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APPENDIX -1

STUDENT PROFILES
Rol| Name Gende | Area | Goals Strengths | Interest & | Achievements
1 r hobbies
no.
1 1 | Chiragh B. M Urban | To be an | Jump- Jump- Silver medal in
Anjana engineer | rope best | rope jump rope
2 |2 | Vrgl. M Urban | To be a | Singing, Very good | Won two times
Solanki navy Cricket, player in | state level game
officer Basketball | sport & one time at
national level
3 |3 | Manan B. M Urban | To be a | Play Listening --
Bhatt radio football music,
jockey very well | Football
4 |4 | DivA. M Urban | To be an | Games Cricket Drawing
kevalramani engineer
5 | 6 | Dharti A. F Urban | To Can dance | Dancing, | Went to district
Makawana become well reading, level in dance
an LA.S. & talking | competition
person
6 |7 | Parwani F Urban | To be a | Dancing To go to | Got best student
Bhavana S. doctor dance of month
7 | 8 | Sagar M Urban | To be a | Reading, | Reading Got first number
M.Parwani journalist | Writing, books, in school essay
dancing Dancing competition
8 |9 | Ashis M. M Urban | To be a | Reading, | Reading -
Patel doctor dancing books,
Cricket
9 | 10 | Damini N. F Rural | To be a | Singing, Reading, --
Patel doctor Dancing, | Playing
reading games
10 | 11 | Darshil M Rural | To be a | Canplay | Playing -
D.Patel doctor very well | cricket &
football
11 | 13 | Deep K.Patel M Urban | To be an | Singing, Volleyball -
engineer Playing
games
12 | 14 | Dharti P. F Rural | To be a | Canactas | Dancing, Achieved 3 medal
Patel doctor well singing in sports
13 | 15 | Soni Harshil M Rural | To be a | Candance | Cricket ---
Y. cricketer | very well
14 | 16 | Divya B. F Rural | To be a | Design Dancing, -
Patel doctor Movie &
to read
book
15 | 18 | Harnisha F Rural | To be a | Candance | Dancing, | Got medal in
N.Patel doctor well playing, shotpot
reading
16 | 19 | Harry A. M Rural | To be a | Candraw | Playing Gold medal in
Patel doctor well cricket & | high jump in
football school
17 | 20 | Hetashvi P. F Rural | To be a | Singing, dance Best student of




Patel nurse Dancing, the month
18 | 21 | Het M. Patel Urban | To be a | Goodin Sports -
dancer volley
balls
19 | 22 | Hiral D. Patel Urban | To be a | Candance | Reading -
teacher very well | books,
music
20 | 23 | Jaydeep D. Urban | To be an | Canplay | Playing & -
Patel engineer | well studying
football
21 | 24 | Jay A. Patel Urban | To be a | Candance | Volleyball -
teacher well s
Dancing
22 | 25 | Khusi M. Urban | To be a | Reading, Reading, -—
Patel doctor Singing music
23 | 26 | Komal D. Urban | To be | Singing, reading Got gold medal in
Patel karate Reading, | story jump rope at
teacher Dancing books national level
24 | 27 | Kreena B. Rural | To be a | Reading, | Reading -
Patel doctor Dancing books
25 | 28 | Mann M. Rural | To be a | Candance | Cricket ---
Patel pilot well
26 | 29 | Margi A. Rural | To be | Can dance | Studying | Went to district
Patel doctor well & and level
read well | playing
27 | 30 | Margi G. Urban | To be a | Candance | Dancing, | Got first prize in
Patel classical very well | Listening | dancing
dancer to music
28 | 31 | Mayur K. Rural | To be a | Cricket, Play -
Patel cricketer | Kabaddi cricket &
kiteflying
29 | 32 | Mili V. Patel Rural | To be an | Can draw | Reading, -—
engineer | pictures Drawing
well
30 | 33 | Nandini M. Urban | To be a | Cansing | Reading, --
Patel teacher and dance | Listening
well music
31 | 34 | Nand M. Rural | To be a | Good at Play -
Patel pilot mathemati | cricket &
cs, writing | travelling
32 | 37 | Prem J. Patel Rural | To be | Drawing, | Drawing --
doctor Dancing
33 | 38 | Prithviraj K. Rural | To be a | Goodin Sports -
Patel mechanic | athletics
al
engineer
34 | 39 | Priya N. Urban | To be a - Reading -
Patel doctor books,
playing &
do masti
35 | 40 | Priyanshi V. Rural | To be a | Dance Dancing -
Patel doctor
36 | 41 | Rahul R. Urban | To be a | Candance | Dancing Best  top 10
Patel dancer well dancer in petlad




37 | 43 | Shiv J. Patel Rural | To be | Can draw | Drawing | Got prize in junior
agricultur | well Playing tracking &
al chemist games mountaineering

camp

38 | 44 | Shronik A. Rural | To be a | Singing Playing 2" rank in singing

Patel doctor competition

39 | 45 | Tej K. Patel Urban | To be a | Cricket, Interest in | Got student of the
computer | football, internet month
engineer speech & | for

act research
40 | 47 | Vidhi V. Rural | To be a | Singing Playing Student of the
Patel doctor Reading games on | month
books mobile

41 | 48 | Vraj K. Patel Urban | To be an | --- Boxing, --
engineer cricket

42 | 49 | Gulamraza Urban | To be a | Canplay | Reading, -

V. Pathan teacher cricket cricket
well
43 | 51 | Purvik S. Urban | Engineer | --- Jump rope -
Salat
44 | 52 | Ankit K. Urban | Engineer | Canplay | Cricket -
Sankhala well
45 | 53 | Romit M. Urban | To be a | Play well | Cricket Gold medal in
Sankhala doctor all games disk throw
46 | 54 | Saiyed Urban | To be | Singing Cycling, Went to national
Muskan K. D.O.M. in | Giving reading level for shortput
Railway speech books

47 | 55 | Meet B. Shah Urban | To be an | Singing, Playing Achieved  many

engineer Dancing, goal in athleths
& studies
48 | 56 | Jayal H. Shah Rural | To be a | Canplay | Playing Best 1 to 3 racer
doctor well game,
watch
T.V.
49 | 58 | Vroip S. Rural | To be a | Candance | Cricket -
Shah C.A. well
50 | 59 | Mohammad Urban | To be an | Canplay | Playing, -
Aamir L. engineer cricket Studying
Total M 30
Total F 20




APPENDIX -2
ELEMENTS OF CREATIVE WRITING IN POETRY

Elements of Creative Writing of Poetry :

Elements of poetry can be defined as a set of instruments used to create a poem. The following is an
explanation of each important element of poetry :

1. Speaker, Subject, Theme, Tone

Speaker

The speaker refers to the narrative voice of the poem. The persona or voice of a poem can be first
person “I”, second person “you”, the third person “he or she”, or the public person (large audience,
like society).

Subject :- The subject is the topic of the poem—what the poet writes about. In modern and
contemporary poetry, any topic is acceptable. The subject of the poem can be love, death, abortion, sex,
or a taboo subject.

Theme :- The theme is one of the most important aspects of a poem. The purpose of the theme is to
make an important point about the topic. For instance, if the subject is about “love”, the theme of the
poem might be that “love doesn’t last forever.”

Tone:- The tone of the poem refers to poet’s attitude toward subject and readers. The tone can be
informal or formal, serious or humorous, sad or happy. The tone of the poem can be identified by the
way in which the poet has used diction, syntax, rhyme, meter, and so forth.

2. Organization : How the poem is organized in terms of balance, arrangement of words,
consistency of flow of ideas using appropriate words with clarity.

3. Sensitivity : How the poet has perceived and presented the beauty, experience, taste, sound, smell,
sight and touch using words.

4. Originality : Originality in terms of choice of topic, idea.

Picturesqueness : it suggests a picture is colourful, graphic or descriptive.

Vividness : liveliness and intense in description — exciting, fresh, alive in spirit to arouse reader’s mind.
Personal element : Poet involves himself and expresses his personal feelings about events.

Endings : A punch line need not be funny, though it should be unexpected and unusual.

5. Imterest : Humuor: comical or amusing to make reader laugh or smile — brings together some
incongruities, which arise naturally from situation, frequently so as to illustrate some fundamental
absurdity in human behavior.

Naturalness : written just as thought — no artificiality.

6. Richness : Richness in terms of the expression of ideas, emotions, how much curiosity it arouses
at ideational level — expressing in free and easy spontaneous way.

7. Figures of Speech

There are several figures of speech which create different levels of meaning and make a poem
memorable, including:

1) Simile — a comparison of two unlike things using like or as. Ex. She is beautiful /ike the morning

sun.



2) Metaphor — a comparison of two unlike things without using like or as. Ex. Frank is a fox.

3) Personification — an inanimate object is given human like characteristic. Ex. The trees danced in
the wind.

4) Hyperbole — a great exaggeration. Ex. She ate a mountain of mashed potatoes.

5) Alliteration —at the beginning of words, there is a repetition of consonants. Ex. The swimmer's skin
sizzled in the sun.

6) Assonance — anywhere in the words, there is a repetition of vowels. Ex. Please bake me a date
cake.

7) Consonance — anywhere in words, there is repetition of consonant sounds. Ex. Write a great paper
by the due date.

8) Onomatopoeia — words that sound like the name of the word. Ex. The cereal snapped, crackled,
and popped.

9) Repetition — words or phrases are repeated. Ex. Because there is hope, because there is love,
because there is beauty, I can go on.

10) Rhyme — sound alike endings of words.

End rhyme — At the end of lines, words rhyme. Ex. Jars and cans lined the rack; They tumbled down
on my back.

Internal rhyme — Words that thyme are in the middle of the line. EX. I carry a gold locket in my
pocket.

8. Symbolism

Symbolism is the use of a specific object or an image to represent an abstract idea. A symbol is a word
or phrase that represents something other than its literal meaning. Different symbols can be used like
objects, things, and places, to express deep meaning ina poem---most often abstract meaning.
Examples of symbolism include a rose to represent love, a dove to represent peace, the owl symbolizes
wisdom, the phoenix symbolizes rebirth, and the cross to represent Christianity.

9. Line and Syntax

When writing free verse, the learner needs to be aware that there are no rules about line breaks. there
are a few guidelines. To break a line, one should follow these suggestions:

Emphasis: The most emphatic positions on a line are at the beginning or end of the line. To emphasize
an idea, it can be placed at the beginning or end of the line.

End stop: A line can be broken when there is a period, comma, or semi-colon.

Enjambment: The poet breaks a sentence, clause, or phrase into two parts. Part of the unit is moved to

the next line.



APPENDIX -3
MODEL POEMS

The River
By :- Caroline Anne Bowles Southey
River ! River !little River !
Bright you sparkle on your way,
O’er the yellow pebbles dancing,
Through the flowers and foliate glancing,
Like a child at play.

River ! River ! swelling River !
On you rush o’er rough and smooth —
Louder, faster, brawling, leaping
Over rocks, by rose-hanks sweeping,
Like impetuous youth.

River ! River ! brimming River !
Broad and deep and still as time,
Seeming still — yet still in motion,
Tending onward to the ocean,
Just like mortal prime.

River ! River ! rapid River !
Swifter now you slip away,
Swift and silent as an arrow,
Through a channel dark and narrow,
Like life’s closing day.

River ! River ! headlong River !
Down you dash into the sea;
Sea, that line hath never sounded,
Sea, that voyage hath never rounded,
Like eternity.

DAFFODILS
I wandered lonely as a cloud
That floats on high o’er vales and hills,
When all at once I saw a crowd,
A host, of golden daffodils;
Besides the lake, beneath the trees,
Fluttering and dancing in the breeze.

Continuous as the stars that shine
And twinkle on the milky way,
They stretched in never-ending line
Along the margin of a bay:

Ten thousand saw I at a glance,
Tossing their heads in sprightly dance.

The waves beside them danced; but they
Outdid the sparkling waves in glee;
A poet could not but be gay,
In such a jocund company;
I gazed — and gazed — but little thought
What wealth the show to me had brought:

For oft, when on my couch I lie
In vacant or in pensive mood,
They flash upon that inward eye



Which is the bliss of solitude;
And then my heart with pleasure fills,
And dances with the daffodils.

By : William Wordsworth

Stopping by woods on a showy evening
Whose woods these are I think I know.
His house is in the village, though;
He will not see me stopping here
To watch his woods fill up with snow.
My little horse must think it queer
To stop without a farmhouse near
Between the woods and frozen lake
The darkest evening of the year.

He gives his harness bells a shake
To ask if there is some mistake.
The only other sounds’ the sweep
Of easy wind and downy flake.

The woods are lovely, dark, and deep,
But I have promises to keep,

And miles to go before I sleep,
And miles to go before I sleep.

By : ROBERT FROST.

MODEL DIAMANTE POEM
Seasons

EXAMPLE POEM Line 1: Winter = 1 NOUN-A
Line 2: Rainy, cold = 2 ADJECTIVES-A
Line 3: Skiing, skating, sledding = 3 GERUNDS-A (verb + -ing)
Line 4: Mountains, wind, breeze, ocean = 2 NOUNS-A + 2 NOUNS-B
Line 5: Swimming, surfing, scuba diving = 3 GERUNDS-B (verb + -ing)
Line 6: Sunny, hot =2 ADJECTIVES-B
Line 7: Summer = 1 NOUN-B

An Acrostic By : Edgar Allan Poe

Elizabeth it is in vain you say
"Love not" — thou sayest it in so sweet a way:
In vain those words from thee or L.E.L.
Zantippe's talents had enforced so well:

Ah! if that language from thy heart arise,
Breath it less gently forth — and veil thine eyes.
Endymion, recollect, when Luna tried
To cure his love — was cured of all beside —
His follie — pride — and passion — for he died.

MODEL LIMERICK POEM
There once was a man from Beijing
There once was a man from Beijing .

All his life he hoped to be King .

So he put on a crown,
Which quickly fell down.
That small silly man from Beijing .




