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CHAPTER NINE

THE SOURCES

AND THE AUTHOR'S DESIGN

A true poet, like every other human being, is a pro-
of his times. But, being an exceptionally gifted being -
a genius - , he absorbs and assimilates as many influences
as might be prominent in his age. Bhamaha, the earliest
Sanskrit rhetorician, lays down at the outset that poetic
imagination (pratibh&@) is the sine qua none for the poet}
But that is not all. An aspirant to poetic fame was expe-
éeted to set to work only after having equipped himself
with all the knowledge that a poet is required to have.
Among such essential studies Bhamaha has listed grammar;l
metre, lexicography, epic stoiies, worldly affairs, logic,
and fine arts% Dandin, t00, harps upon the same tune so
far as he expecté all poetic aspirants to ply their studies
diligently and pursue their practice patiently? Vamana
also gives a long list of several factors that are essen-
tial for the proper equipment of the captious poets (aro-
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geniué, there is another kind of genius which is produced

by virtue of 1earning? According to Bhatta Tauta, a poet
ig first and foremost seer. Thus, as has been summed up
by Dr. XK.Krishnamoorthy, genius may shine without the
help of art; cultivated by art, it will produce more
agreeable fru;t.sangnnakhnna This is but a mere reflect-
ion of what R§ja%ékhara said in not uncertain terms.7
Bhoja takes for granted the necessity of rigourous train-
ing for a péet and he starts his SarasvatI-kanth&bharanpa
with the discussion about the pitfalls of words and sen~-
tences to be 'scrupulously avoidéd by them. Thus a long
tradition of Sanskrit rhetoricians has laid down proper
training as a must for a good poet. This expectation |
necessitated profo&nd scholarship on the part of the poet
who naturally tried to come up to the standards by imbi-
bing the influences of as many branches of learning and
acquainted himself with the works &f as many of his prede-
cessors as was possible in those times. Dhanapfla, being
a product of such'an age of all-round scholarship, could
never be expected to have remained untouched by this ten-
dency of his age. He has listed in the introductory verses

of the TM a long series of personalities, both religious
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and literary, that appealed to h;m either bx their reli-
gious fervour or by their power #of poetic genius. These
influences are visible in varidus‘aspects of the 7M, such
as the story, plot-construction, motifs and style;'we
shall here try to trace the influences exerted by these
and other personalities in moulding the literary master-
piece of Dhanapala.

I : SOURCES OF THE STORY OF THE TM :- ,

Sanskrit poets have generally drawn upon R&m3yama,
Mahabhabata and Brhatkatha for the narrative part of the
their stories, either wholly or partly. A few of then,
like K@lid&sa for the Malavikagnimit;ag;'Viéékhadatta for
his Mﬁdréyﬁkgasam, Bapna for his Hargacaritam,and parimala
for His,Navaséhaséﬁkacaritam, have drawn upon history
also for the purpose. Dhanapala, being a Jain author,
naturally discarded all these soﬁrces, théugh he could
have comfotably drawn upon Gugéghya's‘ work ¥mk for tksin
fact khat he has shown to have had much respect for it as
a literary work. Not only that, he was certainly aware of
the fact that many of his predecessors had actﬁally tapped
that source, But he had no high opinion about the works
the stories of which were but borrowed from the Brhatkatha
and modified by the poets.8 His intention of composing a
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prose-romance in consonance with the tenets of the Jain
canon9a1s6 preéluded the gz % sole utility of thatkatha
for the purpose.Possibly the opinions of veteran Jain
writers like, Jinasena and Haribhadrasﬁri were also res-
ponsible for this. Jinasené, in his Mahapurapa, while
discussing the types and merits of 'kathZ} clearly consi-
ders a *dharma-katha' as the only oie wor%h indulging in,
the rest being, in his opinion, mere attempts at accumula-
ting, rather than shedding off, sin.lOJinasena, therefore,
claims that his Mahﬁpur§gd only can rightly deserve the
honour of being called a genuine 'Brhatkath@' and not the

11

work of Gunadhga known by that titlei™ Haribhadrasiri

also has suggested in the introductory remarks of his
Samaraiccakahg that it is either the 'dharmakathd' or a

*safkIrnakathd*' that is worth attemptlng at, or llstenlng

to}z

Dhanapala, thefefore, 1oqked in some other direction
for the suvurce of his story. And indeed he was too clever
to let either his audience or his patron easily trace the

source material out, in that he seems to have drawn uponm

9. TM(N). Intro.vs.SO eos o THATTNTET, ooe HATY eoooell

10.MP(J).1.63: a R oy
WW‘E\“E\' g Gmr}%rua (T RAELINE | v

11.1bid.T.115: e—;,;z:ssmf@m Rel TRAALTHURL | 50D

R/ ;Piﬁﬁ Tfiﬁf%%‘i?i3ﬁﬁere all these qualifications

. are_meant to. be construed with {{ntxmmmg HeT «wi-
g;ﬁ5a=ﬂat 35?3?7» -~-gte, in 1.107.
12. Samara, Bhumiya PP.2-4.




337

quite unexpected Prékrij works like the Kuvalgygméla
of Udyotanasiiri alias Daksinyacihna,and the Samardicca-
kahd of Haribhadrasfiri. The former he has not mentioned
in the introductory verses of the TM.

The story of the Kuvalayamﬁlﬁ.éoncerning the love-
episode of Kuvalayacan&ra and Kuvalayam§l§l3bears a
close resemblance with that of the heroes and the hero-

ines of the M. -

The story of the Kuvalayam3li-kathd may be summari-
zed tﬁus: - | ‘ \ ‘

There is in the southern hemisphere of Jambiidvipa
divided by the Vait3dhya mountain, Bharata-kgetra, the
central region of which is flanked on both sides by the
rivers Gafig® and Sindhu. Therein is sgituated the city
calied Vinatd (i.e. Ayodby3) built by the gods at the
behest of Indra for the sake of the First Tirthatkara,
There ruled King Dg@havarmé. He had a mam queen named
Priyatguby8md, \

‘ Onéé,when the king was sitting in his court, a maid
entered with the news that Sugega, the son of the Bhilla
commander, had returned from his expedition againsf the
ruler of Malwa and was waiting at the door. Sugens was
ushered in. He was bandaged on his chest which was hurt
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due to the thrust of a sword.The king greeted him and
asked for the repbetof the expedition. Susena replied
that in the fierce battle their army was victorious and
the five year old son of the enemy was‘oaptured alive,
and that the boy was awaiting permission to enter the
court. The boy was brought in. He was crying. The king
enquireé of the minister about the reason why the boy
- was weeping.The boy replied "] am sitting in the lap of
the enemy, though my father is a brave man." The king
appreciated the boy's sense of self-respec% and consoled
him, ) m
Meanwhile 2 maid brought in the hews about the disg-

pleasure of the queen, due to the lack of male child.She
was pressing the king to undertake the propitiation of
the family-deity.The king agreed and the ministers suppom-
the resolution. The king then decided to cut his head off
if the deity would not appear within three nights, On the
fourth day he tried to gever his head and the deity appear-
ed and asked him to choose a boon. There ensued a light
dialogue between them, at the end of which the goddess
conferred on him the boon and disappeared.

