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_ INTRODUCTION

is its group of populal‘ - writers.
These writers ab onee concentrate

_a.nd give out the spirit of their age—they

are representatlve. L1te1ature “has many

names of »i~ “d apostles, who were .
T

i - sympathy with the;n: :
never popular. The -

~ ntially- a man who

o7 1 it is true that hls

: _, .auss have life and vigour, it
auiusth have nobhmg in it of the echo or the

CHARACTERISTIC of every age
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Same.
- So o ¢
50 4 glanc.e ab 01:11' most popular modern

them——__i;}\_le. two are for, sy

1g baffling—we fing names as far apars

as H. G. Wells and Florence..Ba-iélay Amold

Bennett and Hall Caine. Sutely the spirit

both Joseph Comrad and Marie (oo

. This brings us face 4o face with a mode
face wit ern

&

_.appro.vq_d. of the mob-public haye & pofie

Jm 1 . :
an 1n the street, and the largest sales &

complication: we have .
' Ga BVe b T
spread of education. with-. *nlbl‘lgs The
e i
gt Ito being g mob-public, “giiq-~

B
i = .

who are mest Sllccess

: .qgnventiolial_ methods of 'attacki;;;
ch Purposes the.

“has

s L

paper. At the same time

- There is, ..hoﬁvle__vejj','. a public above the

o gﬁréét,- and this is large and important
. enough to allow those who write for it to

call themselves popular. This public grants
its favour on grounds literary as well as

f '_em{itioné.l_;—it isnot enough o stir its feelings,
of the age is not bro '} one must tickle its taste. It is funda-
f Ot ¥ 2 : i o - - - e
o enough to include . § = mentally the same as the mob in its ideas,
' but it is very different in its methods of -
_ criticism. The ok 1res to see its prejudices

eve the street—which

¢ most writers _of any
supply—while holding

: v¥¥J;_Y s seemg them overthrown on
it demand_s

3

5 o strongly ab heatt, =
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~ JOHN GALSWORTHY

are nice as to foo& swear by 2 i)&rticlﬂar

restaurant. There is a Wells public, differ-
ing slightly if not essentla.lly from the -

Bennett public; there is a Kipling pubhc__

—with democratic foundations; there is a

Conrad public, and a Galsworthy public—

and the Galsworthy public is perha.ps 'bh_B
smallest of all.

Indeed Galsworthy can hardly be ca]led

popular writer. 1 am not using the

word in a contemptuous sense, but to de- -
scribe a writer who is widely read: Gals
worthy will ucror hesrsdale rea,__d, for he
. alienates two 1m§0rta,nt . '_
- those who insist that a book shall e =
. them something, and those who with eqial”
' force insist that it shall teach them nothing.-
. He fails the first class because, while supply-
ing its demands, he does not satisfy the -

conditions it imposes.« He undoubtedl
has sompfhmg to teach, but he avoids

"*' rec . open

- whose perceptions are not of the subtlest

21" o a.cats. 1,up‘ﬁ‘l'/r—

by all means, but

- agreeing that there may be something to
- say on the other side ” is very different from

ﬁndmg out what that something is, and

saying -it.* Also he is too sensitive,. too

modemte %00 well balanced to please the

1mpr0vement above- all- things” reader,

On the other ha,n_gl_..hn Pt R e
toueh with 11 o
§ ot

(il O S :
L B S S

Shisety ucmon, are qulte decxded
1t off thoga whn n}rm(\f 1'0 it
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Pl‘wafﬁe &ﬁal‘r_
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oy 13W0fthy?

imited
for his

c,u'IlOSlt'y

use.

his publl@

work's sake. ¢
0
In the bare faet;n 1 nothing

and

f;g,v.‘;;ll baig 'aﬂtj"-" 4
o the Seeker
Ty disliking thus

olunteers.
dlﬁerent caip
whlch s

a,'ﬂ]el “.r.—* =

m :
i ’ghOSe Wh ___ﬁ___._
go inberesting

hls books and plays

ings on the far seas, or his tracks over

is life tha’o he %hooses =

~he Wal &
Q;T waﬁﬁ_ ;
i &(’tlsed

I-le ha,s traveucu & BLOw iy a,nd widely -

— America and Egypt, Canada and the
~ Cape, - British Columbia - and Australia,
- Russia and the Fiji Islands. 1t was on the

- sailing ship which carried him from Adelaide

o South Africa twenty-two years ago that
he made friends with a sailor who now, as
Joseph Conrad, has a fame equal to Gals-

worthy’s own. Tt is remarkable that, in
splte of these wide wanderings, his plays :

"and novels should almost, mva,rlably have
an Enghsh backons '
- does he

13 only to '
0 'everyone,

Flower, aivi 1 ne Laie Dredm. t{e has never,

h‘ke Conrad, giverr us the fruit of his voyag-
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for many yoars pow he has lived in Devon,
: on the eastern rim of Dapiinoor
~ Again and again he gives Devon to us—
there is A Mon of Devots with its tender

freshness of the Pevon soil <weetening the -
strength of Devon hardihood ; there 18 A Bit '

o Love, with its living and poetic oox}‘eeﬁtion_ -

 of Place; and there is The Patrician, with all
 the breadth of the moors in contrasb with -

the littleness of human passion and human
reasoning. Again, 100 in Riding in Mist, We

~ ~ have a picture of a mood of the Devon tors -

: ALSWO‘&TIH -
¢ G modern ].l'ﬁeratl-_ire_ Chfeﬂ;abg,hviertm o
Cr y by virtue ..

[ i s _. E S.' = Orlt]. i1 ] ; 1 g
certain _exte_ nt da. ._.IT[.I_]a,__._g_e_ _"_.___l_l.l'_ttl : .laS-.- a, 1'-1fnve.1:'.sii .

--E-}EFAWP%?QW&“W@ 5 not leave
- surpassed.. Also DS i ongs and laywright
e Doggerels 18 full of the county, 1t sconery, 18 d to ibe

_men and women, its dialect, I8 rains, s
«« heather gipsy wind. Though Calsworthy
~ jscertainly notan interpreter of place; though
 his greab povels and plays deal with the:
B mjrsteriesoihg," o od ; with -
local subbie

: s SHITE time doegr__--' o
< points. His mastery |
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JOHN GALSWORTHY

* drama, thejr are as effective on _the stage as
“in the study; in fact, they gain by acting,

'

¢
i

_because, as I said, he has a tendency now
and then to subordinate the human interest
to the moral, and this the actor can make

- good. S e
" He stands midway between the purely

_ literary and the purely popular playwright,

and he also occupies middle ground between -

drama which is entirely for instruction
and that which is for amusement only.
Poles apart on one hand from the light

s T R

comedies of H. . »._ _ and Somerset

Maugham, he has very little in common

-~ with stage preachers such as Shaw and

- Barker. More polished and more subtle

_than Houghton, he is less clear-eyed and
- heroic than Masefield. Undoubtedly his

most striking gy~ dramatist is his
sense of ;fox;p}’ o . % peis far re-
moved. ¥ . rwrights, of
which - wre leaders,
#\whose jﬂe_ more

"aj?n i ﬂ i stage, -

THE PLAYS

Galsworthy loves, in his novels as well
a8 his plays, to deal with situations. This
s to a certain extent detrimental to the
novelist, as it hampers develdpm'en.ﬁ- and a
z%ovel which does not develop alon,g some
1111(:3 or other has a tendency to stale or
: s911dﬁ.y.-' But it is obvious that a sense of
. Situation is one of the first essentials of a
dramatist, and Galsworthy has it in full
measure. It shows pre-eminently in his

central ideas, and subordinat=ls in his :

L a OLunassay In his apt
management: G “hich in -kﬁs
best plays ¢ - g themselves,

pltomising ts tes of the act or
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shall see later that 10 s
novels. Types are always ‘more convincing
“ on the stage than individuals, the necessary

. ai:ﬁ.u T E
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- JOHN GALSWGRTHY

charac{;ers_:and"-their ‘actions to enforce his
- moral, and it is to this he owes his artistic

salvation.