MODEL FREE -VERSE POEM
Sunday Night Meltdown

by Kristine O'Connell George
Suddenly remembering

(on Sunday night)

that I have homework

due Monday morning.

The end of my weekend,

like the end of a Popsicle:

instead of one last lick --

a taste of stick.



APPENDIX - 4
ELEMENTS OF CREATIVE WRITING IN NON-FICTION ESSAYS
The Elements of Nonfiction

Non-fiction includes many genres, from memoirs to research journalism. Writing for an audience,
especially when telling a story, requires certain techniques and strategies whether the story is fact or
fiction. Authors across both forms employ the same fundamental principles to create literary works of
art that move their readers emotionally and intellectually.

1. Characters, Plot, and Setting: Like fiction, nonfiction has characters, plot, and setting. However,
these elements are real, not made up. The main character in an autobiography or biography is called the
subject. The subject's words, thoughts, and actions are presented.

Character

Like literary fiction, non-fiction contains characters who act within the story. Though these characters
are real people in non-fiction, they still are represented in writing with the same tools and techniques as
fictional characters. Non-fiction stories rely on the same reader empathy as fiction stories, so they must
also contain sympathetic or interesting characters for the reader to follow. Because a reader may not
know the real-life person in the story, an author must introduce and characterize the person just as a
fiction writer would, including physical details and descriptions of their behavior.

The Characteristics of a Person -

In order for a story to seem real to the reader its characters must seem real. Characterization is the
information the author gives the reader about the characters themselves. The author may reveal a
character in several ways:

a) his/her physical appearance

b) what he/she says, thinks, feels and dreams

¢) what he/she does or does not do

d) what others say about him/her and how others react to him/her.

2. PLOT : The plot is how the author arranges events to develop his basic idea; It is the sequence of
events in a story or play. The plot is a planned, logical series of events having a beginning, middle, and
end. The short story usually has one plot so it can be read in one sitting. There are five essential parts
of plot:

a) Introduction - The beginning of the story where the characters and the setting is revealed.

b) Rising Action - This is where the events in the story become complicated and the conflict in the
story is revealed (events between the introduction and climax).

c) Climax - This is the highest point of interest and the turning point of the story. The reader wonders
what will happen next; will the conflict be resolved or not?

d) Falling action - The events and complications begin to resolve themselves. The reader knows what
has happened next and if the conflict was resolved or not (events between climax and denouement).

e) Denouement - This is the final outcome or untangling of events in the story.

3. SETTING: The time and location in which a story takes place is called the setting. For some
stories the setting is very important, while for others it is not. There are several aspects of a story's

setting to consider when examining how setting contributes to a story.



a) place - geographical location. Where is the action of the story taking place?

b) time - When is the story taking place? (historical period, time of day, year, etc)

c) weather conditions - Is it rainy, sunny, stormy, etc. ?

d) social conditions - What is the daily life of the characters like? Does the story contain local colour

? (writing that focuses on the speech, dress, mannerisms, customs, etc. of a particular place).

e) mood or atmosphere - What feeling is created at the beginning of the story? Is it bright and
cheerful or dark and frightening?

4. Point of view/ Voice :

A non-fiction story can be told from many of the points of view present in literary fiction. A memoir or
autobiography, for example, is a first-person account of personal events, while a standard biography is
written by a third-person narrator who has investigated or interviewed subjects before writing from a
more distanced perspective. Non-fiction may be written in second-person, using “you” as the subject, if
it is in the form of a how-to guide or instructional manual.

Point of view is defined as the angle from which the story is told.

1. Innocent Eye - The story is told through the eyes of a child (his/her judgment being different from
that of an adult).

2. First Person - The story is told by the protagonist or one of the characters who interacts closely
with the protagonist or other characters (using pronouns I, me, we, etc). The reader sees the story
through this person's eyes as he/she experiences it and only knows what he/she knows or feels.

3. Omniscient- The author can narrate the story using the omniscient point of view. He can move
from character to character, event to event, having free access to the thoughts, feelings and motivations
of his characters and he introduces information where and when he chooses. There are two main types
of omniscient point of view:

a) Omniscient Limited - The author tells the story in third person (using pronouns they, she, he, it,
etc). We know only what the character knows and what the author allows him/her to tell us. We can
see the thoughts and feelings of characters if the author chooses to reveal them to us.

b) Omniscient Objective — The author tells the story in the third person. It appears as though a camera
is following the characters, going anywhere, and recording only what is seen and heard. There is no
comment on the characters or their thoughts. No interpretations are offered. The reader is placed in the
position of spectator without the author there to explain. The reader has to interpret events on his own.
5. Tone: The writer's attitude toward his or her subject matter is called tone. A writer's tone may be
sympathetic, bitter. It may be comic, hopeful, solemn, or anything the writer likes.

6. Organization: how the Essay is organized in terms of arrangement of words, consistency of flow of
ideas using appropriate words with clarity and overall impact.

7. Sensitivity: how the writer has perceived and presented the beauty, experience, taste, sound, smell,
sight and touch by using words.

8. Originality: In terms of choice of topic, ideas, vividness — liveliness in description, fresh, alive in
spirit to arouse reader’s emotions, personal elements like how the writer involves himself and express

his personal feelings about events, Ending — how the writer ends the essay.



9. Interest: humour comical/amusing to make reader laugh/smile and brings together some
incongruities, which arise naturally from situation, naturalness — written just as a thought — no
artificiality.

10.Research Resources & relevant facts : the author uses real story, facts and conducts research to
narrate Non-fiction essay.

11. Grammar, Mechanics & spellings: how the sentences are structured whether they are in logical
sequence and connected to each other or not. Spelling usage, capitalization, punctuation and
paragraphs, as well as, incorporating suggestions of experts in the field.



APPENDIX -5

MODEL ESSAYS
Passages from “The story of my experiments with truth”
1. CHILDHOOD
The Story of My Experiments with Truth 5

remember days when, at his sudden appearance, we would rush and
announce it to her, She would run out to see with her own eyes, but
by that time the fugitive sun would be gone, thus depriving her of her
meal. “That does not matter,” she would say cheerfully, “God did not
want me to eat today.” And then she would return te her round of
duties.

My mother had strong commonsense. She was well informed
about all matters of state, and ladies of the court thought highly of her
intelligence. Often I would accompany her, exercising the privilege of
childhood, and I still remember many lively discussions she had with
the widowed mother of the Thakore Saheb.

Of these parents I was born at Porbandar, otherwise known as
Sudamapuri, on the 2nd October, 1869. I passed my childhood in
Porbandar. I recollect having been put to school. It was with some
difficulty that I got through the muldplication tables. The fact that 1
recollect nothing more of those days than having learnt, in company
with other boys, to call our teacher all kinds of names, would strongly
suggest that my intellect must have been sluggish, and my memory
raw.

II. CHILDHOOD

I must have been about seven when my father left Porbandar for
Rajkot to become a member of the Rajasthanik Court. There I was put
into a primary school, and I can well recollect those days, including
the names and other particulars of the teachers who taught me. As at
Porbandar, so here, there is hardly anything to note about my studies.
I could only have been a mediocre student. From this school I went
to the suburban school and thence to the high school, having already
reached my twelfth year. I do not remember having ever told a lie,
during this short period, either to my teachers or to my school-mates, I
used to be very shy and avoided all company. My books and my lessons
were my sole companions. To be at school at the stroke of the hour
and to run back home as soon as the school closed—that was my daily
habit. I literally ran back, because I could not bear to talk to anybody.
I was even afraid lest anyone should poke fun at me.




6 M.K. Gandhi : An Autobiography

There is an incident which occurred at the examination during my
first year at the high school and which is worth recording. Mr Giles,
the educational Inspector, had come on a visit of inspection. He had
set us five words to write as a spelling exercise. One of the words was
‘ketde’. T had mis-spelt it. The teacher tried to prompt me with the
point of his boot, but T would not be prompted. It was beyond me to
see that he wanted me to copy the spelling from my neighbour’s slate,
for I had thought that the teacher was there to supervise us against
copying. The result was thar ail the boys, except myself, were found to
have spelt every word correctly. Only I had been stupid. The teacher
tried later to bring this stupidity home to me. but without effect. I
never could learn the art of ‘copying’.

Yer the incident did not in the least diminish my respect for my
teacher. [ was by nature, blind to the faults of elders. Later I came
to know of many other failings of this teacher, but my regard for him
remained the same. For I had learnt to carry out the orders of elders,
not to scan their actions.

Two other incidents belonging to the same period have always
clung to my memory. As a rule I had a distaste for any reading beyond
my school books. The daily lessons had to be done, because I disliked
being raken to task by my teacher as much as I disliked deceiving
him. Therefore I would do the lessons, but often without my mind
in them. Thus when even the lessons could not be done properly,
there was of course no question of any extra reading. But somehow my
eyes fell on a book purchased by my father. It was Shravana Pitribhakti
Nataka (a play about Sharavana's devotion to his parents). I read it
with intense interest. There came to our place about the same time
itinerant showmen. One of the pictures I was shown was of Shravana
carrying, by means of slings fitted for his shoulders, his blind parents
on a pilgrimage. The book and the picture left an indelible impression
on my mind. ‘Here is an example for you to copy,’ I said to myself. The
agonized lament of the parents over Shravana’s death is still fresh in
my memory. The melting tune moved me deeply, and I played it on a
concertina which my father had purchased for me.
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There was a similar incident connecred with another play. Just
about this time, I had secured my father’s permission to see a play
performed by a certain dramatic company. This play—Harishchandra—
captured my heart. I could never be tired of seeing it. But how often
should I be permitted to go? It haunted me and I must have acted
Harishchandra to myself times without number. ‘“Why should not all be
truthful like Harishchandra?’ was the question I asked myself day and
night. To follow truth and to go through all the crdeals Harishchandra
went through was the one ideal it inspired in me. I literally believed in
the story of Harishchandra. The thought of it all often made me weep.
My commonsense tells me today that Harishchandra could not have
been a historical character. Still both Harishchandra and Shravana
are living realities for me, and I am sure I should be moved as before if
I were to read those plays again today.

III. CHILD MARRIAGE

Much as I wish that I had not to write rthis chaprer, I know thar I
shall have to swallow many such bitter draughts in the course of this
narrative. And I cannot do otherwise, if I claim o be a worshipper
of Truth. It is my painful duty to have to record here my marriage at
the age of thirteen. As I see the youngsters of the same age about me
who are under my care, and think of my own marriage, I am inclined
to pity myself and to congratulate them on having escaped my lot. I
can see no moral argument in support of such a preposterously early
marriage.

Let the reader make no mistake. I was married, not betrothed.
For in Kathiawad there are two distinct rites, betrothal and marriage.
Betrothal is a preliminary promise on the part of the parents of the boy
and the girl to join them in marriage, and it is not inviolable. The death
of the boy entails no widowhood on the girl. It is an agreement purely
between the parents, and the children have no concern with it. Often
they are not even informed of it. It appears that I was betrothed thrice,
though without my knowledge. I was told that two girls chosen for me
had died in turn, and therefore I infer that I was betrothed three times.
I have a faint recollection, however, that the third betrothal took place
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in my seventh year. But I do not recollect having been informed about
it. In the present chapter I am talking about my marriage, of which I
have the clearest recollection.

It will be remembered that we were three brothers. The first was
already married. The elders decided to marry my second brother, who
was two or three years my senior, a cousin, possibly a year older, and
me, all at the same time. In doing so there was no thought of our
welfare, much less our wishes. It was purely a question of their own
convenience and economy.

Marriage among Hindus is no simple matter. The parents of the
bride and the bridegroom often bring themselves to ruin over it. They
waste their substance, they wasre their time. Months are taken up over
the preparations in making clothes and ornaments and in preparing
budgets for dinners. Each tries to outdo the other in the number and
variety of courses to be prepared. Women, whether they have a voice
or no, sing themselves hoarse, even get ill, and disturb the peace

of their neighbours. These in their turn quietly put up with all the
turmoil and bustle, all the dirt and filth, representing the remains of
the feasts, because they know that a time will come when they also
will be behaving in the same manner.

It would be better, thought my elders, to have all this bother over
at one and the same time. Less expense and greater eclat. For money
could be freely spent if it had only to be spent once instead of thrice.
My father and my uncle were both old, and we were the last children
they had to marry. It is likely that they wanted to have the last best
time of their lives. In view of all these considerations, a triple wedding
was decided upon, and as I have said before, months were taken up in
preparation for it.

It was only through these preparations that we got warning of the
coming event. I do not think it meant to me anything more than the
prospect of good clorhes to wear, drum beating, marriage processions,
rich dinners and a strange girl to play with. The carnal desire came
later. I propose to draw the curtain over my shame, except for a few
details worth recording. To these I shall come later. But even they
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have little to do with the central idea I have kept before me in writing
this story.

So my brother and I were both taken to Porbandar from Rajkot.
There are some amusing details of the preliminaries to the final
drama—e.g. smearing our bodies all over with turmeric paste—but 1
must omit them. '

My father was a Diwan, but nevertheless a servant, and all the
more so because he was in favour with the Thakore Saheb. The latter
would not let him go until the last moment. And when he did so, he
ordered for my father special stage coaches, reducing the journey by
two days. But the fates had willed otherwise. Porbandar is 120 miles
from Rajkot,—a cart journey of five days. My father did the distance in
three, but the coach toppled over in the third stage, and he sustained
severe injuries. He arrived bandaged all over. Both his and our interest
in the coming event was half destroyed, but the ceremony had to be
gone through. For how could the marriage dates be changed? However,
1 forgot my grief over my father’s injuries in the childish amusement of
the wedding.

1 was devoted to my parents. but no less was I dewvoted to the
passions that flesh is heir to. I had yet to learn that all happiness and
pleasure should be sacrificed in devoted service to my parents. And
yet, as though by way of punishment for my desire for pleasures, an
incident happened, which has ever since rankled in my mind and
which I will relate later. Nishkulanand sings: ‘Renunciation of objects,
without the renunciation of desires, is short-lived, however hard you
may try.” Whenever I sing this song or hear it sung, this bitter untoward
incident, rushes to my memory and fills me with shame.

