simile
- ■ " fys f , , .. ", , L ’ .. - __ /

' occuring in the 1.62.17 is a curse inflicted by Visvamitra 

oh his sons who refused to help-him in his meritorious ;
action of saving S^nahsepa. -The . third simile given, in 

VI.12,34cd is a speech of Kumbhakarna to Havana.
f • . ■■ - . - < * ’ w - ; , * . ’

: " In the first simile,the.-soms of Visvamitra say to 

their father that his action, of saving somebody's son at 
the cost of his own sons was. quite, unworthy like the meat 

of a.dog in the matter of-food. This-..probably shows that 
the meat of dog was'considered as totally useless for . 
.being taken as-food. The curse of' VisVainitra definitely, 

shows that there, was a .class of people which indulged in ...
the heinous' action of taking the meat of dogs as food.

Here Visvamitra •termsytham''.as-,Vasi§thas. 'It-may' appear that 
he used' this term on- account of his enmity with Vasistha.

(ii) svamanasbhojinah sarve vasistha iva jatisu./ - -
f-? " ' ‘ 4 ~ v■ ■'/.

. purnam Varsasahasram tu prthivy'am anu^atsyatha // .
;' vi-v - ;v< • ’ W-' ■ . , 1.62.17. -
(iii) distya tvam navadhid ramo- visfamisram ivimisam /

VI.12.34cd. .
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The third simile which is a speech of kumbhakanaa to
y

Havana suggests that meat, Amis a was used as food. It also
suggests that the people jised to take care lest such
meat should turn harmful due to some sort of poisonous
effect. Thus all these similes hint at-some practice of
taking meat as food, and further suggest that the meat of
a gog was most harmful. The fact that meat was taken as

, 1food seems to be supported by one more reference occuring 
in the ityodhyakanda. The line containing the simile 
occuring in II.48.28cd is a speeqh of the ladies of 
Ayodhya to their husbands who returned after Rama’s depar­
ture for the forests. They here, bring out their would-be 
miserable condition when Bharata became the ruler. They 
say that their condition would be like that of the animals 
entrusted to the care of a butcher. This line, thus shows 
that some persons might be following the vocation of 
butchery, and might be slaughtering animals. Suchh a 
slaughter of animals seems to be meaningless, if, we do not 
assume that the animals might have been slaughtered for 
supplying meat, as food.

YIW . £. .1. bharate saawsrstah smah saunik|i pasavo yatha /

11.48.28cd.
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; v' : Some, similes in .the Rain.. throw, light on the . system 

.of education in the age. 'These references show how educa­

tion was imparted, who were entitled to receive-it and' . .

. ;what- was the method of ‘imparting.. These' references are ', 

significant as they furnish information about the parti- . 

cular.stage of in the .system of education, in ancient India. 

Dr.Radhakumud Moo-kef;ji admits.that Aypdhya was a centre 

• of culture and .opines,’:'1 2 She educational and cultural condi­

tions of the country .in that age- are seen at their best 

at Ayodhya,’ the capital of kings Dasiarafha and Rama. "

1. (i) aham tam anayisyami nastain vedasrutim yatha /

;■ ■ ;.'v IV. 6. 5ab. .
; ( ii ) , tasya; sandidihe buddhir'muhuh si tam niriksya tu /

" amnayaham ayogena vidyam prasithilam iva /•/
■ - / v "■ _ ; V.15.38 ' . . ” .

(iii) aham aupayikg, bharya tasyaiva vasudhapateh / 

vratasnatasya’ viprasya vidyeva-; viditatmanah //

v"'\ , v.2i.i?c-i8b . • ' ;
r - , -V • y ’ ' ■ • -
(iv) bhavam na casjfcaham anupradatum alam

; ; dvigo- mantram iyadyi;jayar/,V.28.5cd. '

2. Ancient Indian .Education (Brahmanical. -and ,Buddhist).,

p.343, byDr.Radhakumud lookerji. ’: ' . "■ -•1„•
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'pouring in IV.S.ba* wkioh. is a , 
speech of Sugriva"ad'dxes-eed jto-.Samaj:-shows the,-.zeal of . 

the .■people for preserving the sacred texts, of the Vedas 

which' have been, considered as a merge msapjc s tore-house . of ■ 
knowledge- froim very early.'times. He re ‘‘Sugriva ^aiits to 

’ say to Rama that he /vrould leaye no effort undone to find 
o'ut .Si ta'and-promises.-that .he would bring .her, like’ a' , 

