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CHAPTER FOUR

PREDECESSBSORS o r DHANAPAZLA

In the introductory versestof the Til, Dhanapala
has referred to nineteen literary persomagés in all%
Most of them are poets, but a few of them are referred
to due to the poet's deep regard for them as being the
Juninaries in the écholarly tradition of Jainism. We
will consider in detail each of the pmed=msers predece-
ssors mentioned by him in his own order and see whether

his order is chronological or otherwise,

(1) IUDRABHUTI GANADHARA : - Gaubama Indrabhiiti

was the first disciple of the last Jain Tirthamkara

Mahdvira., After insbructing Wahegirm Gautama, Mahavira

- . . .3
set off on his preaching tours in real earnestness. The

Jain traditioh,rejects the theory that Gautama Indrabhuti
revolted against Jainism and became the founder4of
Buddhism% The S%eﬁémbara tradition relates the following
story of the conversion of this earliest and the great-

est disciple of Mahdvira. Once when Hahi&vira went to the

l.M().Intro.vss. 19-36.

2.They are Indrabhtiti, valmiki, Vydsa, Gunpadhya, Prava-
rasena, Padaliptacarya, Jivadevasiri, K&8liddsa, Bana,
Bh&ravi, MBgha, Haribhadraslri, Bhavabhiti, vEkpati-
ridja, Bhadrakirti, Y&ydvara, mahendrasiri, Rudra and
Rardamarija. ‘

3tHJ¢Do4~O.'

4,ibid.p.50,
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city of Apépa'to preach, a rich Brahmin wag preparing
to oftfer a great animal,sacririce and he had invited
Gautama Indrabhliti and his ten brothers to be presént
at the occasion. When they heard of the new teacher and
his denunciation of the ahimal sacrifice they were very
much enraged at his audacity and determined to oppose
and expose him. In order to thoroughly grasp the oppo-
nent's‘doctrines.so as to be able to refute them, they
listéned\to mah8vira's discourses which, however, con-
vinced them by the géntle and thoughtful answers given to
all the gquestioners. Aécording to the Digambaras,Gautama
Indrabhiiti was born of Brahmin parents in a village
called Govard, his father's name being Vasumati and his
mother's Prthvi. His vani%y grew with his learning. One
day, an old man came to him with a verse which ne had
heard from ¥ah8vira and which he wanted to understand.
the verse contained rererefices to Kdla, Dravya, Palica
Astikéya, rattva, and Leéya; not one of whigh could
Gautama understand; but being too true a scholar to pre-~
tend to a knowledge which he did not possess, he sought
out mahdvira for an explanation. All his pride vanished

before the great ascetic, whose pupil he readily became?
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out of the eleven yanadharas only Gautema and Sudharma
survived MahfviIra and the former was the only disciple
who was not present at his death? After hig death
Gaubtama Indrabhfiti, according to smme authorities, su-
cceeded him and‘continued to be the spiritual leader for
twelve years. gautama could not conguer his personal
attachment to his éreaﬁ ascetic master, and despite all
his efforts, he continued to think of hin as ‘ny master'
and 'my friend'. Only on the night that MahBvira died
was he able to overcome all ?is feeling of personal
devotion and possession? According to others, Gautama
never held office, having become a Kevali? Phanapdla ress
pectfully remembers him as the first religiéus leader
who first received from his master the famous three
aphoristic truthsloand preached them to the World%l

(2) VEIMIKI:- ne is the celebrated author of mfthe

Héméyéga and ié'ﬁentioped as the first poet who eulogized
(Prasta@vanddi-purusa) the line of Haghu (Raghuvamsa).
Strangely enough Dhanapdla has meﬁtioned‘the Rﬁmayéga

as "Raghuvamsa". v81lmiki is compared to the Sun. Dhanapila

seems to have more respect for the Rémayﬁﬁ; than for the
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Mah@bharata.

(3) VYESA :- He is the compiler of the Mah@bharata.