Having chosen his mtuatmn, he proceeds
_ to balance it with two contrasting groups,
-one on either side. Each group consists of
" various types, embodying various points

of view, which, while differing to a slight

extent, are yet subordinate to the Point of

! View of the group. The fact™that his char-
| acters are types rather than individuals is
‘all to his good as a dramatist, though we 2
“drawback in the

e

personal touch being given by the actor.
There is no use criticising a play apart from
the acting—the two are mextrma,bly bound
together, so that.- A

only the collp?

not writte- ‘carcely be
called a,_ - ‘ogue. '
Perhs : s
techniq,
S
P =

.“'

P8 in a semse-
% X which was:: -

R
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THE PL'AYS'

: «/ achievement as a playwnght is Strife. Here ™ :
- we have the central situation, the contrast-~ -

ing of groups, the combination of types—

_ the whole so perfectly balanced, and so

smooth-working, that it does not creak once.

| The central idea is the dispute between the
| directors of the Works and their employees,
L but it is impossible to consider this in itsel,

i apart from the attitude of the two parties

towards it. Indeed we are given a very -
vague idea of the nature of the difference; -

a.ll we know is that it has reduced many -

*of the workers toistar auion, while the

" Qirectors have to face angry shareholdersand
iallmg dlvldends Ha,rness, _the trades umon =
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‘and of the most splendid couragé’, but they

are betrayed by their cowardly followers,
-who have not grit or faith enough to see

that their only chance lies in “no com-

promise.” There is a powerful scere be-
tween Roberts, the men’s leader, ' and
Anthony, chairman of the directors, when
they have both been abandoned by their
supporters : ol

4

RoserTs [to ANTHONY]. But we have not ]

signed them terms! They can’t make
terms without™their chairman! ¥&would
never sign them terms! [AnTHONY looks
at him without speaking.] Don’t tell me ye
have! for the love o’ God [with passionate
appeal] I reckoned on ye! ; ;
HARrNEss {holding out ihe Directors’ copy
of the terms]. The Board has signed.
- RoBErTs. Then =m0 longer Chair-

man of this Cop o & gy ing into half-

mad  laught 5 ha, ha!
They’ve 1over their |
Chairmay ‘@ sudden | §
d?’eadﬂ.-’ B i % e ”1\1\ ;
_down, \ 5

B

.3

= i =
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THE

PLAYS

There is also a social préblém'_a_t- the
"'b‘pttom of Justice, but this time 1t 18 n
connection with the English law. In Justice
we have a bitter, tragic mdictment of the
penal system. We are given the psycho-logy
of a crime, but not so much of its committal
as of its expiation. We are shown the effect
of prison life on the clerk Falder, and of its
gonsequences following him aftel.- ]-11'3 release,
| and driving him af last to suicide. It is

“n wonderfully temperate statement of cruel
fucts, Throughout it Galsworthy retains
'e t command of his art; above all
he avoids any cheap identification of the
ministers of a system with the system itself.

SRR, . A

i

‘J| : ]




“an extreme case.

- Justice will allow;

-y Strife. -
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- JOHN GALSW{)RTHY_

very shght push, weak and changeable,
On the other hand, he
shows the effect of Law on the poor and weak
it is ostensibly there to protect. He is one
of those for whom Justice, as understood

~ in this country, and indeed most countries,
He is a special case,

makes no provision.
and it is characteristic of systems and in-
stitutions that they ignore—are to a certain
extent forced to ignore—the special case,

which is almost always better worth con- -

sidering than the general mass to which the

system is adapted. Galsworthy suggests |~

no remedy, no alternative. He does not .

“hint anywhere that Falder has been badly

treated. He has been treated as well as
as many ‘men are the
victims of m]ushoe, 80 18 he the wctam of
justice itself.
The play 1'=. noi-’

2 \acts cover

.mostly th- \ action 1s

- not so con ovmable
A

: const.ructed

‘_\

~ delicacy and pathos.

THE PLAYS

F |

soenes, and - some particularly - arrestmg

characters. Cokesun, the little kind-hearted, *

humble-minded clerk, is a lovable person,
and the relations between Falder and

‘Ruth Honeywill are studied with exquisite
The scene of Falder's: i

arrest, of his trial, and that terrible silent =

“scene, in which not a word is spoken, but . '
which we” are shown far more powerfully

than by any words, the horror, the misery,
the madness, of solitary confinement—are
all memorable, and make us forgive a certain
serappiness in their succession. The play
ends on a fine note of tragedy, when Falder,
re-arrested for obtaining employment by
a forged character, throws himself down-
stairs ra,ther than go back to gaol:




JOHN GALSWORTHY

[Ruth faces round at him.] i
(oxuson. No one’ll touch him now!
‘Never again! He’s safe with gentle Jesus.
[Rute stands as though turned to stone
i the doorway, staring at COKESON,
who, bending humbly before her, holds -
out his hand as one would, to a lost dog. ]

./ Justice and Strife both deal with social and

~ economic questions in the larger sense, but
in the majority of the plays the issues are
more personal. The Silver Bow and The
Eldest Som, for instance, both show the
‘ different standards of morality expected f{:o'm :
the poor and from the rich. The Fugz{we
is a study of the helplessness of a beaut_lfl'll. :

| woman, not specially trained, wht?n she 1s
driven to make her own way in life. Joy
shows the essential selfishness which we all
bring into our re both with one
another and with p % conduct.

The Siver Bret" '-..\gse' as Gals-
thy's - 3 a strong

HOhyE Sy
. i )

. &

THE PLAYS

« In The Silver Boz the charwoman’s husband ¥
i8 sent to gaol for stealing, whereas the M.P.’s -
son, who has also committed a theft, under
far more unforgivable circumstances, escapes
because of his supexior position and wealth, -

« « « InThe Eldest Son, the poor gamekeeperis
threatened with dismissal if he will not marry
 the girl he has betrayed, while the eldest
- son of the house brings his father’s wrath
upon his head for standing by the lady’s
maid he has put in the same position. _

.. The Silver Bo is much the clearer-sighted
of the two plays; in the second the issues
are occasionally confused, and both the
_construction and dramatic effect are inferior.
¥The Silver Bog is practically flawless.
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Barthwick and Jem Jones and the difier

ence of their treatment: < Dad! that’s -

what you said to me!> says young Barth-
~wick, more pointedly than naturally, when

the magistrate tells Jones he is“a nuisance :

to the community.”

_The _characters are drawn w1th grea,t_-_""

vnwdness and restraint. Mrs Jones is par-
ticularly successful—pale, quiet, down-
trodden, she has about her a certain dignified
pathos which is perfectly human and natural.
She does not pose as a martyr, she does not

pretend that she would not leave her husband -
“if she could and dared ; the fact is not hidden
from us that her sad-eyed silences must be -

particularly irritating to him. She does not

complain ever much, but she has nothing of -

- stoieal endurance—she endures rather be-
cause she has been battered into submission

and_sees the uselessness of revolt She
: would revolt if shw%ﬁ < Y 3
A convincing

1t£199“#*w0? =

‘One of the r

THE PLAYS @
that her hushand has stolen the silver
box.

Jones. T've had a bit of luck. Picked up
8 purse—seven pound and more.

Mzrs Jongs. Oh, James!

Jongs. Oh, James! What about oh,
James! I picked it up, 1 tell you. Thisi is
lost property, thisis.

Mzs Joxes. But isn’t there a name in it
or something ?

Joxes, Name! No, there am ’t no name. -
This don’t belong to such as ’ave visitin’
cards. This belongs to a perfec’ lidy. Tike

p  an’ smell it. Now, you tell me what I

ought to have done. You tell me that.

You can always tell me what T ought to =

ha’ done.

Mrs Joxgs. I can’t say What you ought
to have done, James. Of course the money-
waa’n’t yours; yowve taken somebody
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it. With this ’ ere money I'm going to y

Canada. T'lllet you havea pound. You've

often talked of leavin’ me. You've often A .

told me I treat you badly—well I’ope you’ll
be glad when T'm gone.

Mrs JonEes. You have treated me very .

badly, James, and of course I can’t prevent

your going; but T can’t tell whether I shall -

be glad when you Te gone.

