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Appendix-1

Rating Scale on the Components of Poems (RSCP)
Name: Age: Caste:

Components Excellent | Very Good | Good Poor | Very Poor

1. Organization: (FTe=)—favgaw]
fra ol WRE Wifdd B D
I ATl BT G, ] Bl o,
TEa] BT HH IMQ | STH—8H UB! I
qe M|

2. Originality: @@iferedn) —wreai @&
T B9 BT Aiferwar 8, f[aaRi |
TAAT B |

3. Richness/ Elaboration:
(FHEdT /AU — a9 faaRi #
FIEAT B, S ol 916l b fRaR <@
3l |

4, Assonance: (X 9™=) HAM WR
B 2 O ga I 9 He B Ared
T T |

5. Repetition:(sfdd) <@ e @
IMafT & IR Udd IR ref T
R g N UH A1 B g8l
P AABR Bl 8| Hfd WG Bl
JAd g9 @ folv T & 9 Bl
IR—9IR HEdT ¢ |

6. Rhyme: @rarurd) 59 &HIeg—aie &
I H Th T R AR FH T oA
BT MG B, g8l JATUN DR
BIT B |

7. Simile: (SuHr) STEl <1 gwqgafl, arafd,
W, T, BT Py GEAT USRI @)
ST 981 IUAT DR BIAT & | SYAT
&7 312 FATAT AT AT 2 |

8. Metaphor: (¥u®) Sd Udh av] WX
T g% BT RY fhar S el
SEREAE D 331‘\51 ] PT 9 foram
ST dl d8f ®™Udb’ IcibR Bl 2
SUHT H SUHH SURY O BT ©
Safh wUdh H SUHY 3R SYATE Bl
Uh HE forar dar g safelv g &
7y HUT gD Ieg AT ¢ |

9. Hyperbole:(srfaerafe) @l =il &
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I, WRERH, W9 Ay Bl quid
geT—ael Hx fhar Sy gl srferanfad
iR BIdT 2 |

10.Tautology: (z¥@®) STef g &1 auf &
IR—IR Agfa B T 3fef f=—fr=
&l |

11 Alliteration: (sumd) @l fodr aof
ar gof @ @ Ry B € a9l

3TIYTH 3TABR BT & |

12 Personification: (@=dI®Ro)  STEf
gepfd a1 garf W OAHMG godw N
3R fopamett &1 IR fopam e © a8t
HAIIHRIT ABR BT ¢ |

13 Onomatopoeia: (=i =
Iea] P afy B S Ueq b R Bl
eafd a1 @RI BRdl 8, 59 8

el PhEd ¢ |

14 Litotes: (waiaiforg) <@ ol a1d@ &l
Al w®E | T PERR

15 Oxymoron: (fiR1g TAhR) ored a1
HH H, T faREl vl &l fAerex U
o w9 ¥ wENT e § fRy
THHR BT B |

16 Transferred Epithet:  (f=myor
fowhn) o9 faft foRwor &1 S9e
foerr ¥ gerR R weR @
faemer g7 @ S dr 9@ faeor
PR BT 2 |

17 Antithesis: (afm) SRl STHE @
SUHY & ®Y H qUiF B qdT IUHAE
DI IUHY 9 R fdhar oy |

18 Anaphora: (eerymE) el dfdd &
UR™ H B TGl AT UgE Bl gt
g1 98[ ATCIur™ &I ¢ |

19 Phrase : (ggraR1) ¥greRT |91 H U™
©G YAN Pl P § (oDl gRdfdd
3o} vreqrel W T EIT 2|

20 Paradox: (fRemm) <@ aRdfds
faRIer 1 BIHR faRw BT -1 & |
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Appendix-2

Reaction Scale on Participatory Approach for Creative Writing (RSPACW)

Name: Age: Caste:
S.No | Statement Fully | Agree | Undecided | Disagree | Fully
Agree Disagree
! 2 3 4 5

1 The presentation on| 5 4 3 2 1
Elements of  Creative
Writing was highly
intelligible

2 The analyses of the various | 5 4 3 2 1
poems by the entire class
was educational

3 Initially I found it difficult | 5 4 3 2 1
to compose a poem.

4 Progressively | gained | 5 4 3 2 1
confidence in  Creative
Writing.

5 It was a  thrilling| 5 4 3 2 1
experience for me to
Ccompose a poem.

6 It was a joyful experience | 5 4 3 2 1
to listen to the poems
created by the classmates.

7 The analysis of the poems | 5 4 3 2 1
presented by the classmates
and the class was highly
rewarding.

8 I have developed abilities| 5 4 3 2 1
to pick up appropriate
words for composition.

9 | can realize rhythm, rhyme | 5 4 3 2 1
and coherence in my
writing.

10 I can now do original | 5 4 3 2 1
composition.

11 | can organize the textwell. | 5 4 3 2 1

12 My  creative writing | 5 4 3 2 1
manifests sensitivity to the
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environment.

13

I have learnt to do original
production through the
exposure  on  creative
writing.

14

| can appreciate figures of
speech.

15

I can fluently use figures of
speech.

16

| can establish relationship
amongst remote elements
and express.

17

| can appreciate the
creative writing done by
others.

18

Creative writing has made
me sensitive to the self and
others.

19

I find that every creative
writer is unique in one way
or the other.