Strangely enough Dhanapila has mentioned him with a rathe
er insﬁlting nomenclature, viz,'Kanina', i.e. "a virging
son" }QPossibly the metrical exigencies warranted this
word in the verse. Neither the Amarakodaanor the Tri-
kép@aéegako§é14notices this word in the above sense. I%
is Dhanapadla who seems to have coined this word in this
sense for the first time.Remacandra has readily followed
Dhanapélal and incorporatéd,and further applied it to
Karna also in this sense in his dictionaries.161$ is a
clear reflection of his precilection for Jainisﬁ‘and
hatred for the Brahmanism. The attitude reflected in the
selection or coining‘of this derogatory epithet in the
above sense is corrobarated by Merutuinga who has narrabed
an incident in which Bhoja invited Dhanaﬁﬁla to listen
to a Maha@bhdrata recital. Dhanapélawgﬂ is said to have
given a very strong reply §ointing g out to the worthle-
BEREBBEBBR - e — e e e e e e e e BESEERERER
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ssness of the heroes thereof.lVyasa is compared to the
moon%spossibly because he was but a compiler of old epic
and Puranic ballads in contrast to the self-luminent
poet valmiki.

(4) GUJADHYA : - He is mentioned not by his name

but only ﬁ&ﬁiis"WOfk,_Qiz, the Brhatkathd, which, acco-
rding to Somadevaggwas oréginally composed in the paiddci
Prakrit., Dhanap@la compares the work with an ocean and
acknowledges the fact that most of the prose-( as well

as the vergse- ) -romances till his time borrowed ‘the
elements of their story from this source. But this,
according to our poet, makes it onlyya patbh—work and
detracts them from the necessary element of freshnessZO
It is significant that Dhanapila has not drawn upon this

work in order that it méy not prove to be a mere patch-

-work. Pogsibly he agreed, as a devout Jain, with Jinasena
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in whose opinion it is his Mah&@purdna that properly qua-
lifies for the tatle ”thatkathé“%l Could it be that
Dhanaﬁélaﬁropped the wellknown name of Gunadhya in order
£0 suggest an oblique compliment to Jinasena also ?
Gunadhya's date is generally believed to fall by about
78 A.D. éuring the regime of S&tavBhana. But the tradi-
tion preserved in both the Ksszzand the BKMzBregards
Gunadhya as a contemporary of Panini and Vararuci alias
K8tydyana the grammarian. The Puranic tradition regards
him as a contemporary of Hala, the éon of Arista éétakargi
who ruled between the yeafs 2644-2649 of the Yudhig?hira

24

Era, i.e. 495-490 B.CT Dhanapdla seems to have kept this

in mind in mentionﬁng the Brhatkatha just after Ramayana
and the mahabharata.

(5) PRAVARASENA :- Pravarasena is referred to as a
highly successful poet whose fame rests on his epoch-mekig
-making Prakrit epic Setubandha, just as Rama was ‘succe-

sstul as a military genius whose bridge over the ocean
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commemoraﬁéﬁhim for centuries to come. He is mentioned
just after;Gugé@hya but before Pﬁdaliptécérya, both of
whom are mentioned by their works and not by their =
names. The reference to Pravarasena is very cleverly
worded ;"Vicforious is Pravarasena, Wnose'fame in the
form of Setu (i.e. Setubandha-kdvya) rises at the top
of the ocean of litérature in the same manner as ‘the
grea® Rama was victorious with his highly efficient
army, (and) whose fame in the form of the Setu (bridge)
has been sﬁimming over the ocean.”25We are not sure
whether Dhanapala intends to suggést”that Pravarasena
got the fame of having composed the poem 'Setubandhar
though he was not its real author as was %he case with
the famous bridge which became well-known atter tﬁe
name of Rama, though it was really built by his great
army consisting of Hanﬁméng,nmila and others.Perhaps
Dhanapdla 5elieved in the tradition’of Kaliddsa‘'s autho-
fship of the poem, and he night have regarded Pravara-
sena as a senior contemporary of both Jivadevastiri and
K5liddsa. But this K&liddsa cannot be identical with the
one who is believed to have flourished in the first
céntufy‘B.C%6during the reign of Vikramdditya, the son
BBy e yva 00+ R S N WA | AR
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of Mahenrdditys Gardabhilla of UJjayinI M.u.Dr.Vi.lMira-
gshi also regards Pravaraseﬁa as a contempbrﬁr& of Kali-
désa who possibly helped the former in composing his