Joxgs. It'll change my luck. Tve ’ad
nothing but bad luck since I took up with
you. And you’ve ’ad no bloomin’ picnie. -

Mgrs Jongs. Of course it would have been

better for us if we had never met. We

weren't meant for each other. But you're

set against me, that’s what you are, and
you have been for a long time. And you

treat me so badly, James, going after that

Rosie and all. - You don’t ever seem to

think of the children that P've had to bring -
into the world, and of all the trouble I’ve

had to keep them, and what'll become of
them when you’re gone.
Jonzs. If you think I want to leave the
little beggars you're bloomin® well mistaken.
2emnJones. Of course I know you're

/ " them g
! f'hen, you stow it, old girl..

i e

3 =t 1' -

41 11; i8;

. do when you’re in liquor

U

- THE PLAYS
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The kids’ll get along better with you than
when I'm here.  If I’d ha’ known as much -
a8 I do now, I'd never ha’ had one 0 them.
What’s the use o’ bringin’ ’em into a state
To things like this? It’s a crime, that’s what
%mt. you find i1t ont too late; that’s
: what’s the matter with this ’ere world.
Mgrs Jonms. Of course it would have been
better for them, poor little things; but

- they’re your cwn children, and I wonder at

you talkin’ like that. I should miss them
dreadfully if T was to lose them.

JonEs. And you ain’t the only one. If
I make money out there——[Looking up he
sees her shaking out his coai—in a changed
voice.] Leave that coat alone!

[The silver box drops from the pocket,
scaitering the cigareties wpon the bed.
Taking up the box; she stares at it ;
he rushes at her, and snaiches the bom

away.} _
Mgrs Jongs- Oh, Jem! Oh Jem!

JoNESs. You mind wli: e =

_ When I go out I'll take =+ . -
. ‘water along Wlth that 1 e

it when I was in liquor,

ible—and that’s Gawd’s
31
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£ know. T don’t want the thing T won’t
have it.

or it’ll be the worse for you.

Mgs Jongs. It’s Mr Barthwick’s! You've
taken away my reputation. Oh, Jem,
whatever made you ? - %

Jones. What d’you mean ? _

Mgs JonEs. It’s been missed ; they think
it’'s me.
Jem? : e
Jones. Itell you I wasinliquor. I don’t
want it ; what’s the good of it to me ?  If [
were to pawn it they’d only nab me. T'm
no thief. T'm no worse than what young
~ Barthwick is; he brought *ome that purse

I picked up—a lady’s purse—"ad it off *er in

@ row, kept sayin’ e’d scored ’er off. Well -

I scored "im off. Tight as an owl ’e was!

- And d’you think anything’Il happen to him?

Mzs Jowes. Oh, Jem! ‘T's the bread
- out of our mouths. - '

Jones. Isit, then? Tl make it hot for
What-about that purse. What

’em yet.

about young Barthwick.

Ind tries to take the boz > JonEs
5?@@39;53 J'z-e?'.]_ :

32
/

_ I took it out o’ spite. T'm mo™
thief, I tell you; and don’t you call me one,

Oh, whatever made you do it,

s JoxEs comes forward to the ;,able,_ -

|8 B "
et

the L

JbNEs. What do you want with that.
it, I say! ;
s Tones. Tl sk it back, and tel
them all about it. [She attempts to wrest
the box frem him.]
Jongs. Ah, would yer?

[He drops the box, and rushes on he:r
with & snarl. She slips back- past
the bed. He follows; a chair 1s over-
turned. . . .] g .

In The Eldest Son we have the same idea
not quite so effectively handlet.i—rthe con-
trast between the codes of ethl.c-s required
from the poor and from the rich. There
are some good scenes in the play, notably

that between Bill and Freda in the first

act, and that towards the end,. when 1_3he-
whole Cheshire family is brought into action
against Freda and her sturdy Qld ‘fgii];gr,_ 3 b
at last suddenly solve: foc Lo
saying: * T'll have rffuaasiy o

my family,” and leadi. o b
Also the characters or = =~
and of his wife are = -
both strong and del:
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has not the grlp or the rea,hty of The Szl'ver

Bow

too obviously.

tive cases are not really parallel. In The

vSdlver Box the theft by young Barthwick is- '

‘just as blameworthy as that by Jones.

~ ~ Their positions are quite the same, except -
- that, indeed, it is the man of wealth whois

~ the more despicable and deserving of punish- |
- ment. Bubt no one can say that Bill  §

~ Cheshire and Freda Studdenham are in
~ the same position as the gamekeeper and |
There are objections to the
mamage of Bill and Freda which do not
Certainly there |

~ the village girl.

~exist in the other case.
- _are objections to that too, but the fach

\.. 34I

The failure- ies in a certam lack of =
~ cohesion and inevitableness in the whole.

‘The rehearsal of Caste, whick is introduced
“in the second act, points the moral rather
Also the central idea is -
hampered by the fact that the two illustra-

S thafo the two examples are not:_.

~ THE PTAYS
=

HERE are soclal and economic ideas

I at the bottom of The Fugitive, y
i which is to a certain extent sym-
 bolical—a study of woman’s position when,
for any reason, she is separated from the
herd. But in this, as in other of his later -~ -
plays, Galsworthy’s command of his art is -~
10t equal to his enthusiasm for his subjeet. -
Moving and forcible as it all i 1s, it has not -
the balance, the mewtableness, of Swrife or
i{The Silver Box. We feel that events are
being arranged to mt the basm theory.
The career of € o b
revolt to her do.
- 8een, a thing of £,
“her end is arbitr
i fshlown the steps -
catastrophes we
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None the less the study of Clare is arrest- |
‘ fine, but not fine  {
2 { The Fugitive is a play in which the author’s

&  plan has been better eoncelved than camed

ing—the woman who is *
\ enough Y

~ 'little in the first act; there is no denying
that she behaves childishly, and her husband,

uncongenial as he may be, is not quite such

a bounder as Malise, in whom, apparently, 1 ;
But somehow that |
whole first act has an air of unreality about

she finds satisfaction.

it, a remoteness from life, and a staginess

-we do not expect from Galsworthy. Later
~on the movement becomes swifter, and we

. have the sense of impending t'ra,g'edyf,' which
is realised in the scene where Clare leaves

Malise, though she loves him and he is her

only protector, because she discovers that
she has become a drag on him and is spoﬂmg
his career.

- The scene at the Restaurant, too, has its

'fme points, thought it is spoilt by a riot of

symbohsm and a tendency towards false ,

e wat. The continuous smgmg of ¢ This 1

4 by the revellers at 48§
another table is rather an 0bv10us a.nd cheap 8

Stag must die”

36
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She alienates our sympathles 9

- personal sense.

 THE PLAYS

effect, so too the .coﬁr_‘gé‘s&n’s_ kiss as the
curtain falls. On the whole one feels that

out.

The eentra,l situations of Joy and of Tke
.+ Mob have nothing to do with any social or

. economic problem, even in a narrowed,,
They deal with conduet, |
and special cases of conduct. Joy and The
Mob, with 4 Bito’ Love, stand at the bottom

of the scale at the top of which are Justice
and Strife. 'The interest of the two latter is

centred in the social and industrial problems

they are built on; then come The Silver

- Bow, The Eldest Son, and The Fugitive, in

which the social problem undoubtedly exists,
but which depend for interest on its personal

I

variations; then come Joy, The Mob, and

A Bit 0 Love, in which the interest is purely

. personal and unconneeted thh ~any social

idea.

ST
A

v Joyisa play buﬂt round an attltude rather -

than a problem.

- A Playon the Letter 1
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is the sub-title, and_ from first to“lafs;t' we see

_how the consideration of self is the govern- -

" ing motive of widely different characters.

 We see it working openly, in characters

* | that are frankly and aggressively egotistic;

: “»we see it acting more subtly in characters
of a different stamp. The one person who-

is free from it is the old governess, Miss
Beech, who lives only in her interest in

those around her. Somehow, as is often the

case with characters purposely in contrast

With his general scheme, Galsworthy is

*occagionally artificial in dealing with Miss
Beech. Her ¢ devilishness™ is more than
once a trifle forced—the author so obviously
wants her to be original, unlike both the
conventional stage governess, and the con-
ventionally selfless person. She fills to a
certain extent the position of Chorus, and
her vocation takes from her humanity.
She becomes, as the play goes on, more and
more of a Voice.