20

Through creative writing, |
have developed interest in
creation and expression.

21

| try to strike an equation
amongst reality and
expression.

22

| feel at ease after creative
expression.

23

Our entire class has
developed love for creative
writing.

24

We are gaining a lot
through sharing.

25

Our entire class has
developed affect attributes
through creative writing.

26

We have become more
sensitive towards creative
expression.
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Appendix-3
TSI

IR—eR IR farfersT &
SIREREENCE
IRGHY Fq 9ol g
NINE I N INECI IS R
f¥H—aerg Ryd T —3fai[a
NI ICIENG I L I
frdas & aran!
geTehdll 31 qHd—Xol1!
TR & GAR R,
AT ugHl 1 fhfabfr,
R TSI H T ARy,
IR YT BT IR F&T S
g e & Ao

fagadl o aud—Iorr!

R RECIICE]
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Appendix-4

vuyé&fdjhv
ST JTA—fhRIT AT R AT ATRIe B aTe |
PITdhe Ugel Ul oI, FeI—aIol dl+ dre] |
gRAH] AROT fARSTd &7 wR FveT 981 S B,
3T &1 Sl W I WoR B 1T B B |
TSI Y ¥ Ble, Wid Ad doldl 9 BIc whdy,
hh—hd deldl 7 ST e A TaABR, GHb |
g el 3@ sifEl § S g & Aqdrel &7
TR & T 3R gl Isd Us H 9 Bl |
STRd &1 5 FR¥Ed g, 8R g A arel!
ST JTA—fhRIT AT IR 3T MR B aTel |

— IMERI g faax
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Appendix-6
cVhi xol Hkjr dk

N ol 91, ARG SIT 7T
3ifel § JIBM IFS!, 99 H © AIER
BRIl H MY &I, e dbivad, Yoldd gl
HRIE e, S AR el T | =1 e 98wt
JE MRA < © AT
gf! I8 YRT <I; 8 AT
W R W 3MH & ud
B T SYdd ofexid faxa
foelt Y 91 & oAl |
] AT fd ey faR
TAI—TTell eTavy o
W T A9 By oA |
9 AIgH ¥ $UST WG
] 7 8 fHfref BN
IR BB B AT AT BN
I 39T Al SUBR DY
s AT fora=T e
S ST ¥ 31 o 2 |
A S B O © Al ®
TH T T8I 98 < Wl ©
T STl ol e~ &H
R U R weRIv 'Y
faa T wad 3T 'F
A B 3Mell WR oY 89|
BH—BH B STFAR] B YT
I8 UGE T Phd HAYIHT
TE €a5] 99 Bl goild
U dTell ST9 VST WERTTHT
I7 Y TR 9RT A
i B LT B SIRAfT?

— nojJkt xk;y
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Appendix-7

SHG TR EHA

SUNSSRD N AR S
TEANTEATFERIG 16 SFUGIATCIREU

9 99 S

&LHknk dekjh pkgku
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Appendix-8

0 ofjskyh dilh yxrh g

g sRATel S Frh 2 |
— B A1 3G Foiddl & |
DIAA DI b W Al
BHBI T ORI T & |
ST T Tefl el
ufal A STar 8 ot
T $ SR |
TH WY T SoTAT SoTall
3R BT fe™ ARl &1 erefl el £ |
AT ARI & AT DI dreAr W ARl 2
qier &1 feu feu g1 |
$ #9 | SHT ST §
q R S Tl 2 |
T B AR 3 Ford! 7 |
&Lkkbu chch 1Bku
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Appendix-9

n’k dh ndkj

PRI IS 3MTST ell TSI AT,
R 39 @ |aRar 98 T,
< ¥ Urae— ufasar 987 @,
4 W W BT AgBR e T,
3T GRT 98T &l |
g a1 8 areT g 9,
¥RT BT R WA §9 A,
o A1 Raerfl <2 @ 9,

HY B e g9 A |

gaq A RIRT fFgwaH,

TAT Y ART el ,

A g IRAT BT qredred |
PR IR QT 5 ey @1 e &,
TIaRTE, Rrareh, yarg it dirar =,
S o # afere 9 2a @ a =,
g R e &1 @iy IRyarr &)
R T A FG1 < e YPRAl ¢ |

N UNKIER]
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Appendix-10
. [k

U gaT 9 379 H 931 §
q g1 oIS TRA IR T
9 wdl-gdl Rl &
JAT RAMRT
39 3a W o o
1 A /AT B SRATT IR
=9 e ¥ g H
SHa &I IFT— A1 841 ) <
Ue—Udl IR & N Bl A H
Sia @l G @l favor R 7
JIBR F T UST © B o
U ST Jfte I SHPI AT IR
Y TRR TR B, B H A o 8
e 3R B IT TG FID! Th AR ¥ ST &
IEEIRCEIRINIC
3T & RGBT ST

T AT AT | T o SR A eIl Al bl ST © |
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THE MAHARAIJA SAYAIIRAO UNIVERSITY OF BARODA

Entrance Examination for
Eligibility of Admission to degree of Doctor of Philosophy
(As per O.Ph.D. 2 as amended vide S.R. No. 29 (9) dated 12-10-2009 )