2
poem,and places both in the fifth cengury A.D.

a:-(Pfabhécandra has given the fo-
llowing account about him. He was born in Kodalapuri
{Ayodhya) during the reign 6f vijayabrahma; nis father's
name was Fullaérgg@hi and mother's Pratimd. 4s he wae
born due to the grace of the goddesé Vairotya of the
faga class, he was named ‘Nagendra‘. In hig early child-
hood he was given away by his mother to Acdrya Nagahastin
of the Vidyédﬁara gaccha from whom he returned in the
seventh year. Next year he was sent back to his preceptor
who initiated him into the monk order. He was educatedl
under Mandana Gani from whom he picked ﬁp the essentials
of Grammar and literature within a single year so as to
be able to compose lyrical pieces. Once as he was on his
rounds for alms, he happened to see a beautiful young
girl about whom he composed a lyric. His preceptor was
displeased and scolded him saying in Prakrit "You are

scorched in the fire of attachment® (Palitto'éi). At this
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he requested his preceptor to add just one mora in- the
first syllable so that he may become a {foot-annointér'
(Palitta). Pleased at this witty modesty, the precep-
tor confirmed his disciplehood and depubted him to
‘Mathurd in his tenth year. On completion of the pilgri-
mage to Sétruﬁjaya, he went to Krsnarzdja of Manyakheta,
where he mastered various branches of learning from
Argakhapata and invented a code-language called 'Pada-
lipta'. During his pilgrimage in Saur@stra he met with
Siddha Nagdrjuna at Tankdpuri (modern @énkéré), from
whom he obtained the mystico-mpedical science of ointments.
Néggfjuna built a city called B ‘*Padaliptapura' at the
foot of Mount Satrufijeya at the top of which he eracted
a Jain temple wherein was set an image of Padaliptastri
also along with that of ILord mahavira. It was to.this
image that Pédaliptasﬁri.compbsed a hymﬁ beginning with
the words #Bmtk 'GBh& jualepa ' etc., in which he coded
the mystic“formuiée fo£ conver%ing other metals into
gold. Sdtavahana of Pratigthina and Balamitra,mf the
nephew of K&lakacarya, in Broach, were his contemporaries.
Padalipta 6omposed his;Neminéthacarita:at the foot of
fiount Girnar. To Kggga§éja of MEnyakheta he recited his

: . ) ' y - =1 .
famous metrical romance Tarangalola. AS an expert in
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yogic practices he once concentrated his vital airs at
the forehead and exhibited a $ake death. He breathed his
last by fasting for thirty-two days at géfruﬁjaya%9Muni
Kalyanavijaya places him in the third ceatury 4.D. But
fhere‘is no evidence about the contemporaneity of‘Kﬁs@a-
raja, Aryakhapata and others?OIt is to the purifyiﬁg
aspect of the Tarangavati-kathd of Padalipta thet Dha-
napala pays ccﬁpliment. Perhaps it was due only to the
metrical compulsion that Dhanapala paid the compliment
to the work only while not mentioning the name of the

guthor.

(7) JIVADEVASORI:- Pormerly called MehIdhara, he

was the son of & merchant named Dhrmadeva of Vayada
community. His mother's name was Silavati. He was ini-
~tiated by Jinadattastri in the Jain monk order, wherein
he was rechristened 'R&Silasfri'. His brother MahIpala

was initiated into the Digambaré order. At their mother's

insistence to determine the superiority between the
rival factions of Jainism, mahipZla went over to the

sect of HASilasfiri who appointed him as a successor and

31 -
renamed him 'Jivadevastri'. He composed the Vivekavilésa

and the Sakunasistra. According to Muni Kalyanavijaya,he
29.PRU.p.27 f,
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must have floupished during the fitfth or the sixth cen-
tury &4.D. None of the literary works of Jgivadevaslri i$
extant. He is remembered by Dhanapila as a Prakrit poet.