' The king, then, went out of the temple, took bath,
worshipped the gods, saluted to the elders, offered

munificencé to the Brahmins and honoured his relatives.
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Then he went to the dinning hall and thence to the court-
foom, whgre he informed his ministers about the boon.The
whole city was agay. In the evening he went to the pala-
ce of Priyaﬁguéyamé. buring the night the queen saw two
dreams, in the first of which she saw the moon and, in
the second, the moon was embraced by a garland of blue
lotuses. She to0ld the king about them and was assured by
him that she had conceived a son and that the boon was
going to come true. Astrologers and dream-readers opined
+hat a son would be born and Kuvalayamdld would-be married
to that son.(A god named Padméséra wasg to be born as this
son.) i

The son was born in due course and was named 'éri-'u
datta; granted as he was by the goddess $rI. mis oiﬁer
name %as'Kuvalayacandra. The prince grewxup and studied
all the branches of 1earning. He was now required to
practise horse;riding as a parf of military training for
which he was to accompany the army. The king took a horse
named *'Udadhikallela'. During the contest of running the
prince;é horse left the‘king's hofse far behind and began
to fly. The trees,the farms, cities,mountains, and human
beings looked very tiny from the sky. Prince Kuvalayacaﬁ-
dra (i.e. Sridatta) suspected the agency of some god in

the form of the horse and so he hit it with his dagger.
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The horse fell to the ground and died.
h At this moment he heard a voice telling him to go
to the South where he would meet with something worth
seeing.<He passed through the Vigdhya forest and met a
Jain mendicant named Ségaradatta,,who was initiating a
'lion to the vow of fast unto death. Asked by the prince
about the flight of the horse, the Muni related to him
the story of Purandaradatta of gaubBmbi, and revealed #a
that it was the god Padmaprabha who entered the body of %
the horse and ® conveyed the prince to him for initiation’
into the true faith, i.e: Jainism. The Muni, then, asked |
him to go further to the south and enlighten Kuvalayamald
who would marry with thw prince. Kuvalayacandfa proceeded
to the south through the vindhya forest, where he saw the
villages of the forest tribes. After traversing long dis-
tance he saw the foot-prints of elephants. He followed
them and reached a lake and bathed in it. On the bank of
the lake he saw an image of Yakga in a bower. On the top
of the image he saw another image of Lord Jina, whom he
saluted and prayed. At that moment there arose a tumult in
the lake and there appeared a beautiful goddess with ano-
ther girl from the waters and approached the image to
which they sung a melodious prayer. The prince could not

restrain himself amd loudly uttered his words of s apprecia~
tion
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and appeared before them. They relafed'to him the history
of the image of the Yakga; The prince, fhen, proceeded
further and saw a row of beautiful foot-prints which he
followéd and arrimed at the hermitage of an ascetic
woman, whom he asked about her penénce in such a solitary
place. The woman did not reply but the royal-parrot told
her stofy to the prince, who asked the parrot to conmvey
his message to his father. Kuvalayacandfa took bath and
worshipped the image of 1ord gsaﬁha and addressed a pra-
yer to it and again proceeded further to the gouth and |
arrived at the Sahya ﬁéuntain where he had a fighf with

a Bhilla chieftain who ultimately became his friepd.The
The prince againm started to thé south and, after créssiﬂg
many rivers,mountains, and forests, he reached the city
called vijayapura. There he came to know about a male-
hater princess named Kuvalayam&lZ who had declared that
she would harry to him only who completes the verse by
composing the rest of the three quarters of the given one.
The prince completed it and fought successfully with the
mad elephant. The princess threw the nuptial garland into
the neck of the prince.

Meanwhile,haviﬁg got the news about prince Kuvala=-

yacandra, his brother Mahendrakumira set out in search of

him. The prince and the princess were happily married. At
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last Prince Kuvalayacandra takes to renunciation.

“phanapala seems to have drawn also upon another
unpsuai Prakrit source,'viz;, the samagaiccakahé of Hari-
bhadrasiri, rarely known to non-jain Sanskrit poets. The
love episode of Sapafhkumara apd'ﬁilisavai resembles partly
to the episode between HarivEhana and Tilakemafijari and
partly to that between Samaraketu and Malayasundari.The
relevant episode occurs in the fifth Bhava of the Samara-
iccakahd., T *ye may summarize the account as followss-

Prince Sapatkumira, the éon of Jassavamma of Seyaviyd
city went to the Anafiganandana gapdeﬁ in the city of Tama-
1ittI, On his way princess vViladsaval, the daughtér of King
fséyacaﬁda happened to. see him. pue to the attachment of
the former birth she instantly fell in love with him and
threw a Bakﬁla garland,ﬁ prepared by her own hand, in such
a manner that fell around the prince*s neck. The prince
became love-sick. His friend vasubhiI brought the news
that the princess was equally love-sick. Both the lovers
met in the garden. But the father of the brincess_called
for her and the prihce was called for by Queen Anahgaval
who was enamouref of him. When the prince declined her
ERGER amorous approaches, she falsely complained to her
hugnand about the alleged attempt by the prince to violate