Vedasruti i.,e. .some text of .the .Yed'a which is lost-? even 
though;.she might be in-.heaven or in’, the. nether .world. - This , 
shows .what a great, esteem the .people . entertained for the : 

Vedas. If. by , some,,misfortune aiSruti. of a Veda were, lost 
.the "people would be ready- to, -undertake any; pains for its, 
recovery. .v ,. ’■ , ., “ •" ’ , , -

iThe second simile contained,’in V". 15.-38 shows, the , ';i 
reactions of- Hanum'at -when he-happened to see' Sita for the . 

first- time in the AsekavsnikaV He felt himself- doubtful!

• regarding the .identity’ of the lady,, with;. Sitaas;*'he knew* 
.from- the descriptions',"given by Rama.’His/intellect failed 

to give him proper solution of the doubtj he hesitated for 
a, while’on seeing Sit a. The poet says that his/ _ intellect , 
started, hesitating .when'he saw Sita like the knowledge ' 
which becomes loose i.e. unsound on account of the loss;. , 

of practice of;going through, the-±hh^chsx ikswiayas. The •

-Asssnaya' was a general term given to - the Vedas. .So here the
a..'-' ■ ■ v- - - ■ - -
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. simile • suggests- that in the age of the Earn, the daily 
recitation of the Vedas was considered as. highly commen­
dable. If a student wanted to be proficient in his,studies 
he must invariably recite.the sacred texts'daily without 
fail, and if he did not recite .it, the, danger of forgetting 
them was there. It can be easily,understood-that this 
emphasis on the practice^of recitation must be due to the ' 
method of oral transmission of.the knowledge because 
writing does not seem to have been in vogue at that time.
So it appears that the students might have been engaged 
in such daily recitations of the Vedas or for-the matter 

of that whatever portion or whatever branch of knowledge 
they might undertake to study;

. Ihe third simile given in V.21.l7o-18b is a speech 
of Sita addressed to Havana.; She told him that she was1 the- 
most chaste wife of that lord of earth namely Rama like 
the knowledge which retains with a Brahmin who after ’ ,

: 'completely observing the vow of celibacy took the sancti­
fied bath to mark the culmination of the duration of his 
study and who had 'fully known his own self and had digested 
whatever he learnt as a student, fhis shows that the student 
was required to go to his preceptor’s hermitage, observe 
a vow of celibacy throughout the whole course Of his studies.
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He was required to perform the ceremony of the sacred hath, 

which'marked that he graduated himself and the fruitful 

culmination of his years of laborious studies was reached 

by him. It .‘appears that/ a student was required to know 

about philosophy, especially metaphysics as the term 

’Viditatmanah1 used in, this stanza suggests. So it can be 

assumed that this knowledge about Atman was considered as 

a necessary qualification in the case of a learned person. 

‘Thus this simile shows the stages in the system of -edu­

cation. It shows that it was believed that after such a 

rigourous course of studt^ the student knew fully, well 

whatever he learnt and it was only in case of such students 

that the knowledge remained with them like a faithful wife 

remaining attached to her husband as it is described by 

Sita.in this stanza.v _

The fourth simile occuring in V.28.5cd is a soliloquy 

of Sita. The stanza describes her reaction to the threat 

of Havana and it also gives an idea of her' inind.' She 

might have thought over his threat and then she must have
r

decided not to submit to his will. Here she expresses her 

sheer, inability to yield to the desires of Havana. She 

says that she is utterly incapable of accepting his feelings 

or passions towards her, she cannot reciprocate love or
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feelings to him-like a dvija - a person from the higher 

caste not being willing to impart a mantra to an\ advija - ^
a person belonging to a lower caste, Ihis shows that 

education was restricted to the upper three caste viz.
’Brahmins,'Ksatriyas and Taisyas and it was not extended to 

the Sddras who were considered as' Advijas because they were
, tf

not granted the right to invitation - i.e. upanayana;
* ' » , ,

U
Thus. these similes show, how the education was imparted and

v

■ to whom it was given as' a matterwof right.