(8) KELIDASA :- He is mentioned as "Zsannavartin®

PR . . N - 3D ~

i.e., "situated nearby"? This has been interpreted by

Pandif Bechardas Doshi as suggesting that X8liddsa was
; " 33.

akrim a "close-predecessor" of Dhanapdla. the context,

. in
on the other hand, would rather warrant that/Dhanapdla’s

opinion K&lidé&sa was a close predecessor or rather i
céntempofaneous with Jivadeva who is held to have flou-
rished in the fifth or the sixth century A.D. It is

quite fossible that Dhanapdla simply meanﬁ';juitaposition'
or ‘comparisidn' by this ‘@sannavartitva réther than )
proﬁimity in point of timé, which, if coﬁsidered after
all, would contirm Kalidasa's date in the fifth century
A.D. Dhanapala pays.complimént to the dazzling brilliance
of xaliddsa's poetic diction in comparision to which the
diction of all other poets just fades like malati-buds

in the vicinity of a 1amp?4

(9) BANA :- Dhanapi@la has allotted two verses to

Bana who is referred to twice with specific mention of
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both of his famous prose-romances. He 1s very properly
placed between Kalidasa (5th Uentur& A,D) and MBgha,
who is gegerall& held to have hailed in.%he latter half

35 only
of the seventh century A.D. Not/that,the poet also knows
that Bana left his work iﬁoomplete and it was comleted
by Pulindra whose genius was almost on a par with that
of his father Bana. Dhanapfla says that just as an arrow
- (bBna) ainmed even by'an ordinary person will subdue the
ﬁictim, the more so if it is shot by an expert forest-
~dweller (pulindra), even so though Bana alone is capa-
ble of suﬁduing otﬁer poets by the fiourish oi his pen,
his power is enhanced by the support he got from Ru
Pulindre who completed his incomplete work?éln the next
verse Dhmnapala compares the Kadambari with the wine and
the Haisacarita with the nector, both of whichvmade him
well-known like the ocean?7such an emphatic and clear
reference to BEna evidences a deep sense maf of regard
for his literary success. It is significant in wiew of
the fact that Dhanap@la has definitely aimed at emula-
ting, and¢impr6ving upon, Bana, whom he kept as his
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ideal worthy to be aeﬁieve@, and to be surpassed if
possible, This i€ reflected in his choice of the subject,
the hero and etecetera which are superior to those in
Bana's work, which is but more earth-bound in comparision
to that of Dhanapala. Bana's story-structure hggzigosely
followed and improved upon‘by Dhanapala, Whé has -also
suggested that while the Kadambari pleased the scholars,
the Hargacarita got him aﬁple fame, probably due to the
consequent royal patronage! And it is Bama who is his
real fore-runner.as far as the férm prbper gz of his

prose-romance is concerned.

(10-11) BHARAVI AND MAGHA :- Apparently Magha is

mnntioﬁed pr%or to Bhéravi, who, however, is his acknow-
ledged predecessor. He says that the poets' enthusiasm
~waned at witnessing the inimitable literary performance
of wagha and it was only as a sweet past memory that
poets, like the monkeys, remembered aﬁout still imitable ‘
Bharavi %8
/(also, the Sunshine), who, however, no longer held sway.
Qulte natural to his Jainistic attitude towards Siva
and Visnu who are the heroes respectively of the epics
of both Bha&ravi and Magha, Dhanapala has disposed them
both auSt in one verse.

