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OH AP f El POUR

PREDECESSORS OP OH A MAP A LA
In the introductory verses^of the Tit, Dhanapala

... 2has referred to nineteen literary personages dm all.
Most of them are poets, hut a few of them are referred 
to due to the poet’s deep-regard for them as being the 
luminaries in the scholarly tradition of Jainism. V/e 
will consider in detail each of the pbej&ebsess. predece­
ssors mentioned by him in his own order and see whether 
his order is chronological or otherwise.

(1) 'IHSRABHPTI GAHADEARA : - Gautama indrabhuti 
was the first’disciple of the' last Jain Txrthamkara
lahavxra. After instructing EhMeekee Gautama, Mahavlra

.... 3set off on his preaching tours in real earnestness. The 
Jain tradition rejects the theory that Gautama Indrabhuti 
revolted against Jainism and became the founder of 
Buddhism! The Svetambara tradition relates the following 

story of the conversion of this earliest and the great­
est disciple of Mahavlra. Once when Mahavxra went to the
1. TM(U) .Intro, vss. 19-36..
2. They are Indrabhuti, Valmlki, Vyasa, Gunadhya, Prava- 

rasena, Padaliptacarya, Jlvadevasuri, Kalidasa, Bana, 
Bharavi, Magha, Haribhadrasuri, Bhavabhuti, yakpati- 
raja, Bhadrakirti, Yayavara, Mahendrasuri, Rudra and 
Kardamaraja.

3. HJ.P.40.-
4.ibid.P.50.
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city of Ap&pa to preach, a rich Brahmin was preparing 
to offer a great animal sacrifice and he had invited 
Gautama Indrabhuti and his ten brothers to be present 
at the occasion. When they heard of the nev; teacher and 
his denunciation of the animal sacrifice they were very 
much enraged at his audacity and determined'to oppose 
and expose him. In order to thoroughly grasp the oppo­
nent’s .doctrines so as to be able to refute them, they 
listened to Mahavira’s discourses which, however, 'con­
vinced them by the gentle and thoughtful answers given to 
all the questioners. According to the Digambaras,Gautama 
Indrabhuti was born of Brahmin parents 'in a village 
called Govara, his father's name being Yasumati and his 
mother’s Prthvl. His vanity grew with his learning. One 
day, an old man came to him with a verse which he had 
heard from Mahavlra and which he wanted to understand.
The verse contained references to Kala, Dravya, Panca 
Astikaya, Tattva, and Le^ya, not one of which could 
Gautama understand; but being too true a scholar to pre­
tend to a kno\Yledge which he did not possess, he sought 
out.Mahavira for an explanation. All his pride vanished

5before the great ascetic, whose pupil he readil# became.
5. HJ • p • 61.
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Out of the eleven u-anadharas only Gautama and Sudharma
survived fflahavlra and the former was the only disciple

6who was not present at his death. After his death 
Gautama indrabhuti, according to some authorities, su­

cceeded him and continued to be the spiritual leader for 
7twelve years. Gautama could not conquer his personal

attachment to his great ascetic master, and despite all
his efforts, he continued- to think of him as 'my master*

and 'my friend'. Only on the night that Mahavira died
was he able to overcome all his feeling of personal

8devotion and possession. According to others, Gautama
9never held office, having become a Kevall. hhanapala res-? 

pectfully remembers him as the first religious leader
who first received from his master the famous three

10 11 
aphoristic truths and preached them to the world.

(2) VAIMIK.I:- ne is the celebrated author of afthe
Hamayana and is mentioned as the first poet who eulogized

(.prastavanadi-purusa) the line of fiaghu (Raghuvamsa).
Strangely enough Dhanapala has mentioned the Ramayana
as' "Raghuvamsa". valmiki is compared to the Sun. hhanapala
seems to have more respect for the Ramay^ffa than for the
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Mahabharata.
(3) Vll-Sk He is the compiler of the Mahabharata.