She similes in the' Bam. show, that the people had the
knowledge of medicines, their application and use| and

-the diagnosis of various'diseases. Some other similes also

show that the people had the idea about the treatment of
diseased persons; and also felt that'a proper nursing was

lhl'V|c4r( i

essential for a patient. Somefeimiles^suggest the existence 

of some practices, of surgery are really valuable because 
they show,how the knowledge of medical science, was widely 

prevalent in the age of the Bam., and on that account the 

existence of a faiarly developed medical system can also be 
easily envisaged. '

• 1 ,

'Thus there are several similes which are worthy of 
note in this connection. She first simile in this connection

..nft -'mm J1. (i) viryahinam ivasaktam ksatradharmena bhlrgava /
avajanasi me te^ah pasya me'dya-parakramam // 1.76.3.
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given in 1.76,3 is a speech of Hama to Paras(iraffla. The
h~ < I

second simile occuring in II.12.55ab describes, Dasaratha.
A hr ' '

The third simile securing in 11.12,700-71* is a,speech of 

Basaratha addressed to Kaikeyi; while the fourth simile 

given in 11.64*59 is a speech of iWaratha to Hausalya.

t(ii) ‘ nastacitto yathonmatto viparito yatha^urah /

II.i2.55ab.

(iii) idirnim tat tapati mam yan may a sukrtam tvayi / 

apathyavyanjanopetam bhuktamannam ivaturam //

H.12.70c~71b.

(iv) tasyayam karmano devi vipakah samutthitah / .

apathyaih saha sambhukto vyadhir annaraso yatha //

11.64.59.
. ♦ Vv>

(v) akaryam karyasahkasam apathyam p a_t hyasamurii tam /

11.109.2cd. ,* /

(vi) nunam mamangany acirad anaryah

sastraih sitais chetsyati raksasendrah / 

tasminnanagacchati lokanathe

garbhasthaj an to r iva salyekrntah //

/ '• ‘ \ Y.28.6.

(vii) etena khalu jivisye, bhesajenaturo, yatha,/

- . 18.66.14cd. ' :

(viii) kada nu carubimbostham tasya padmam i van an am /
• * » ^

is^d unnamya pasyami rasiyanam ivaturah // fl.5.13.
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4- ,
Hie fifth simile occurring in II.109.2cd is a speech of ' 

. Hama addressed to a sage named Jabali. Similarly the 

seventh and eighth similes securing in 7.66.14cd and 

71.5.13, respectively,, are the speeches of .Rama. She sixth 

simile contained in 7.28.6 is a speech of Sita in which

(ix) sa ca na.pratijagraha ravanah iak: kalacoditah / 

...ucyamaham hi tarn vakyam viparita ivausadham //

, ’ 71.17.15.

U;. kalak kancans<-sannahas tasmins tamasi raksasah /
' '. ' . . * , *

sampradrsyanta s'ailendra diptausadhivaria iva //

71.44.5

(xi) tani nirdahyamanahi duratah pracakasire / 

himavacchikharaniva diptausadhivanani ca //

, 71.75.24C-255.

(xii) dipo netraturasyeva .pratikulisi, me drdham /

71.118.17cd

(xiii) trayah sukesasya sutas tretagnisamjt tejasah /

vivrddhim agamans tatra vyadhay.opeksita iva // .
, . ' 711.5.80-95. :
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she expresses her grief. Ihe ninth simile given in' VI. 17.15
f

describes . Havana. The. tenth simile contained in VI.44.5
- * • r , “

describes the demons as seen shining in darkness due to
their armour. Ihe eleventh simile occunng in Yl. 75.24c-

- *

'25b' describes the mansions of Lanka'blazing "with the 
flames'of fire, and the thirteenth simile given in VII. 
5.8c~9b describes the three sons of a demon named Sukesa 
while the twelfth simile contained,in VI.118.17cd is a 
speech of Rama addressed to Sita before her'fire-ordeal.

Ihe speech of Rama in which he says tcmat Parasurama 
about.his strength shows the general characteristics of a 
person suffering from general debility. A person due to. 
the loss of semen on which depends the strength of a person 
appears quite feeble and unable to undertake any work.
Kama, charges here Parasurama for believing him to be 
like such a feeble man. Phis suggests that people knew 
the importance of semen in the body and the need of

e '' ~ '

preserving it which would result in the storing of strength, 
and vigour. She second simile which-describes Das'aratha*s 
condition after hearing Kaikeyi* s proposals aims at 
putting forth the symptoms, of madness and some, kind of 
relapse of a disease. A sure sign of madness seems to be 
the loss of senses. Ihe drastic proposals of Kaikeyi
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L
worked on Mm as a paralytic attacjL, This shows that the 

knowledge about the symptoms of.madness and relapse of 

some disease-might have been aecessibl.e to the people and 

they could easily, recognise the symptoms of such madness. 