My father put on a brave face in spite of his injuries, and ook full
part in the wedding. As I think of it, I can even today call before my
mind’s eye the places where he sat as he went through the different
details of the ceremony. Little did I dream rhen rhat one day | should
severely criticize my father for having married me as a child. Everything
on that day seemed to me right and proper and pleasing. There was also
my own eagerness to get married. And as everything that my father did
then struck me as beyond reproach, the recollection of those things
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is fresh in my memory. [ can picture to myself, even today, how we sat
on our wedding dais, how we performed the Saptapadi' how we, the
newly wedded husband and wife, put the sweet Kansar®! into each
other’s mouth, and how we began to live together. And oh! that first
night. Two innocent children all unwittingly hurled themselves into
the ocean of life. My brother’s wife had thoroughly coached me about
my behaviour on the first night. I do not know who had coached my
wife. | have never asked her about it, nor am I inclined to do so now.
The reader may be sure that we were too nervous to face each other.
We were certainly too shy. How was I to talk to her, and what was I
to say? The coaching could not carry me far. But no coaching is really
necessary in such matters. The impressions of the former birth are
potent enocugh to make all coaching superfluous. We gradually began
to know each other, and to speak freely together. We were the same
age. but I took no time in assuming the authority of a husband.

IV. PLAYING THE HUSBAND

About the time of my marriage, little pamphlets costing a pice, or
a pie (I now forget how much), used to be issued, in which conjugal
love, thrift, child marriages, and other such subjects were discussed.
Whenever I came across any of these, I used to go through them cover
to cover, and it was a habit with me to forget what I did not like, and to
carry out in practice whatever I liked. Lifelong faithfulness to the wife,
inculcated in these booklets as the duty of the husband, remained
permanently imprinted on my heart. Furthermore, the passion for
truth was innate in me, and to be false to her was therefore out of the
question. And then there was very little chance of my being faithless
at that tender age.

But the lesson of faithfulness had also untoward effect. ‘If I should
be pledged to be faithful to my wife, she also should be pledged to be

[1] Saptapadi are seven steps a Hindu bride and bridegroom walk together,
making at the same time promises of mutual fidelity and devotion, after
which the marriage becomes irrevocable.

[2] Kansar is a preparation of wheat which the pair partake of together after
the completion of the ceremony.
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companion and his help-mate, and an equal partner in all his joy and
sorrows—as free as the husband to choose her own path. YWhenever
| think of those dark days of doubts and suspicions. I am filled with
loathing of my folly and my lustful cruelty, and I deplore my blind
devotion to my friend.

VIII. STEALING AND ATCNEMENT

[ have still to relate some of my failings during this meat-eating
period and also previous to it, which date from before my marriage or
soon after.

A relative and I became fond of smoking. Not that we saw any
good in smoking, or were enamoured of the smell of a cigarette. We
simply imagined a sort of pleasure in emitting clouds of smoke from
our mouths. My uncle had the habit, and when we saw him smoking,
we thought we should copy his example. But we had no money. So we
began pilfering stumps of cigarettes thrown away by my uncle.

The stumps, however, were not always available, and could nor
emit much smoke either. So we began to steal coppers from the
servant’s pocket money in order to purchase Indian cigarettes. But the
question was where to keep them. We could not of course smoke in
the presence of elders. We managed somehow for a few weeks on these
stolen coppers. In the meantime we heard that the stalks of a certain
plant were porous and could be smoked like cigarettes. We got them
and began this kind of smoking.

But we were far from being satisfied with such things as these.
Our want of independence began to smart. It was unbearable that we
should be unable to do anything without the elders’ permission. At
last, in sheer disgust, we decided to commit suicide!

But how were we to do it? From where were we to get the poison?
We heard that Dhatura seeds were an effective poison. Off we went
to the jungle in search of these seeds, and got them. Evening was
thought to be the auspicious hour. We went to Kedarji Mandir, put
ghee in the temple-lamp, had the Darshan and then looked for a lonely
corner. But our courage failed us. Supposing we were not instantly
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killed? And what was the good of killing ourselves? Why not rather
put up with the lack of independence? But we swallowed two or three
seeds nevertheless. We dared not take more. Both of us fought shy of
death, and decided ro go to Ramji Mandir to compose ourselves, and
to dismiss the thought of suicide.

I realized that it was not as easy to commit suicide as to contemplate
it. And since then, whenever I have heard of someone threatening to
commit suicide, it has had little or on effect on me.

The thought of suicide ultimately resulted in both of us bidding
good-bye to the habit of smoking stumps of cigarettes and of stealing
the servant’s coppers for the purpose of smoking.

Ever since I have been grown up, I have never desired to smoke
and have always regarded the habit of smoking as barbarous, dirty and
harmful. I have never understood why there is such a rage for smoking
throughout the world. I cannot bear to travel in a compartment full of
people smoking. I become choked.

But much more sericus than this theft was the one I was guilty
of a little later. I pilfered the coppers when I was twelve or thirteen,
possibly less. The other theft was committed when I was fifteen. In this
case I stole a bit of gold out of my meat-eating brother’s armlet. This
brother had run into a debt of about twenty-five rupees. He had on his
arm an armlet of solid gold. It was not difficult to clip a bit out of it.

Well, it was done, and the debt cleared. But this became more
than I could bear. I resolved never to steal again. I also made up my
mind to confess it to my father. But I did not dare to speak. Not that I
was afraid of my farher beating me. No I do not recall his ever having
beaten any of us. I was afraid of the pain that I should cause him. But
I fele that the risk should be raken; that there could not be a cleaning
without a clean confession.

I decided art last to write out the confession, to submit it to my
father, and ask his forgiveness. I wrote it on a slip of paper and handed
it to him myself. In this note not only did I confess my guilt, but I asked
adequate punishment for it, and closed with a request to him not to
punish himself for my offence. I also pledged myself never to steal in
furure.
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I was trembling as I handed the confession to my father. He was
then suffering from a fistula and was confined to bed. His bed was
a plain wooden plank. I handed him the note and sat opposite the
plank.

He read it through, and pearl-drops trickled down his cheeks,
wetting the paper. For a moment he closed his eyes in thought and
then tore up the note. He had sat up to read it. He again lay down. I
also cried. I could see my father’s agony. If I were a painter I could draw
a picture of the whole scene today. It is still so wivid in my mind.

Those pearl-drops of love cleansed my heart, and washed my sin
away. Only he who has experienced such love can know what it is. As
the hymn says:

‘Only he
Who is smitten with the arrows of love.
Knows its power.’

This was, for me, an object-lesson in Ahimsa. Then I could read
in it nothing more than a father’s love, but today I know that it was
pure Ahimsa. When such Ahimsa becomes all-embracing it transforms
everything it touches. There is no limit to its power.

This sort of sublime forgiveness was not natural to my father I
had thought that he would be angry, say hard things, and strike his
forehead. But he was so wonderfully peaceful, and I believe this was
due to my clean confession. A clean confession, combined with a
promise never to commit the sin again, when offered before one who
has the right to receive it, is the purest type of repentance. | know
that my confession made my father feel absolutely safe about me, and
increased his affection for me beyond measure.

IX. MY FATHER’'S DEATH
AND MY DOUBLE SHAME

The time of which I am now speaking is my sixteenth year
My father, as we have seen, was bed-ridden, suffering from a fistula.
My mother, an old servant of the house, and I were his principal
attendants. I had the duties of a nurse, which mainly consisted in




THE GREAT FIRE OF LONDON

Unit : 10

Pre-task
1. Have you ever seen a house or a building on fire ? Describe

the scene to the class.
2. In groups discuss about a natural disater and steps to be taken

for its management.

‘| Introduction

Is there a person who has not comitted any mistake during a
lifetime ? If yes, then the person must be a supernatural being or a
divinity. It has been truly said : “To err is human......... -

Well, mistakes we all commit and so long as they do not harm,
we must over look them. Here in this lesson, we learn about not
lordinary mistakes but the world’s greatest mistakes. Though at first it -
appeared to be of no consequence, it resulted in large-scale
destruction. Here is an account of the fire caused by John Farynor,
baker to King Charles II and the untold consequences it brought in
s wake.

There are two passages describing the same event written by two
different persons in two different styles. :

The second extract is taken from the diary of Samuel Pepys (1633-
1703). Pepys’ diary covers a long period and was published in its entirety
only towards the end of the nineteenth century.

The Great Fire of London

For humble tradesman, John Farynor had attained a special honour
and reputation. He was baker to King Charles II, recently restored to
English throne after his exile in France. :
Farynor had been the royal baker for five years when, one evening
1666, after another long and weary day, he climbed the stairs to
above his bakery in Puddin Lane. He snuffed out his candle and
led down for a peaceful night’s sleep. But as he slept, a flame
flickered in the bakery beneath. He had failed to damp down his
cad ovens.
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The flame grew. And at two o’clock that morning, on September
2, 1666, the fire in the bakery sparked off one of the worst
conflagrations in history, the Great Fire of London.

Sparks rising from Farynot’s establishment set fire to a pile of
hay stacked in the courtyard of the nearby Star Inn and lit up the sky.
Pudding Lane lay at the centre of an overcrowded area of old London,
and thousands of the local inhabitants were soon out in the streets
watching the blaze. They were not unduly alarmed. Fires were common
in this city of pitch-soaked timbers and lathe-and-plaster constructions.
Only the year before, King Charles had written to the Lord Mayor
urging him to enforce more stringent fire regulations. But previous
fires had fizzled out, and there ‘was no reason to think that this one
would be any different. .

Pudding Lane was a dumping ground for offal from nearby
Eastcheap Market, and no one of any note lived there. But it was close
to the main road running down to London Bridge, so in the early hours
. of the morning the Mayor was informed. When he arrived at the scene
he was singularly unimpressed.

Diarist Samuel Pepys was no more impressed. He was awoken_ by
his. maid at 3 a.m. at his house about three-quarters of a mile to
the east near Tower Hill. He wrote of the fire in his diary : ‘I rose
and slipped on my nightgown and went to her window and thought it to
be at the backside of Mark Lane at the farthest, and so to bed again
and asleep.’

Pepys’ carried the ne 's of the fire to the court, and thereby to.
the king, when he arrived it his office in- Whitehall shortly before
- midday. No one had bothe =d to tell the king before then. It was
Sunday, after all. But any iv a that the fire would fizzle out was soon
dispelled. On Sunday after1 yon the blaze reached the River Thames,
and warehouses loaded with timber, oil, brandy and coal exploded like
bombs, one after another i

A steady dry wind blew continuously from the east, so that,
although the fire barely reached Pepys’s house a short distance away, it
spread uncontrollably to the west. There was one stage on the Sunday
when the blaze might have been halted. But the fire-fighters smashed
up the water pipes to fill their buckets more qulckly and cut off the
area’s water supply
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The inferno swept on unabated from Sunday to Wednesday. By
en, 13,000 houses had been destroyed, 87 parish churches burned
own and 300 acres blackened. The shops built on London Bridge
ught fire. Sparks carried across to the opposite bank of the Thames
d started small fires in Southwark. The Guildhall and the Royal
xchange — the city’s financial centre — were reduced to ashes.

The greatest conflagration was at St. Paul’s Cathedral, where the
at caused the stonework to explode and ancient tombs to burst open,
vealing mummified remains. The Cathedral’s roof melted, and
olten lead flooded down the neighbouring streets.

Remarkably, only eight people died in the Great Fire of London.
ost citizens had plenty of time to flee. The roads were crammed
ith handcarts piled with belongings, and the surrounding countryside
as one vast refugee camp.

Pepys was among those who left the city. He wrote, ‘With one’s
ce in the wind, you were almost burned with a shower of fire drops °
rom this] most horrjd, malicious, bloody flame... [above it all was] a
oke so great as darkened the sun at midday. If at any time the sun
eped forth it looked red like blood.’

By Wednesday night the fire had been virtually contained, largely
jue to the personal intervention of the king, who organised the
e-fighters in knocking down buildings to clear a fire-break. But
ndon smouldered for weeks afterwards. Cellars were still burning six
nths later.

And the fire purged the last vestiges of London’s previous
saster, the Great Plague of 1665, which had claimed 100,000 victims.

* %k %

From Samuel Pepys’ Diary

Sept. 2nd (Sunday) 1666

Some of our maids having sat up late last night to get things
dy for our dinner party today, Jane called me up at about three in
morning to tell us of a great fire they saw in the City. So I rose,
put on my night-gown, and went to her window. Being unused to
h fires as followed I thought it to be a long way off, well in the
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rear of Mark-lane, and so went to bed again, and to sleep. About sev
I rose again, dressed myself and, looking out of the window; saw th
the fire was not so great as it had been, and further off. By and

Jane comes and tells me that she hears that more than 300 hous
have been burned down tonight by the fire we saw, and that it is no
burning down all Fish Street, by London Bridge. So I got ready an
walked to the Tower. And there climbing up to a high place, T saw t
houses at that end of the bridge all on fire, and a huge fire at th
other end of the bridge too. The Lieutenant of the Tower told me th
it had begun that morning in the King’s baker’s house in Pudding-lan
and that it had already burned down St. Magnus’s Church and most
Fish Street. So I down to the water-side, and there got a boat, an
passed through the bridge. Everybody was trying to remove their good
flinging them into the river, or carrying them to boats; poor peopl
staying in their houses till the very moment the fire reached them; an
then running into boats or climbing from one lot of stairs, by th
water-side, to another. I saw that the poor pigeons were unwilling t
leave their houses, and stayed about the windows and balconies till the
burned their wings and fell down. Within the hour the fire spread i
every direction and, so far as I could see, nobody tried to put it ou
everybody being too busy saving his own goods and leaving everythin
else to the fire. This was being driven towards the City by a might
wind. Because we had been for so long without rain, everything w
very dry and caught fire easily, even the very stones of the churche
So I took my boat to White Hall and, being called for by the King an
Duke of York, gave them an account of what I had seen. I told the
that, unless His Majesty ordered houses to be pulled down, nothin
could stop the fire. They seemed very troubled and the King ordere
me to go to the Lord Mayor and order him, in the King’s name, t
spare no houses, but to pull them down on every side. I met the Lor
Mayor in Canning Street, worn-out with tiredness, and with
handkerchief about his neck. To the King’s message he cried, like
fainting woman, ‘Lord ! what can I do ? I am worn out. People wi
not obey me. I have been pulling down houses. But the fire overtake
us faster than we can do it.” He said that he needed no more soldier
and, as for himself, he must go and rest, having been up all night. S
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left me, and I him, and as I walked home, I saw people almost out
their minds, and nothing being done to put the fire out. The houses,
. so very crowded in that part, and full of stuff that burned easily,
h as pitch and tar, in Thames Street: and warehouses full of oil, and
ines, and brandy and other things. The churches were all being filled
sth goods by people who themselves should have been quietly there at
is time.