Strangely enough Dhanapala Has mentioned him with a rathe
er insulting nomenclature, viz,'Kanina’, i.e. "a virginal
son" i2Possibly the metrical exigencies warranted this

, 13word m the verse. Neither the Amarakosa nor the Tri-
kandasfesakosa14notices this word in the above sense. It

is Dhanapala who seems to have coined this ?rord in this
sense for the first time.Bemacandra has readily followed 

15
Dhanapala and incorporated, and further applied it to

16Karna also in this sense. In his dictionaries. It is a 
clear reflection of his precilection for Jainism and 
hatred for the Brahmanism. The attitude reflected in the

selection or coining of this derogatory epithet in the 
above sense is corrobarated by lerutuhga who has narrated 

an incident in which Bhoja invited Dhanapala to listen 

to a MahabhSrata recital. Dhanapala mi is said to have 
given a very strong reply pointing g out to the worthle-
•aaaia®‘ESESSHRlS?3l — — — — — — — — — — — _7S S3 2S 33 at BE wt 5* SK SB
0J3Jf£5SJ3£SJS£2jE£xS ^ ^ ^ .SJSJSJC&xIlJCJ&.SSI'JEExE

12. TM(N)*vs.20 cd: <sf<n£ mV-'Hi hi ^*tM<Cw II
13. AK.m.ii.22: t14. TSK.III.iii.452: -*T \
15. ACH.SmiBsiHsMsaEife Intro, vss. to his own commentary 

vs.3 b:—-
16. ash.III.510-0..“.-prrrr*. ft1fqnPTc •

% 2 2. U ; AAS.III .394 be:.. 
cBTsfilf; \ ipi? cS:ulr--U^S"*!!
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17ssness of the heroes thereof. Vyasa is compared to the 

18moon, possibly because he ms but a compiler of old epic 
and ©uranic ballads in contrast to the self-luminent 
poet'valmiki.

(4) GUMTjHYA : - He is mentioned not by his name 
but only by his work, viz, the Brhatkatha, which, acco- 
rding to Somadeva, was originally composed in the Pais'acI 
Prakrit. Dhanapala compares the work with an ocean and 
acknowledges the fact that most of the prose-( as well 
as the verse- ) -romances till his time borrowed the 
elements of their story from this source. But this, 
according to our poet, makes it only a patch-work and

20detracts them from the necessary element of freshnesst 
It is significant that Dhanapala has not drawn upon this 
work in order that it may not prove to be a mere patch- 
-work. Possibly he agreed, as a devout Jain, with Jinasena
17. PC(SJG-M) .p._42: {fp (kfix?

H>-n; ijYfPRj/ti ■ TC\ivpm \ os'J#

gfc\ WW 4 ■
_3 \Js /si) 1trtw" ■FRii w-Jl

18. See infra ft.nt. 12.
19. KSS.I.viii.2. ___
20.1M(I) .Intro.vs.21: f 6<'4>■ |-- - --- • -iri^T^vr
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in whose opinion it is his Mahapurana that properly qua-

91lifies for the title ‘'Brhatkatha1'. Could it he that
Dhanapalajdropped the wellknown name of Gunadhya in order

to suggest an oblique compliment to Jinasena also ?
Gunadhya’s date is generally believed to fall by about
78 A.D. during the regime of Satavahana. But the tradi-

-22 23tion preserved in both the KSS and the BKM regards

Gunadhya as a contemporary of Panini and yararuci alias
Katyayana the grammarian. The puranic tradition regards
him as a contemporary og Hala, the son of Arista Satakarni
who ruled between the years 2644-2649 of the Tudhisthira

24Era, i.e. 495-490 B.U. Dhanapala seems to have kept this 
in mind in mentioning the Brhatkatha just after Rainayana 

and the Mahabharata.
(5) PRAYARA5BHA Pravarasena is referred to as a 

highly successful poet whose fame rests on his epoch-msfesg 
-making Prakrit epic Setubandha, just as Rama was 'succe­

ssful as a military genius whose bridge over the ocean

21. MPJ. 1.63 and 115: Ml 1 #
hd H \\\i and

22. KSS.l.i.78-80; I.v.117-118; I.vi.66-67; Il.i.l etc.
23. BKM.I.i.71; I.ii.9-11,70-71..
24. HCSL. -p.417..
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commemoratedjhim for centuries to come. He is mentioned

just after G-unadhya but before padaliptacarya, both of
whom are mentioned by their works and not by their s

names. The reference to pravarasena is very cleverly
■worded :"Victorious is Pravarasena, whose fame in the

form of Setu (i.e. Setubandha-kavya) rises at the top

of the ocean of literature in the same manner as the
great Rama was victorious with his highly efficient
army, (and) whose fame in the form of the Setu (bridge)