her honour. The king handed the prince over to a soldier
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named Vinayandhara to get him killed. The soldier came to
know about the facts and allowed him and Vasubh@iI to esca-
pe to Suvanpabhiimi. They reached there after iwo months
and from there they ﬁroceedea to .§Thaladiva in a friend's
ship. The ship unfortunately wrecked in the ocean but
the prince was somehow saved,and he swam to the shore
and proceeded in the northern direction. On the shore of
a river he saw, on the sands, a row of foot-prints of a
young maiden. He followed them and came across an ascetic
girl who was busy gathering flowers. ihe girl resembled
his beloved vildsaval. He suppressed his 1ove—signs and
the girl did not speak to him but simply went away. Sana-
tkumdra searched for her in vain and came %o a mangq'tree
to rest under it. Then came there another ascetic girl
named Mayagamaﬁﬁarf who related to him her tale in the
course‘of whigh she infqrmed the princé how she brought
VilZsaval to Kulapati Deva@nanda Vidya&dhara, who assured
her about the sure union with her lover., In order to pass
time t111 she again met with her lover she took to am the
agcetic life. The ﬁrince was then married to vilasaval.
Both of them then cought on the ship of a merchant who,
however, threw Sagaﬁkumﬁra into the sea in order to marry
Valasaval. Again he swam to the shore near the Malaya

country and tried to hang himself when he lost all hopes

|
i
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of being again united with his beloved. He was saved by
Kulapati. A Vidy3dhara told him about a Vidyadhara king
bakkasega ﬁh& had started his penance of twelve months
to propitiate the Apadihayacakka Vidyd and that the
Vidyadharas were guarding the cave. He went to the
Vidyadhara king who offered to Sagaﬁkﬁméra the Ajitabala
yidyd. The brince started his penance during the course
0f which various spirits tried to frighten him but he
did not give,up@he penance at the end of which the godd-
ess Ajitaﬁala appeared before him and conferred on him
the kingship of the Vidy3dharas.

Both the foregdiﬁg narratives are ipterspersed w@th
numerous descriptions, discussions and sub-stories., Dha-
napala has adopted only the general outlines of these
stories and has moulded two separate stories out of the

mbxed ingredients of both these stories.

I1: SOURCES OF THE PIOT=-STRUCUURE AND MODIFICATIONS
U BYmEE POER : T

We have referred to this point in passing in
Chapter VII. Here we take it up for a detailed examination.
‘ Dhénaféla has adopted the framework of the plot
of Bégaﬁé Kadambar and divided his narrative into two
plofs, Gix;, ﬁhe main one abopt Harivahana and Tilakaman-

jarl and the sub-plot about Samaraketu and Malayasundari.
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As has been referred to in Chaptgr VII, the structure
starts at a point where,in the K3dambari, Jibdli begins
his narrative about King TErapiga. '

Baéa'su scheme of successive deéaiiptions of Ujja-
yini;~kingﬂT§r§piga, his ministers,  the king's love-
sports, his queen Vildsavati, their‘miséry due to the
lack of a son, the propitiation of various deities, the
pregnant queen, the birth of CandrZpida, the princesas
childhood, education and appointment as heir-apparentmis
closely followed by Dhanapélg in his scheme of the succe-
ssive descriptions of AyodhyZ, King Meghavahaga, his
minister, the king's love-sports, his queen Madirdvati,
lack of a son, profitiation of the goddess éfi,_the pre~
gnané queen, the birth of Prince HarivZhana, his childhood
and education and appointment as heir-apparent. ‘

The changes effected by Dhanapdla in the above
scheme of Bana are: ) " |

(i) The episo@e of the bardic verse consequent to
which King Meghavﬁﬁana decides to go to forest to propi=~
tiate some deity; 1

(ii) The arrival of the vidyadhara Muni who confers
Aparajitﬁ‘vidyé on the king;

(iii) The ﬁorsh@p of the goddess 3rf by King Megha-

vBhana in %hé PM, in the place of mere acts oflmnnificence
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and worship of numerous deities by vilasavatI in the KED;
(iv) phanap&la has introduced the episodejof Megha-
vahana's brief meeting with god Jvalanaprabha, of the
necklaée,anﬁ of ‘the Vet@la the parallels to which are not
found in the Kﬂn,ﬂth6ngh it may bear a slight resemblance
to the idea in the episode of Srikantha NSga in the HCj'

(v) He omits to introduceaparallels“to the episodes
of éukahﬁéa, his son and the former'svsermon to the prim-
ce, ; | )

The sﬁructure of the TM, then, begins to differ from
that of the KAD, though in the essentials the incidents
of Candrapida’s conquest and his hunting expedition,
arrival at a iake, a temple, an ascetic girl Mah@svetd
- the heroine of the by-plot -, the introduction éf the
by-plot by way of the story related by her in the KAD
have close parallels in the T in the incidents of Hari-
vahana's tour of sight—seeiné, his hunting-expedition,
arrival at a lake, a temple, an ascetic girl Malayasundari
who also is the herdine of the by-plot, and introduction
of the by-plot by way of the story related by her.

fhe prineipal changes introduced by Dhanapila in

this part are;-
(1) The'episodé of the night-attack and the capture

of Samérakétu due due to the magic power of the divine
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ring Balaruna;

(ii) The friendship of Harivahana and Samaraketu,
which arises guite differentiy from that between candfé-
pida and vaidampayana in the KED;

(iii) éhe incident of the anonymous love-letter
and its appreciation by ﬁarivéhana; B

(iv) The introduction of the subplot by putting the
narrative into the mouth of the hero of the sub-plot.The
descriptions of Candr§piéa*s‘army and its march in the
KED have been péialleigéd in the ™. by similar descrip-
tions in connection with samaraketﬁ;w »

(v) The incident of the mad elephant that kidnaps
the prince to the vidyaflhara region;

(vi) The character Taraka and the his love affair
with Priyadardana.

The traﬁsformation of Kapinjala into Indrayudha
and that of Vaisampiyane into Eméem a parrot in the KAD
have their pérailels in the tranformation of Citramiya -
into an elephant and that of Gandharvaka into a parrot
in the TM. ,

The omniscient character of J&bali in the KAD is
paralléigbd by that of a similar Méhargi who later on
turns out to be identical with the vidy3dhara Muni.and

0 -
Svetaketu of the KED has his counterpart in Jayantaswami
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in the TH.