It was now about 12 o’clock; and so home, and there find my
sts, who were Mr Wood and his wife Barbary Shelden, and also
Moone. Mr Moone’s plan and mine was to look over my wardrobe,
he had long wished, but we did not carry it out, since we were
tly troubled and upset by the fire, not knowing what to think of
However, we had an exceptionally good dinner, and were as merry
at this time we could be. As soon as we had dined, Moone and I
. and walked through the City; the streets were full of nothing but
ple, and horses and carts laden with goods that were being taken
ay from one burned house to another. We parted at St. Paul’s, he to
home and I to St Paul’s Wharf, where I had arranged for a boat to
et me and take me to see the fire again. Met with the King and
ke of York in their barge and with them to Queenhithe, and there
slled Sir Richard Browne to them. They ordered him to pull down
ses fast. There were good hopes of halting the fire at the Three
nes above, and at Buttulph’s Wharf below the bridge, if care were
en; but the wind was carrying the fire into the city, and we at the
er-side did not know what was happening there.

lossary

p down put out conflagrations destructive fires pitch-soaked
ber wooden roof covered with black sticky substance made from
or coal lathe (here) wood offal less valuable by-products inferno
re) contronable fire mummified dried up malicious destructive
mrged (here) cleansed vestiges remains barge large ornamental
ing boat wharf dock




MODEL AUTOBIOGRAPHY - A VISIT TO CAMBRIDGE

Unit : 14

Pre-task

In pairs, one of you ask questions while your partner is immobile
and can reply only by blinking or tapping fingers for a ‘Yes’ or ‘No’.
Try and communicate to each other by asking questions. Discuss how it
feels.

Introduction

Firdaus Kanga (b 1959) is an Indian writer, writing in English. He
shot into prominence as a writer for his first work, appropriately called
Trying to Grow.

Being physically handicapped himself and confined to a
wheelchair, Firdaus Kanga, in this extract, describes his meeting with
another disabled, Professor Stephen Hawking, the world renowned
physicist. Here is a vivid portrait of Prof. Hawking, who has earned
fame for his research into the mystery of the ‘Black Hole’. A
successor to Newton, he is paralysed from head to toe and is totally
confined to his wheelchair. On his visit to. Cambridge, where Hawking
works, Kanga met him and tells us how he felt being face to face with
a person whose immobile body housed a brilliant mind. As Kanga puts
it, one realises how much is possible, despite being handicapped, and
one can reach out to the stars. .

A Visit to Cambridge

— Firdaus Kanga

Cambridge was my metaphor for England, and it was strange that
when I left it it had become altogether something else, because I had
et Stephen Hawking there.

It was on a walking tour through Cambridge that the guide
entioned Stephen Hawking : “Poor man, who is quite disabled now,
ough he is a worthy successor to Issac Newton, whose Chair he has
the university.”

And I started, because I had quite forgotten that this most brilliant

nd completely paralysed astrophysicist, the author of A Brief Histor)‘
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of Time, one of the biggest best-sellers ever, lived here. But the
wasn’t much time to think. It was a peculiar kind of walking tour,

When the tour was done, I rushed to a phone booth and, almo
tearing ‘the cord so it could reach me outside, phoned Stephe
Hawking’s house. There was his assistant on the line and I told him
had come in a wheelchair from India (perhaps he thought I ha
propelled myself all the way) to write about my travels in Britain.
had to see Professor Hawking — even ten minutes would do. “Half
hour.” he said. “From three-thirty to four.”

out further than you ever thought you could.

“I haven’t been brave,” said his disembodied computer-voice, th
next afternoon. “I’ve had no choice.”

Surely, I wanted to say, living creatively with the reality of his
disintegrating body was a choice ? But I kept quiet, because I fel
guilty every time I spoke to him, forcing him to respond. There he
was, tapping at the little switch in his hand, trying to find the words on
his computer with the only bit of movement left to him, his long, pale
fingers. Ever so often, his eyes would shut in frustrated exhaustion.
And sitting opposite him I could fee] his anguish, the mind buoyant

with thoughts that came out in frozen phrases and sentences stiff
as corpses.

“A lot of people seem to think that disabled people are
chronically unhappy,” 1 said. “ know that’s not true myself. Are you
often laughing inside ?”

- About three minutes later, he responded. “I find it amusing when
people patronise me.”

“And do you find it annoying when someone like me comes and
disturbs you in your work 97 :
The answer flashed. “Yes.” Then he smiled his one-way smile and
I knew, without being sentimental or silly, that I was looking at one of
the most beautiful men in the world.
A first glimpse of him is shocking, because he is like a still
64
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hotograph — as if all those pictures of him in magazines and
ewspapers have turned three-dimensional.

Then you see the head twisted sideways into a slufnp, the torso
hrunk inside the pale blue shirt, the wasted legs; you look at his eyes
hich can speak, still, and they are saying something huge and urgent —
it is hard to tell what. But you are shaken because you have seen

Before you, like a lantern whose walls are worn so thin you
glimpse only the light inside, is the incandescence of a man. The body,
almost irrelevant, exists only like a case made of shadows. So that I,
Jno believer in eternal souls, know that this is what .each ok us 15;
everything else an accessory.

“What do you think is the best thing about being disabled ?” I had
asked him earlier. ‘

“I don’t think there is anything good about being disabled.”

“I think,” I said, “you do discover how much kindness there is in
the world.”

“Yes,” he said; it was a disadvantage of his voice synthesiser that
it could convey no inflection, no shades or tone. And I could not tell
how enthusiastically he agreed with me. :

Every time I shifted in my chair or turned my wrist to watch the
time — wanted to make every one of our thirty minutes count — I felt
a huge relief and exhilaration in the possibilities of my body. How
little it mattered then that I would never walk, or even stand.

I told him how he had been an inspiration beyond cliche for me,
and, surely, for others — did that thought help him ?

“No,” he said; and I thought how foolish T was to ask. When your
body is a claustrophobic room and the walls are growing narrower day
by day, it doesn’t do much good to know that there are people outside
smiling with admiration to see you breathing still.

“Is there any advice you can give disabled people, something that
might help make life better 7"

“They should concentrate on what they are good at; I think things
like the disabled Olympics are a waste of time.”

“ know what you mean.” I remembered the years I'd spent trying
to play a Spanish guitar considerably larger than I was and how
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gleefully I had unstringed it one night.

The half-hour was up. “I think I've annoyed you enough,” 1 s
grinning. “Thank you for....”

“Stay.” I waited. “Have some tea. I can show you the garden.”

The garden was as big as a park, but Stephen Hawking cover
every inch, rumbling along in his motorised wheelchair while I dodg
to keep out of the way. We couldn’t talk very much; the sun made hi
silent, the letters on his screen disappearing in the glare.

An hour later, we were ready to leave. 1 didn’t know what to do.
could not kiss him or cry. I touched his shoulder and wheeled out in
the summer evening. I looked back and I knew he was waving, thou
he wasn’t. Watching him, an embodiment of my bravest self, the one
was moving towards, the one I had believed in for so many yea
alone. I knew that my journey was over. For now.

‘Glossary

astrophysicist scholar of astrophysics — branch of physics dealing wi
stars, planets etc. buoyant (here) intensely active and vibrant tors
trunk of the body incandescence inner glow or light inflection ris
and fall of the voice [(here) synthesiser] in speaking cliche-oft used
phrase claustrophobic very small and suffocating (‘claustrophobia’ i
abnormal fear of being in an enclosed space.)




MODEL BIOGRAPHY - THE KITE MAKER

Unit : 14

Make a list of the skills required to fly a kite. One of you
come forward and write them on the board.

— Ruskin Bond

An ancient banyan which had grown through the cracks of an
abandoned mosque was the only tree in the street known as Gali
Ram Nath. And little Ali’s kite had caught in its branches.

The boy, barefoot and clad only in a torn shirt, ran along the
cobbled stones of the narrow street to where his grandfather sat
nodding dreamily in the sunshine of their back courtyard.

“Grandfather !”’ shouted the boy. “The kite has gone !”

The old man woke from his daydream with a start and, raising
his head, displayed a beard which would have been white had it not
been dyed red with mehndi leaves.

“Did the twine break ?” he asked. “I know that kite-twine is
not what it used to be.”

“No, Grandfather, “the kite is stuck in the banyan tree.”

The old man chuckled. “You have yet to learn how to fly a
kite properly, my child. And I am too old, to teach you, that’s the
pity of it. But you shall have another.” He had just finished making
a new-kite from bamboo, paper and thin silk, and it lay in the sun,
firming up. It was a pale pink kite, with a small green tail. The old
man handed it to Ali, and the boy raised himself on his toes and
kissed his grandfather’s hollowed-out cheek.

“I will not lose this one,”” he said. “This kite will fly like a
bird.”

And he turned on his heels and skipped out of the court-yard.

The old man remained dreaming in the sun. His kite-shop had
gone, the premises having been sold many years ago to a junkdealer.
But he still made kites for his own amusement and as playthings for
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his grandson, Ali. Not many people bought kites these days. Adults
disdained them and children preferred to spend their money at the
movies. Moreover, there were few open spaces left for flying kites.
The city had swallowed up the green maidan which had stretched
from the old fort walls to the river-bank.

But the old man remembered a time when grown-ups flew Kkites
from the maidan, and great battles were fought, the kites swerving
and swooping in the sky, tangling with each other, until the string of
one was cut. Then the beaten but liberated kite would float away
into the blue unknown. There was a good deal of betting, and
money frequently changed hands.

Kite-flying was then the sport of kings. The old man
remembered how the Nawab himself would come down to the river-
bank with his retinue to join in this noble pastime. In those days
there was time to spend an idle hour with a gay, dancing strip of
paper. Now everyone hurried, hurried in a heat of hope, and delicate
things like kites and daydreams were trampled underfoot.

Mahmood, the kite-maker, had been well known throughout the
city in the prime of his life. Some of his more elaborate kites sold
for as much as three or four rupees.- At the request of the Nawab he
had once made a very special kind of kite, unlike any that had been
seen in the district. It consisted of a series of small, very light paper
discs, trailing on a thin bamboo frame. To the extremity of each disc
he tied a sprig of grass for balance. The surface of the fore-most
disc was slightly convex, and a fantastic face was painted on it, with
the two eyes made of small mirrors. The discs, decreasing in size
from head to tail, gave the kite the appearance of a crawling serpent.
It required great skill to raise this cumbersome device from the
ground, and only Mahmood could manage it.

Everyone had, of course, heard of the ‘dragon kite  that
Mahmood had built, and word went round that it possessed
supernatural powers. A large crowd assembled on the maidan to
watch its first public launching in the presence of the Nawab. At the
first attempt it did not budge from the ground. The disc made a
plaintive, protesting sound, and the sun was trapped in the little
mirrors, making the kite a living, complaining creature.

Then the wind came from the right direction and the dragon
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kite soared into the sky, wriggling its way higher and higher, with
the sun still glinting in its devil-eyes. When it went very high, it
pulled fiercely on the twine, and Mahmood’s young sons had to help
him with the reel. But still the kite pulled, determined to be free, to
live a life of its own.

And then it happened. The twine snapped, the kite leapt away
towards the sun, sailed on until it was lost to view. It was never
found again, and Mahmood wondered afterwards if he had made too
living a thing of the great kite. He did not make another like it, but
instead presented the Nawab with a musical kite, one that made a
sound like the veena.

Yes, those were more leisurely days. But the Nawab had died
years ago; his descendants were almost as poor as Mahmood himself.
Kite-makers, like poets, once had their patrons; Mahmood now had
none. No one asked him his name and occupation, simply because
there were too many people in the gali and nobody could be
bothered about neighbours. :

When he was younger and had fallen sick, everyone in
the neighbourhood had come to ask after his health. Now, when his
days were drawing to a close; no one visited him. Most of his old
friends were dead. His sons had grown up; one was working in a
local garage, the other had stayed in Pakistan where he was at the
time of partition. :

The children who had bought kites from him ten years ago
were now adults, struggling for a living; they did not have time for
the old man and his memories. Having grown up in a swift-
changing, competitive world, they looked at the old kite-maker with
the same indifference as they showed towards the banyan tree.

Both were taken for granted as permanent fixtures that were of
no concern to the mass of humanity that surrounded them. No longer
did: people gather under the banyan tree to discuss their problems
and their plans; only in the summer months did someone seek
shelter under it from the fierce sun.

But there was, of course, the boy, his grandson. It was good
that his son worked close by, and he and the daughter-in-law could
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live in Mahmood’s house. It gladdened his heart to watch the boy at
play in the winter sunshine, growing under his eyes like a young and
well-nourished sapling, putting forth new leaves each day.

There is a great affinity between trees and men. They grow at
much the same’pace, if they are not hurt, or starved, or cut down.
In their youth they are resplendent creatures, and in their declining
years they stoop a little. They remember, they stretch their brittle
limbs in the sun, and, with a sigh, shed their last leaves. ‘

Mahmood was like the banyan, his hands gnarled and twisted
like the roots of the ancient tree. Ali was like the young mimosa
- planted at the end of the courtyard. In two years both he and the
tree would acquire the strength and confidence that are characteristic
of youth. .