25has been swimming over the ocean.'1 ' We are not sure 

whether Dhanapala intends to suggest that Pravaraseaa 

got the fame of having composed the poem •Setubandha* 
though he was not its real author as was the case with 
the famous bridge which became well-known after the 

name of Rama, though it was really built by his great 
army consisting of Hanuman^, Hlla and others.Perhaps 
Dhanapala believed in the tradition of Kalidasa's autho­
rship of the poem, and he might have regarded Pravara­
sena as a senior contemporary of both Jxvadevasuri and 
Kalidasa.. But this Kalidasa cannot be identical with the 
one who is,believed to have flourished in the first 
century B. enduring the reign of Vikramaditya, the son 

25•TM(N)• Intro.vs.22:(rkloTCkf 
2o • 124 *
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27of Mahenraditya Gardabhilla of Ujjayini. M. ill. Dr .V.V..!ira- 

shi also regards Pravarasena as a contemporary of Kali­

dasa who possibly helped the former in composing his
28poem,and places both in the fifth century A.'JJ.

(6) PAPA LIP1 AG ABYA:- Prabhacandra has'given the fo­

llowing account' about him."He was born in Kosfalapuri 

(.Ayodhya) during the reign of yijayabrahmay His father's 

name was Pullas'resthl and mother's pratima. As he was 

born due to the grace of the goddess Vairotya of the 

flaga class, he was named 'Nagendra*. in his early child­

hood he was given away by his mother to Acarya lagahastin 

of the Vidyadhara Gaccha from whom he returned in the 

seventh year. Next year he was sent back to his preceptor 

who initiated him into the monk order. He was educated 

under Mandana «ani from whom he picked up the essentials 

of Grammar and literature within a single year so as to 

be able to compose lyrical pieces. Once as he was on his 

rounds for alms, he happened to see a beautiful young 

girl about whom he composed a lyric. His preceptor was 

displeased and scolded him saying in Prakrit "You are 

scorched in the fire of attachment" (Palitto'si). At this

27. Kali(K).p.7ff.
28. Kali(M).p.124.
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he requested his preceptor to add just one mora in* the 
first syllable so that he may become a *,foot-anno inter* 
(Palitta), Pleased at this nitty modesty, the precep­
tor confirmed his disciplehood and deputed him to 
Mathura in his tenth year. 'On completion of the pilgri­
mage to Satrunjaya, he went to Krsnaraja of Manyakheta, 
where he mastered various branches of learning from 
Aryakhapata and invented a code-language called *Pada- 
lipta*. During his pilgrimage in Saurastra he met’ with 
Siddha Haganjuna at l'ankapuri (modern Tankara), from 
whom he obtained the mystico-giedical science of ointments 
Magarjuna built a city called gd *padaliptapura* at the 
foot of Mount Satrunjaya at the top of which he eracted 
a Jain temple wherein was set an image of padaliptasuri 
also along v/ith that of Lord Mahavira. It was to .this 
image that Padaliptasuri composed a hymn beginning with 
the words Stisifa *G-aha jualena * etc., in v/hich he coded 
the mystic formulae for converting other metals into 
gold, satavahana of Pratisthana and Balairdtra,mf the 
nephew of Kalakaearya, in Broach, were his contemporaries

I - t
Padalipta composed his,'Neminathacarita at the foot of 
Mount G-irnar. To Krsnaraja of iianyakhsta he recited his 
famous metrical romance' Tarahgalola'. 4s an expert in
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yogic practices he once concentrated his vital airs at 
the forehead and exhibited a fake death. He breathed his

, 29last by fasting for thirty-two days at satrunjaya. Muni 
Kalyanavijaya places him in the third century A.D. But
there is no evidence about the contemporaneity of'Krsna-
_ _ 30raoa, Aryakhapata and others, it is to the purifying
aspect of the Tarangavatl-katha of Padalipta that Dha-
nap&la pays compliment. Perhaps it ?/as due only to the
metrical compulsion that Dhanapala paid the compliment
to the work only while not mentioning the name of the
author.