' But the comparision extends thus far only. Dhanapila
ig a §ast master in the skill of moulding his plét. Inst-
ead of adopting the structure of Baga wholesale, he has
separated the sub-plot and introduced it in the midst of
the running flow of the main-plof‘so that the progress
of the story is brought mpkaaiaizr up-to-date from time
to time. | ‘

The incideﬁfs of the male~hating daﬁsei, the night-
attacﬁ, the naval expedition, the atfemﬁt gt hanging.her—
self by Malayasundari, the invocation to the boat, the
penance of Hariv@hana and his attainment of vidy&dhara-
hood are brought in by Dhanapgla from the abovg-indicated
Prakrit and other Sanskrit sources. But the mastery with
" which they are skillfully incorporatéd in the structure
of the plot is‘Dhanapéla's’own.

III: SOURCES OF THE MOTIFS :-

Most of the métiférspun'by Dhanapila in weaving the
texture of his narrative seem to have been so much popular
among the masses in those days that no poet would normally
dare to ignore them nof would he be pursuaded not to uti-
lize them to enhance the popular interest in pis romantic

literary work. And we must not blame phanapala for that.
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We of to-day, we must remember, do not read the same novel
that was listened to by the audience of Dhanapala's days.
Changes in manners and customs have wrought changes in our
outlook. We judge the books we read by our own preposse-
ssions and our own standards of behaviour. That is unfair
but inevitable. Yet, as Somerset Maugham emphasizes,what
makes a classic is not that it is praised by critics,
expounded by proféssors and studied in schools, but that
large numbers(of readers, generation after generation,
have found pleasure and spiritual profit ig reading it.
. It is for this popular appeal that the Sanskrit poets
éhose not to deviate from the beatem track, though they
did absorb new influences. And in order to secure their
place in the line of great masters of high fame phanapala
had to honour the poetic convention, which was not the
conscious work of a single mind but was spread over a long
perdod of time and established by degrees by the influenee
of several great writers commencing with valmIki down %o
Subandhu, Bana and Trivikrama.

We shall here try to examine the popularity of Dhana-
pala's motifs among the Sanskrit and Prakrit predeceésors
and judge in contrast the extent of originality our author
has displayed in rpping them g up into his narrative for

his own purpose. ) :
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(1) Almost 21l pf Dhanapala's motifs seem to have been
popular since the days of Gupidhya whose Brhatkathd uti-
lizes all of them and many more, as can bé inferred from
a perusal of its Sanskrit compendiums. Dhanap&la has refe-
rred to Brhatkathd in no uncertain terms in the introdu-
ctory verses of the Til. The original thatkathé in Paiéé-
¢l being no longer eitanf, we have to‘rely upon its Sansk-
rit compendiums like the Kathisaritségaralgnd others, for
our purpose, '

Thus, the idea of a man or a god becoming a bird or a
beast due to the curse of some god or Brahmin or ggi is

17In at least twelve cases the

quite well-known in the KSS
heavenly speech (antarikga-vé@i) donsoles and rescﬁes the
persons who haveﬂgone desperate due to misfortune and are
about to commit suicide.l® A good deed always brings good

rhere are a couple of references to Jainism,Jain

result.
mendicants and Jain monasteries.zostrange course of fate
and inevitabilify of destined events are emphasized.2l

Iove is known to be constant even to0 next births.QZWOmen
ére shown t0 be more prone to commit suicide when separa-

23

ted from their beloveds.“’The attempt by SasZfkavatl at

—— " - - - - o

16. XSS.I1.i.10 ab: 64.
17. ibid.IT.ii.68 42; Vﬁ.iii.110~111;1x.vi.101-102;xvn.i.g
18, ibid.T.11.68; IT.1i.57; IT.iii.14311.ve343111.1.27;.

1%1.111 «119;V,.1iii.258;vI.viii. 242,VII ix.1713XIT.xxxiii.
50XV.ii1.693XI1.xxxVie55, _

19, ibvid.vi.i.106. 20, ibid.VI.ii.7 & 8.
21, ibid.V.iiia;S;VII.v1l 10931X¢i1.21131%.1v.135,
22. ibidoVI.iiall7. 2znlbldoVIQViio23-24o
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hanging herself from the ABoka tree in the Pugpakaran@aka
garden w where Mrgaﬁkadatta accidently reaches and saves
her,24 reminds us of the similar attempt by Malayasundari
and her rescue at the hands of Samaraketu. Divine saints
like Narada could fly into the sky with the help of their
'Kkaéacarigi-vidya'.25Vim§nas could carry thousands of

260ther mystic powers like

persons across far off places.
the prajfiapti-vidyd, the MEydvati-vidyZ, the K&lasafikar-
gini-vidy&d, and the Aparéﬁita sword are too well-known

to be & incredible, at least in literature%7mhe Prajfapti-
-vidya is invoked in the moments of indesision for guida-
nece in KSS. VI.iv.6, which reminds of a similar incident

" in the TN where Patralekh3, the mother of Tilakamafijari,
invokes the Prajnapti-vidyd to know about the would-be
suitor of her daughter. And the male-hating girls (puruga-
dveginI-kanyd) were by no means rare to meet with in the
KSS%Bthe natred being due to their fidality to the lover .
of their former bibth. Kidnapping of young girls by the

29

Vidyadharas or gods is referred to at least twice,”in the

latter of which case the Gapas of Gageéa carry Sridarsana
24- KSS XII XXX'!104’2“560

25, ibid.vIIT.ii.123 VII.11ii.201; VII. iv.69.

26, ibid.VII.ix.2283VIII.1.183;VIIT.11.3643X.vii.663XIV.1iv.
27, ibid.IXe1.513XVI1.52; VII.viii.32;3XI1.i1.65. / . 139,
28, ibid.VII.viii,19;VII.ix.152; XVIII. ii1.40.

29, ibid.VIIT.1.159;X11.vi.336=-362. .
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to Hatisadvipa where they put him in the herem of Anahga-
.mafijari and when‘brought back he,is convineed about the
reality of the incident due to the ornaments. This inci-
dent bears close similarity to an incident with referenee
to Malayasundari. Portraits utilized as a means of falling
in lqveBOand references to a young beauty busy gathering
flowers and recognized as idenfical with the one formerly
seen in the portrait?lrecall to our mind the fact that
Hariﬁéhana fell in love with PilakamaBijari at the sight of
her portrait and later on he recognized her to be identi-
cal with the one seen in the portrait, when he happened
to see her again in the creeper-bower on the shore of the
Adrgtapara lake. The stipulation of. entering fire if the
lover is not found ouy within six monthsBzreminds us of
the similar one by Tilakamafijari. The penance grove pf
Kééyapa on Asitagiri and on MeruBBimmediately calls to
ﬁeﬁory a similar one naped praSintavairdsrama of Kﬁéyapa
in the TM. Naravahanadatta, an incarnation of Cupid and
destined to be an emperor of the vVidyadharas of both the
ranges (ubhéyavedi)?4readilj<resembles Harivéhana'who is
the*incérnation of'god Jvalanaprabha anﬂ is destined to

be the emperor of the northern range of the Valtadhya
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30.KS8.VI v.18-19; IX.10146"14-7 XIT.xxxive74=«TT7.
3lolbid.o XII.XXXiV 225-229; XIII-i.92-99.
52,1bid.XVIII.iii.89.