The voices in the street grew fainter, and Mahmood wondered if

he was going to fall asleep and dream, as he so often did, of a
beautiful, powerful kite resembling the great white bird of the,
Hindus, Garuda, God Vishnu’s famous ‘vahana’.

He would like to make a wonderful new kite for little Ali. He
had nothing else to leave the boy.

He heard Ali’s voice in the distance, but did not realize that the
boy was calling out to him. The voice seemed to come from very
far away.

Ali ‘was at the courtyard door, asking if his mother had as yet
returned from the bazaar. When Mahmood did not answer, the boy
came forward, repeating his question. The sunlight was slanting
across the old man’s head, and a small white butterfly was perched
on his flowing beard. Mahmood was silent; and when Ali put his
small brown hand on the old man’s shoulder, he got no response.
The boy heard a faint sound, like the rubbing of marbles in his
pocket.

Suddenly afraid, Ali turned and moved to the door, and then

“tan down the street shouting for his mother. And in the banyan tree,
a sudden gust of wind caught the torn kite and lifted it into the air,
carrying it far above the struggling, sweating city, into the blue sky.
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MODEL TRAVELOGUE - TRAVELOGUE

Unit : 22

Pre-task
Recall the names of a few famous hill stations in India. Do
you know in which states they are ?

Intrqductionj

It is said that the world is a book and if you have not
travelled, you have read only a page of it. Travels are incomparable
learning experiences, sometimes teaching us much more than an
academic course does. Particularly, if the destination is a beautiful
place — say a hill station — the benefits of travel increase manifold.
- The winding roads that lead up to the place, the mists, the sight of
people huddled over a fire — all this gives a magical touch to hill
stations. Let us read about a well-known hill station of India.

— Jan Morris

Darjeeling, the most celebrated of the Indian hill stations, is all
smallness. It is small physically, of course — hard even to find upon
the map of India, so tucked away is it like a trinket on the northern
frontiers. But it is still smaller figuratively. It is the most deliberately
diminutive town I know, as though it is always trying to make itself
less substantial still. One crosses vast scorched plains to reach it
from Calcutta, over colossally winding rivers, through a landscape
that has no end; but at the foot of the hills Darjeeling sends a toy
train to meet you — a gay little blue-painted trundle of a train, which
takes you indefatigably puffing and chugging up through the forests
and the tea-gardens to the town.

Little people greet you at the top. Little ponies canter about
little streets. Hundreds and thousands of merry little children tumble
all about you. The town is perched upon a narrow ridge, about 7,000
feet up, with deep gorges falling away on either side, and when I
arrived there for the first time I found it swirled all around by
cloud. It felt curiously private and self-contained — like a childish
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fancy, I thought, a folly, a town magically reduced in scale and shut
off from the world by vapour : but then, as to a crash of drums in a
coup de theatre a gap momentarily appeared in the ever-shifting
clouds, and there standing tremendously in the background, their
snows flushed pink with sunlight, attended by range upon rance of
foothills and serenely surveying the expanse of the world, stood the
divine mass of the Himalayan mountains.

I saw Darjeeling’s point, and cut myself down to size.

Some visitors never see the snow peaks at all, for they are
often invisible for days at a time. Anyway there is no need to go on
about them. It is enough to say that to see Kanchenjunga and its
peers from Darjeeling, in the cool of the morning, is one of the
noblest experiences of travel. It is a kind of vision. It has moved
generations of pilgrims to mysticism, and even more to overwriting.

Yet it is not the spectacle of the Himalayas that sets the style
of Darjeeling. It is simply their presence. The town lives in the
knowledge of them, and so acknowledges another scale of things. Its
littleness is not inferiority complex, but self-awareness, and it gives
the community a particular intensity and vivacity. Darjeeling is built
in layers, neatly along its ridge like an exhibition town, from the
posh hotels and the villas at the top to the jumbled bazaar quarter at
the bottom : and all the way down this dense tiered mass of
buildings life incessantly buzzes, hums and fizzes. Darjeeling’s
energies seem to burn the brighter for their smallness, and not a
corner of the town is still or empty, or dull.

It is a place of astonishing cheerfulness. Everybody seems to be
feeling simply splendid. Perhaps they all are, for the air is
magnificently brilliant, the heat is seldom too hot and the cold not
often icy. The nineteenth-century Welshman who first put Darjeeling
on the map saw it from the start as a sanatorium, and the Rajas of
Sikkim kindly handed it over to the British Governor-General of
India ‘for the purpose of enabling the servants of his government
suffering from sickness to avail themselves of its advantages’. Today
Darjeeling’s high spirits never seem to flag. The children never stop
playing, the youths never end their horseplay, the tourists never tire

of clattering hilariously about the town on hired ponies. The cicadas
sing all day long in the gardens, and over and again from down the
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hill come the hoots and puffs of the little trains (which prefer to
travel gregariously, and come merrily up from Siliguri two or three
at a time). »

To the stranger it all seems intenser, more concentrated than
real life, and especially after dark, when the braziers are aglow in
the alleys of the bazaar, and the hotel lights comfortably shine
above. Then half Darjeeling turns out for a stroll at Chaurasta, a
triangular piazza half-way along the ridge, and on my own first
evening in Darjeeling, I went and sat on a bench there and watched
the town go by. Beyond the square the ridge fell away abruptly into
the night, and there were only the:dark foothills out there, and a
suggestion of the snow-speaks, and the stars that now and then
appeared in unnatural brilliance through the shifting clouds.

To and fro against this celestial backdrop the people of
Darjeeling loitered, strolled and gossiped like Spaniards on their
evening promenade, or more exotic Venetians at St Mark’s. There
were tall flashing girls in saris and nose-clips. There were brown
gnome-like men in fur caps. There were slant-eyed children of
astonishing beauty, and boys with wild eager faces like Gengis Khan.
There were monks, and pries(s, and soldiers, and grand Indian
gentlemen in tweeds, and giggly Indian girls in cotton party frocks.
There were mountain porters hastening back from work, carrying
rucksacks and tent-poles. There were ancient men with plaited
pigtails. There were two hippies, and a nun, and four French tourists,
and me watching it all, as in hallucination, from a corner bench
beside the bandstand. ‘ _

It was like a microcosm of the world, assembled up there from
the plains and mountains, ushered into that little square, reduced to a
neater and more manageable size, and given double shots of
adrenalin.

trinket small piece of jewellery diminutive very small colossally
(here) broadly trundle wheel indefatigably tirelessly canter gallop at
an easy pace coup de theatre sudden“and sensational turn as in a
play mysticism the belief that the knowledge of God / real truth is
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MODEL REVIEW OF MOVIE

The Amazing Spider-Man: Movie review

Renuka Vyavahare, | Jun 30,2012

From : http://timesofindia.indiatimes.com/entertainment/english/hollywood/news/The-
Amazing-Spider-Man-Movie-review/articleshow/14530854.cms

Genre: Superhero

The new Spider-Man is truly amazing! One would ideally give the verdict in the latter half of the
review, but we'd rather say it right at the beginning. The new Spider-Man is truly amazing! A reboot
and prequel of sorts, it is inevitable that you compare Mark Webb's Spider-Man to the previous Spider-
Man trilogy directed by Sam Raimi, starring Tobery Maguire and Kirsten Dunst. Is it as good as
Raimi's 'Spider-Man' which came out about 10 years back in 2002? How similar, different or better is
it? The basic plot of Webb's reboot stays the same so don't go expecting major novelty. A young Peter
Parker (Andrew Garfield) finds himself lonely and attracted to classmate Gwen Stacy (Emma Stone).
His friends bully him while as caretakers; aunt and uncle expect him to be more responsible. Amidst all
this, a spider bits him, turning Peter Parker into Spider-Man, a helpful vigilante. Webb however
modifies Peter's character traits and makes him more interesting, intriguing, even a tad immature. He
has no qualms in declaring that he is not morally obligated or responsible to make everyone happy.
Unlike Maguire, Garfield is not saintly, shy, conscious or extreme nerdy before or after he dons his
spidey outfit. He makes mistakes, loses his cool, exploits his super powers, speaks his heart out, prefers
being aloof. He even lets Gwen know right from the beginning that he fancies her...so no 'good friends'
drama there fortunately. Webb also makes his love interest more appealing and less annoying. Unlike
Mary Jane, Gwen is not a spineless damsel in distress. She is not an indecisive emotional fool either.
She reads Peter's mind and knows what she needs to do. She even fights, risks her life to save Peter.
Biggest highlight of the film is the sizzling chemistry between Garfield and Emma. The real life couple
looks great together onscreen too. Their love story makes you smile. Their terrace kiss is as special as
the upside down kiss in Spider-Man (2002). Garfield shoots his web on Emma, pulls her towards him,
grabs her in his arms and leans in for a kiss...iconic indeed. As far as the bad guys are concerned, Rhys
Ifans plays Dr Connors who becomes a huge dinosaur like lizard, thus a huge threat to Spider-Man. He
is not entirely a villain though. Irrfan Khan has like two scenes. But he gets noticed. Emma Stone is
impressive.The special effects, stunts are mind-blowing. The very first scene where Peter starts
discovering his newly found powers on a moving train is superbly shot. The action in the climax is
incredible too. If you are watching in 3D, Imax viewing is a must. As the Spider-Man shoots his web in
the air you will literally dodge to avoid being his target! Worth every penny you pay. Last and not the
least, Andrew Garfield as Spider-Man, is supremely charming. He makes us forget that Tobey Maguire
played the same character in 3 hit films before! He executes his role differently with no resemblance to
Tobey. He is rebellious, vulnerable, romantic, amateur, practices before becoming a pro at flying and
falling from skyscrapers. He even goggles his unforgiving spandex outfit before zeroing in on one.
Andrew Garfield is the reason you should watch The Amazing Spider-Man! He is better than Tobey
Maguire. Go shoot your web on the nearest theatre ticket counter and grab your ticket now.

Verdict: Amazing!



APPENDIX - 6

RUBRIC OF POETRY
Beginner Emerging Satisfactory Capable Proficient
Organizatio | 1. No | 1. The poem | 1. The poem | 1. The poem | 1. The poem
n identifiable is written in | is written in | effectively has used a
structure  is | its form but | its proper | uses an | logically
evident in the | the structure | form with a | appropriate effective
poem. does not | few mistakes. | form. organizationa
show 1 strategy and
organization follows
of the poem. format of the
poem
exactly.
2. The poet | 2. The poet | 2. The poet | 2. The poetry | 2. The poem
doesn’t tends to use | has form has | is in a form
follow  the | an effectively emerged with | to present
form of the | appropriate used a few or no | ideas
poem. poem form. appropriate errors. effectively.
poetic form.
3. The focus | 3. Subject is | 3. The poet | 3. Ideas are | 3. The poet
is not clear, | developed has tried to | focused and | has very
ideas are not | to a limited | develop clear to the | effectively
connected extent or | subject in the | reader in the | presented the
and not | lacks poem. poem.  The | subject and
developed in | continuity in poem has a | ideas in the
the poem. the poem. strong poem.
structure.
4. Content is | 4. Content is | 4. Content is | 4. The | 4. There is
not related | somewhat related to | content of the | continuity in
and related to | topic and | poem relates | flow of ideas
sequencing is | topic and | sequencing is | to the topic | using
not evident in | sequencing is | logical in the | well and | appropriate
the poem. | tried in the | poem. sequencing is | words.
The poet has | poem. logical.
difficulty in
understandin
g the genre of
the poem.

Sensitivity | 1. The | 1. The | 1. The poem | 1. The poem | 1. The poem
sensory sensory clearly clearly presents
images are | images  are | presents presents ideas and
missing in the | limited and | ideas and | ideas and | emotions
poem. inappropriate | emotions but | emotions relevant  to

to theme of | fails to | relevant  to | the theme in

the poem. sustain unity. | the theme. 18 | an artistic

way.

2. Thereisno | 2. The poet | 2.  Sensory | 2. Sensory | 2.  Sensory
use of | has tried to | details details details
sensory use sensory | contribute to | contribute contribute
details or | details in the | the meaning | effectively to | masterfully
whenever poem. of the poem. | the meaning | to the
used, it is of the poem. | meaning of
consistently the poem.

confusing in




the poem.

3. The poem | 3. The poem | 3. The poem | 3. The poem | 3. The poem
does not | has tried to | sensitizes the | sensitizes the | sensitizes the
sensitize the | sensitize the | reader to | reader. reader fully.
reader. reader. some extent.
3.| Originality | 1. The poem | 1. The poet | 1. The form | 1. Original | 1. The poem
& appears to be | has tried to | of the poem | idea is | is original in
Richness in | thoughtless. think and | should be | evident in the | terms of
imagination involve more poem. choice of
himself in the | appropriate to topic, ideas.
poem. the subject of
the poem.
2. The poet | 2. The poet | 2. The poet| 2. The poet | 2. The poet
fails to use | has tried to | has used | has used | has used
words to | use words to | words to | words in an | words in an
express ideas | express ideas | create appropriate effective way
and emotions. | and curiosity  in | way to | to arouse
emotions. reader’s express ideas | curiosity in
mind. and the reader’s
emotions. mind.
3. The ideas | 3. The ideas | 3. Original | 3. The poet | 3. The poet
presented in | presented in | ideas evident | has tried to | has used
the poem are | the poem are | in the poem. | create words to
not original. somewhat curiosity in | convey ideas
repetitive. the reader’s | and emotions
mind through | in  effective
ideas and | way in the
imagination. | poem.
4. Thereisno | 4. There is | 4. There is a | 4. There is a | 4. There is a
linkage some linkage | linkage logical link | link
between between between between established in
ideas and | ideas and | ideas and | ideas and | an effective
emotions in | emotions in | emotions in | emotions in | way by the
the poem. the poem. the poem. the poem. poet between
ideas and
emotions  in
the poem.
5. The poem | 5. The poem | 5. The poet|S5. A couple | 5. The poet
is very | looks has involved | of phrases or | has used his
repetitive. somewhat himself in the | ideas may be | personal
artificial. poem. revisited, but | feelings and
the  overall | involves
product is | himself in the
carefully poem.
written.
4. Interest 1. The poem | 1. The poet | 1. The poet | 1. The poet | 1. The poet
lacks interest. | tries to create | attempts  to | successfully | uses
interest in | create interest | creates significant
reader’s in  reader's | interest in | words
mind. mind. The | reader’s appropriately
poet has tried | mind. The | to create
to use words | poem makes | interest in
to make | the reader | reader’s mind




reader smile | smile and feel | by  making
and feel | exciting. him/her
excited. smile.
2. The poem | 2. The poem | 2. The poem | 2. The poem | 2. The poem
looks looks looks is natural. looks  very
artificial. somewhat somewhat natural  and
artificial. natural. authentic.
Figures of | 1. Figure Of | 1. The poet | 1. The poet| 1. The poet | 1. The poet
Speech Speech is not | has tried to | has used | has used | has
used in the | use Figures | Figures  of | Figures  of | artistically
poem. of Speech. Speech  but | Speech in an | used Figures
there are | appropriate of Speech in
some way. the poem.
mistakes.
2. The sound | 2. There 1is | 2. The poet | 2. The poet | 2. The poet
devices like | consistently | has also used | has also used | has used
rhyme, confusing or | sound sound sound
alliteration, inappropriate | devices, such | devices such | devices, such
onomatopoei | use of sound | as, rhyme, | as, rhyme, | as, rhyme,
a are not used | devices in the | alliteration, alliteration, alliteration,
in the poem. | poem. onomatopoei | onomatopoei | onomatopoei
a in the|a in aja in an
poem. meaningful effective way
way in the | to contribute
poem. to the

meaning  of
the poem.