(7) JIYADEVASiDHI: - Formerly called lahldhara, he
was the son of a merchant named phrmadeva of Vayada
community. His mother’s name was Sllavatl. He was ini- >
tiated by Jinadattasuri in the Jain monk order, wherein
he was rechristened ’Ras'ilasuri’. His brother Mahlpala
was initiated into the Digambara order. At their mother’s
insistence to determine the superiority between the
rival factions of jainism, MahlpSla went over to the
sect of Ras'ilasuri who appointed him as a successor and

31renamed him •Javadevasuri’. He composed the Yivekavilasa 
and the Sakunasastra. According to Muni Kalyanavijaya,he
29. PRu.p.27 ff.
30. PRG(KV).Intro.p.35 
31.ibid., pp.41-44.
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must have flourished during the fifth or the sixth cen­
tury A.D. none of the literary works of jivadevashri i§ 
extant. He is remembered by Dhanapala as a Prakrit poet.

{8) KALID5.SA He, is mentioned as "Ssannavartin"
- - • - - - 32i.e. "situated nearby", (this has been interpreted by

Pandit Bechardas Doshi as suggesting that KalidSsa was
- - 33-s&siH a "close-predecessor" of Dhanapala. fhe context,

.in
on the other hand, would rather warrant that/Dhanapala's 

opinion Kalidasa was a close predecessor or rather 
contemporaneous with jivadeva who is held to have flou­

rished in the fifth or the sixth century A.D. It is 

quite possible that Dhanapala simply meant 'juxtaposition' 

or 8comparision' by this •asannavartitva' rhther than 
proximity in point of time, which, if considered after 
all, would confirm Kalidasa's date in the fifth century 
A.D. Dhanapala pays compliment to the dazzling brilliance 
of Kalidasa's poetic diction in comparision to which the
diction of all other poets just fades like Malati-buds

34in the vicinity of a lamp.
(9) BAlA Dhanapala has allotted two verses to 

Bana who is referred to twice with specific mention of

32. ‘I‘M(M) .Intro.vs 25.
33. PLH(D).Intro.p.37. This has been misinterpreted by 

Muni .Kalyanavijaya in PR(KKV;. intro, p. 44.
34. TMCN) .Intro ivs.25: (

UK5- iu^tl
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both of his famous prose-romances. He is very properly
placed between Kalidasa (5th 0entury A.n) and Magha,
who is gegerally held to have hailed in the latter half

35 onlyof the seventh century A.D. Bot/that,the poet also knows 

thax Bana left his work incomplete and it was comleted 
by pulindra whose genius was almost on a par with that 

of his father Bana. Dhanapala says that just as an arrow 
(bana) aimed even by an ordinary person will subdue the 
victim, the more so if it is shot by an expert forest- 

-dweller (pulindra), even so though Bana alone is capa­

ble of subduing other poets by the flourish of his pen,

his power is enhanced by the support he got from gut
36Pulindra who completed his incomplete work, in the next

verse Dhanapala compares the Kadambari with1the wine and
the Harsacarita with the nector, both of which made him

37well-known like the ocean, such an emphatic and clear 
reference to Bana evidences a deep sense hM of regard 
for his literary success. It is significant in view of 
the fact that Dhanapala has definitely aimed at emula­
ting, and improving upon, Bana, whom he kept as his
35. MKM.pp.93 ff. ^ ^
36. TM). Intro.vs. 26: <$>3u3FS", <RJfcf |

37 • *.j; • ?.* I? •: i k 1
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ideal worthy to he achieved, and to he surpassed if

possible. This il reflected in his choice of the subject,
the hero and etcetera which are superior to those in

Sana's work, which is but more earth-bound in comparision
been

to that of Dhanapala. Bana's story-structure has/closely 

followed and improved upon by Dhanapala, who has-also 

suggested that while the Kadambarl pleased the scholars, 
the Harsacarita got him ample fame, probably due to the 
consequent royal patronage'. And it is Bana who is his 
real fore-runner as far as the form proper eb of his 

prose-romance is concerned.
(10-11) BHARAVI AND MAG-HA Apparently Magha is 

mentioned prior to,Bharavi, who, however, is his acknow­
ledged predecessor. He says that the. poets' enthusiasm 
waned at witnessing the inimitable literary performance 
of Manila and it was only as a sweet past memory that
poets, like the monkeys, remembered about still imitable 
Bharavi . 38