Similarly the simile occurring in 7I.118.14cd refers to 

some disease of eyes. In it the hint regarding the care 

to be taken for a patient suffering from the disease is 

given. It expressly states that light is unfavourable to 

a patient suffering from ^ eye-trouble. It also suggests 

the method of treatment in such cases. To give a proper 

treatment to such a patient,it must have been specially 

seen that no unfavourable iiglit was brought near the 

patient lest he should suffer from some more pain. She 

other similes given in II.i2.70c-?lb, 11.64.59, 11.109.2cd
• . tr

deal with the Patfoya (beneficial) and" Apathy a (dangerous)

food. In case of patients suffering from some diseases

care about food is absooutely essential. Here in these
trsimiles the drastic effects of taking Apathya food, i.e. . 

the food not favourable1 to a patient suffering from a 

particular disease are described. The simile occurring in 

12.12.70c-71b suggests that a particular kind of food was

allowed for some disease. If some dise^pancy occurred in
• o— .

the food it created a b£d effect on the patient. Here the 

material as well as the food are also hinted by the use
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| !
of the word 'V^rgana’ - Tnyis shows that the food was to 

he prepared with great care. The word 'VyaS-jana' means a
IA,

’sa^ce’ or ’condiment* so its.very presence here in, this 

line suggests that the care was desired in case of the 

utensils also while preparing - the food for a patient.This
i

snows the high standard of treatment given to a patient.

The simiie given in II.64.5y suggests that proper care fcr

food, was considered as necessary in case of a patient. If
t ,

the food mixed with Apa|iiya elements or things was devoured 

hy a patient, the dangerous effects of a disease were all 

the more powerful and instead of the dispense being checked 

it increased on its own accord. The simile occurring II.109

2cd also suggests the same thing i.e. the necessity: of a
t t

proper discrimination between PaJ-hya and Apa|hya food. .

If such a discrimination was not excercised the effects 
K-0lA*A«v. tvvi,

would be beautify!. :
A ,

The two similes occurring xn V.66.14cd and VI. 17.15

emphasise the importance of medicine in the course of the

medical treatment. In V.66.14cd RSua asks Hanumat tp tell

him whatever Sita might have told him when he saw her in

Lanka because that would infuse life in him, he would

subsist on it and carry on with.his misery facing, it bravely

just like a diseased person who subsists on the strength
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of medicine and gathers strength to face a disease. This 
shows that xn the jaage of the Ham. the people took care in 
the choice of medicine and the best possible medicine was 

given to a patient so that he might feel vigour and vitality 
in his body. The simile in 71. 17.15 on the otheijhand shows 

that a person who felt disgusted with the medicine, refused 
to accept it eventhough it might be very efficacious. The 
simile further suggests that such an aversion to the medicine 
if found in a patient was a sure sign of his fall, he would 
surely die.

The speech of Hama contained in ¥1.5.13 expresses 
his longing to effect union with Sita. But it shows that 
some sort of mixture was used as a medicine to be given to a 

patient. In this reference the word 'Rasayana' is used, h 
this might be a term applied to some drug made out xof a 
combination of some medicines calculated to prolong life.
The reference gives us £ome information regarding the deve­

lopment of the medical soienoe of that age. The similies 
in ¥1.44.5 and ¥1.75.24c-25b suggests that the knowledge of 

medicinal herbs growing on mountains was current among the 
people. In the former simile the demons with their armour 
shining in the darkness of night are described while in the 
latter ¥I.?5.24c-25b the palatial buildings, of Banka- are 
described when they were encircled by the flames of fire.
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In it the buildings are compared to the peaks of the 
Himalayas shining due to the growth of the medical plants 
on them. Both these similes furnish a proof of the exist­
ence of the knowledge of the medicinal plants among the 
people who might have followed some sort of medical profe­
ssion. They also suggest that the knowledge of the botani­
cal science was in vogue in the age of the Hamayana.