On the other hand, there is a great deal of

‘humanity about Joy herself and her mother.
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- Mrs Gwyn’s lover, Maurice Lever, is also

real enough, though the same cannot always
be said of Joy’s Dick. ~The scenes between
the young people ring true, but the boy
loses reality when away from Joy; he
becomes more a part of stage machinery.
In spite of some languors, the play is

{ quick-moving and closely knit, . and- the

author keeps the central situation well in

~ hand. There are one or two haunting scenes

—the scenes of young love between Joy and
Dick, the scenes of older, sadder love, more
passionate and more disillusioned, between
Mrs Gwyn and Lever—and one particularly
good scene between Mrs Gwyn and Joy,
after the girl has deCOVGI‘Bd her mother’s
secret.

Joy [Gove?mg her face]. Tm — Im
ashamed.

Mgs Gwyxy. Ibrought you into the world ;
and you say that to me? Have I been a
bad mother to you ?

Joy. Oh, mother!

Mgrs Gwyn. Ashamed? Am I to live
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all my life like a dead woman Eeéause you're

ashamed? Am I to live like the dead
because you're a child that knows nothmg B |
~of Hfe? . . . D’you think—because I '
" suffered when you were born and because

T’ve suffered since with every ache you ever

had, that gives you the right to dictate to
me now ? I've been unhappy enough, and
I shall be unhappy enough in the time to
come. Oh, you untouched things, youw're

as hard and cold as iron.
Joy. I would do anything for you, mother.
Mrs Gwyn. Except—let me live, Joy.

That’s the only thing you won’t do for me,

I quite understand.

Joy [in a despairing wkaepefr]. But it’'s

wrong of you—it’s wicked.

Mes Gwyx. If it’s wicked, I shall pay for

1t, not you.
Joy. But I want to save you, mother !

Mrs Gwyn. Save me?. [Breaking wndo -

laughter.)

Joy. 1 can’t bear 1t that you—if you'll
only—T’ll never leave you .
I feel—I feel so awful—as if everybody knew.

Mrs Gwyn. You think I'm a monster to
hurt you. Ah! yes! You'll understand

better some day. -
B

. . oh, mother! =
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Jox [in a sudden burst of excited fea,?] I
won't believe Jt——I«—I—ca,n t—you're de-*

" serting me, mother.

YMRS Gwy. Oh, you untouched thmgs 22
ou——

[Joy looks up suddenly, sees her face,

and sinks down on her knees.] ;
Joy. Mother—it’s for me! :
Mrs Gwys. Ask for my life, Joy—don’t
be afraid!

[Joy turns ker face away Mrs Gwyn
bends suddenly and touches her
daughter’s hair; Joy shrinks from
that touch, recoiling “as if she had
been stung.]

Mrs Gwyn. 1 forgot—I’m deserting you. -

[And swiftly without looking back she
goes away. JoY left alone under the
hollow tree crouches lower, and her
shoulders shake.] :

v The Mob is rather an irritating, unsatis-
factory play. It is meant to be a study in
ideals, but it is astonishing how blunderingly
and at the same time how coldly Galsworthy

‘puts these ideals before us. The title is also

a mistake. The dttitude of the mob towards
= 41
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Steﬁhgn More is méfelf}?'t")f _SeéOHd&fY fmd :
- {artificial importance. He meets his death

~ ab its hands, it is true, but it plays little

~ part in the spiritual fight he wages. The “§M
 exhibition, in a final tableau, of its cha.ngmg: "
fancy—in the statue it erects to his memory
= dangerously near anti-climax, and no.'__'_j’_ .
“integral part of the whole. One cannot see

- that the mob is anywhere a dominant force

g '.’_-—113 is an incident, far less 1mp0rta,n‘b here-.ii'- .
Y than in Stﬂfe, though there is one scene in
~which Galsworthy shows again, as he showed -
_ ~In Sirife, hls power of dea,hng with stage' '
= '_'__-_f_'crowds e :

[MORE furns and mou'nts the steps 1
 Tarn Yourn. You blasted traitor.

[MoRE faces round at the volley o fjeering
that follows ; the chorus of booing
swells, then graduolly dies, as iof they §
 realised that they were spodmg theer N0

own sport. ]

: '; fe]ler .
14 girl beszde her utters a s?mll Zaugh ]
MORE Well, what do you want?
. ' & ' -

A RQUGH GIRL. Doﬁ + frlghten uhe poor"_' 14

 THE '-'PLAYs

VOIGE A speech =
MozrE. Indeed! Tha,t’s new.
Roven Vorce. Look at hls Wh1te liver.
You can see 1t 1n his face.
A Bre Navvy. Shutit. Give’ima chanst
Tat Yourm. Silence for the bIasted_
traitor 2 -
[A youth ;plays on the concefrtma tﬁere'- -
s Zaugkter, tfwfn an abmpt sdemce 1

- and S0 on.
The whole of this scene 18 wgorous &nd

: conmomg, 50 00 the scene of More’s death ;
‘but again and again we are irritated by the

way Galsworthy misses his chances. Take,
for instance, the scene in which Katherine © :
uses her beauty and his love for her to tempf?' St
More from his ideal—it 1s full of magnificent
0pporﬁuniti‘es, and there is some fine stuff -
in it, but somehow it misses fire. - This may

 be parﬁlv due to the fact that in his later
plays Galsworthy’s restraint occasionally

seems to lose its force. Heonomy of words

‘| and emotion is effective only when used to

control the rlches of both
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/4 Bito® Love is in a sense the most personal
 of all the plays—I say in a sense, because,

for the first time, we find Galsworthy de-

-~ finitely exploiting Place. The importance

of Place in literature is a comparatively

- mew discovery, for we must not count the |

descriptive and local novels which have been

with us more or less from the first. Studies U

in Place, which set out deliberately to bring
forward the personality—if I may use the

term—of Place, are only just beginning, and

Galsworthy, with 4 Bit o> Love, comes among
the pioneers. It is his latest play, and it
:will be interesting to wateh if he chooses to - -

develop along this line.

- We have the Devonshire village as a
.+ central character in the piece—the various
types which compose it“are just so many

parts of the whole, and it would be a mistake

to treat them as separate persons. The

village is at once sturdy and sweet and

foolish, it is curious, it is pig-headed—it is

built of the wisps of moon-and-dew cobwebs,

~ and of the sty-door stakes from which they

44
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float. It 1s the common life of the'ﬁﬂage
which is dealt’ with here, rather than

subtleties of atmosphere—the actual locality

has no definite existence apart from its

~ inhabitants, which is a milder practice of the -

art of Place. But the central idea is the

. same as In all Place studies—the effect of
* the Place on the Man.,

The man here is Michael Strangway,
curate of the village, ““a gentle creature
burnt within,” who plays the flute, and

' loves dumb animals, and acts St Franecis

without the adorable Franeiscan coarseness.
His wife pleads with him not to ruin her
lover’s career by bringing a divorce, and
for love of her he promises. = Unfortunately
the interview is overheard by a little gossip-

ing village girl who has a grudge against
hlm because he had set free her imprisoned
skylark. The news is spread, and the
village is righteously indignant, wrath
culminating when the curate crowns his

impious toleration by falling upon the man

who has used a few plain words about his
45 :
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wife in a public-house.  Attacked and

shunned on all sides for his attempt at a ¢ {f
literal gospel, and betrayed within by the 2%

" ache and emptiness of his heart, the curate
‘resolves on suicide, but is rather tmtely
{saved at the last moment by the little
che-ild of such occasions, who oﬁ'ers him

“a bit o’ love.”

There is some good work in the play,

. atmosphere of beautiful wistfulness, tenderly

combined with the bumpkin clump and flit.

- The dance in the big barn has its full effect

of mystic and rustic beauty; there is in-
finite pathos in Strangway and Cremer
setting out for a long tramp together in the
link of their bruised hearts—and Galsworthy

has dope' nothing more kindly-humerous
- than the meeting at the village inn, with Sol

- Potter uneasﬂy in the chair.