This is to certify that
Mishra Rajkumari
(Seat 110.538)
has cleaved the
Bn.D. Entrance Test (PET) for
Eligibility of Admission to
The h.D. Drogramme of
The Maharaja Sayajirao University of Baroda

held on | 4th April, 2010.

e

e R
FIAI=L, AN
Chief Co-ordinator Vice-Chancelior

(validity of the Certificate is forever. The passing of Ph.D. Entrance Test (PET)
does not guarantee to Admission to Ph.D. Programme)
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THE MAHARAJA SAYAJIRAO UNIVERSITY OF BARODA
Fatehgunj, Vadodara - 390 002, Gujarat, INDIA
Telephone : [+9/-0265] o (Registrar) : 2795521
» (DOVGC U/ AudivAcademic) - 2793735« (IA/CAQ) : 2795506 » (Dy. R. Exam) : 2793302
= (Dy. RIAR ADE): 2762032 «(Dy. RJAR ADM) : 2784062 » (ADM/ADE) : 2795514 = (Engineec/CD) : 2795512 .

No. ACA3/ @

To,

The Dean,

Faculty of Education and Psychology,
VADODARA.

2 O MAY 2m4°

Subject: Issue of Registration Cerificate

Reference:  Your Letter No. FEP/ 37 dtd. 16/04/2014
Sir,

In connection to the cited subject and communication under reference, please find
the following details about a candidate registered as Post-graduate student of this

University:

Name of the student: Rajkumari Mishra
Registration Number: FoEdu./3/ 202
Registration Date: 15/04/2014
Subject: Education

Name of Guide: Dr. Chhaya Goel

istrar (Academic)
D. Ragistrar

Encl: Original Cedificata
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THE MAHARAJA SAYAJIRAO UNIVERSITY OF BARODA
Fatehgunj, Vadodara — 390 002, Gujarat, INDIA

Telephone : [+9/-0263] » (Registrar) : 279332/
» (DOGC U Auding : 27937 793300, 2793327 « (Dy.RIAR ADE}: 2792032
» (Dy R Exams/Academics) . 2789485 # (AR Exams/Academics) . 27955062
o (Dy.R/AR ADM): 2784062 o (ADM/ADE) : 2705514 « (Engineer/CD} : 2795512 » (Security) : 2759385

No.ACA3/ "L,Of’%‘

Day & Date: 02-06-2015 << JUN 2015

To;
\/TD(@,
Faculty of Education And Psychology,

The M. S. University of Baroda

Subject : Issuance of Ph.D. Course Work completion Certificate.

SirfMadam,

Please find an enclosed certificate towards completion of Ph.D. Course work of the below
specified Research Scholar:

Name of the Research Scholar ; Rajkumari Mishra
Registration Number 202

Registration Date i 15/04/2014
Ph.D. course work certificate number : 40

Since the certificate being a pre-requisite for the submission of the synopsis, you are
requested to arrange to send the certificate to the Research Scholar concerned through
the concerned guide for further necessary actions.

nking you,

15 faithfully / » aculty ut Education
and Psychology, Baroda.
"_&.—

|} fezard Mo, FEP /

tgistrar (Academic) v A 16 1T

Enciosure:
Ph.D. Course Work completion Certificate of Rajkumari Mishra .

Copy to
» Section Examination
\

s
g

DLEAN
FECLLTY OF eDUCATION & HES A TSN
2, S, UNIWERSTVY OF BARODA

Page | o'l
wassmnAR A
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THE MAHARAJA SAYAJIRAO UNIVERSITY OF BARODA
CERTIFICATE

[As per O.Ph.D. 2 under UGC (Minimum Standards and Procedure for Awards of M.Phil./Ph.D.
Degree) Regulation, 2009 for 15 Credits to be earned by Ph.D. Scholars]

This is to certify that Rajkumari Mishra , Research Scholar, registered under UGC (Minimum
Standards and Procedure for Awards of M.Phil./Ph.D. Degree) Regulation, 2009, vide
Registration Certificate Number 202 dated 15/04/2014, for pursuing Ph.D. on has undertaken

and completed the course work with the Grade B.

STATEMENT OF CREDITS EARNED
Name of Research Scholar: Rajkumari Mishra

Faculty/Institution: Faculty of Education And Psychology

Department: Department of Education

Paper Course Title Cnur_s.e Grade
Number Credits | Earned
Core Courses — 09 Credits [Offered At University Level]

R Introduction To Research & Research Writings 3 D
—1 |__ " |Introduction To Basic Computer Functions & 3 B
Application For Research Purposes
11, Quantitative Research Techniques & Data Analysis 3 D
Departmental Courses — 06 Credits [Offered ar Departmental Level]
V. Review of Related Literature 3 A
\a Conceptual Framework of Research Problem 3 A

Overall Grade B

ACA3/40
Date of Issue: 02-06-2015

Place: Vadodara T ¢
chié’r&?'f})/'s%\)t
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Electronic Certificate No.: 122015639
ant
Gy N ) Co’h
{;DUCAT\O AL TES;.-WG I"’.
&, ¥
S Uo B
LS
.