The simile in V.28.6 which is a speech of Sita 
expresses her anxiety in the face of Havana's threat that 
the would get her body cut to pieces if she did not surr­
ender herself to his wishes within the perdod of two months. 
But by the bye it gives a proof for the existence of some 
kind of surgery. It seems that here a sort of operation 
done for bringing out a baby from the womb is referred to.
The description shows that the instrument used for such 
an operation was a pointed one because the word 'salya'- 
is used here. It appears from the trend of the passage that 
a cut was made as a preliminary step for such an operation. 
After making that cut the other loosely hanging parts of 
the body of newly bom baby were severed by sharp instruments. 
The single reference contained in this stanza cannot be 
taken as a proof for the development of the sdience of 
of surgery as a whole in its systematic form as we have
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U_lTY} , '

it to-day. But it can be a,sssa»ed ‘safely that tile reference’
/* , * A- ^ ;

does suggest-the existence of a practice of surgery.

There are references^ontained in the similes in 

the Ramayana, which show that the people followed,the 

vocation of farmers- and’ the cultivation -of land was common 

in the age. The references dealing with the cattle-breeding

~ ■ 1 '______ ”

l.(i). abhivarsati kamair yah parjanyah prthivim lva /
■9 * * •

•. sa' kamapas'aparyasto mahateja mahlpatih //

, : ' 11.31.12.
, z - . _ IA». . U-

(ii) agastyam kausikam caiva tavubhajl brahmano t tama^A /
-f* ■ _ vV-

ardayahuya saj^mitre rat^fnaih sasyam ivajnbubnih //

II. 32.13

(lii) hanyaminam tu tat salnyam pasyami saravrstibhih / 

indrenevottamam sasyam ahatam tva^navrstibhih //

. ' III. 34.8

(iv) vatatapaklantam iva pranastam varsena bi^arn 

prati s an j ah'arsa /

?.2y.6cd.
N

(v) .tvim drstva priyavaktaram samprahrsyami vanara /
^ ardhas an 3 at as asy eva vrsJim prapya vasundhara //

; V.4U.2. \ ”
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are also there. (Tide supraP ). Mow,' these references
wnich describe the practices of cultivation and agriculture 
show the pastroal character of the cdvilisation in the age 
of the Bamayana.

The first simile contained in 11.31.12 refers to
has'aratha. The second simile given in 11.32.13 is a speech
of Raima addressed to Iiaksmanaj while the third simile occ-

» *

urring in III.34.8 is a speech of Surapanakha to Ravana 
and the fourth simile contained in 7.29.6ed describes Sit a. 
The fifth simile occurring in 7.40.2 is a speech of Sita 
addressed to Hanumat.

The first simile quoted in this connection shows 
that the rains were looked upon as-very essential, as if 
they were a blessing ;'to the people. They believed that 
the rains fulfilled all their wishes. The seeond simile 
given in 11.62.13 gives the belief of the people regarding 
the growth of crops. It was conceived that the rains were 
necessary safor the speedy growth of the crops. The fourth 
simile given in 7.29.6cd wnich ddscribes the good omens 
experienced by Sita before she happened to see Hanumat, 
the welcome messager from her husband, tells how a seed 
found its growth. It also shows the exact knowledge of the 
people about agricultural method. According to the general
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practice in,agruculture merely tilling the land is not ' .
sufficient. Mter such tilling'the showers of rain are 
very ..essential. These snowers-of rain nourish Ihe seed 
and help its growth even-when it is under the ground. Here > 
it is stated that, a shower of rain helps the growth of a 
seed' which seems to have "been destroyed apparently on • 
account of the storm of wind and.scorching heat. Thus 
it appears that in the system of agriculture which seems ■ 
to' have been .in vogue in the age of the Ham., the rain 
played a very important role as at present. The capacity 
of quickening the growth of crop, was believed to he 
inv ariably due .to rain* The fifth simile occurring in 
V.40.-2 which is a speech of Sita addressed to Hanumat 
expresses the joy-felt by her on seeing him. The simile 
gives more-details about the system of agruculture and 
the idea of the people’about it. It appears -that the land 
was first cultivated,- then the seeds'were sown. - The rains 
helped the growth of the .seeds. But the earlier rains of 
the season helped the growth of the crops just the half 
way. kor the complete growth of the crops the rains at the 
end of the season were also necessary because' they helped 
the complete growth of the crops-.'