3%3.,ibidXVI.1i.9%5 VIII.idi. 364.

34.1b1d.1v.111.73-74;VI.iv.67-68;VIII.i.9—10.
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region. Not only that, like Narav@hanadatta, Harivahana
is also proficient in the sciences of elephant, hoese,

chariot, weapons and missiles,and in the arts of painting,

sculpture and luterplaying?5a Vidy&dhara is invariably

36

able to fly in the sky. The Vidyadharahood is attained

by penance and worship?7ﬁefefences to, and descriptions

of, Vetala are also foun&?SNaravihanaaatta undergoes pena-

39

nce and Vldyadharas guard his placei”prayers to the gods

and deities - both in Sanskrit and prakrit ﬁ_ are comge-

quently the natural feétures%gso is the memory of past k

'births%lnaily worship and discourses on transcient nature

of human‘happiness are normal routine?zGeographical islands

like Ratnakﬁ?a, Karpiira,Suvarpa, Simhala and Kajiha,and
: - 43 ~
sea-voyage to them are also referred to; so are both the

ranges of the vidyadharas in the Hlmalayas?4whlch reminds

350KSS.VI‘V1110172.

36.ibid.Iv.ii.56.

37.ibid.V.1. 16 V.ll.295; VI.viii. 909VII.1 76 ViIl.vi.1l4s
Viil.ii.223 VIII.V1.163ff-, IX.ii. 409 IX.v.208° XI1I.
iii.92-95, .

38.1X.V,208;3XII.viii.20.

39.ibid. XIIIqlli 92-95,

40,.ivid.v,.iii.146-147; VvII.1.99-102; VII.iii.44-46; VIII.
IX.v.162-167; IX.vi.29~33; XVIII.111,103-104.

41.ibid.vI.i.82; IX.1i.68; IX.iii. 392.

42.ivid.vII.iv.79; IX.1.26-28.

43,ibid.V.1i.9; IX.vi.55-62; XVIII.iii.110.
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us of the similar one of the vaitéghya in the TM. The
divine jewel capable of benumbing the army of the enemy
and the Aparajita sword making the holder of it invicibgz
bear similarity to the B&laruga ring in the TM. The refe-
rence to a festival of Hari on Ratnakﬁ§36might have inspi-
red Dhanapala for a similar one on the paficasaila island.
And lastly the names of some of the characters like
Svayamprabha, Citralekhd, Jvalanaprabha, MadiravatI and
Anaﬁéarati are also identiéal?7

(2) kalidasa:- The motif of curse is very popular
with K&liddsa who utilizes it in his Raghuvaméam, Vikra-
morvadfyam, $Gkuntalam,Kumdrasambhavam and Meghaditam.In
the first two of these; the cursge serves 1o transform‘the v
victim into an elephant48and a creeper49respectively. The
idea of keeping, in a penance-grove of a seer, a damsel
in distress is appealingly depictedi in the seventﬁ Act
of SAK where Sakuntald is shown to be living in the her-
nitagé of WMarica. The use of incoiporeal speech (5k5éa—
BsEeRR -bhavd saras#ati) prevents Rati from committing
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46.ibid.V.iii.%3-4¥

4701bld-VI iii. 151 VI'V.18-19, VIII-l 18; XIII.i.ZS;
IX.ii.91. . L

48 .Raghu.V,.53.

49,vikr.1Vv.30£ff.
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suicide?gafter her lover's immolation in the eye-fire
of §iva. Similarly it is'fhe“bodiless utterance in metre"
(éaé:raﬁ vina chandomayl végi) that conveys to KZsyapa, '
i.e.Kanva, the news about the love and its conséqﬁences
& with reference to éakuntalé, in the beginning of the
fourth Act of the SEK. And love~letter is also common.

(3) Subandhu:- Subandhu has utilized the incident
of the'périot by mékiﬁg him narrate, to its beloved, the
story of Srfigirasekhara and Agé&ravati and about the love
of vésavaéatté er Kandarpakétn?lThe motif of a love-letter

is utilized once when Vasavadatti@'s message is delivered

t0o Kandarpaketu by Tamallka? Kandarpaketu tries to commlt

suicide due to the pangs of separation from his beloved,

. . ey o - .
and the incorporeal voice (8k&sa~-sarasvatl) prevents him

from thet calamity?3The motifs of the curse and the touch
of the lover transforming the creéper into a human being

are also uti;ized?4subandhu also resorts to the use of

verses in order to relieve the monotony of prose.55

(4) B3na:- In the KD Mahd3svetd's curse to vaiéamp§~
yana tranéf&rms ﬁiﬁ into a parrotsemhere the parrot is
SOOKBEOIV-39“45¢ '
510VK(S) cpp¢17-27.
52.ibid.p.28.
53.1bid.p.47.
54.ibid.p.53.
25.ibid.p.163;20;28.
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introduced at the commencement of the story while in the
TM it is introduced in the middle of the story, though
the mystery about it is resolved towards the end in both

the romances. The divine voice (a§arinipi vak) prevents

the hero and tﬁe heroine from eﬁding their liQes abruptlg.
The omniscient seers J&b8li and dvetaketu resolve the
nystery af the rebirths. Candripida happens to meet Maha-
Svetd in the siddh3yatana on the bank of the Acchoda lake.
Mahisvetd relates the story of her love. All these motifs
have their close parallels in the TM. Gandharvaka is cursed
to become a parrot. The divine voice helps the heroes
and the heroinegzgrom committing suicides. The Mahar§i
and ke Jayantaswami are made to resolve the mystery of
the rebirths of the heroes and the heroines. Hariva@hana
happens to meet MalayasundarI in the temple on the shore
of the Adrgtapira lake. And lastly, Mélayasundari relates
the story of her love with Samaraketu.