’i
Q
i

NATIONAL ELIGIBILITY TEST FOR LECTURESHIP

|

UGC Ref. No: 15639/(NET-DEC. 2012) toll 10: 40090031
Certified that RAJKUMARI MISHRA

Sou Danghter of NK.MISHRA
and  RADHA MISHRA has qualified
the UGC-NET for eligibility for lectureship helo on 30-12-2012

in the Subject EDUCATION

The date of qualifying NET is 25th March, 2013 , which is also the date of

declaration of the vesult. ‘

This is an electvonic certificate only and its anthent icity should be werified [rom the UGC
by the emplover throngh wwwugenetonline.n. This electronic certificate can also be
verified {13_1 scanuting QR Bar Code privted on the electronic cevtificate.

validity of the electronic certiticate is forever, “‘L wveided /} .
: T Head
Date of tssue: 28-06-2013 NET Burean

Note: 2) UGC has issued the electrone certifics
his/her Application form. The a
of the candidate B
for the same. The candidate miust ful elig
from the date of declaration of UGC-KREY resuit

hass of

iiformation provided by the candidate in
should verify the original records/certificates
t, as the Commission is aot responsible
lity conditions for NET within two years

b

vihierever PWD 15 shown in the UGC Ref. No., the recrintment body should check the relevant
documents of disabilities,
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Author

The FEducational Status of Minority
Community in Bhatli Village, Bargarh,
Odisha: A Study

Mrs. Sonia Mahakur

A Study of Effect of Teaching Aptitude of
English Teachers of Secondary Schools
upon the Academic Achievement of
Students

Dr. Vikrant Mishra

Academic Optimism and Academic
Achievement

Mahmood Safari
MohammadHassanKavoosi
SevedHassanChavoshi

Professional  Aspiration  Pattern  of

Prospective-Teachers

Dr.Shruti Tandon
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Aptitude of Fresh Categories of Student
Teachers with those of In-Service
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82-98
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99-113
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114-137
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Enhancement of Creative Writing Ability in Poetry through

Participatory Approach
Rajkumari Mishra™
Chhaya Goel™®
Abstract
This paper reports a study on students’ classroom-based participatory approach
creative writing. The central aim of the research was to contribute to creative
writing ability in poetry through participatory approach. The study drew on
longitudinal observations of ongoing creative writing session. The participatory
approach creative writing sessions were observed and recorded. Based on the
analysis of composed poem by a student before and after using the participatory
approach it has been found that the peer editing of the poems of one another
worked much better than solo creative writing. The study has identified discourse
patterns and participatory strategies which facilitate creative composition.
Introduction-
Creativity has been defined in many contexts, but can be simply described as
“successful personal activity intent on producing an appropriate new idea or
object” (Newton and Newton, 2009: 45). Within the domain of student learning,
teachers can serve as facilitators or inhibitors of creativity and therefore, play an
important role in the development of creative skills within the educational system
(Sternberg, 2003). At the classroom level, the incorporation of teaching practices

that promote creativity can lead to positive changes in student behaviour, social

25 pesearch Scholar, CASE, The M.S. University of Baroda,Vadodara-Gujarat-India

¥ professor, CASE, The M.S. University of Baroda,Vadodara-Gujarat-India
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skills, self-esteem, motivation and academic achievement (Qualifications and

Curriculum Authority, 2005).

Poetry-
Poetry has a long history, dating back to back to Vedic times. They were written in
various Indian languages such as Vedic Sanskrit, Classical
Sanskrit, Oriya, Tamil, Kannada, Bengali and Urdu. Poetry in foreign languages
such as Persian and English also has had a strong influence on Indian poetry. The
poetry reflects diverse spiritual traditions within India. In particular, many Indian
poets have been inspired by mystical experiences. Poetry is the oldest form of
literature and has a rich written and oral tradition. Poetry has sometimes been more
generally regarded as a fundamental creative act employing language. The use of
ambiguity, symbolism, irony and other stylistic elements of poetic diction often
leaves a poem open to multiple interpretations. Similarly, metaphor, simile and
metonymy (Strachan 2000) create a resonance between otherwise disparate
images—a layering of meanings, forming connections previously not perceived.
Kindred forms of resonance may exist, between individual verses, in their patterns
of rhyme or rhythm. Some poetry types are specific to particular cultures and
genres and respond to characteristics of the language in which the poet writes.
Much modem poetry reflects a critique of poetic tradition, (Eliot 1999) playing
with and testing, among other things, the principle of euphony itself, sometimes
altogether forgoing rhyme or set thythm. (Longenbach 1997) and (Schmidt, 1999).
In today's increasingly globalized world, poets often adapt forms, styles and
techniques from diverse cultures and languages.

Creative writing is a new subject here and is stated to anything where the purpose
is to express thoughts, feelings and emotions rather than to simply convey

information. Creative writing can technically be considered any writing of original

e ——
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Rationale for the Study-

Every individual is creative in some respect or the other. Due to the phenomenal
complexity of our genetic makeup and the uniqueness of each life experience, we
are as distinct as snowflakes. This dissimilarity is the basis for our creativity. We
each have unique perspective to express, a completely different set of talents and
experiences to translate through our individual skills. It is this process of finding
and listening to that individual’s perspective, which results in the expression of our
creativity. Creativity thus is the translation of our self into tangible expression.
Accordingly, works of art, music, solutions to problems in our careers, style in
dress, hobbies, dance or other expressive activities are all acts of creativity.