• The wx third simile occurring in III,34.8 refers 
to a danger which is felt very much for the crops. Sdrpana^ta"
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Ipha says here describing the attack of Rama and Laksmana 
on the armies of the demons in the handakaranya that she 

feels the destruction of the army effected by incess­
ant shower of arrows thrown by Raina. She further points out 
that the shower of the arrows was like a shower of hails on 
the fields v/hich are full of crops such a shower proved a 
lasting and destructive blow to the crops. This snows that 
the extreme cold which made the water of the rain freeze 
and assume solidified form, did much harm to the crops in­
stead of yielding any good result. This danger from hails 
or excessive cold is a great impending menace felt as such 
by the f aimers for their crops. This snows that the farmers 
in the age of the Ram. felt gust like the farmers of to-day 
regarding hails and excessive cold.

All these similes show that the system of agriculture 
was almost the same- as it is in vogue in the present times 
in India. There are. no references to a regular system of 
irrigation or well constructed canals for watering the 
fields. This also further proves that the system of agricul­
ture as presented by these references was more of a primary 
type and not a well designed and modem one furnished with 
scientific equipment and proper' irrigation.
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1There are similes in the Ram. which show that the 
people had advanced, and could have nice buildings and well 
constructed roads and such other things. These references 
snow that in the age of the RSm. buildings, gardens, tanks, 
wells, lakes ©to. were constructed.

1. (i) tad adrikutacala megha sarmibham
tt .maha vimaho P”ama vesma sanghavat / 

avaryamanah pravive^a sarathih,
prabhutaratnam makaro yatharnavam //

11.15149.
(ii) prabhinna tata vistirnam vapim iva hrtotpalam /

IX.114.18cd.
(ixi) ami mayurah sobhante pranrtyantas tatasta£ah /

~ tsvailj paksaih payanoddhu^Lr gavaksaih sphatikair iva/
IV.1.36c-37b.

(iv) cakravakiva-bharataram prsthato/nugatg*Vanam / 
visaman\ dandakiranyam udyanam iva yangana //

IV.30.65
/ »

(v) asobhata mahasetuh s^manta iva sagare/ .
VI.22.80cd.

rf) Yb(vi) vajra^ustis tu mamdena £u|*stina nihato rane /
papata sarathah sa^vah puratta iva bhutale //VI.43.30.

(vii) Sarasiva mahagharme supaksine babhuvatuh /
VI.98.led
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The first simile occurring in 11.15.49 describes 

the palace of Rama in full details. The second simile des- 

cribes a Vapi i.e. a well'or pond so constructed-that the 

water could be reached by a series of steps. The third 

simile contained in IV.l,36c-37b is a description of the 

dancing peacfecks given by Rama to Laksmana.

The fourth simile occurring in I?.3U.65 which refers 

to Sita, compares the Bandakaranya to a garden. The fifth 

simile contained in YI.22.80cd describes the big bridge 

over the sea constructed by Bala. The sixth simile given 

in YI.43.30 which describes the fall of a demon refers to 

the terrace of a building as upamana, while the seventh 

simile ^©curring in Yl.ys.lcd refers to psd some lakes as 

a standard of comparison.

The first simile given in 11.15.49 describes the 

palace of Rama as seen by Sumantra^ when fee entered it 
to convey the message of pie kin^ Bai/aratha to Rama. The 

Eoet says that the palace was shining like a cloud resting 

on the peak of a mountain. It was not a single building.

But it was a group of buildings, which were very high. 

Sumantra entered it like a crocodile entering a sea which 
is abundant with jewels. Here the word'mahavimahottamve^fya'



470

. 1is important. "Prof. M.M.Williams• explains the word saying 
"Other descriptions make the vimaha more like a house or. 

palace, and one kind is said to he 7 stories high." He 
also’further writes explaining the word, "a seven storied 

palace’ or tower, R". It seems that Prof.Williams thinks 
the word 'Yimana' in the Ramayana means- a building, 7 

stories high. So it can be- assumed' that here also, the 
word means that the buildings .were seven - storied and 

as the trend of the passage suggests the palace of Kaina did 
not consist of such a single building, but it had a group 
of such buildings. If that was so the present passage brings 
out really-the idea as to’what height of architecture and 

sculpture the; people in fheage-of the Ramayana had reached.