Tn the HarSacaritam, BApa utilizes the curse of
320

Durvasas to Sarasvatii mHe usesmg the verses to suggest

‘- ) .59 ' .
the future course of events, The same, of course, is true
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about the introductory verses in the beginning gf the
second and the rest of the chapters. Dhanapala did not
adopt this feature since his work was meant to be a
'Kathd' and not an 'Akhy&yik&'. The propitiation of 3rf
by Bhaiavécéryasofor attaining to vidyadharahood is
adopted by Dhanap@la in his own way, though without the
ritual in the cemetary. Before'the appearance of the
goddess theme appears a terrible being which puts to test
the valour of thé worshipper?lThe goddess SrT confers the
boon of a male child on Pugpabhﬁti and proﬁises to serve
the child when it grows up and assumes the office of the
emperor?znream indicates to the queen about her having
conceived a son?3 Bhairavacarya helps pugpabhuti indirectly
to propitiate the_éoddess)éri§4§cérya Divakaramitra pre-
sents to Harga a divihe neéklacé (ekavall) which serves
as an antidote %o poison?smhere is a short philosophical

§6The parallels to all

dlscourse by Acdrya Divikaramitra

these in the TM are very clear.
(5) Mégééa- The motif of Narada descending from the

sky67seems to héve appealed to Dhanapala very much, as

he has adopted it in the TM in the similar arrival of the

Vidyadhara Muni.
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($) padalipticaryas- The whole of the Tarahgavati-

kathd is narrated by a nun named Suvratd as an illustra-
tion of the unhappiness in this world and the inevita-
bility of the consequences of past deeds. Tarafgavati
waits since seven years in expectation to fulfil her
wish to be united with the lover of hef past birth.7o
Similar is the case with bofh Malayasundarl and Tilaka-
mafijarI, though the period of separation is not specified.
Tarafgavati undertakes a vow of performing one hundred
and eight '@yambilas'for getting united with her lover?l
PEdalipticdrya uses the motif of a long period of sepa~
ration in order to show the greater degree of unhappiness,
as compared to happiness in life. Such is the case with
Malayasundari and Samaraketu and Dhanapala‘'s motive also
is similar. A mendicant lectures to the hero and the
heroine on the concept of Xarma, its types and their re-
sults in the_TRNGY2°

(%t8) Jinasena and Gunasena:- The idea of divine

Munis approaching a human being from the sky is utilized
in the Mahépuréqa, where two Munis approach the minister

Svayafmibkuddha on the Meru mountain.73Goddess Svayamprabha
7OOTRNG‘tp0180

7l.ibid.p.22.

720j.bidoPP064"’670
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lived and enjoyed with her lover in the NandIsvara and
other 'Dvipas'?4 When a god is about to descend to earth
from the heaven he offers worship to all the images of
the Jinas all over the world in order to accumulate
meri£?5 $rTmati asks her nurse Pag@ité to take her por-
trait an& search for her beloved by showing it to peaplg§
There is a fine piece of appreciation of a portrait of
Svayafiprabhd by Vajrajangha?TThis‘might have inspired
Dhanépéia for the piece of appreciation of TilakamanjarI's

portrait by Hariv@hana. Lovers meet again in the next

birth:i8 Ayodﬁya was planhed and constructed by Indra for
Nabhiraja and Marudevi?gDreams predicting the birth of a

. all
divine son as in the case of the .first as well as/the

rest of the tirthankaras, are a regular feature and among
* the sixteen dreams the first is that of the Airavata
elephant of Indra?oAn elephant seen in the dream indicates
the birth of a glorious son in future?lDiscussions of
poetic pieces as favourife pastime is here men'bioned?2
This might have imduced Dhanap@la to depict the apprecia-
+tion of the lovemletter in the company of his friends in

his padace garden. The procedure of worshipping an image
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of Jina is also described® sina Vrsabha is eulogized by
Indfa§4There is an enumeration of the Vidyadhara cities
on both the northern as well as the southern slopes of
the Vijayardha mountain, and the city of Rathanupuraca-
85

cakravila and ééganavallabha are mentioned.’The first
discourse by Jina Vrgabha is described in detail?ssome
of the names of the primcipal characters, such as Megha-
vahana?VHarlvahana?BSvayaﬁprabh 9Pr1yaﬁgusundari? BandBes
Gandharvadatté?lVajrayudha?Zand of the mythologico-
-geographical places, like Gaganavallabha, Rathanﬁpuraca—
k= kravdla, Nandiévara-dvipa, Vijayardha and etc?? seem
to have beenwdrawﬁ from the joint work of epic history
by Jinasena and gunasena, though it is equally p0551b1e
that Dhanapala mlght have drawn upon Jainisic works on
mythological géeography such as Tiloyapaggatti and Jambu-
dvipaprajnapti. | '

(9) Ravigena;~ The Padmépur§ga of Ravigena also
seems to have been drawn upon as far as the mythological
background of the vidyadharas is concerned.It is here that
one learns about the four great Jainistic mythological
lines of the Tkgvdkus, the Rgis, the VidySdharas and

the Hariss' Kﬁmérathémag@ala falls in lové with STt&,the
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_ 95
daughter of King Janaka of Mithilg, on seeing her portrait.
An attendant named Capalavega takes the form a horse that
flies in the air and kidnaps Xing Janaka, who at last
96

somehow saves himself on seeihg a Jina templei It is in

this work that the importance of Holy-Bath Ceremony of
the image of the TIrthafikaras has been elaborateds Vana-
mala, the daughtef of King P;thvidhara and queen Indrani
of the VaijayantI city,tries to commit sulicide by hanging
herself, as her father had decided to give her in marri-
age to Balamitra, while she was in love with laksmana.
The latter saves her in the nick of time?BTheﬂnames of

a few characters of the T™M are also found here, as for

instance,Sunili, Mahodaré; and Meghavahana,

(10) safghadisagani:- The motif of controlling a mad
99

elephant in the episode of Dhammila’ is noteworthy in

the Vasudevahigqi. The names Gandharvadattd and Priyafgu-~
sundarl are also to be found here}00

(11) svayambhudeva:~ It is in his Paumacariya only

that we come across the source of the Apardjitd vidya.

Here it is called "AparfiyaniOl galidisa has referred to

95. PPR.XXVIII.22.

96. ibid.XXVIII.62-80.