All have their own ideas of their environment. In early childhood, every individual
expresses thoughts in small sentences. At times, it is in the form of rhyme.
Because, children find it easy to express their thoughts in the rhymes and songs.
But after childhood or in the middle of adolescence stage, all the attitudes of
composing words in the shape of poems are not sustained among the children.
Classroom teaching today offers a little scope for creative works. It is mostly
concerned with teaching the content than nurturing the creative abilities, instead of

being centers of inquiry, classrooms still continue to be lesson hearing and note

taking rooms. The activities in the classroom are generally centered on teacher and

s/he is dominating the activities most of the time. The material provided to the
pupils is a polished, finished product which provides a little scope to choose, think,
infer or evaluate. Thus, classrooms provide a little scope for novelty, originality or
innovations. The pupils have been, thus, taught to find the ‘right” answer and until
recently, schools provided a little opportunity to exercise imagination and

alternative thinking skills (Joseph, 2001).
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poetry in particular, brings them to a deeper understanding of life, we need to find
meaningful ways to engage them with poetry. (Janette Hughes, 2007).
It has been observed that, generally, only a few individuals have both imagination
and word power. One having only imagination power and lacking word power
cannot present ideas. If one gets proper guidance for suitable expression of
imagination power, h/she will be able to manifest well. The participatory approach
could be a suitable approach for enhancing the creative ability of the students as
well as student-teachers. Through the participatory approach, student-teachers are
likely to get compatible feedback for expressing their imagination effectively. At
the same time, the presentation can be made precise. What we expect our student-
teachers to do is that they should not find any difficulty in communicating their
creative ideas in the society freely. The creative writing abilities of the student-
teachers ought to be developed through participatory approach through poems. The
logical arrangement of the ideas regarding a particular topic, the vivid description
of Rasas within the experience, the reasonably correct and prompt conversation,
conveying a massage, specifically, ventilating one's personal thinking , are some of
the aspects of composition. Student-Teachers ought to be groomed in the Science
& Art of creative composition & poetic expression.
Statement of the Problem-
Enhancement of Creative Writing Ability of Student -Teachers in Hindi Poetry
through Participatory Approach
Research Questions-

1. To what extent does the creative writing ability exist in the Student-

Teachers?
2. Can the creative writing ability of the Student-Teachers be enhanced?
3. Can Participatory approach facilitate Creative Writing?

I ——————————
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Objectives of the Study-
1. To analyze selected poems of Hindi in terms of components of creative
writing.
. To identify the creative writing ability of the Student-Teachers.
. To enhance the creative writing ability of the Student-Teachers through
participatory approach.
. To study the extent of enhancement of creative writing ability among
Student-Teachers.
. To study the reactions of the Student-Teachers towards Participatory
Approach.
Assumption-
1. Participatory Approach presumes that team mind is very often better than the
individual mind.
2. Creative Writing ability, particularly, composing poems can be enhanced
through participatory approach.
3. Germination of idea is done by an individual, whereas, its incubation and
enhancement can be done through participatory approach.
Hypotheses of the Study-
1. There will be no significant difference in the frequencies against 5 point

scale at the pre test level and post level with respect to the various

components of creative composition of the poems composed by a pupil

teacher as follows-

i. Organization

ii. Originality

iii. Richness/ Elaboration

iv. Assonance
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v. Repetition

vi. Rhyme

vii. Simile

viii. Metaphor

ix. Hyperbole

x. Tautology

xi. Alliteration

xii. Personification

xiii. Onomatopocia

xiv. Litotes

xv. Oxymoron

xvi. Transferred Epithet

xvii. Antithesis

xviii. Anaphora

xix. Phrase

xx. Paradox
Delimitation of the Study-
The present study was delimited to D. EL Ed. Student-Teachers of the M.B. Mahila
Teacher Training School, Dungarpur (Raj.).
Methodology-

The present study employed participatory approach for enhancement of creative

writing ability of student teacher.

Population-

All the D. El. Ed. Student-Teachers (2014-2015) of Rajasthan constituted the
population for the present study.

Sample-
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All the D. El Ed. Student-Teachers (2014-2015) of the M. B. Mahila Teachers
Training School, Dungarpur (Rajasthan) constituted the sample for the study. The
sample was selected purposively.
Tool for the present Study-
The following tool was used for the study-

1. Rating Scale on the Components of Poems (RSCP)
Rating Scale on the Components of Poems (RSCP)-
A Rating Scale on the Components of Poems was developed by the investigator for
identification of creative writing ability of the D. EL Ed. Student-Teachers.
Validity of the tool was established by the experts.
Data collection-
The data were personally collected by the investigator. Orientation of the D. EL
Ed. student-teachers to different components of Creative Writing in poetry was
done. One of the Hindi Poems written by HARIVANSH RAI BACCHAN
“DEKHO TOOT RAHA HAI TARA” was selected as a model poem.
The procedure adopted by the investigator for enhancement of creative writing
ability is presented as follows-

The Students-Teachers were oriented to different components of Creative Writing

in Poetry by the Researcher. The Researcher made a Power Point Presentation and

explained the various components of Creative Writing in Poetry with suitable
examples.

After orientation of the D. El. Ed. Student-Teachers, the Researcher recited the
model poem “DEKHO TOOT RAHA HAI TARA” with rhythm in class situation by
presenting the power point presentation of poem.