APPENDIX -7
RUBRIC OF NON-FICTION ESSAYS

Beginner Emerging Satisfactory | Capable Proficient
Organization | 1. The writer | 1. 1. 1. The essay | 1. The essay
hasn’t Organization | Organization | has either a | has a strong
written of the essay | of the essay | strong lead, | lead that
enough to | is rough but | is in logical | a developed | develops
say one way | workable. order. middle or a | reader’s
or the other. satisfying interest, a
ending but | developed
not all the | middle and a
three. satisfying
ending  that
provides
closure.
2. The writer | 2. The writer | 2. The essay | 2. The | 2. All
is aimless or | gets off topic | moves writer tries | paragraphs are
disorganized | once or | through the | to drag the | in a logical
and lacks | twice. beginning, middle too | order.
direction. middle and | long or the
end in a | ending
logical abrupt.
order.
Ideas & 1. The writer | 1. The writer | 1. The writer | 1. The | 1. The writer
Purpose uses ideas | uses only | uses simple | writer uses | uses well
which are | simple ideas, | ideas  that | developed developed
not relevant | some of | usually ideas  that | ideas that
to topic. which are of | support the | support the | support  the
topic. topic. topic. topic
effectively.
2. The writer | 2. The essay | 2. The essay | 2. The essay | 2. The essay
has not used | has a | has a|has a clear | has a clear
any strategy | conclusion conclusion conclusion conclusion
to  express | that is | that is not | that that
ideas. unclear. entirely summarizes | summarizes
clear. some of the | all the ideas
ideas presented.
presented.
3. Purpose in | 3. Strategies | 3. Strategies | 3. Strategies | 3.  Strategies
the essay is | are rarely | are are are employed
unclear and | used to | sometimes employed to | to express
confuses the | express ideas. | employed express ideas in an
reader. Purpose  is | throughout. | ideas in an | interesting
not clear to | Purpose is | effective way. Purpose
the reader. somewhat way. of the writing
clear to the | Purpose is |is very much
reader. clear to the | clear and
reader. engages the
reader.
Point of 1. The writer | 1. The writer | 1. The writer | 1. The | 1. The writer
View / Voice | hasn’t used | has tried to | has used the | writer has | has used the
point of view | use point of | point of | used the | point of view
according to | view view point of | effectively in
the type of | according to | according to | view in | an interesting




essay. 0(0%) | the type of | the type of | somewhat way according
essay but at | essay. effective to the type of
some place it | 10(20%) way essay and
seems according to | engages the
unclear and the type of | reader.
confusing. essay. 45(90%)
0(0%) 5(10%)

4. | Word - 1. The writer | 1. The writer | 1. The writer | 1. The | 1. The writer
choice, has used | has wused a | has used | writer  has | has used vivid
Sentence — very limited | limited vivid words | used vivid | words in an
structure & | vocabulary vocabulary that  create | words to | interesting and
Paragraphs | which and tried to | image in | create image | effective way

doesn’t create interest | reader’s in reader’s | to create
communicate | in  reader’s | mind, but | mind, but | image in
strongly and | mind. lack variety | occasionally | reader’s mind
fails to and flair. the  words | and choice of
capture are used | words and
reader’s inaccurately. | placement of
interest. words is
accurate and
natural.
2. The writer | 2. The writer | 2. The writer | 2. The | 2. The writer
has used | has tried to | has writer  has | has used a
incorrect and | use  simple | attempted to | used a | variety of
incomplete sentence use a variety | variety  of | sentence
sentence structures. of sentence | sentence structures  in
structure. structures structures an artistic
but some are | effectively — | way.
used complex,
incorrectly. | compound
and simple.
3. 3. Paragraphs | 3. The essay | 3. The essay | 3. The essay
Paragraphs contains includes has has
are  written | ideas and | ideas  and | paragraphs; | paragraphs
haphazardly | details that | details that | each that are
and confuse | are connected | are contains logically
the reader as | but fail at | somewhat ideas  and | linked
they don’t | some places. | connected details that | masterfully to
connect within are logically | connect ideas
ideas and paragraphs. | linked and details.
details effectively.
logically.

5. | Research 1. The writer | 1. The writer | 1. The writer | 1. The | 1. The writer
Sources & has not used | has used | has used | writer  has | has used
Relevance of | any information information | used information
supporting information | based on | mostly on a | information | from a variety
facts & from any | personal single based on | of sources,
details sources and | knowledge. source. both effectively.

based only personal
on knowledge
imagination. and  other
resources.
2. The writer | 2. The writer | 2. The writer | 2. The | 2. The writer
has not used | has used | has used | writer  has | has used




any example, | examples, appropriate | used clearly
reasons and | reasons and | examples, appropriate | appropriate
other details. | other reasons and | examples, examples,
evidences other reasons and | reasons
which are | evidences to | other masterfully to
somewhat somewhat evidence support point
lacking or | support effectively of view.
inappropriate. | point of | to  support
view. point of
view.

6. | Character, 1. The writer | 1. The writer | 1. The writer | 1. The | 1. The writer
Plot and hasn’t has left | has told who | writer  has | has  created
Setting written significant is the | created complex

enough  to | characters character, characters characters by
judge the | out. their names | by showing them
characters. and ages but | describing in action,
not shown | who  they | describing
how they | are, what | how they look
behave and | they look | and act.
feel. like,
gestures,
expressions.
2. The writer | 2. The writer | 2. The | 2. The | 2. The writer
has not tried | has focused | writer  has | writer  has | has given
to  develop | on more than | one main | told about | details about
plot and | one  event, | event  but | one specific | one exciting,
setting in a | none of | also includes | event in | sad, funny or
proper way | which has | less detail but it | unusual event.
in the essay. | enough to | important isn’t  clear
give the | events that | why it is
essay a clear | don’t help | important to
focus. readers  to | the type of
know which | essay.
one is
important in
the essay.

7. | Grammar, 1. Numerous | 1. The writer | 1. The writer | 1. 1. The writer
Mechanics & | problems has made | has Mechanics has used
Spelling with frequent generally are  good. | correct

grammar, errors which | used correct | Errors may | grammar

mechanics are grammar, be from | punctuation

and spelling. | distracting punctuation | taking risks, | and spelling.
but do not | and spelling. | trying to say

interfere with

things in a

the meaning. new and

unusual

way.
2. The writer | 2. The writer | 2. The writer | 2. The | 2. The writer
has used | has  limited | has some | writer  has | has consistent
inaccurate accuracy in | accuracy in | general accuracy  in
grammar, grammar, grammar, accuracy in | grammar,
mechanics mechanics mechanics grammar, mechanics and
and and spellings. | and mechanics spelling.
spellings. spellings. and spelling.




APPENDIX -8
POEMS COMPOSED BY STUDENTS IN GROUPS

Diamante poem composed by a group of students :
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APPENDIX -9
POEMS COMPOSED BY STUDENTS INDIVIDUALLY

Diamante poems composed by students:
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Diamante poem - Big & Little
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Acrostic poems composed by students:
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Limerick poems composed by students:
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APPENDIX - 10

NON-FICTION ESSAYS COMPOSED BY STUDENTS IN GROUPS
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TRAVELOGUE COMPOSED BY A GROUP OF STUDENTS:

s ?
i‘t ‘C’_\tL’%S Gvraug —C oo vel ogree 3 pa*& 'Zf""/ M%MB
I ) - { Pags No. >
E=— - QV\%\\M\L«M gmw_u: (ig&'v\o\hném = -—15;‘__’ e

el Lan%’i vunu-l Aha Ak(‘»\n/xe\km‘umwﬁ i
&(uw&mmmw with sy pascrial  dasging Piwals
—%Wua\o\/\ oLl santed olR Tmnrmol Pron o Wano  ax

Lo cladk m e M_LLLL_M dhed = Gamdhivogue
3 ‘duq L anoamdes s \o/p Aaclf . AXohon dhang < Aevmaiplo 1 ie(a&gd_}m;;p__
ap‘og\\)& RN c\.\\@E ydad 2 25 erelddum (@ 2 ey s 0aﬂr\ of (il

‘ dineip3ens.! g‘mm\aﬂu i Very it —o Haokale_ Phaned, Mo Canneeag,
: vm conalel. Sy e \azﬂ‘a‘\nx aL\om;uk ngida . ’T\F\qg{ ant ofcouadl
M Wi vomplax: :

I “Todha lafr of e vwaivi gqust (¢ a cklln(p«’m’j

L playcoedwna - oSay 2idey oF digfesontr Kinde . TThe complox 1
1EMmu_x e ¥an Sulamivenaean romp\e onnd  diflepent-

" eara _extilete halle, Yy 15 a baauwﬂlk amd.tasgll e e

| complax it vamivneed  lawin amz\ waotee Eawsaing .
Evm\{ Viasdo, dixedl e twedl Kheagha ouk — includiwg Yhe brinchez

L leased ouaside daa she? daposine aetd *o MMM—’&M—
[ o6€ Mhdiw  dnots. Tha tewple. e\ (¢ eaguicitelay canved

i ond  has avi iAo\ of SWeil Swandinaeanans amd_a Fau) othea—

’“-\mck; avd gedderces Ty yAL  esmpast A

| Tho  exdiyvir alle ok \v\f»nmmim_a__;iahl_aa&_ngJ__

i

L Oorr vaenAl.  elipl oelased 4o tho Ule. amd doedg of shai

i1 Susom| \ wararom amd Twndianm  wagtnology Thasm thaot i3 e

iMax  SCaeam whane o U4S owinuxl Wexie on Shad Swlawindaq

-"*\lh:‘\-\'s UWYe AW oo mne Ry aedisaicaliny . vnada isgally
plecsimg ; Sn\\—i-\'\kqul ol ighimmin g _ond gmkgamkmgg at+ Yho

Il _caweo 1iwne.

i I T+ 15 oL \laoo\ (et 1o snest Neisix &Jmﬂ"‘& &Fwam_

‘5 amd plam v sxeneing Cox Yho \iphx cind Cound chous et the ond

i — 38 P 5 T R NOT e
'W\o w\!\oquuu n\+ 1 pm uw\ 18 v\W\n\\l mv\u:f\m 'ﬁ'\i
1 efforss - 66 Night, - Cm et and wnmmem 00€ aind
\n\n\mm. i QMN_&MJEL\L Uwqmskqi {8 hanraxd Colvoused
Yy -0 mw\ C\mh o ol e effects ooming ¢ ’cmlw ge

L u\gmmelw Oyt -~ ,\SLL\M" RS atige ey Vr hag

Mymplo e Aurddne 24en

5@39}5 Qgh Srtmv\ﬂ

LT W aloalt M_M_ﬂm,h&w_

AL Toloway Yk o hoe.




REVIEW OF A MOVIE COMPOSED BY A GROUP OF $TUDENT_$=

*i - | clg - 9

lf T .('gmuymﬁﬂwiam of mevie. !,f,j:\"f,ﬁ%; ]
; ‘ : /urle 2:]-

%ﬂ [Rovitw of wovie " - A“IQL Ane ﬁzl@

“Teo Ay is a Plgmzza 40 Jooh at and scanuly g Kuaci
Aoy, wooly mavmotn , o cabertpoth +igw sk a_cloth teawm
up Jrn RTINS \mwmm_m and strsv i k0 (S patss

T Xilw xa¥w plate A%w\u a_southwas] wigtasion gty
¢podiey dntsing, o yhaat 1 apt Sucdh ighasiong ook plate oves,
‘W\\\\{Y\Y\IA M\r\ wene ek the LY —Cambbuin wamhwr oﬁ“nomm
o flrida £ the m\v\% m,vx’\kg e ywter Masdeaed=Ahe Mawous
—xn_ond Sid-Fho Slath OF (st Fhow /om speak. when fid awd
i&m\w tone e a_small , hdplose  human child ithey dadide {9
photeu Y ammm (e 40 115 pasouss , A\i)Y\{L’H\Q Thia),
’(\m ML ot h\t Digo — Ahe Qabeh-ho\“f\ Wwho hat ot hiddon

] apwndd . ’“\_w axd nakwmhn g amothey”s A\hms .awﬂ \Iot—’{'k,jeh_
ng\\ 'S g ngwl N&M\w( \O&MW M aving Diwo fsom
l (0% vV Am\b\ m\f o d awk bE(M Tiondg

ST T AM 7 dou Wot_pheadhy Dy v (%»rkndom y
. '\Nmm S o Kindey w\a—hw Wosld viend ¢ icuha weetS Mo Ag.
1T m\d.ocawk»l Scantely A Rt ag i 15 an_awinaed
J fnw\oﬁu ”

; | The amuzK |, Y dialgpe awl the volt@-groy il by
| the auag ane em(ellw “The ¥ilwmaKess are all Lm*.kdﬂgmm
‘l Ap 2aally crr and lovt Hage hagaety |ty ake WA Qarroon

!; awiwale” butr o wu\rw and W\A\wa\unl ay kx(vwr\ aAAAS

! T owadd gt oty intaks wp amd eveniuolly wirg

wn Ovth |, atape {r roais m mww%gmm bR E o .
b%’r S, dnpwivg A witchy em\)ml dLstmlv tying o

j DN atAn o iy eildnvasyT T Age” is mdaeL
i

A{,"_ﬂm%—kmu W% Yhe -lwrmhf M/MQL to ensy tugeny
1




APPENDIX - 11

NON-FICTION ESSAYS COMPOSED BY STUDENTS INDIVIDUALLY

AUTOBIOGRAPHIES COMPOSED BY STUDENTS:
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AUTOBIOGRAPHY - THE BEST DAY OF MY LIFE
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3. AUTOBIOGRAPHY - MY NAME
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APPENDIX - 12
REACTION SCALE ON PARTICIPATORY APPROACH FOR

CREATIVE WRITING OF POETRY

Statement

Fully Agree

Agree

Undecided

Disagree

Fully Disagree

Level of
significance

The presentation on Elements
of Creative Writing of Poetry
was highly intelligible.