98. ibidoXXXVIQl7"44’o

99, VH.p.43ff, -~

100, ibid.p.162;347.

101. Pan.C.21.4.9; 23.3.9; 23%.6.8; 38.15.6.
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> @ charmed bracelet of a herb named Aparajita (avarajida
nama osahi) in the seventh Act of his Abhijh8na-sSkuntalam.
Possibly it was due to the mystic formula called”Aparajité
that the bracelet charmed with it was known by that name,
asd  Thakkan Fenw

Monier-yilliams Lihformq& us that it is a class of divini-
ties constituting one portion of the Anuttara divinities
of the Jains}O%he names Meghavihana and Harivdhana are
also to be found in the Pau.culo3 ‘

(12) Haribhadras@®ri :- The lord of Candr@nana

Vimdna descended into the womb of queen Srikant3 and she
. saw a lion entering her womb. The son was to become an

emperor%O4There are at least two references to a wish-

~fulfilling precipice:.m5

The motif of a voyage is utilized
here. Dhapakumira starts for a voyage, before which he
goes to the sea-shore, worships the ocean and gets into
the boat%O6The motifs of thiowing a Bakula garland into
the neck of the lover}o7of a magic cloak which when put on
makes one invincible}osof a row of footprints which leads
the hero to an ascetic girllo9are noteworthy. Moreover,
the motifs of the Akdsagimini vidyé, attempt at suicide
on the part of the heroine, her stay at a penance-grove,
5651'"55&7&&5?5'éi";}Z;"Z»'%?TT«?T%"*‘;‘*ﬁ%ﬁ;‘;;mm;;};ﬂ |
163. Pau.C.40.15.45 41.11.1;5%3,.4.1321.2.103521.3. 4,21 4.2,
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the loss of the power to fly in the sky due to crossing
over a Siddh&yatana, use of portraits to find out a
proper match for the princess, .appreciation of the por-
trait of a prineess, the successful sadkama of a mystic
formulaz (mantra) for a duration of six months, the
panegyrics to Tifthaﬁkara}lgnd_so;on are possibly drawn
by Dhanapfla from this work.And lastly a feﬁ names of
the'characters, viz., Anaﬁgafati%l% Cakrasena%lgandhu—
sundari}laalso seem to have come from this source.

The most significant, though very minor, point to
be noted is that while the Jain mythological tradition
as preserved in the Tattvérﬁha-sﬁtra, the Tiloyapannatti,
the Mahapurana of Jinasena and Gunasena, and the padma-
puré@a of Ravigega;unanimously hold thét AyodhyZ, the
seat of the capital of Rsabha's kingdom, was originally
built by Indra. It is the samarSiccakahi of Haribhadra-
sfri which mentions that it was built by Praiapati, and
this is how‘Dhanapﬁla also describes the city}l4Again
it is Haribhadrasuri among the Jain authors, who mentionil5

the'Rudraksamala', which, again, is mentioned by Dhanapila.

110.Sanara.v.
111.ibvid,.
112.ibid.
115,ibid.IX.

114.cf.Samar&:VIIT.p.600: Pieradafiorm i mﬁ%t
and TFM DD T~ 11;3{&;{-". TENRAT SR - - A At

115.cf, Samard.I.p.9; TH.p.255 and 256,
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(135 ydyotanasuri;~ His Kuvalayamala-kathd has been
the priﬁcipal source of most of the motifs of Dhanapala's
T™M. The very seat of the capital, viz., Ayodhyg ~ called

116

- 11
Vinata here =, the arrival of a warrior with a message,7

arrest of the son of the rival king}léhe king's worship

of the goddess to obtain a male child}l9

the king's
readiness to cut off hiS'head%Qothe witty dialogue with
the goddess éri%ZIthe dream of the queen}zzkidnapping of
the prince by the flying animal (here a horse)}23 the
deascription of the things and béings on the earth as
seen from'a great height}24checking the flying animal
with a dagger}zsdescription of a terrible being (here

a demon)}26description of the worship of the image of
Jina}%7 rescue of a girl who is attempting to commit
suicide by hanging herself from the branch of a tree}zs
kidnapping of a beagtiful woman by d&vine beings,
journey through a forest and the viilages of Mlecchas

and éabaras}Boprayers to T{rthaﬁkaras%ala parrot narra-

ting a story in human tongue,”"a male-hating young girl,
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119,ibid. p.13. 128,ibid.p.106,
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taming of a mad elephant}34despatching a message through
a parrot}35throwing from distance a garland into the
neck of a lover}36appreciation of a 1ove—letter}37and ‘
union of lovers of past birthslss— all these motifs,
each of which has a corresponding similar one in the TN,
are to be found in this work. |

Thus, Dhanapala has started a fresh tradition of
gathering beautiful motifs from varied sources and uti-
lizing them in his %ightly woven texture of thé story
in quite a different comtext to serve a totally unfore-

seen purpose in his plot-construction.

1v: THE SOURCE OF HIS STYLE :-

Since Dhanapala Wanted_to compose a prose-romance,
his model in -<the matter of style'is certainly none else
than Béga, who seems to havg left an indelible‘influence
on the author of the THM. But Dhanapdla is no longer a
blind imitator of Baga. He seems to have realized the
drawbacks of Béga'é overfondness for incessant series
of long~drawnidesériptions both in the KAD and the HC.
He felt that the indulgence in such fondness on thevpart
of an author of a prose-romance serves 1o discourage,and

bore, the listeners who hardly have time to understand
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the significance of such closely woven passages. ~Simi-
larly, he had seen through the shortcomings of the ten-
dency towards too much of paronomasia, though it exhibi-

ted the cleverness of the author%40

He was again alive to
the boring effect of incessant prosé, and the impediment
of interest in the story in the case of incessant versi-

fication%4l

In his opinion a wegl-knit story full of
suspense was the first and foremost requirement, in the
absence of which all the varied descriptions and episodes
would be so much of dead wéight%42it is,thus, clear that,
though Dhanapila has chiefly Béga'é style in his view,

he wants to avoid the pitfallé of ‘both of his predece~ o
ssors - B&na and Tgyikramabhaypa -, and tries to make

the prosé-romance'more listenable, easily understandable
and readily enjoyable, while at the same time not sacri-
ficing any of the standards of the kthen prevailing
literary taste of the elite.