After identification of creative writing components of the poem, the student-

teachers were asked to compose a poem on the theme- ‘Beauty of Nature’. The
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student-teachers were asked to compose a poem individually. After the poem was
composed by the student-teacher, it was presented by him/her in the in class
situation. The investigator and the student-teachers discussed the poem composed
by the student-teacher, individually, in the context of creative writing components
of poems. The student-teachers and the investigator suggested to improve the poem
with appropriate words and figures of speech. The Student-Teacher modified the
poem as per suggestions given by the investigator and the peer groups of student-
teachers. After modifying the composed poem, the student-teacher was asked to
recite the poem. Then student-teachers were given Rating Scale on the
Components of Poem (RSCP) to assess the creative writing components. Then the
Rating Scale on the Components of Poem was collected from Student-Teachers by
the investigator after rating on the composed poem was done by them. The scoring
of the tool was done according to the pre-planned scoring procedure.

Statistical Techniques used-

Collected data were analyzed using quantitative techniques. Quantitative data were
collected through the Rating Scale on the components of poem. Collected data
were analyzed using, frequency, percentage and Chi-Square.

Findings and Discussion-

In analyzing the students’ poem, the investigator was primarily interested in

exploring how the student created poem individually and intervened in each others

in peer-group discussions. The findings and discussion of the study are as given
below-
Table 1: Frequencies, percentage, chi-square and responses of the students on
the rating scale against various components of a Poem- “PRAKRITI MAHA
GRANTH HAJI” composed by a student prior to Participatory Approach
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Components Excellent Good
Good
1.Organization |2(6.67%) | 25(83.33 | 3(10%)
%)
2Originality | 11(36.67 | 8(26.67% | 8(26.67% | 3(10%)
%) ) )
3.Richness/ 10(33.33 | 11(36.67 | 7(23.33% | 2(6.67%)
Elaboration %) %) )
4.Assonance 3(10%) 12(40%) | 13(43.33 | 2(6.67%)
%)
5.Repetition 1(3.33%) | 9(30%) | 17(56.67 | 3(10%)
%)
6.Rhyme 8(26.67% | 17(56.67 | 3(10%) | 2(6.67%)
) %)
7.Simile 8(26.67% | 12(40%) | 8(26.67% | 2(6.67%)
) )
8.Metaphor 0 5(16.67% | 9(30%) | 16(53.33
) %)

9.Hyperbole 4(13.33% | 12(40%) | 10(33.33 |4(13.33% | 0
) %) )
10.Tautology |0 13(43.33 | 12(40%)
5(16.67% | %)
)
11. Alliteration | 1(3.3%) | 14(46.67 | 15(50%)
%)
12.Presonificat | 17(56.67 | 8(26.67% | 5(16.67%
ion %) ) )

13.0nomatopo 2(6.67%) | 16(53.33 | 12(46.67
eia %) %)
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14 Litotes 3(10%) | 8(26.67% | 13(43.3% | 6(20%)
) )

15.0xymoron | 8(26.67% | 11(36.67 [9(30%) | 2(6.67)
) %)

16.Transferred | 0 0 8(26.67% | 17(56.6% | 5(16.67%
Epithet ) ) )

17.Antithesis 6(20%) | 5(16.67% | 12(46.67 | 7(23.33%
) %) )

18.Anaphora 5(16.67% | 17(56.67 | 8(26.67%
) %) )

19.Phrase 3(10%) | 12(46.67 | 8(26.67% | 7(23.33% | 11.54
%) ) )

20.Paradox 5(16.67% | 10(33.33 | 7(23.33% | 8(26.67% | 7.54
) %) ) )

It is evident from Table-1 that the computed Chi-Square values against the
components organization, originality, assonance, repetition, rhyme, metaphor,
tautology, alliteration, personification, onomatopoeia, litotes, transferred epithet,
anaphora and paradox have been found to be grater than the Table value of Chi-
Square of 13.277 against 4 degrees of freedom at .01 level, whereas against
components richness/elaboration, simile, hyperbole, oxymoron, antithesis and
phrase at .05 level. So, the null hypotheses that there will be no significant
different between the observed frequencies and frequencies expected against equal

probability is rejected against all these statement against the respective levels. The

computed Chi-Square values against the component paradox has been found to be

lesser than the corresponding table Chi-Square values against 4 degrees of freedom
at .05 level. So, the null hypotheses that there will be no significant difference
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between the observed frequencies and the frequencies expected against the equal
probability is not rejected.

A large majority (83.33%) of respondents have rated the organization of poem
including balance, arrangement, consistency and clarity of words as very good,
6.67% excellent, whereas, 10% rated good.

Originality in the poem including choice of topic, sense of humor, and uniqueness
of the idea composed by the student teacher was rated excellent by 36.67%, very
good and good by 26.67%, respectively , whereas, poor by 10% of the respondents.
The element richness/elaboration including expression, emotion, fluency and
communication was rated very good by 36.67%, excellent by 33.33%, good by
23.33% ,whereas, poor by 6.67%.

A large majority (43.33%)of respondents rated assonance in the poem good, 40%

very good, 10% excellent , whereas, 6.67% poor.

A large majority (56.67%) of respondents rated repetition of words in the poem
good, 30% very good, 3.33% excellent, whereas, 10% poor.

A large majority (56.67%) of the respondents have rated that the rhyme including
repetition of similar sounds in two or more words is very good, 26.67% excellent,
10% good, whereas, 6.67% poor.