——-—-—-—.————.-...—..-————-..—.—————-—-.-_..__-....___...........——___-..--——-.—.-—-—

38, TH(N). Intro.vs 28: W fb“f{qmcwgp ’{\r{ﬁégrf wqqoq{
FRL oNGIT bad: Hen A% |




99
(12) HARIBHADRASURI :- He is referred to not by

his name but as the author of 'Samaradityat, i.e. the
Samara@icca-kaha iﬁ?rakrit He is placed between 705 4. D.
and 775 A.D. by Muni Shri Jlnav13aya31?9wh11e Muni Shrl
Kalyanav13aya con51ﬁns him to the nlnth century A D.4O
Anyway he is definitely a successwpr of both Bharavi and
Magha chronologically. It is curious that while praising
the unfailing pacific effecﬁ of the work?lnhanapﬁla
failed to mention the name of the author for whom he
seems to have much respéct which is evidenced 5y the
fact tﬁat the poet has drawn upon this work for khe a
part of his plot and some of the motifs of the TN.
Haribhadrasuri was #Es formerly the family-prieét of
King Jittari of Cittoda. He resided in a Brahmin colony
mamea'Pirvagni. His father's name was §éﬁkarabhatﬁa and
mother's Gangd. His pride in scholarship culminated in’
‘& vow that he would be & disciple of one whose statement
heg could not understand { Once he could not make out
the meaning of a couplet ﬁeginning with the Prakrit words
sCakkiduggam haripanagam ", recited by a Jain nun named
Mahattaré Yakini whom he asked to expdain it. But she
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refused to do so on the ground that it could be explained
to the one only who was already formally initiated &into
the Jain order. At this he got the necessary initiation
at the hands of Jinadattastri and became her disciple%2
Gradually he mastered the whole of the Jain religious
lore and attained the position of an 1Eearya' and the
Bisciple—in—chief. His two cousins Haﬁéa andkParamahaﬁsa
became his first two disciples with the nomenclatures
Jdinabhadra and ViIrabhadra, both of whom stea&thily passed
themselves off as Buddhists in order to study the puddhi-
stic tenets so as to be able to refute them later on 3
They were, ﬁowever, spotted out and both of thenm died in
the consequent scuffle. Haribhadrasuri was mad with rage
and challenged the Buddhists in a scholarly assembly of
Surapala with the hbrrible condition that the defeated
party must necessarily commit suicide in the pan of
boiling‘oil ! Haribhadra turned out victorious and con-
sequently Sﬁ%apéla committed suicide in the stipulated
manner. Haribhadra has inserted the word “viraha" (= se-
paration) in each of his "fourteen hundred® works.
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(13) BHAVABHUTI :- This Sanskrit dramatist is men-

tioned %ofuﬁiéha}éﬁéﬁic speeches which are marked with
specific poetic sentlments and attractive poetic diction
dancing & like an actress in a stage performance.
Bhavabhiti is commonly held +to have flourished in the
First quarter of the eighth century A.D?4Dhanapéla puts
him after Haribhadrasiri whose date‘wiil,‘therefore,
uphold theiQieW of Muni shri Jinavijayaji rather than
that of Muni Kalyénévijajaji%

XL (14) VAKPATIHEJA :- THE AUTHOR of the Prakrit

epic éﬁtitledfﬁééﬁ@é§éﬁ5“'(Skf: Gaudavadha) has impressed
Dhanapdla by his poetic genius (Sakti) by which he is
almost dumb-foundedt® ¢his vakpatiraja was, according

to Prabhicandra, the court-pundit of King Dharma of

Bihar in the gaudadesa, and he helped Bappabhattisiri in

his debate-duel with the Buddhist scholar V%@hanakuﬁjaré

deputed by King Dharma%7 When Yadovarma assailed Bharma

whom he killed in the baktle, he took his poet Vikpati-

rija a prisoners with him. ILater &n this poet composed
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his famous above-namedi Prekrit epic which helped him in