V: THE POLET'S DESIGN :-

We would now like to enquire about the actual motive
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of the poet in undertaking this prose-romance; Dhanap@la
has, of course, declared that the motive is a simple one,
viz., to entertain his noble patron with a wonderful
story based on Jain religious tradition. We do find that
this motive was at the root of this composition. But
the whole of the floregoing discussion of the sources
lays bare many more designs lafent in the mind of the
poet and they have found fine expression in his literary
master piece,

The first and the foremost design seems to be a
spirit'of competition with, and a yearning to surpass,
his immediate masterly predecessop ;n the field. Bapa's
successful attempts at excelling Subandhu and others
had almost disheartened many a subsequent poet of lesser
equipment, poets who did not dare to challenge Bé@a's
established fame. This has been clearly noted bj goRdhi
Soddhalal#Pwho hed an undeniable lure for the prestige

144

attached to the composition of a 'Katha',’ 'He mentions

Vikramaditya, ériharsa, Muiija and Bhoja amohg his appre-
ciative patrons; the last two names might have been a.

later addition by the scribe of the ms. of USK, according

a-—.--———--—-n-—---—---n-—n-—-u--—---—.—--u—o-——a--—----—.——-w----—-.—-—.

143, USK. Intro.vs,17: ey goafy %ﬁ(”‘?&if gt a
BsA FRATEWE Tt N 2wy

144; ibid.p.13: TARERCEmR=T SMEFbrolgaamtam wder Fanh:
st Refiy | B0 liﬁffﬁfﬁ¥ﬁ213ﬁ2ﬁw oy 5F§§%;¢

AT~ SABr T e AT
ST |



' 368

145 s - .
to Dr. D.K.Pa‘hel.~ The incident of a curse to Bana in
the USK plainly suggests that though, Soddhala‘s work
was pairoﬁizingly encouraged by the above vetérans, he

simply failed to successfully compete with Bana and
challenge the title to his supremacy in famé. Not only
that, he could not come up even half way to the standard
of Biga. It was perhaps the reason why he called his
work a Caﬁpﬁ—kathﬁ, which could be passed off either w%%?
Neither could gSomadeva nor Trivikrama gather courage to *
try to challenge B&na, and they chose to leave Béna .
alone and took to’yet unexplored, though akin to the epic
type, field of the ' Campu form. It was in such a situa-
tion that Dhanap3la came forgyafd with apparent modes%$7
to take upAthe gaunlet, especially as he was a proved

and undaunted invincible scholar of Boja's assembly.

This could not have been in the absence of utmost confi-
dence in his own ability. The very extent of Dhanapala's
extant work surpasses Béga's KAD by about one-third.
ge:haps it would equal both the KAD and the HC in bulk.
Again, the in%roductory verses as well as those incorpo-
rated in the_story of the TM surpass Béga by their very
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number and variety of metres.The tightness of the plo®
and the variety of incidents!'the lofty atmosphere some-
what raised from the earth due to its Jain outlook un-
mistakably testify to his competitive épirit; this
would go against the comtention of Dr. Jaggnnath Pathak
who holds that Dhanapala intended only to imitate, and
not to zmpeike cdmpete with, Bééa%48

’The second design of the poet seems to be more sub-
tle than the first. The TM is a product of the religious
impact of Jainism on the literature of the tenth and the
eleventh centuries A.D. Thus, as a literary prose-romance,
Dhanapala's novel differé, on the one hand from the purely
religious romances and allegorical romances written with
the explicit purpose of religious instruction, and, on
the other hand, from the literary romances composed prima-
rily for aesthetic enjoyment. Dhanapala strikes a middle
path in that he relegates reliéious purpose to a secondary
place, the prominence being given to the literary aspect.
The question is, why did the poet not choose to write a
éure‘nharmakathé' 2 His sense of profouhd respect for the
*Dharma-katha' is ﬁeil-expressed in the eulogy of the
'First Instruction' by the 'First Tirthaﬁkaré'%49 his

148. cf. Magadham ﬁo.2 (1969) pp. 82ff. :ﬁmﬁﬁﬂ%ﬁﬁﬁvﬁiﬁﬁﬁgr
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in his Sanskrit argécle 'Dhanapdle B&nasya prabhivah'.
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praise of the "all-encompassing' religious instruction
by Indrabhuti éagadhara}soas also of the“scholarly and
wonderful instruction by his precepto; Mahendrasﬁri%5l
His preference for a story based on Jain tradition was
quite naturalj an& his serupulousness in avoiding every
disharmony with that tradition was responsihlé“for invi-
ting S$Antyacdrya for revising his work. All this reveals
his deep faith in Jainism. But his equally strong aesthe-
tic sense and high standards of literary taste, as are
expressed in his appreciative estimate of his literary

i ¥alidasa

predecessors like Gupddhya, Pravarasena,/Bapa, Bhiravi,
Magha, Bhavabhuti, vakpatiraja and others, would not allow
him to }est content with purely re;igious romance. His
fascination for Bana's works and the fame they fetcged
for him, seem t0.have fired his imagination>and enkindled
his ambition for a similar, or rather superior, work and
fame. And his fidality to Jainism coupled with his yearn-
ing for literary fame inspired him to undeftake,to £i11
literary gap of his religious coﬁmuniﬁy, viz., a necessity
of a work which would be an acknowledged master—piece of
Sanskrit literature coﬁforming to the tenets of Jainism

but, at the same time, acceptable to the non-Jaiﬁs also.

Thig is clear from the -fact that though the sfory was to
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be based on Jain scriptural tradition, it was meant to
be capable of gRizxiaing entertaining his non-jain patron
Bhoja, who was sure to judge it by the prevaleﬁt literary
norms, Dhanapﬁla}s second design, fherefore, seems to be
to p;ovide the‘Jains with a literary classic of the order
of Bana's KAD and consequently to add a feather to the
cap o£ %he*literary prestige of Jainism and to offer to
the Jaind a literary work which would nnﬁ give them the
Joy of listening to a prose-romance withogt the accompany-
ing compulsion of listening to the religious views they
did not subscribe to. And this second motive seems to have
been more powerful than the first one, which was but an
effect rather than the causé. It was this second purpose
which served as the sole power‘of motivation, and harnessed
his religious zeal to the fulfilment of literary ambition.
And we find that he has been a grand success in both of

thesé designs.