A large majority (40%) of respondents have rated Simile of the poem as very good,
26.67% good and excellent, respectively, whereas, 6.67% poor.

A large majority (53.33%) of respondents have rated metaphor of the poem as very
poor, 30% poor, whereas, 16.67% good.

Hyperbole in the poem was rated very good by 40% of the respondents, good by
33.33%, excellent by 13.33%, whereas, poor by 13.33%.

Tautology in the poem was rated poor by 43.33%, very poor by 40%, whereas,
good by 16.67% .
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Alliteration in the poem was rated good by 50% of the respondents, very good by
46.67% , whereas, excellent by 3.33% of the respondents.

A large majority (56.67%) of respondents have rated that personification in the
poem excellent, 26.67% very good, whereas, 16.67% good.

A large majority (53.33%) of respondents have rated onomatopoeia in the poem as
poor, 46.67 very poor, whereas, 6.67% good.

A large majority (43.33%) of respondents have rated that litotes including impact
by denying the opposite of what is true in the poem is good, 26.67% have rated
that it is very good, 20% have rated that it is poor, whereas, 10% respondents have
rated that it is excellent.

A large majority (36.67%) of respondents have rated that oxymoron in the poem as
very good, 30% good, whereas, 26.67% excellent, whereas, 6.67% poor.

A large majority (56.67%) of respondents have rated that transferred epithet in the
poem as poor, 26.67% good, whereas, 16.67% very poor.

A large majority (46.67%) of respondents have rated that antithesis in the poem as
poor, 23.33% very poor, 16.67% good, whereas, 20% very good.

A large majority (56.67%) of respondents have rated that anaphora in the poem is

poor, 26.67% very poor, whereas, 16.67% good.

A large majority (46.67%) of respondents have rated that phrase in the poem is
good, 26.67% poor, 23.33% very poor, whereas, 10% very good.

A large majority (33.33%) of respondents have rated that paradox in the poem as
good, 26.67% very poor, 23.33% poor, whereas, 16.67% very good.

Table 2: Frequencies, percentage, chi-square and responses of the students on
the rating scale against various components of Creative Writing on the
“PRAKRITI MAHA GRANTH HAI” composed by a student after
participatory approach.
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Components

Excellent

1.Organization

22(7333
%)

8(26.67%
)

2.Originality

17(56.67
%)

10(33.33
%)

3(10%)

3.Richness/
Elaboration

17(56.67
%)

11(36.67
%)

2(6.67%
)

4, Assonance

20(66.67
%)

5(16.67%
)

5(16.67
%

5.Repetition

11(36.67
%)

18(60%)

13.33%
)

6.Rhyme

17(56.67
%)

11(36.67
%)

2(6.67%
)

7.Simile

15(50%)

13(43.33
%)

2(6.67%
)

8.Metaphor

13(43.33
%)

16(53.33
%)

1(3.33%
)

9.Hyperbole

11(36.67
%)

16(53.33
%)

3(10%)

10.Tautology

10(33.33
%)

9(30%)

6(20%)

5(16.67%
)

11. Alliteration

19(63.33
%)

6(20%)

41333
%)

1(3.33%)

12.Presonificati

on

17(56.67
%)

9(30%)

4(1333
%)

13.0Onomatopoei

a

9(30%)

16(53.33
%)

4(10.33
%)

1(3.33%)
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14.Litotes 11(36.67 | 16(53.33 | 3(10%)
%) %)
15.0xymoron | 13(4333 | 14(46.67 | 2(6.67% | 1(3.33%)
%) %) )
16 Transferred | 7(23.33% | 17(56.67 | 6(20%)
Epithet ) %)
17.Antithesis | 11(36.67 | 103333 | 6(20%) | 3(10%)
%) %)
18 Anaphora | 10(33.33 | 10(33.33 | 7(23.33 | 2(6.67%)
%) %) %)

11(36.67 | 7(2333% | 9(30%) | 3(10%)
%) )

9(30%) | 10(5333 |3(10%) 2(6.
%) 67%
)
It is evident from Table No.2 that the computed Chi-Square values against the

components organization, originality, richness/elaboration, assonance, repetition,
thyme, simile, metaphor, hyperbole, alliteration, personification, onomatopoeia,
litotes, oxymoron, transferred epithet, and paradox have been found to be grater
than the Table value of Chi-Square of 13.277 against 4 degrees of freedom at .01
level, whereas against components antithesis, anaphora, and phrase at .05 level. So,
the null hypotheses that will be no significant different between the observed
frequencies and frequencies expected against equal probability is rejected against
all these statement against the respective levels. So, the participatory approach of

creative composition of poetry has been found to be significantly effective with

respect of the all the components of creative writing. The computed Chi-Square
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values against the component tautology has been found to be lesser than the

corresponding table Chi-Square values against 4 degrees of freedom at .05 level.

So, the null hypotheses that there will be no significant difference between the

observed frequencies and the frequencies expected against the equal probability is

not rejected.

Table 3: Frequencies & percentage responses of the students on the rating

scale against various components of Creative Writing on the “PRAKRITI
MAHA GRANTH HAI” composed by a student with & without participatory

approach.