/The play is bea,utIfu]ly written, but it

\wu__ld seem as if the author had scarcely a
clear 1dea himself of Strangway, and a little
more planning might have saved him
from one or two baralities. The extreme

4% ' :
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individuality, so to speak, of the curate’s -
problem—ifor no one can deny that his was
an exceptional case—is a bit in the way of -

& writer whose chief concern is the social
‘and general. But we must give a particular

welcome to A Bit o' Love, because 1t 18
Galsworthy’s first real experlment in Place,:
‘and one has a feeling that here is a gra.nd >
new road for him to tread. : _
‘There remain two plays, which are called
respectively - ““ A TFantasy” and “ An-

A.]leg_bry’--’—_ﬂw i?_fgeon and The Liitle
Dream. '

The first is a fantasy based on sober facts.
Indeed it would be rightly called a satire.
It is a stud} —carried through in a Spmt of

- Jcomedy, in spite of drunkenness, vice,
poverty, and suicide —of three irreclaimables,
and of those who would reclaim them.
Old Timson, the drunkard; Mrs Megan,
born light of love, who even while drowning ~
thinks of dancing; Ferrand, the vagabond,
the wanderer of quaint philosophy—they are
a fantastic trio, hecause the SOTIOW and

47 S
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soi'didness of their lives is a,]l ha.zed over by
this half-comie, half-satiric glow in which
‘their creator chooses to see them. In them-
selves more hopeless and tragic than any of
the characters in Strife or Justice, they raise
. smiles instead of tears. Tt would seem
almost as if the tragedy of the outcast had

stirred in Galsworthy those depths' beydii&'
sorrow, which can find no expressmn save 111__

laughter.
“Various theorists argue about these thlee

outcasts, and one good-natured man be-

“ friends them. Wellwyn is a kindly study,

and his €easy Inethodq, however much }118 = ,'

practical Little daughter may blame him,

do more to humanise the poor wretches than

the sterner tactics of Professor Calway or

Sir Thomas Huxton. Dut as a matter of = |
fact no generosity will meet the case, no -

theory. We can only laugh, and through
laughter learn o little more of pity.

There is some delightful humour in 7he
Pigeon. As a rule Galsworthy’s humour is

too deeply tmged with blttemess to rmg 2

48
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true; when it is not embittered it is often
ineffective or trivial, as in Joy or The Eldest
Son. In The Pigeon, however, there are

_scenes of genuine humour and fine satire,

both in situation and in dialogue. The vari-
ous conceptions of character too are essenti-
ally humorous, which is seldom, if ever, the

~ case in the other plays. It is a sharp

stroke which right at the end of the play
avenges the kindly Pigeon whom everyone
has plucked.

Caipr  HuMBLE-MAN [in an aftitude of
ewpectation]. This is the larst of it, sir.

WeLLwyN. Oh! Ah! Yes!

[He gives them money ; then something

"~ seems to strike him and he exhibits
certain signs of vexation. Suddenly
he recovers, looks from one to the other,
and then at the tea-things. A foint
smile comes on his face.]

WeLLWYN. You can finish the decanter.

[He goes oul in haste.]

CaieF HUMBLE-MAN [clmkmg the coms]
Third time of arskin’! April fool! Not
‘arf. (ood old Pigeon'

D T4
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SECOND HUMBLE-MAN Uma,n'-" being, I I
call "im.

Good luck !
- Terp HUMBLE-MAN. Same ere !

[The stage is blotted dark.]

_ b0

= ff@[?ﬁl’@j THE PL?S»& Q\ 2, {:F?ﬁ

__ _glﬂ:s and only the lonely, ﬁxeat Horn,

- %«‘-pomts to somethmg finer: agd highe _

~ 18 really not much interest, o indeed, Wch =

: "orlgma,hty in the little skgﬁu but there is
- some beautiful Ianguage, E

s able to give free rein to his S

Omrer HUMBLE-MAN [takmg three glasses
ﬁfom the last packmg'case, and. pouring very
—equally wnto tkem] That’s right. Tell you B

~ wot, P'd never ’a’ touched this unless 'e'd

' ‘told me, I wouldn’t—not with “im. _
~ Smconp HumBLE-MAN. Ditto to that!
This is a bit of orl right ! [Ra@smg his glass 1 X

[Simultaneously they place -thewr l@ps -
smartly against the Liquor, and, at once
let fall thewr faces and their glasses.]
 (Curer HomBLe-MAN [with great slemmity}.

' C‘rlkey' Bilit Teg!  Wegorusl i

_ “The Little Dream is rather a bitter a]legory" :
- .of the’ adventures of the soul in search of
life and happmess Suelchen, the little

 mountain girl, hears the call of the Wine

- Horn, typifying the delights of the town and
. the world, and the Cow Horn, typifying
 the pieasures of her mountain home, but :
~ “there is a strange tesemblance in the hard
: '.dlsxllusmns they are bound to oﬁ'er after thefr

] '-nd _

+

ks
@

aﬁahwomhy
e ol Wg)fds
and poetic faculty. There is real p
some of the lyrics, and by them, rather than -
by his published volume of verse, one Judges .

~ him poet as well as playwright

i O flame tha,t treads the marsh of time,
Flitting for ever low,
Where, through the black enchanted shme, '
‘We, desperate, following go—
~ Untimely fire, we bid thee sta,y' .
into dark air above,
The golden gipsy thins a.way—-'
So has it been with. 1ove
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 owes his position as an artistand as "“( -

6 THOUGH undoubte'dl‘y Galsworthy S

a thinking force to his plays, he still

 carries considerable weight as ‘both in his

novels. - That his novels have not the value,
~whether social or literary, of his play&—that
~ indeed his position as a novelist is largely

due to his fame as a playwrlght—dc'es not

make away with the fact that he has given
s some half-dozen novels of standing, which
are worth consideration in themselves, apart
from anything their author may. have done
in other fields. ' : :
- Ts lack of complete success as a novelist
s partly due to those characteristics which.
 have made him so successful as a playwright.
 The drama is a lawful means of propaganda

. : the novel 18 nothalsworthy s Plays galn S5
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. enormously from the social or moral prob- W

lems at their base, while the same problems
have a tendency to constrict or lmpede the
{development of his novels. A play is de-
pendent mainly on its craft, for this is a

point which lies solely with the author, in
. Which no actor, however skilful, ¢an help
~ him; on the other hand, a novel depends

{ chiefly on its human interest, and this the -
“author must supply himself, since he has no

intermediaries to make good where he fails,

There is little doubt that abstract Idéas do _

not help the human interest of a novel, Tt
18 remarkable how small a part the abstract
plays in the lives of even the most thoughtful
of us, and anything in the nature of a
problem or an idea, of anything belonging
to the brain rather than to the heart, has a :
tendency to destroy the illusion of real life -
which it is the chief object of a novelist to
create. -
Another reason Wby Galsworthy is more
successful in his plays than in his novels
is that most good plays are founded on a o
i 53
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%xtﬁa,tioﬁ; most good novels on the develop

i ment of a situation, and development is not a

: chara,cteﬂstlc of Galsworthy sart. He likes -

to take a situation, examine 1t from char-
acteristic and conflicting points of view, and
show the effect it has on different lives, but
he never attempts to develop it, to start a
\ chain of events from it, monld characters
‘by it. Practically every character in a
Galsworthy novel, with the possible excep-
tion of The Dark Flower, 13 the same at the ~

" end as at the begmmng This means that

in his novels he is still a playwright as far
as both situation and character are con-
cerned. He develops neither, he never goes
_ forward, he goes round. The result is that
 his novels are mostly playsin novel form, a,nd.
they suffer in consequence.