1
getting his freedom baék. Phen he happened to meet Ba-
pﬁabha?tisﬁrl and settled és a court-poet of Emig King
AmarZje by whose loose morals, however, he was soon
dejected and consequently went to Mathurd and took to
Jainism. Prabh@candra seems to suggest that this ¥akpa-
firéja was a brave man born in the Paramira famii§. Who
was this VEkpatirZja mentioned by Dhanapdla ? He is the
one commonly believed to have been a court-pﬁndit of
Yadovarmd who was killed by Xing Ilalit@ditya of Kashmir
in V.Sah.797 (i.c.$4l A.D.). He is said to have been a
contemporary of Eeérya“Bépﬁabhattisﬁri who is said to
have been born in V.Sam.800 (i.e.T744 A.D.)%gmhe incident
of Yadovarman's attack on Dharma and capturing of Vakpa-
tirdja must have occured during the late age of both
Bappabhattisuri and Amarzja. Thus Vakpatirdja was in the
5eginning a coutt-puﬁdit of Dharma and subsequently that
of Yagovarmd. Muni Kalyénavijaya doubts the identity of”
Dhrma with Dharmapdla and of Yasovarmd with the Mukhdri
Yagovarma both of whom were long dead betore this Yaso-
rm& who was a contemporary of Lmar@ja. From the clue

——---..—.-.--m——.—-»——-——'———.——..-.—.---—-—..-——q——-.—....--.—--a._.-..---——__..—...—-—-.

48,PRC.11.394 ; ‘??Wﬁ“"ﬁﬂwﬁnﬂﬁ gibmel: | av cﬁavﬁ%fﬁFﬁﬁk

et AH L { ey
19.1b4d.11.759.



103
provided by Prabhacandra about the patron of vVakpatirdja
being a Paramira king, Muni Kaly@navijaya identified
him with Vakpatirdja 1, 'alias Bappayyaraja, the son of
S3iyaka 1, both of Whoﬁ were thé teudatories and generals
of the éurjara Pratihdra emperors, one of whom must this
Yaéova;mé have been?

BEE (15) BHADRAKIRTI :- He is the famous author

of mmw now no longer extant poem envitled "Eragana’.
Dhanapéla has remembered him as the best o%ithe Sbe%a-
ébaras?l§rabh§candra gives the exaet date of birth of
Bnadrakifti,a;ias Sﬁrgpéla alias Bappabhattisiiri,as
Sunday the third day of the bright half of the month of
Bhadrapada in the year V.Sam.800 (i.e.744 A.D.)?ZHis
tather's name was ‘Bappa' and mother'szhaﬁ?i', while
his owm name was aévfirs% Strapdla. ﬁiéhbirth:place has
been mentioned as "DuvAtithi" which ig identified, by
Muni_Kalyénavijaya;dwith Duva near Dhéners in the present
‘Disd Taluka of the Bandsakanthi District in cujarat. He
ieft his house at the age of s1x when he was disencha-
nted with his father and wen} to 3iddhasenaslri of the
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Modheraka Gaccha at Modhera.Coincidentally both of them
)reached there mg the same day. Having kn@wn.his plight
‘ SiddhasenasUri recognized the genius in the boy,SGrapala,
who could memorize a thousand verses a day and educated
him. Thé teacher, then, -asked the parents for permission
to initiate their son as a regular disciple. They con-
sented on conditidon that the boy should be christened
after their parents. Biddhasenasiri initiated him and
named hinm 'Bhadrakirti' but in accordance with his pa-
rents’ condition the béy was addressed as 'Bappabhatti'.
Iater on,at the invitation of prince Amaraiﬁmara,Bappa—
bhatti went to Emmg Kanoj but refused to occupy the
preceptor's chair till he quaiified for it. He was pro-
moted to that position at a very early age on the eighth
day of the dark half oi the month of Caitra in the year
V.8am.811 (i.e.755 A.D.)?4He met Vakpatirdija at Laksand-
vati, the capitallof thé Géu@adeéa whigh was then ruled
by King Dharma. It was due to the advice given, and the
technique shown, by VakpatirZja that Bappabhatti secured
a victory over the Buddhist scholar Vardhanakuiijara in
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a seholarly debate, Bappab@a@@i converted VakpatirZja to
JainismsSWhen the later was in his old age and met him at
the temple of Varéhasw?min in Mathurad. Prabhacandra fur-
ther informs us that it was for the sake of students
and apprentice-poets!that Bappabhatti composed his
famous epic entitled?'Té&ééan@', which was but one of
his fifty-two works iﬁ all§6Trﬁe to his religious faith
he undertook a fast ﬁnto death and expired on the eighth
day of the bright half of the month of érﬁvena in the
year V.3am.895 (i.e. |839 A.D.) at the age of nlnety—flve
years, during which ﬁe was honoureﬁ with the tltles llke
'Vadlkuagdrakesarl*,'brahmacarl','Gagavara’,’Ragapuglta
and so on. ) i: S o