Components

Excellent

Very
Good

Good | Poor

Very Poor

(With PA)

%)

)

1.Organization 2(6.67%) | 25(83.33
(Without PA) %) )
1.0rganization 22(73.33 | 8(2667% | 0 0 0

PA)

%)

%)

2.Originality(Withou | 11(36.67 | 8(26.67% | 8(26.6 | 3(10%) 0
tPA) %) ) %)
2.Originality (With | 17(56.67 | 10(33.33 |3(10% |0 0

)

3.Richness/
Elaboration(Without
PA)

%)

10(33.33

11(36.67
%)

7(23.3 | 2(6.67%)

3%)

3.Richness/
Elaboration
PA)

(With

17(56.67

%)

11(36.67
%)

2(6.67 |0
%)

4.Assonance

3(10%)

12(40%)

13(43. | 2(6.67%)
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(Without PA) 33%)

4.Assonance 20(66.67 | 5(16.67% | 5(16.6 |0 0
(With PA) %) ) 7%)
5 Repetition 13.33%) | 9(30%) | 17(56. | 3(10%) 0
(Without PA) 67%)
SRepetition  (With | 11(36.67 | 18(60%) |1(333 [0 0

%) %)

PA)

| 6.Rhyme 8(26.67% | 17(56.67 | 3(10% 2(6.67%) 0

(Without PA) ) %) )

6 Rhyme (With PA) | 17(56.67 | 11(36.67 | 2(6.67 | 0 0
%) %) %)

7.Simile 8(26.67% | 12(40%) | 8(26.6 |2(667%) |0

(Without PA) ) %)

7 Simile (With PA) | 15(50%) | 13(43.33 |2(6.67 |0 0

% %)

§ Metaphor 0 0 5(16.6 | 9(30%) 16(53.33%
(Without PA) %) )
S Metaphor (Wit | 13(43.33 | 16(5333 [1(3.33 |0 0

PA) %) %) %)

9 Hyperbole 4(1333% | 12(40%) | 1033, | 4(1333%) |0
(Without PA) ) 33%)

[9.Hyperbole (With | 11(36.67 | 16(53.33 |3(10% |0 AR
PA) %) %) )

10.Tautology 0 0 5(16.6 | 13(43.33%) | 12(40%)
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(Without PA) 7 %)

10.Tautology (With | 1033.33 | 9(30%) | 6(20% | 5(16.67%)
PA) %) )

11. Alliteration 13.3%) | 14(46.67
(Without PA) %)

1. Alliteration | 19(63.33 | 6(20%) 1(3.33%)
(With PA) %)

12.Presonification 17(56.67 | 8(26.67% | 5(16.6
(Without PA) %) ) %)
12.Presonification 17(56.67 | 9(30%) |4(13.3
(With PA) %) 3%)
13.0Onomatopoeia 0 2(6.67 | 16(53.33%) | 12(46.67%
(Without PA) %) )
13.0Onomatopoeia 9(30%) | 16(53.33 |4(10.3 | 1(3.33%) 0
(With PA) %) 3%)
14.Litotes 3(10%) | 8(26.67% | 13(43. | 6(20%)
(Without PA) ) 3%)
14.Litotes (With PA) | 11(36.67 | 16(53.33 | 3(10%
%) %) )
15.0xymoron 8(26.67% | 11(36.67 | 9(30% | 2(6.67)
(Without PA) ) %) )
15.0xymoron (With | 13(43.33 | 14(46.67 | 2(6.67 | 1(3.33%)
PA) %) %) %)
16.Transferred 0 0 8(26.6 | 17(56.6%) | 5(16.67%)
Epithet (Without %)
PA)
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16 Transferred 7(23.33% | 17(56.67 | 6(20%
Epithet (WithPA) |) %) )
17 Antithesis 0 6(20%) | 50166 | 12(46.67%) | 7(23.33%)
(Without PA) 7%)
17.Antithesis (With | 11(36.67 | 10(33.33 [ 6(20% | 3(10%)
PA) %) %) )

18.Anaphora 5(166 | 17(56.67%) | 8(26.67%)
(Without PA) %)
18 Anaphora (With | 10(33.33 | 103333 |7(233 [2(667%) | 1(3:33%)
PA) %) %) 3%)

19.Phrase (Without 3(10%) | 12(46. | 8(26.67%) | 7(23.33%)
PA) 67%)
10.Phrase (With PA) | 11(36.67 | 7(23.33% | 9(30% | 3(10%)
%) ) )

20.Paradox (Without 5(16.67% | 1033. | 7(23.33%) | 8(26.67%)
PA) ) 33%)

20.Paradox  (With [ 9(30%) [ 10(53.33 |3(10% 2(6.67%)
PA) %0) )

It is evident from Table-3 that Ratings by the respondents on the Rating Scale
are significantly greater on the higher points of the Rating Scale with
Participatory Approach than without Participatory Approach on all the
components of creative composition (1 to 20). So, composition of the Poem-
PRAKRITI MAHA GRANTH HAI has been found to more effective with the
participatory approach than without participatory approach.
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Concluding Remarks-

Beginners were found to face some difficulty to compose a poem using creative

writing components, but, progressively they gained a lot in terms of various

components of creative composition through participatory approach. There is a dire

need to tease the creative faculties of the learners by facilitating participatory

approach. Let our silent potent learners realize creative composition & expression.
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