./(also, the Sunshine), who, however, no longer held sway.
Quite natural to his Jainistic attitxide towards S#iva

and Visnu who are the heroes respectively of the epics
of both Bharavi and Magha, Dhanapala has disposed them
both just in one verse.
q8.TM(M).Intro.vs.28: JptW* - M^H~I
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(12) HARIBHADBASURI He is referred to not by

his name but as the author of *Samaraditya', i.e. the
Samaraicca-kaha irijprakrit. He is placed between 705 a.D.

39and 775 A.D. by Muni Shri Jinavijayaji, while Muni Shri.40
Kalyanavijaya consigns him to the ninth century A.D.
Anyway he is definitely a successor of both Bharavi'and
Magha chronologically. It is curious that while praising

41tie unfailing pacific effect of the work, Dhanapala 

failed to mention the name of the author for whom he 

seems to have much respect which is evidenced by the 
fact that the poet has drawn upon this work for He a 
part of his plot and some of the motifs of the TM. 

Haribhadrasuri was He formerly the family-priest of 
King Jittari of Cittoda. He resided in a Brahmin colony 
named Pirvagni. His father's name was Samkarabhatta and 

mother's C-anga. His pride in scholarship culminated in' 

a vow that he would be a disciple of one whose statement 
hes could not understand ! Once he could not make out 
the meaning of a couplet beginning with the Prakrit words 
"Cakkiduggam haripanagam ", recited by a Jain nun named 
Mahattara YakinI whom he asked to explain it. But she

39«<JSAI. p.468.
40. PHC(KV).intro.p.8* 52. .
41. TM(N).intro.vs.29: vsT3=3hR: I
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refused to do so on the ground that it could be explained
to the one only who was already formally initiated fcinto
the Jain order. At this he got the necessary initiation

42at the hands of Jinadattasuri and became her disciple. 
Gradually he mastered the whole of the Jain religious 
lore and attained the position of an 'Acarya* and the 
Disciple-in-Ghief. His two cousins Hamsa and Paramahamsa 
became his first two disciples with the nomenclatures 
Jinabhadra and Vlrabhadra, both of whom stealthily passed 
themselves off as Buddhists in order to study the Buddhi­
stic tenets so as to be able to refute them later on i 
They were, ho?;ever, spotted out and both of them died in 
the consequent scuffle. Haribhadrasuri was mad with rage 
and challenged the Buddhists in a scholarly assembly of 
Surapala with the horrible condition that the defeated 
party must necessarily commit suicide in the pan of 
boiling oil l Haribhadra turned out victorious and con­
sequently Surapala committed suicide in the stipulated 
manner. Haribhadra has inserted the word "viraha" (= se­
paration) in each of his "fourteen hundred" works.
42.AT. uolophoneM«it'

4*' as quoted by PHG^K?).
’intro.p.52.
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(15) BHAVABHUTI :- This Sanskrit dramatist is men­

tioned for his dramatic speeches which are marked with
specific poetic sentiments and attractive poetic diction

43dancing 1 like an actress in a stage performance.
Bhavabhuti is commonly held to have flourished in the

44first quarter of the eighth century A.P. phanapala puts
him after Harxbhadrasuri whose date will, therefore,
uphold the view of Muni Shri Jinavi3ayaji rather than

45that of Muni Kalyanavijayaji.
%% (.14) VAKfrATIitAJA THIS AUTHOR of the Prakrit

epic entitled "Gaudavaho” (Skt. Gaudavadha) has impressed
phanapala by his poetic genius (Sakti) by which he is
almost dumb-fouiidedl^ This Vakpaiiraja was, according

to pra'bhaeandra, the court-pundit of King pharma of
Bihar in the Gaudades'a, and he helped Bappabhattisuri m
his debate-duel with the Buddhist scholar VadhanakuKjara

47 • ideputed by King Pharma. When Yasovarma assailed lharma 
whom he killed in the battle, he took his poet Vakpati- 
rapa a prisoners with him. Later mn this poet composed
43. TM(b ). Intro. v s. 3 0: sSupOKf ’H'nfrTcTrl
44. BLL.P.21.
45.See supra ft.nt.40. _ > .
46. mjjl). Intro .vs. 51: l
47* FHC * il #415 —442 •