(16) YAYEVARA :- Popularly knpwn as Rajasckhara,

Yayavera is praised by Dhanapala for his diction which

is marked by the beautiful superimposition and mature

lucldltj?7Dhanapa1a nas not specified whether he refers
to the famous Kavyamlmamsa - supposed to be a fragment

58
of a bigger tretlse qalled 'Kavi-rahasya' — or to the
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. dramag like the Béia-ramayana, Bala-bhdrata, viddhasala-
bhafijikd and Kappiramefijari of R3jadekhara who is beli-
eved to have flourished between 880- 920 A. D?g

(17) MAHENDRASURI :- He is saluted'as he was the

poet's own réligidus’ﬁfeéeptor. Dhanapdla seems to have
been‘highly impressed by his,religious discources full

ol superhuman significance?OWe do not get any information
about him even though a whole chapter -~ the seventeenth
one — has been devoted to him by Prabh@candra in his PRC.
Instead of saying anything about Mahendraslri, the cha-
bﬁer relates, almost from the beginning to the egd, the
life ot Dhanapila, who, o course, might have beén valued
in Prabhécandra's days,and even before that, as a prize-
conversion for which the credit, though it should really
go to Sbbhana, ultimately, and of course rightly, went

to the latterjs teacher who could catch two priceless

birds at one étroke.

(18) RUDRA :=- As the author of the Yrailokyasun-

dari-kaﬁhé distinguished by the beauty of baronbmasia,is
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. X . . 61 . .
greeted as capable of sobering haughty poets. Nothing is
further known about this pogt except that his stray verses
are @uoted in the anthologies beginning with the twelifth

2
century onwards§ He is also called "a veritable YTreasure
of Wisdom“?zﬂe mignt have been a seﬁior contemporary of
Dhanapdla.

(19) XKARDAMARAJA :~ Hé ig introduced %0 us as a son

of Rudra, the author oi the ¥railokyasundari-kathd.He is
lauded tor his attractively pithy sayings?
notable

Dhanapala has ignored some ofgthe/predecessors who
were more or less eminenﬁ'iﬁ‘the field of Sanskrit and
Prakrit literature. The reason might be that they did
not come up to the literary standard which Dhanapdla
might have had in his mand when he éomp&sed‘his prose-
romance, Among theme the following dese@ve to be specially

noticed:

(20) SUBAWDHU :- As the mashbar author of thne

Visavadatti-kethd, Subandhu is well-knowvm in the history

Sanskrit literature as a writer of a prose-romance in a
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style which revelled in suétained éaronomasia?4ﬁr.J.M.
Shukla opines that "Subandhu probably lived at the court
of Malava king who was eithner Damodaragupta or Mahdsena-
gupta during the period between 550 A.D. and 600 4.D.°°
He has fuither shown how Bana parsphrases Subandhu'é
ﬁards over and above accepting most of tpem under the
growing desire to surpass khsm him?bNot only +that, the
very ract that a poet of the calibre of BAEpa thought it
math worthwhile to bodily pilfer a number of passages
vithout the change even of a letter, is a proof supreme
of the masterly genius of Subandhu in Whose work one
finds the chiselled beauty of Sanskrit diction that one
meets with in kKalid&Zsa, Bhiravi, Magha and gfiharga§7
The reason for'not taking any notice of such a notable
predecessor in his own field of prose-romance proper
might be that by the tenth century Q;D.Béga had gained 50
much popularity that almbst all his notable predecessors
simply faded away in the background. Lioreover, in Dhana-