Tn fact all the drawbacks of the novels :

may be said to arise from defects in the
~human interest so essential to a novelist.
Tt is not that Galsworthy does not feel, and
most passionately, for his characters, neither

is it tha.’o the‘y are not ﬁesh and blood nor '_-'

54
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"ﬁhdt their stories are not real and moving,

a8 It is rather because they are types, not
_}é'?’v’\ individuals, and types chosen to fit some

particular situation which has been already
selected. They are never mere pegs or mere
- puppets, but somehow there is nothing
‘creative about them ; ; they lack the individual
touch which the actor can impart to a chaz-
acter in a play, but which the author alone
“can give in a novel.
selves, there is not enough - dwersmy, the
same groups arrange themselves in differ.-

Alsothey repeat them- -

entnovels. Of course there are exceptions— -

Lord Miltoun in The Patrician, Mr Stone in

Fraternity—but these, on examination, prove

to be only a fining down of the type il it -

' 18 almost an individual ; there is no deﬁmte

creation,

However, against this defect, which is
due to the intrusion of the playwright into

 the novelist’s sphere, we must set a wonder-

ful and seldom- failing craft, which goes far

to Justify that intrusion. There are few -

novelists with a finer sense of form than 5

89
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' Galsworthy, few with a finer sense of style <.
| —the conciseness of the dramatist teaches
< him the need of arrangement and the fuoll
“value to be wrung out of a word. In one
, point only does the dramatist fail the
- novelist, and that, strange to say, is in
' (dialogue. Again and aga,m the dialogue n
" the novels falls flat, or is stilted, or irrelevant

 sevennovels: The Island Pharisees, The Man

- are The Man of Property and Fraternity.

usc. - him to cover defects of interest,

THE NOVELS
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very I.learly his masterpiece, almost reaches
technical perfection, while 7he Island
Pharisees—which is as near as he can go
to writing a thoroughly bad novel—is also
the most faultily constructed.
The Island Pharisees shows perhaps more
{ than any of the novels the raw edges of his
“art. Heis burning with indignation at the
self-righteousness of the British middle
classes, and his power as a novelist is as yet
too undeveloped to cope with his zeal as a
reformer. He lacks too that subtlety of | &
warfare which in the plays and later novels |
makes his propaganda so effective and at
the same time is one of his truest safeguards
bas an artist—the exposure of & cause out
of the mouth of its own ohamplons He
attacks crudely—through a series of events
which are not always above the susplcton of
pre-arrangement through# il e :
is often manceuvred and
of his characters, except .
bond, has much of the br* 5
over the whole hangs a ‘g
87 ol

—and it is curious, when we remember how -

strong the plays are in this respect.
There is a certain inequality about the

of Property, The Country House, Fraternity,
The Patrician, The Dark Flower, and The
Freelands. In every way the first is thes
weakest, but, on the other hand, the last
is not the most successtul. The finest - @4

Undoubtedly Galsworthy is at his best
when his technique is at its highest pitch
of excellence, and weakest when his sense -
of form most fails him. Form is never

" 106&111:5:"; -reality. Fralernity, which is
ST e 56 : :
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. which is sca.r;:ely ever dispelled by those
illuminating phrases and flashes of insight
~intorhis opponents’ cause, which elsewher’e_ :

make him so appealing.
- There is little doubt that if Tl’w IsZand

':;Ph_arwees were (Galsworthy’s average instead
" of his low-water mark, his position as a
novelist would be negligible, But his other

novels, without exception, are so superior

in techmque, in human interest, in beauty,
~and in force, that we cannot consider The =
“Island Pharisees as anything but the first

uncertain step of one who is feeling his way.

. In The Man of Property we have the same
- idea—the satire of a class—but it is brought
- before us so differenfly that compaﬂson 18
- impossible.

The Forsyte family are representatwes

'-,of that section of the middle class whose |
.chief aim is Possession. The Forsytes W
- possess many things—they possess money,

- Egg DOssess . artistic treasures, houses,

4 children, they even possess
with them the verb “ L have ”.is
; 58 -

‘belongs, however, to ¢
branches of the family o
s essentially the Man oF 4
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~ of more importance than its object. “ This |
~ interests me, not in itself, but because it is ¥
‘mine”’—is their motto. In many ‘ways |
_they are less heartless, less hypoeritical
_than the country Pharisees; the conseious-

ness of possession brings a certain stamina,

* a worth and solidarity, which compel admira-
tion. Also Galsworthy has been far more |

tolerant in their portrayal.  The Forsytes™
are human, they are not like the Dennants; '
they are undoubtedly types, even ‘their’
differentiations are typical, but they are
types of flesh and blood, not merely of points i

" of view. There is something in the group-

ing'of"them too which is impressive. These
six old brothers whose god is property have

‘a certain greatness; though they and their -

lust of possession are satirised in many
telling episodes, we fee! that nevertheless
the nation would do bac' = s

The chief represent: -
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. we see the lust of possession working in him
| nob qnly through the splendid house he is
v .bml‘dmg, but through his wife Irene. It is
- his attitude towards Trene that he declares
i ]_:_[1m_self most definitely the Man of Property.

“ He is not unkind to her, he is not untrue to.

he-r, but shé-is his in the sense that the Robin
I‘Iﬂ] house is his, and it is this realisation
which fills her with bitterness and loathing,

_ 'I.rene belongs to the contrasting group-
_W-hlch Galsworthy uses in his novels as in
‘his plays. She and her lover Bosinney

stand for all that is antagonistic to the

; Horsytes. In many ways Irene is one of-
- Galsworthy’s most vivid creations. = She is

a type we meet elsewhere in the novels, yet

X sh.e has about her certain elements of origin-
ality. Something individual creeps into
_the magnetic softness, the passion-haunted

quietness, which are characteristic of so
many Galsworthy women. She is human,
2gd.she is in revolt—but not; strenuously or
“Nalsworthy has little sympathy

?\gcesstul woman, who either »

)
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defeats circuﬁxstances or handles them with

¥ capable cunning, In his delineation of

June Forsyte, who belongs to this class, he
is sometimes reluctantly admiring, but never
sympathetic.
" June Forsyte, with her decided chin and-
managing ways, is the antithesis of Irene,
. strong only in her softness. It is easy to
understand how this very contrast would
have switched Bosinney’s love from one to
the other, but the change itself is not very
convincingly brought about. Perhaps this
js partly due to the fact that Bosinney

| himself is not a success. He is the repre- .

sentative of the contrast group; property
to him is nothing, he spends his time and
talent—in the end risking his career—on
the house which is Soames Forsyte’s. On.
the other hand, it i& his sudd%k_qul dge o
that another also owns®' = = T oy

he had thought himset
that drives him to n
Property makes its apt
_ There is throughout ' - =
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- gloom, as if the shadows of great possessions
= lay overit. None of the characters is really
attractive, except, perhaps, old Jolyon

Horsyte; there is something subtly caddish

about them all, and the author’s lack of

.- sympathy sours the whole. - Studied in the
- light especially of his novels, it is a strange
~ error to call Galsworthy  detached.” The

side he takes is always apparent, in spite of
what he says on the other, and his lack of

. sympathy with the human representatives
- of the opposite point of view is often so great;
a8 to put them out of drawing. :
= the Forsytes are, they would have been much
_ finer if the author had penetrated in some
- degree beneath their outer skin, shown
- sympathy with the springs of their nature
as well as wnderstanding of their mental
attitude. His sympathies in The Man of -

Fine as

Property are undoubtedly with Irene Forsyte

and with Bosinney—though it would seem

hat this character sometimes repelled and
- .his creator.

‘o there is.someﬁh;ing haunting”

G2 x

| ¥
. Amma‘
B i

o

Forsyte, crushed |
“iprosperity, robbed of her love by a sudden

T

THE NOVELS

about the bookésomethiné in the glodm of

its ending which makes us shudder after %t
is closed. ' Property triumphs. Bosinneyis
beaten and killed by the Man of Property,|

and Trene is brought back to the slavery/ i

from which she revolted.

o« Hu'd_dled. in her grey fur against the

~ sofa-cushions, she had a strange resemblance

to a captive owl, bunched in its soft feathers
against the wires of a cage. The supple -
erectness of her figure was gone, as though
she had been broken by cruel exercise; as
though there were no longer any reason
for being beautiful, and supple, and erect.”

Thus the eurtain rings down on Irene
under the heel of

_awakening of the serse of property in the

LB e = ke
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proprietors, but the property; is o them a
. good deal more than material possession.

It is their Position in the county that they

think of, their Standing; Dignity is with

: them almost as important as Land, and more
“important than Money. Also they are not
quite so much a type as the Forsytes—xﬁn- L
certain broad characteristics they may be

found in dozens of country manors, but.- in
others they are unique. They do everything
with the greatest amount of unnecessary

‘trouble to themselves and other people.

“ Pendyce,” says Paramor to Vigil, when

discussing the threatened divorce, “he'd . ™4

give his eyes for the case not t.c:v come on,
but you’ll see he’ll rub everyt!:ung up the
wrong way, and it’ll be a miracle if we
succeed. That’s ¢ Pendycitis’ !”’ :

Even George, who in some ways breaks

free from the family tradition, is aﬂiic?é.{i -3
by it. It is largely owing to Pe.ndye-ms -4
_____that he loses Helen Bellew. He tires her

“™opged quality of his, which spares
" welf nor her, but sends him

wants us to realise how beautiful Helen

-

- o et
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i : 'plo‘dd’:iﬁg._aﬁd muddling on in the face .of ,

impossible circumstances. - He cannot yield,

and he is not really strong—he is a Pendyce ;

and it is with luxurious relief that she finds
herself free of him at last.