The analysis of the various
model poems by the entire
class was educational.

The analysis of the different
types of model poems of
Diamante, Acrostic, Limerick
and free verse helped me in
understanding the components
of creative writing of poetry.

Initially, I found it difficult to
compose a poem.

Progressively I gained
confidence in composing a
poem.

It was a thrilling experience
for me to compose a poem in
group as well as individually.

It was an  edutaining
experience to listen to the
poems created by the
classmates.

The analysis of the poems
presented by the class was
highly rewarding.

I have developed abilities to
pick up appropriate words for
composition of poem.

10

I can realize rhyme, rhythm,
and coherence in my poem.

11

I like to cooperate with others
in order to compose a poem.

12

I did not like to work in a
group to compose poem.




13

Different activities for
composition of poems were
most joyful.

14

I am not satisfied with my
performance in composition
of poems in a group.

15

The subject matter selected
for creative writing of poetry
was interesting.

16

I did not get equal opportunity
for the participation in the
group work for composition
of poems.

17

Time available for
composition of poem in
group was not sufficient.

18

Study material provided to us
in group task of creating
poem was not much
supportive.

19

I dislike to present my
composed poem in class
situation.

20

Our entire class has developed
love for creative writing of
poems.

21

I can appreciate the poems
composed by others.

22

I can appreciate figures of
speech in poetry.

23

I can fluently use figures of
speech in poetry.

24

I find that every poet is
unique in one way or the
other.

25

We have become more
sensitive towards creative
expression through poetry.

26

I can express personal
feelings, imagination and
novel ideas by writing poem.

27

I can now do original
composition of poem.

28

My creative writing manifests
sensitivity to the environment.




29

I have learnt to do original
production through the
exposure on creative writing.

30

I can establish relationship
amongst remote elements and
express.

31

Creative writing has made me
sensitive to the self and
others.

32

Through creative writing, I
have developed interest in
creation and expression.

33

I try to strike an equation
amongst reality and
expression.

34

I feel at ease after creative
expression.

35

We are gaining a lot through
sharing.

36

Our entire class has developed
affect  attributes  through
creative writing.

37

We have become more
sensitive towards creative
expression.

38

My vocabulary has been
enriched and increased.

39

I got a lot of opportunity to
express my ideas freely.

40

The classroom environment
and ambience for learning
was conducive, motivating,
and enthusiastic.

41

We did not understand the
instructions properly during
activities.

42

This programme helped me to
enrich the knowledge of
English literature and
language.

43

The programme was most
useful in enhancement of my
creative writing skills.

44

Putting tick mark in rubrics
was a tedious task.

45

My creative writing ability in
English did not improve in
this programme.




APPENDIX - 13
REACTION SCALE ON PARTICIPATORY APPROACH FOR

CREATIVE WRITING OF NON-FICTION ESSAYS

Statement

Fully Agree

Agree

Undecided

Disagree

Fully Disagree

Level of significance

The presentation on elements of
creative writing of Non-fiction essays
was highly intelligible.

The analysis of the various essays by
the entire class were educational.

The analysis of the model essays of
autobiography, biography, travelogue
and review of a movie helped me in
understanding the components of
Creative writing for Non-fiction
essays.

Initially, I found it difficult to
compose a Non-fiction essay.

Progressively, I gained confidence in
writing a Non-fiction essay.

It was a thrilling experience for me to
compose a Non-fiction essay in group
as well as individually.

It was an edutainal experience to listen
to the Non-fiction essays created by
the classmates.

The analyses of the Non-fiction essays
presented by the classmates and the
class was highly rewarding.

I have developed abilities to pick up
appropriate words for composition of
Non-fiction essays.

10

I can realize grammatical structure,
logical sequence and coherence in my
Non-fiction essays.

11

I like to cooperate with others in order
to compose non-fiction essay in group.

12

I did not like to work in group to
compose non-fiction essay.




13

Different activities for composition of
Non-fiction essays were most joyful.

14

I am not satisfied with my
performance in composition of Non-
fiction essays in group.

15

The subject matter selected for
creative writing of non-fiction essays
was interesting.

16

I did not get equal opportunity for the
participation in the group work for
composition for non-fiction essays.

17

Time available for composition of
non-fiction essay in group was not
sufficient.

18

Study material provided to us in group
task for creating non-fiction essay was
not much supportive.

19

I dislike to present my composed Non-
fiction essay in class situation.

20

Our entire class has developed love
for creative writing of non-fiction
essays.

21

I can appreciate the Non-fiction essays
composed by others.

22

I can appreciate figures of speech in
Non-fiction essays.

23

I can fluently use figures of speech in
Non-fiction essays.

24

I find that every creative writer is
unique in one way or the other.

25

We have become more sensitive
towards creative expression through
non-fiction essays.

26

I can express personal feelings,
imagination and novel ideas by
writing Non-fiction essays.

27

I can now do original composition of
Non-fiction essays

28

My  creative  writing  manifests
sensitivity to the environment.

29

I have learnt to do original production
through the exposure on creative
writing.

30

I can establish relationship amongst
remote elements and express.

31

Creative writing has made me
sensitive to the self and others.

32

Through creative writing, [ have
developed interest in creation and




expression.

33 |I try to strike an equation amongst
reality and expression.

34 | I feel at ease after creative expression.

35 | We are gaining a lot through sharing.

36 | Our entire class has developed affect
attributes through creative writing.

37 | We have become more sensitive
towards creative expression.

38 | My vocabulary has been enriched and
increased.

39 |1 got a lot of opportunity to express
my ideas freely.

40 | The classroom environment and
ambience for learning was conducive,
motivating, and enthusiastic.

41 | We did not understand the instructions
properly during activities.

42 | This programme helped me to enrich
the knowledge of English literature
and language.

43 | The programme was most useful in
enhancement of my creative writing
skills.

44 | Putting tick mark in rubrics was a
tedious task.

45 | My creative writing ability in English

did not improve in this programme.
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Ph.D. ENTRANCE TEST CERTIFICATE
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THE MAHARAIJA SAYAJIRAO UNIVERSITY OF BARODA

Entrance Examination for

Eligibility of Admission to degree of Doctor of Philosophy

This is to certify that

VANIYA RITESHBHAI KASAMBHAI
(Seat Vo 32)
has cleared the
Dn.D. Entvance Test (PET) for
Cligibility of HAdmission to |
The Vh.D. Drogramme of
The Maharaja Sayajivao University of Baroda
held on 27th February, 201 1.

Apus®

Chief Co-ordinator Vic&-Chan

1. The validity of this certificate is indefinite.

2. In case the candidate dose not pass his Masters Degree with 50% marks this certificate shall automatically stand
3. Clearing Ph.D. Entrance Examination does not guarantee admission to Ph.D. program.
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APPENDIX - 15
Ph.D. REGISTRATION CERTIFICATE
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Mr.Ritesh K. Vaniya
Research Scholar
M.S.University of Baroda,
Vadodara.

Date :

To,

The Principal,

he Weweyn Ensb\gh medium school,
Peslad.

Subject : A request to permit to carry out research experiment.
Respected Sir / Madam,

I am Ritesh Vaniya, pursuing my doctoral study at CASE, Faculty of Education &
Psychology, The M.S.University of Baroda, Vadodara; under the guidance of Dr. Chhaya Goel,
Reader (Associate Professor) Department of Education, FEP, M.S.University. The title of my
study is Enhancement of Creative Writing ability of Std.IX students in English through
participatory approach, and the study is descriptive-cum-intervention in nature. As you may be
aware that such type of study requires consistent long term procedure of data collection, which
involves close observation and instruction of one hour on daily basis. This requires utmost
cooperation from the students and support from the administration. Hence, T would request you
to grant me permission to collect the data and carty out the experiment.

I solicit your cooperation and positive response. Thank vou in anticipation,
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Creative Poetic Composition in secondary ESL
Classroom Through Participatory Approach
Riteshbhai K. Vaniya

Abstract:

The present paper is based on the
research project carried out by Vaniya
(2010) at M.Ed as part of partial fulfilment
of the Master of Education degree. The
paper discusses about the concept of
creative writing, composition as creative
literary genre, rationale, methodology
and findings & implications of the study.
Creative Writing is a vehicle of expressing
ideas, thoughts and feelings which can
take many forms. Creative Writing is
a form of language expression. Poetry
is considered the most difficult literary
genre and it is quiet a great challenge to
enable secondary school level students to
compose poems in English. The present
study used descriptive-cum- intervention
research design and used purposive
sampling technique and mixed method for
data analysis. The findings of the study
include the favourable opinion towards
participatory approach as instructional
method for the development of creative
writing ability amongst secondary students.
The study has a value and significance in
its own respect as it offers a new method
of learning and developing creative writing
skill in English for students of secondary
level.

1.0 Introduction

NKC (2007) in one of its
recommendations mentioned to emphasize
development of critical and creative

Riteshbhai K. Vaniya

thinking among students from primary
to higher stages of education. Creative
faculties of the children very often remain
dormant, hidden and unexplored because
these do not find suitable classroom
ambience and culture for creation and
expression. Each one of us, more or less
is capable of creative production and
expression. There is historical evidence
to the fact that very often students listen
to the poems composed by poets or recite
them, find meaning with them, internalise
and assimilate them. We rarely explore
our creative faculties. The latest School of
Thought ie. the Constructivist Approach
believes in germination, incubation,
innovation, creation and construction in
various disciplines & domains, such as,
Art, Science, Commerce, Humanities.
Various models of Constructive Approach,
such as, SE, 7E having creative syntax,
such as, Expose, Engage, Explore, Explain,
Elaborate have been evolved. And using
the creative process, anyone can enhance
and use their language creatively. It can be
said that to use language creatively, one
should first of all know and understand
one’s own emotions because Language is
used to express one’s emotions, feelings
to the other people. It is called Natural
Language. This Natural language is the
language of cries, laughter, and tones; the
language of the eyes, the nose, the mouth,
the whole face; the language of gestures
and postures. The child’s cry tells of its
wants; its sob, of grief; its scream, of pain;

Ph.D. Research Scholar, CASE, Department of Education, Faculty of Education and Psychology;

The M. S. University of Baroda, Vadodara,
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its laugh, of delight, This natural language
is preceded to Word language which is
made up of words. Word language is used
for expression i.e. to communicate ideas,
thoughts with other person. Word language
is considered superior to natural language
because it the expression which is more
important than having merely emotions.
From its superiority, word language may
be called “Language Proper”. Hence,
school education should adopt the relevant
pedagogy to develop all language skills.
Both these languages should be used
harmoniously to express oneself in 2
better way. NCF( 2005) had emphasized
the development of creativity in students
across primary to university education.
In our education system, there must be
encouragement to teach how to use both
these languages simultaneously so that the
young learners can express their dreams,
feelings, imagination, and ideas in a
better way which can be done through
the teaching of Creative Writing. Our
school education system is exam oriented,
focusing more on cramming and marking,
rather than development of creativity
among students, therefore a study which
aimed at the development of creative
writing in English remain a relevant and
most significant in today’s scenario.

Theoretical framework of the study:
L1 Creative Writing

Creative Writing is a vehicle of
expressing ideas, thoughts and feelings
which can take many forms. Creative
Writing is a form of language expression.
For language expression to be creative,
it must be original and based on the
child’s own thoughts and feelings.
According to Maley (2009), ‘Creative
Writing’ normally refers to the production

of texts which have an aesthetic rather
than a purely informative, instrumental
or pragmatic purpose. Most often, such
texts take the form of poems or stories,
though they are not confined to these
genres. One of the chief distinguishing
characteristics of - Creative Writing texts
is a playful engagement with language,
stretching and testing its rules to the limit
in a guilt-free atmosphere, where risk is
encouraged. There are different forms
of Creative Writing and students can try
short stories, dialogue in short dramatic
scenes ,poems and non-fiction essays. The
main constraint is time and therefore most
texts will have to be relatively short. For
this reason it may be useful to focus on
poetry as perhaps the most condensed of
all the possible genres. Creative Writing
requires a willing submission on the part
of the writer to the ‘rules’ of the sub-genre
being undertaken. If you want to write a
Limerick, then you have to follow the
rules governing limericks. If not, what you
produce will be something other than a
limerick: obvious, perhaps, but important
too.