pala‘s opinion too much of paronomasia was not a desirable

- 68

literary ideal in his tines.
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(21) UDYQOTANASURI :- Another notable predecessor

ignored gy“ﬁhénépéié”is'Ud§otanésuri alias Daksinyacihna,
the celebrated authof of thefim famous Prakrit metrical
R'Katha'® entitled *Kuvalayam3Zlid'. Udyotanasiri comple-
ted his work 1in the yeay 700 6f the Joka Era (1.e.779
A.U.) 1n the temple of‘ﬁ§abha Jina at JEbElipura in
xGujafaﬁégit is highly pfdbable‘that Dhénapﬁia was acqua-
inted With this work éince he seens to have drawn upon
this work for éne of the plots of the TM. It is one of
the best literary, though religious, Wdiks.comparable

to that of Haribhadrasiri's Samar@icca-kahi@ to which
also Dhanapéla is indebteé for a part of his story.

(22) SIDDHARSI := The author of the Upamiti-bhava-

-prapafica-kathi has also been neglected by Dhanapdla.
Siddharsi completed his work in the year V.S5am.962 (i.e,
906 A.D.)Yoﬂe gseems ©o0 have beem a contemporary of the
Paraméra‘Kihg Vakpatirdja I and Vairisimha alias Vajrata-
swEnin. Being a devout foliower of Jainjism, Dhanapila
could nof but 5e unaware of such a Senskrit work very

popular with the Jains. Siddharsi was the grandson of
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Suprabhadeva; the minister of King Varmalata of Jrimala.
Muni Kalyanevijaya wonders why Dhanapila, who mentions
Ma8gha ,should have ignored the iatter's cousin ? yas it
because Siddharsi belongeaﬁ to the rival ~-Digaﬁbara -
8861t while Dhanapala Wésx a follower of the'sﬁet§mbara
sect of Jainism ?71Muni KalyZnavijaya thinks this probable
~ since Dhénapéla has aléo‘ignored the Bhuvanasundard-katha,
in Ppakrit, of Vijayasimhasliri (V#Sam.975 i.e.919 4.D.).
Or was it because he did not come to know about these.l
works as they could be availabie only with the Digambaras

with whom he had no contact 7

2%) BOMAGRYE SOMADEVA :- The author of the Yasas-

tilakacampl is also not mentioned by Dhanapdla. The
campu was completed by Somadeva in the Saka year 881
(i.e{959 A;D.ﬁ?eit seems rather incredible that a poet
and scholar likeADhanapaia could not . possibly have had
an accegs to this_Jaip réligious romance oi Somadeva who

was but his sentor contemporary. The answer might be in

e

DhanapZla's aversion to the Campl form.
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(24) TRIVIKRAMABHATTA :=~ According to Muni Jinavi-
jayaji,»it’is'Trivikfamabha@pa's Nalacampld that Dhanapdla
has in view when he comments against a style — or a form

~ — abounding in too much paromomasia and too many metrical

pieces.4 Trivikrama has composed his work with the expre-
88 purpose of exhibiting his supreme skill at handling
double-meaning capacity of the Sanskrit language, ordi-

nary expression being, in his opinion, not‘appreciabée

poetry?5 He was kk® a poet at the court o the Rastra-

kuta Kingvzndra IIT (914-916 A.D.)?G He is quoted by

LY dr

s s : e P [ . i
Bhoja in his Sarasvatikantn&bharana. tThere is, thereiore,
no doubt that he was definitely a predecessor or Dhana-
pala who must have ignored him for the same reason tor

which Subandhu was given a similar treatment.
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