102iI
his famous above-named I Prakrit epic 'which helped him in

i
getting his freedom back. Then he happened to meet Ba­
ppabhattisuri and settled as a court-poet of Inag King 
Amaraja by whose loose morals, however, he was soon 
dejected and consequently went to Mathura and took to
Jainism. Prabhacandra seems to suggest that this fakpa-

• _ ■ '.'48tiraja was a brave man born in the Paramara family. Who
was this Vakpatiraja mentioned by Dhanapala ? He is the
one commonly believed to have been a court-pundit of
ya^ovarma who was killed by King Lalitaditya of Kashmir
in V.Sam.797 (.i.e.3541 A.D.). He is said to have been a
contemporary of Acarya Bappabhattisuri who is said to

49have been born in V.Sam.800 {,i.e.744 A.D.). The incident 
of Yasovarman* s attack on Pharma and capturing of Vakpa- 
tiraja must have occured during the late age of both 
Bappabhattisuri and Amaraja, Thus lakpatiraja was in the 
beginning a couft-pundit of Pharma and subsequently that 
of Yas'ovarma. Muni Kalyanavijaya doubts the identity of 
Dhrma with Bharmapala and of Yas'ovarma with the Mukhari 
Yas'ovarma both of whom were long dead before this Yas'o­
varma who was a contemporary of Amaraja. Prom the clue 
48.PRO. 11.394: |
49.ibid.11.739.
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provided "by Prabhacandra about the patron of Vakpatiraja 
being a paramSra king, Muni Kalyanavijaya identified 
him with'vakpatiraja I, 'alias Bappayyaraja, the son of 
Slyaka I, both of whom were the feudatories and generals 
of the G-urjara pratih&ra emperors, one of Y/hom must this 
Ya^ovarma have been?0

iSS (15) BHAMAKIBTI lie is the famous author 
of saw "now no ’longer 'extant 'poem entitled ’faragana’.
Dhanapala has remembered him as the best of the Sveta- 

51'mbaras. prabhacandra gives the exawt date of birth Of
Bhadraklrti,alias Surapala alias Bappabhattisuri,as
Sunday the third day of the bright half of the month of

52Bhadrapada in the year V.Sam.800 (i.e.744 A.D.). His 
father’s name was ’Bappa1 and mother*s’Bhatti*, while 
his own name Yras at first surapala. His birth-place has 
been mentioned as "Duvatithi" which is identified, by
Muni Kalyanavi3aya, with Duva near Dhanera in the present„ ’ * ' * - 53
-Disa Taluka of the Banasakantha District in uugarat. He
left his house at the age of six when he was disencha­
nted with his father and wenj: to Siddnasenasuri of the 
50.PRC(KV).Intro.p.66.

52 « o) - Sfijqfif
53.PRC(KV).Intro.p.57.
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Modheraka Gaccha at Modhera.Coincidentally both of them 

reached there an the same day. Having known his plight 
Siddhasenasuri recognized the genius in the boy,Surapala, 
who could memorize a thousand verses a day and educated1 

him. The teacher, then, asked the parents for permission 

to initiate their son as a regular disciple. They con­
sented on condition that the hoy' should be christened 
after their parents, Siddhasenasuri initiated him and 

named him ’Bhadraklrti’ hut in accordance with his pa­

rents' condition the hoy was addressed as 'Bappahhatti*. 

Later on,at the invitation of prince Amarakumara,Bappa­
hhatti went to 1eh$ Kanoj hut refused to occupy the 

preceptor's chair till he qualified for it. He was pro­
moted to that position at a very early age on the eighth

day of the dark half of the month of Gaitra in the year
. 54 -V.Sam.811 (i.e.755 A.13.). He met Vakpatiraja at Laksana-

vatl, the capital of the Gaudades'a whiwh was then ruled

by King Dharma.' It was due to the advice given, and the

technique shown, by Vakpatiraja that Bappahhatti secured
a victory over the Buddhist scholar Vard&anakunjara in
54.PRC. 11.115: cvT Oni) I

- ^TTt#-
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a scholarly delate, Bappahhatti converted fakpatiraja to 