The process of activities of Creative
Writing in language learning classes is
as given below: 1. Starting up: Students
can first explore an idea together, possibly
without committing themselves on paper.
Warming up activities prepare students
for the theme of the poems which follow,
These activities involve discussion with a
partner or in groups. 2. Writing; Writing
contains activities leading students to
produce their own poems, usually in
groups. 3. Presenting and feedback: A
very important part of the Creative Writing
process generally is presentation of texts
for feedback to be incorporated in re-write
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Creative  Writing aids  language
development at all levels: grammar,
vocabulary, phonology and discourse.
There are three areas in which language
learners at an intermediate level and
above can benefit from Creative Writing.
(1.) Students can express themselves and
their own ideas. Creative Writing can
be very stimulating and a lot of fun to
students in this way.(2.) Creative Writing
involves playful but rigorous work with
language. A lot of people seem to associate
Creative Writing with an “anything goes”
mentality. However, in order to produce a
good text, poem, short story or dramatic
scene, the language needs to be correct
and it needs to work. (3.) Creative Writing
provides alternatives to traditional ways of
discussing texts. And Creative Writing can
lead to a more profound appreciation of
a text. Discussing work in class improves
debating skills and critical reading. In
Creative Writing, an important feature is
class feedback on texts students write.

Teachers’ role in Creative Writing
classes is also very important. Teachers
take interest in Creative Writing composed
by students, and this inevitably impacts on
their relationships with students. They can
start with guessing exercises consisting of
filling in missing words or missing lines.
Reordering jumbled lines is another way
leading to the understanding of poetry
and finally to writing it. Poets’ patterns,
picture suggestions, given topics take
students from guided poetry to personal
productions.

1.2 FREIREAN APPROACH/
PARTICIPATORY APPROACH:
Paulo Freire, the internationally known
educator was the founder of the
Participatory Approach. Freire began his

work in the late 1950s, working with a
team of anthropologists, educators, and
students to develop a program of initial
literacy instruction in Portuguese for rural
Brazilian peasants and villagers. Freire
stressed the use of literacy development
for personal transformation and social
action. According to Freire, participatory
approach not only develops words and
themes meaningful to learners, but also
extends those themes and activities into
action that will better the learners’ lives.
The participatory approach extends the
themes discussed in class to action outside
the classroom. The central tenet is that
education and knowledge have value
only insofar as they help people liberate
themselves from the social conditions that
oppress them. The following concepts
are central in participatory approach:(1.)
Generative words and themes. (2.)
Collaboration and dialogue among equals.
(3.) Problem posing.

1.2.1 Fundamentals of the participatory
approach to teaching Adult ESL

The primary adaptation of the Freirean
theory to ESL is found in Elsa Auerbach’s
idea of Emergent Curriculum where
learners identify their own problems
and issues and seek their own solutions.
(Auerbach, 1987). This process is based
on five steps:

1. Engage in ongoing needs assessment;

2. Present a code-picture or representation
of a problem or concern that the students
face;

3. Involve students in analysis of the
problem and decision making;
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4. Help students take action and plan to
overcome the problem;

5. Treat learners as partners to teachers in
the evaluation of their progress. (Auerbach,
1993).

1.3. Rationale of the study:

Based on the review of related studies
and available literature, the investigator
could not locate any research which
explores poetry as one of the aspects
of teaching Creative Writing in English
language at Secondary level in India.
There is a dearth of such studies related
to Creative Writing in especially poetry
at secondary level using Participatory
Approach. So, more studies need to be
conducted in English language in Creative
Writing in poetry in order to find out its
effectiveness.

Methodology :
1.3 Statement of the problem:

Development of the Creative Writing
Ability Through Participatory Approach
Amongst Secondary School Students

1.4 Research Objectives of the study:

1. To analyse selected poems of English
in terms of elements of Creative Writing
for the purpose of orientation on creative
poetic composition.

2. To identify the Creative Writing

ability of the learners in order to enable
them to write poems of various types.

3. To enhance Creative Writing ability
of the learners through Participatory
Approach based instructional programme.

4, To study the reactions of the learners
towards Participatory Approach.

1.5 Operationalisation of the terms:

1. Creative Writing: In the context
of the present study, Creative Writing
ability means expressing one’s own ideas
and feelings creatively in writing and
ability in terms of composing a poem.

2, Participatory Approach: In the
context of the present study, participatory
approach means Creative Writing and its
analysis in the class situation through
participation by all.

1.6 Delimitation of the study:

1. The study was delimited to one
English medium Secondary school of
Anand city.

2. The Secondary school level was
delimited to Std. IX.

3. The study was delimited to
development of Creative Writing ability
of students in English language poetry.

1.7 Research methodology:

The present study employed descriptive-
cum -intervention research design using
qualitative and quantitative methods. Thus
the study used mixed methodology for
data collection and data analysis.

17.1. Population:

The population of the study was
comprised of all the students of Standard
IX studying in English medium schools of
Anand city following GSHSEB syllabus
in the academic year 2009 - 2010.

1.7.2 Sample:

Pintos” high school located in the sub-
urban area of Anand city was selected
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purposively. From the selected school, one
division of Std. IX comprising the strength
of 50 students was selected as sample for
the study.

1.7.3 Tools used for data collection:
The tools for the data collection were
prepared by the investigator. The validity
was ensured by having commented by
the experts and their suggestions were
incorporated for content validation of the
scales,

(1) Model Poems: The selected
poems — “Daffodils” and “The Woods
are lovely dark, and deep” were analyzed
in terms of organization, - sensitivity,
originality, interest, richness, figures of
speech (simile, hyperbole, onomatopoeia,
alliteration, assonance, repetition, rhyme).
(For objective - 1)

(2) A five point Rating Scale was
developed by the investigator  for
identification of the Creative Writing
analysis and synthesis ability of the
students. The scale was designed to check
categories for organization, sensitivity,
originality, interest, richness, figures of
speech, alliteration, assonance, consonance,
onomatopoeia, repition, rhyme. A pilot
study was done by administering the rating
scale on students of Std. IX of the school
at Convent of Jesus and Marry school at
Petlad.

(3.) A five point Reaction Scale was
developed for studying students’ reactions
towards the participatory approach, (For
objective - 4)

174 Plan and Procedure of Data
collection:

The data was collected during twelve
sessions by teaching Creative Writing
to the students for 12 days and on 13th

day; the reaction of the students towards
Participatory approach of Creative Writing
with the help of reaction scale was
collected.

The study was conducted through the
following steps: The first step of the study
was to select different types of poems,
First of all, for the orientation of students
to different components of creative writing
in poetry two poems were selected.
“Daffodils” by William Wordsworth and
“The woods are lovely, dark and deep”
by Robert Frost.

In the second phase of selection of
different types of poems — four types
of poems were selected. In the second
phase of the study,actual compostion
practices carried out. They are as given
below:1. Diamante poems, 2. Acrostic
poems, 3. Limerick poems, 4.Free-verse
poems. In each type of poem, a model
poem was selected for explaining nature
& characteristics of that type of poem.
The students were given handouts of
elements of creative writing in poetry
and told to read the poem. The students
read the poem silently and answered the
questions regarding the difficult words
in poem. The investigator explained the
elements of creative writing in poetry
using handouts by giving examples from
the poem. The students were given Rating
Scale for poetry to assess the creative
writing components from the poem. The
investigator recited the poem in class
situation. Students evaluated the poem on
the basis of rating scale for poetry.

The students were assigned with the
task of composing poems in small groups
with the help of handouts of structure
of different types of poems. Having
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composed poems through participation
of classmates, the students presented the
poems in class situation and all rated the
poems composed by students on rating
scale and gave feedback on poems to
improve the writing of students.

The students were given task to
compose poems from home and next day
the students presented their individually
created poems in class. Participants
were asked to rate the poems composed
by themselves and also gave feedback
to improve the poems. The students
accordingly modified the poems and again
presented the poems in class. All had
again rated the poem on rating scale.

The students were given Creative
Writing Assessment Scale to identify
different components of Creative Writing
in the poems “Daffodils” for first two
days and “The Woods are lovely, dark
and deep” for two days. On the 5th and
6" day, the students were taught how
to compose Diamante poems and the
students composed poems in groups and
individually. On the 7th and 8th day, the
students were taught how fo compose
Acrostic poems and the students composed
poems in groups and individually, On the
9th and 10" day, the students were taught
how to compose Limerick poems and the
students composed poems in groups and
individually. On the 11th and 12® day, the
students were taught how to compose Free-
verse poems and the students composed
poems in groups and individually.

On the last day, the students were
given Reaction Scale to get their response
on Participatory approach for development
of Creative Writing.

1.7.5 Data analysis, Interpretation and
Discussion of results;

The data collected using qualitative
tools were analyzed using descriptive
statistics  through  frequencies  and
percentage for the responses with respect
to objectives 1, 2, and 3, whereas, Chi-
square was employed for analysis of data
with respect to objective 4. The data for
objectives 1, 2, & 3 were analyzed on
daily basis i.e. during the process of data
collection, whereas the data for objective
four was analyzed at the end of the
intervention,

In analyzing the students’ poems, the
investigator was primarily interested in
exploring how students created poems in
groups and individvally and intervened
in each other’s progress in peer-group
discussions. The interpretations of the
study are as given below:

I. A small number of students were
understandably vary in the first stage
of composing different types of poems,
but later on they also tried to compose
poems.

2. A large number of students found
difficulty in composing the Limerick
poems.

3. Some students were finding it difficult
to compose poem and they labelled
their work as “little poem” or “very very
rough draft”,

4. Some students were feeling very shy in
presenting their poems in front of the
class, But repeated presentation made by
other students boosted their confidence
and they also started presenting their
poems in front of the class with
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5. Some students responded to the
composition of all the four types of
poems enthusiastically. Seven students
were reasonably frequent contributors
to different groups, both to seek readers
for their own poems and to share
suggestions of poems they liked. These
seven students started to reflect and
comment on other students’ work.

. One student seldom contributed,
choosing to remain silent visitor in the
group activities.

. The Diamante poems composed in
different groups were very good in terms
of use of different components of Creative
Writing. The students enthusiastically
composed individual Diamante poems.
One of the students’ Diamante poem
“Schooldays-Holidays” was selected
for assessment. And the peer groups’
suggestions were not good enough as
they were trying to give suggestion for
the first time. So, the investigator had to
give most of the suggestions.

. It was Acrostic type of the poem that
the most of the students found easy to
compose as well as most enjoyable
for them. In this type of poem as the
students had to write about themselves
and their near and dear ones, the students
enjoyed themselves in creating Acrostic
poems in groups. And individually also
they responded very well. The students
were taking interest in discussing about
how to compose Acrostic poems in
groups. They were not even hesitating
in sharing their suggestions with the
students who had presented their poems
in class situation. One of the students’
poem was selected for assessment. And
a few poems were also rated excellent,

very good and good in all components
of Creative Writing except repetition and
thyme.

. It was found that the students were able

to compose Limerick poem in terms of
different components of the Creative
Writing. But it was also observed by
investigator that the students were finding
difficulty in creating thyming lines but
after the use of the rhyming dictionary
by the investigator, the students created
limerick  poems  enthusiastically.
The same kind of difficulty was also
faced by students, when they tried to
compose Limerick poems individually.
So, the students found it very difficult
to compose Limerick poem. Although
some of the students were successful in
creating very innovative and humorous
Limerick poems.

10. Almost all the students enjoyed creating

Free-verse poems in groups as well as
individually. They also used different
components of Creative Writing in their
Free-verse poems. The students were
also giving suggestions to the group of
students who had presented their poems
in class situation. One of the students’
poem was selected for assessment. The
poem was rated excellent, and very good
by most of the students in terms of use
of different components of Creative
Writing.

11.0verall, 40 poems were composed by

students including the poems composed
in groups as well as individually.

12. From the group activities and peer

group discussions on poems, it was
observed that they learn best from one
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13. The investigator found that the students
had developed sufficient skills to
recognize good poetry writing, even if
themes of the poems “Daffodils” and
“The Woods are lovely, dark and deep”
were not clear to them.

14. Peer editing of one another’s poems
worked much better than at the beginning
of the teaching of Creative Writing,

15. In terms of the impact on the students’
poetry writing, it was seen that at the end
of teaching of Creative Writing, their
response to Participatory Approach of
Creative Writing was enthusiastic. Most
of the students opined that they grew in

confidence through participation.

1.7.6 Findings of the study:

> Students had shown positive,
enthusiastic participation for activities
of creating different types of poems.
It is evident that most of the students
had began to write poetry in Diamante,
Acrostic, Limerick and Free-verse
poems, to gain confidence in their ability
to write poetry and reflect on themselves
as writers. They had witnessed and
experimented use of Participatory
Approach in intervening in draft
experiences which could enhance their
own creativity, criticality and emerging
classroom craft.

» The students were able to
understand and identify the creative
writing components in the model poems.

» A large majority of the students
were found to have concordance in their
ratings on the various components of
creative writing.

» The students were able to compose
diamante poems, acrostic poems and
free verse poems easily. But they were
finding difficulty to compose limerick
poems due to its structure. They were
able to use most of the creative writing
components in different types of poems.

» The participatory approach facilitated
creative composition of poems through
peer group discussion, and editing by

the peers.

1.7.8 Implications and suggestions for

further research:

As very few studies had been conducted
using Participatory Approach for creative
writing at ESL secondary school level in
India, the present study is significant and
remarkable in itself. The study offers the
following implications:

The plan and procedure can be
implemented at various stages of English
and other regional langauge teaching
at primary, secondary schools. It offers
implications for developing creative writing
ability of adult students at college level in
English and other regional languages. The
study offers implications for the textbook
writers at GSBST, Gandhinagar and
NCERT and CBSE, New Delhi to include
methodology of participatory approach for
writing skills development of students at
any level with necessary medications as
per local needs,

Based on the research experience and
observations made by the investigator
during the present study the following area
of study can be taken for further research
endeavour:
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Similar study can be conducted at
primary schooling for development of
writing and creativity in English and it can
be also further carried out for Gujarati,
Hindi and other regional languages.

1.8 Conclusion:

The participatory  approach  was
effective in development of creative
writing ability in English language of
secondary school students in the present
study. Further studies can be conducted
using participatory approach to teach
creative writing to various levels of
education.
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