The word ’fcdrikutacalamegha - smijjnibham' suggests 

the height of .the building. '- ’’

The' second simile in this connection describes 
Ayodhya as seen by Bhar.ata after his return from Citrakuta. 
To describe the gloomy condition of the city the poet takes 
up Vapi - a pond having its banks broken as a standard of

1. A Sanskrit - English .hictionary; --p.y80 column !, by 
Prof. Moniker Williamsaji
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comparison. This suggests, that the construction of such 
a vapi or pond was in vogue in the a ge of the Ram. The' 
third simile describing the dancing peacocks refers to the 
windows made of crystal.- The poet says that the dancing 
peacocks with their wings spread, appeared like the windows 
made of crystal, through which the wind kept on blowing.
The word ’gavafcsa’ used here means a windowhaving lattice 
so this reference can be taken to show that in the const­
ruction of buildings such latticed windows were made, and

LOa^Jin case of some rich- and grand buildings crystal also used
for the construction of .such windows. The reference shows
an advance in the architecture of that age as well the
grandeur in the construction of the buildings. The fourth
simile given in IY.3U.65 refers to a garden as upamaha. The
beautiful description of As'okavanika in the Sundarakanda

* *"

is an exceptionally grand picture of an enormous garden.
But here the reference can be taken to show that the gardens, 
were constructed in the cities in the age of the Ram. and 
the laides used to pay visits to them. The sixth simile 
refers to a nigh building gust as the first simile suggests 
the construction of such high buildings. But the word 
*atta' used in this stanza is significant; it suggests



that 'high towers or terraces were constructed,in the
r*\M> W

buildings. The' yall ,of the demon: Tajrates* is compared to
^oJX fovvrU-'<rt- ^

the terrace from a building.
/s. .

The fifth simile describes the grand bridge constructed 

over the sea by the monkeys. This and ‘ several other 
descriptions of that bridge.ma^kppear as purely, imaginary.

But this reference can be taken at least as a proof to show 

that the bridges were constructed in that age, and if that 

was so, it speaks for the skill in engineering. The seventh 

simile given in 71.98.led describes the lakes being dried 

in the summer. As a sid.elight from the reference iii can be 

presumed that at least* 1 some construction like tanks or big 

ponds was in vogue in the age of the Eamayana. Thus all these 

similes which refer to the constructions of buildings,

bridges, ^gardens and such other things' suggest that the
m .

society was an advanced stage and the arts, and' sciences of
h

architecture and sculpture, were developed and cultivated in 

the age of the Ram.

In some similes^of the-Ram. the mountain are

472 /' / “

- _ ^ . o1. (i) .atmajaham ca ratnahim bhusito. bhusanttamaih /

dhatubhijr mahditah sailo vividhair himvaniva //.

71.22.20c-21b.
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represented as containing metals. Such references may 
probably be understood to show that the Knowledge of minerals 
and their sources was current among the people in the age 
of the Ram.

The first simile contained in VI.22.20c-21b describes 
the personified.form'of the sea as it appeared-before Rama 
to pacify his wrath. The-second simile occurring VI.69.87cd 
describes Angada; while the third simile given in VI.108.26 
describes Havana. All these similes refer to the mountains 
as a repository of metals. This shows that the people in 
the’age of the Sam. knew about the metals and also knew 
that the metals could be. had from-the-mountains. It does 
not. become clear whether they used to dig out and bring the 
metals from the mountains for their use, but it can be 
safely condludid that the existence of the metals under the

r'-"*surface of the |tilly regions was fairly known to the people. 
These references show some development in the matter of 
knowledge about* metals and their sources in the age of the

(ii) raraj angadasannadhaij sadhatur iva parvatah /
VI.69.87cd.

(iii) tamrah pitah sitSh ^vetah patitah suryarasmayah / 
dr/yante ravanasyange parva ta^evs^dhatavah //

VI.108.26.
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Ramayana.

All these references contained in the similes of 

the Ramayana which throw light on the various aspects of 

the culture and civilization as depicted in the . Rain, are 

important by themselves. The poet gives in them a faithful 

picture of the age in which he flourished? and the conditions 
and circumstances undeijwhich the people lived in that age 

seem to have been fairly reflected in these references.

Some references in these similes have shown that certain 

practices were almost the same as we find them in vogue 

even to-day. Such, a linking of the present with that remote 

past in which the epic was composed over and above giving 

valuable pieces of information, is no doubt inspiring. 

Moreover the epic has wielded a universal influence on 

Indians, and the representation and investigation of the 

conditions as reflected in it do possess a value from the 

historical point of view also, even if these conditions 

and aspects of the social and cultural life of the people 

in the age of the epic are examined from the angle of similes 

only. The very construction of simile makes its scope quite 

large so as to cover almost all available material^ within 

its reach. So these similes can be taken as representing the 

picture of the age in almost all the aspects and as such the 

information yielded by their investigation and elucidation 

is really valuable.