-~ Helen Bellew is only lightly sketched |

in, her presence is almost always merely

physical. She has many of the outward =
~ essentials of the Gialsworthy heroine, that

particular dower of ripe, seductive, yebt =
delicate, beauty which we find in Irene
Forsyte, Audrey Noel, and Olive Cramier.

But she is heattless—which those others are '

not—and hence we seem to find a certain
reluctance on the author’s part to probe into

“her. What is heartless cannot be truly

beautiful, - according to his creed, and he

e
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charming character in Galsworthy’s novels.
> She is the Mother—not the Mother in her .

elemental form, but the Mother as civilisa-
tion and education and pain have made
her; not very different from the primitive
type, perhaps, but dainty with a score of
sweet refinements. Quieted by her long
y subjection in the school of Pendyce, she yet
~has the invincible courage of gentleness;
accustomed for years to yield where her own
comfort and happiness only are concerned,
she takes an impregnable stand at last when
her children’s welfare is at stake. There is
something heroic in this gentle, soft-gowned,
lavender-scented: figure, moving so peace-
fully among her roses, caring so dutifully for
her household and her husband, and then
suddenly putting them all from her, to take
her place beside her outcast son.

“1 have gone up to London to be with
George” (she writes simply to Pendyce),
N remember ‘what 1 said last night.
71 did not quite realise that I

ke care of poor old Roy, and
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“don’t let them give him too much meat this

hot weather. Jackman knows better than
Ellis how to manage the roses. Please do
not worry about me. Good- bye, dear
Horace; I am sorry if I grieve you.’

_Margery Pendyce is the chief of the con-
trast group in this novel; with her is
Gregory Vigil, the idealist, who looks at the

sky when it would be better if he looked at -

the street and saw where he was going.

- Unselfishness, quietness, and idealism are

the contrasts of Pendycitis. The Reverend
"Hussell Barter, who is a kind of clerical
Pendyce, is one of Galsworthy’s most success-
'ful attempts at humour. He is drawn with
many a memorable satiric flick, and doubt-
less ‘this is a reason why he succeeds, for

~ Galsworthy’s humour without irony is apt

to be trivial.
A:aother strlkmg character is the Spa.mel

S e nngnlqal:’ 1'n.

-
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~ him, and we could never think of him as a
¢ terrier or a collie. Indeed the author ‘has

taken as much trouble over the Spaniel
John as over any oh__arae‘rer in the book, a,nd_

~been as successful.
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’ NE can say without much fear of
: contradiction that after The Man

of Property the finest of Gals-

“ worthy’s novels is Fraternity. Indeed it

comes as near being a perfect work of
art as any novel ever written. There
have been many novels with a stronger
appeal, a wider comprehension, a greater
depth and force, but: few of which it can

“be said that they fulfil more completely the -

‘canons of novel-writing. And this is to be
understood not only of the letter but of the

' spmt—*Fmtemzty it no mere triumph of

. technique, it is a moving, human and beanti-
- ful story, about people who are real, if

_:!. 'I'ﬂ'l“! "1‘
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reminds one of the plays. Thereis a central
~ Vsituation, flanked by two contrasting groups.

It is not of mere industrial or moral signi-
« ficance, nor is it the satirisation of any

particular class; it is a problem which has

always occupied human minds, and will do
so till the end of time—the problem of the

- rich and the poor. Tt is embodied in old -

. Mr Stone, with his great unfinished—and,
we suspect, ever to be unfinished—work on

Brotherhood. “ Each one of us has a shadow

in those places—in those streets.” Mr
. Stone is one of Galsworthy’s finest achieve-
‘ments. In him the author shows what few

have even attempted to show, the infinite
. pathos of moral greatness. There is no N

denying the greatness of Mr Stone, in spite
- of his mental kink, and his pathos is as
evident. He is alone, it is his own doing;

he cannot, if he would, bind himself e /

others. He writes of Fraternity, but in
life he never touches a brother’s hand—he.
does nothing . unite those two brothers
whose embrace he writes of, and his own
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life is equally remote from either. They

come near him, they put out tentative, -

appealing hands—and with a wistful sigh
“he turns to his book. he
 The Classes are represented by the two
{ Dallison families, the Masses by the Hughes,
: Creed, and the little model. Itis remarkable
how tightly the whole fabric i_s drawn
together —Hilary and Stephen Dallison have
{ married two sisters, Bianca and Cecilia, and
 their Shadows live together under the same
roof.. We know what would be, with an
average novelist, the result of such an effort
at concentration, but nothing could be
moie natural, more inevitable, than the

- | knitting up of these groups.

The little model is not a common Gals-
worthy type; in fact, she stands almost
alone in his novels. Quiet and soft she un-

-_ doﬁbtedly is, like most of his women, but

the meek vulgarity of her little mind is some-
thing new. She is drawn with a wonderful_ _

sympathy, as indeed are all haract



JOHN GALSWORTHY

3 ~ does not seem to have been so much struck -4

| by the irony of his theme as by its pathos. @

- There is one beautiful account of her, leav- M

__ing Hilary’s house, which sheds a tender |}

~ light like a spring sunset over her figure, = §!
 making it at once terrlbly pathetlc ands-

terribly young.

““ She kept turmng her face back as she o
- went down the path, as though to show her -

~ gratitude. And presently, looking up from
~ his manuscript, he saw her face still at
~ the railings, peering through a lilac bush.
Suddenly she skipped, like a child let out &
of school. Hilary got up, perturbed. The ]
~ sight of that skipping was like the rays ofa =~ §
~ Jantern turned on the dark street of another ~ §

~ human being’s life. It revealed, as in a

- ﬂa,sh, the loneliness of this child, without |
= money and Wlthout friends, in the midst of
. this great town.” -

The Hughes group is in its units to be = @

~ found in many of Galsworthy’s “works : the
~ bullying husband, gross, selfish, an animal—
but an animal broken—the meek wife who

~  THE NOVELS -

- complains and nags, but has at the bottom
& . of her heart an unreasoning dog-like quality
" which will let her make no effective efforts
for freedom; the poor old man, fallen on
evil days, yet with a philosophy, and a self- o
. respect which is almost pride. Galsworthy’f -
~ never sees the poor and outeast in anaureole ~
 of false idealism. If he sadly confesses that
‘the classes do not know how to help the

masses, he also confesses that the masses
do not know how to help themselves. If
the Dallisons are timid and inefficient,

Hughes is an undeserving brute, and Mrs
Hughes a scold who ig largely responsible

. for her own ills. The little model is forlorn,
- but she is also designing.  The result is that
an atmosphere of deep depression hangsover
. Fms‘emizty. One might say that its moral
was * For rich is tich and poor is poor, and -
- never the twain shall meet ”—except in the
unﬁmshed book of a cranky 1deahst

o Like ﬂles ca.ught among the 1mPa'1Pable -~

and smoky threads of cobwebs, 0 men
e : _
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struggle in the webs of th_éir own natures,
giving here a start, there a pitiful small

jerking, long sustained, and falling into

stillness. Enmeshed they were born, en-
meshed they die, fighting according to their

strength to the end; to fight in the hope of

freedom, their joy; to die, not knowing
they are beaten, their reward.”

 The Patrician is scarcely equal to Frater-
naty. In it the bitterness, which seemed to
have slumbered for a while, awakes, and

helps to distort the picture. Also in no
novel, I think, is more obvious Galsworthy’s
- lack of sympathy with certain of his char-

acters. The book suffers in having for its
central figure a man whom the author ad-

mires but does not really understand. Lord
- Miltoun is anoble conception, but Galsworthy
does not get to the bottom of his struggle.
One feels all the way through that he ad-
~ mires him, but cannot sympathise with him,
and the result is that the real grounds of
Miltoun’s  actions are seldom displayed.