55Jainism when the later was in his old age and met him at 
the temple of Varahaswamin in Mathura. prabhacandra fur­
ther informs us that it was for the sake of students 
and apprentice-poets that Bappahhatti composed his 
famous epic entitled I'Taraga^a*, which was hut one of 
his fifty-two works in all^True to his religious faith 

he undertook a fast unto death and expired on the eighth 
day of the bright half of the month of Sravana in the 
year ?,Sam.895 (i.e. J859 A.D.) at the age of ninety-five 
years, during which lie was‘honoured with the titles like 

♦Vadikunjarakesarl', ’'Brahmacari*, ’Gajavara’, 'Ragapujita' 
and so on,

(16) YaYAVARA. :- Popularly knpwn as Rajasekhara,
Yayavara is praised hy Dhanapala for his diction which
is marked hy the beautiful superimposition and mature

57lucidity. Dhanapala has not specified whether he refers
i

to the famous kavyamlmamsa - supposed to he a fragment
! 1 58of a bigger tretise Called 'Kavi-rahasya' — or to the

55. PRC.11.555-564. . I
56. ibid .vs. 660^ \ \ <*^£33$-

58.HC3L.p.742 ff. , ^
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dramas like the Bala-rEmayana, Bala-bharata, viddhasala-
bhanjika and Kappuramanjarl of RIgaiekhara who is beli-

59eved to have flourished between 880-920 A.D.
(17) MAHEHBRASPRI He is saluted’as he was the

poet's own religious preceptor. Rhanapala seems to have 
been highly impressed by his religious discources full
of superhuman significance^%/e do not get any information 

about him even though a whole chapter - the seventeenth 
one — has been devoted to him by Prabhacandra in his PRC. 
Instead of saying anything about Mahendrasuri, the cha­
pter relates, almost from the beginning' to the end, the 
life of Dhanapala, who, of course, might have been valued 
in Prabhacandra's days,and even before that, as a prize- 
conversion for which the credit, though it should really 
go to Sobhana, ultimately, and of course rightly, went 
to the latter's teacher who could catch two priceless 
birds at one stroke.

(18) RUDRA As the author of the 'i'railokyasun- 
darx-katha distinguished by the beauty of paronomasia,is
59.KBiR(GOS).Intro.p.XXXI. ^ ~60.1M(N).Intro.vs.34: f\

.......
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greeted as capable of sobering haughty poets. Nothing is
further known about this poet except that his stray verses
are quoted in the anthologies beginning with the twelfth 

Kgcentury onwards. He is also called "a veritable treasure 
62of Wisdom51. He might have been a senior contemporary of 

Dhanapala.
(19) KARDMARAJA He is introduced to us as a son

of Rudra, the author of the ifrailokyasundari-katha.He is
63lauded for his attractively pithy sayings.

notableDhanapala has ignored some of'^the/predecessors who 
were more or less eminent in the field of Sanskrit and 
Prakrit literature, the reason might be that they did 
not come up to the literary standard which Dhanapala 
might have had in his mind when he composed his prose- 
romance. .Among these the following desetve to be specially 
noticed:

(20) SUBAHDKU : - As the snsfeixMas author of tne 
Vasavadatta-katha, Subandhu is well-known in the history
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.64style which revelled in sustained paronomasia. Dr.J.M.

Shukla opines that ''Suhandhu prohahly lived at the court
of Malava king who v;as either Damodaragu.pta or Mahasena-
gupta during the period between 550 JL.I3. and 600 A.D.

He has further shown how Ba^a paraphrases Subandhu's
words over and above accepting most of them under the

66growing desire to surpass SiMss him. Not only that, the
very fact that a poet of the calibre of Ba$a thought it

eeh&M worthwhile to bodily pilfer a number of passages
?/ithout the change even of a letter, is a proof supreme
of the masterly genius of Subandhu in whose work one
finds the chiselled beauty of Sanskrit diction that one

/ 67meets with in KS.lidSsa, Bhlravi, Magha and S'riharsa.

The reason for not taking any notice of such a notable
predecessor in his own field of prose-romance proper
might be that by the tenth century A.D.Bana had gained so
much popularity that almost all his notable predecessors

simply faded away in the background. Moreover, in Dhana-
pSla‘s opinion too much of paronomasia was not a desirable

68literary ideal in his times.

64.VKS.Intro.vs. 13: ^
a«<k fltill

65.ibid.Introduction p.20.
66.ibid.pp.37-40.
67.ibid.pp.42-54. <r •—i68.TM(N).Intro.vs. 16: Wnttf

'A
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(21) UDYOTAMSURI Another notable predecessor 

ignored by Bhanapala is Udyotanasuri alias Bales inyacihna, 
the celebrated author of theiSs famous Prakrit metrical 
H'Katha' entitled ‘KuvalayamSla*. Udyotanasuri comple­
ted his work m the yeay 700 ©f the sraka Era (i.e.779
A.jj.) m the temple of Esabha Jina at jabalipura in■ 69 ** • -
Gu.jarat, It is highly probable that Bhanapala kas acqua­
inted with this • v/ork since he seems to have drawn upon 
this work for one of the plots of the TM. It is one of 
the best literary, though religious, works comparable 
to that of Haribhadrasuri’s Samaraicca-kaha to which 
also Bhanapala is indebted for a part of his story.

(22) SIDDHARSI The author of the Upamiti-bhava-
-prapanea-katha has also been neglected by Bhanapala.
Siddharsi completed his work in the year V.Sam.962 (i.e. 

70906 A.B.). He seems to have been a contemporary of the 
Paramara King Vakpatiraja I and Vairisimha alias Vajrata- 
swamin. Being a devout follower of Jainjism, Bhanapala 
could not but be unaware of such a Sanskrit v/ork very 
popular with the Jains. Siddharsi was the grandson of
69. KUIM.p.282.22 ff. and 283.6 ff.:$TO^~

muff i
70. UBPK.p.1240:
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Suprabhadeva, the minister of King Varmalata of Srimala.
Mnni Kalyanavijaya wonders why Dhanapala, who mentions
Magh$ ,should have ignored the latter’s cousin ? as it
because siddharsi belonged^ to the rival —'Digambara _
gS0t while Dhanapala wass a follower of the Svetambara

71sect of jainism ? Muni Kalyanavi3aya thinks this probable
since Dhanapala has also ignored the Bhuvanasundarl-katha,
in Prakrit, of Vijayasimhasuri (ViSam.975 i.e.919 A.D.).
Or was it because he did not come to know about these.
works as they could be available only with the Digambaras
with whom he had no contact ?

(2~5') gSMfitliffa sqm&dEVft : - The author of the yasas-
tilakacampu is also not mentioned by Dhanapala. The
campu was completed by Somadeva in the Saka year 881
(i.e.959 A;D.)i It seems rather incredible that a poet
and scholar like Dhanapala could not.possibly have had
an "access to this Jain religious romance of Somadeva who
-was but his senior contemporary. The answer might be in

73Dhanapala’s aversion to the uampu form.
71.PRU(KV).Intro.p.75*
72.1TIC.p.2.73. TMUO • Intro.vs. 17 c d: mifTf faby
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(24) TSXVIKHAMABHA.!I!'jgA According to Muni Jinavi- 

jayaji, it is’ I’r ivikramabhatta ’ s Nalacampu that Dhanapala 

has in view when he comments against a style — or a form 

- abounding in too much paronomasia and too many metrical 
piecesTrivikrama has composed his work with the expre­

ss purpose of exhibiting his supreme skill at handling 

double-meaning capacity of the Sanskrit language, ordi­

nary expression being, in his opinion, not appreciable 
75poetry. He was ±hs. a poet at the court of the Rastra- 

_kuta King Indra III (914-916 A.D.); He is quoted by
.... . 77-

Bhoja in his Sarasvatikantnabharana. ihere is, therefore, 

no doubt that he was definitely a predecessor of Dhana­

pala who must have ignored him for the same reason for 

which Subandhu was given a similar treatment.

000 - 0 - 000

74. TM(J?I).Intro.vs. 16 cd and 17 cd. „ -
75. BC.Intro.vs.22 abi *W I76.HGSi.p.497. . ^
7Y..HC*1.29 quoted'under SKB.IV.76 as an illustration of 

‘ Sabdaikavail1 . the verse . is : -£*,
jpcv qgirr