~ We never penetrate beneath the surface of 4

o

J
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this character, whose inner mind we never-
theless would know rather than many

' whose workings are shown us.
There is also a group, the Valleys group,
whom Galsworthy is passionately wanting
 to treat fairly, but for whom he cannot con-
ceal a bitterness not unflavoured with con-
tempt. Lord Valleys, his wife, his sons, his
s daughters, are drawn with a painstaking
' effort to hide his real feeling towards them,
but the effort often breaks down; even
Barbara, splendid and brave, has a repelling
hardness in which stick one or two ironic
arrows of her creator. Courtier, who re-
presents the Other Point of View, is some-
times rather vaguely drawn, and suffers
in the opposite way to Miltoun, for Gals-
~ worthy, while apparently sympathising with
his attitude, does not seem to have the same

admiration for his character.

- The only person in the book who is both
~ gdmired and understood is Mrs Noel. Here
-we have a very appealing figure, tragic yet

"t goft, made for love,
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\nbra,nt Wlth passion, full of an infinite

delicacy and self-respect. Self-respect is

‘an unfailing characteristic of Galsworthy’s
~ good women; he has no sympathy with the |
woman who in times of stress loses her .
personal dignity, and forgets all those little
trivial refinements of body which are part
of her greatness. Audrey Noel “ incorrig-
ibly loved to look as charming as she could;
and even if no one were going to see her, she

never felt that she looked charming enough.”

He realises that for a woman who respects
 herself it is not enough to be merely clean
‘and tidy, she must be as beautiful ascircum-
‘stances will allow—it is not vanity but her

dignity which demands it. Mrs Noel ap-

peals because her courage is so infinite, and~
becauseitisso essentially a woman’s courage, ©
_a thing of gentleness and soft endurance,

not of the stiff but of the smiling lip.

~ There is a certain unsatisfactoriness in
the tragedy of her rel&txons with Miltonn.
- He falls from his ideal, but only half- -way,

so to spea.k—the rest of his dﬁﬁculty is

_of both;

" THE NOVELS

~ solved by her abnegation. One is given

the impression, in spite of much talking
between the characters, that the vital heart
of the matter has never been reached. * If

the lark’s song means nothing—if that sky

is a morass of our invention—if we are

_ pettily creeping on, furthering nothing—
‘persuade me of it, and I'll bless you.” That

desperate cry of Miltoun seems to give
more of the essence of his struggle than any
arguments about Religion and Authority.
One feels that both were only names on

lips—it was not merely a respect for

authority that made Miltoun first deny him-
self Audrey, and then when he had taken

it her, believe himself bound to  hrow aside

his public life. The-appeal of Authority is

| ‘ot made convincing enough, the appeal to
“":Rehglon not spiritual enough, for a man of
Miltoun’s type—one sees him acting, gener-

ally at least, according to the dead letter
one know;:. there must have been

" 77.'nd to drive such a
: v it.




JOHN GALSWORTHY

«The Dark Flower is in some ways a
departure from his usual methods. It
lacks the central problem, with its balanced
and contrasted groups.

a cold writer, and though his central idea
1s often social or intellectual, in his treat-
ment of it he never loses sight of the fact
that human emotions are stronger than
human mtellects, and play a more im-
portant part in all situations, no matter
how purely technical and general these may
appear. But in The Dark Flower, passion is

' not an incident or a moulding force, it is
We are shown its growth:

the central theme.
in three different stages—its first kindling
in the heart of a boy, its consummation in
the young man and woman, its last flicker

in the man who sees old age approaching

and to whom youth calls. |
- To carry out his idea Galsworthy is forced
to put aside much of that compa.ctness which

It is not a study
of a situation nor of a class; it is a study -
of passion. There has always been plenty of -
passion in Galsworthy’s books; he is not-

THE NOVELS

18 so effective in his other novels. Indeed
. The Dark Flower is really three separate
stories, of which the hero, Mark Lennan, is
the conneeting link. A really fine character
might have held these three episodes to-
gether, but Lennan is vaguely drawn. He
is most convincing as boy and middle-aged
_man; in the central part he is swamped in
! the- vehemence of his own love. Indeed
the passion of Lennan and Olive Cramier
is far the greatest thing about them—taken
apart from it they are both a little colourless.
Olive is much less life-like than Audrey Noel,
Irene Forsyte, and others of her kind; she
~is vague and shadowy beside the heroines of
, the two other episodes, Anne Stormer and
- Nell Dromore. :
| . These women are in many ways the
/ “best-drawn characters in the book. Anne
- Stormer, caught on the fringe of middle age
by the gust of her passion for a boy of
__eighteen, swept by it, rocked by it, but con-
‘.02 of its hopelessness with
{ts cruelty with regard to
79
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_girl of his own age, with whom he climbs
trees, and in whose presence he forgets the

'-_dark flower whose scent in her bosom had

gwen him his first staggering draught of life.

She is a character fine through her pathos,
“ through the inevitableness of her renuncia-

~ tion, which is not made from any high

- spirit of courage or self—sa.cnﬁce, but sunply

because she must.

~ Very different is Nell Dromore, who sends

_ the mocking cry of youth after Lennan when,

having passed through the storm of his love
for Olive Cramier, and married his boyhood’s

- pla,yfe]low, Sylvia Doone, he sees old age

creeping towards him, passionless and ad-
ventureless. She is an extraord.mary study

</ of mingled abandonment and innocence.
She leads him on by methods which would |
‘not disgrace a courtesan if they had mnot -

about them all the delicious shamelessness

of a child. In the end he has the strength

to wrench himself from her, knowing that

she brings him but a false hope, for wh'h his

-g—h-—"
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®  wile's broken heart must pay. Sylvm,

though winning and sweet in the first episode,
18 rather shadowy here, where she has such-

it . an. important part.  No doubt her in.
. effectivéness is to a certain extent deliberate,

but for all that it should not be unreal, or

Cwe lose sight of it as a force in Lemlan E

strugele,

On the whole it must be said that Gals-
.worthy is at his best when most character-
istic, and here, where he turns to the methods
of the more ordinary novelist, he loges some
of his strength. There are, however, some
impressive scenes in the book, and he has

o :-ag_ai__n shown his peculiar successfulness in
- dealing with youth and young love.
are delightful pictures of the hoy Mark, in

~ which his growing, half-understood infatua-

There

tion is never allowed to drown the frankness
of his youth; and the scenes between him
and Sylvia remind us of similar scenes in Joy. -
~In The Freelands, Galsworthy reverts
to the more charactermtlc mood ; indeed
+inizge ’Jt—m a stimulating,
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legitimate way. Ifs structure reminds one

of The Man of Property, and its environment
' of The Country House.
" these the web was spun over the framework

As in the first of

of the six brothers Forsyte, so here we have

the four brothers Freeland to serve as pegs

—and they live in eircumstances that recall
the Pendyces and their problems. Not t'hat
they are all four country people—Felix 15 a

 successful author and lives at Hampstead,

and John is in the Home Office; but the
family meets at Becket, where Stanley, who
has made a fortune by exporting ploughs,
has an estate, and Tod, the eccentric and

revolutionary, lives the simple life, freehold.
/' Then there is the old mother, one of those |
* tender, sturdy, odd patricians whom the |

author can draw so cleatly, and there is the

 young genereration as represented by Nedda,

FelixX’s inquiring daughter, and Tod’s
anarchistic Derek and Sheila—also the
wives of three Fr_gelan‘ds,
Kirsteen.
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much in relation to each other as in relation
to the central problem, which is The Land—
- and The Land with Galsworthy is, of course,
i not the good earth but the slaves that toil
‘on it. He studies the labouring man in
connection with his employers, the petty
tyrannies of Manor, Parsonage, and Farm.
Bob Tryst is evicted because his marriage
“§  with his deceased wife’s sister displeases the

|-+ Squiress, Lady Malloring, and the poor
' Gaunts are hounded from pillar to post
because the daughter has “ got into trouble.”
Galsworthy pillories Feudalism, which he
_sees rampant over English rusticity, and
| parts of The Freelands read like a Gladstone
League pamphlet. :

. However, to any one who loathes *the
People,” whether of fields or streets, the cen-
tral interest of The Freelands is Galsworthy’s~
study of a modern English family. He is
rather fond of this especial study—we have
it in The Man of Property, The Country
House, and The Patrician; we see it hovering
g “: combinations and
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permufations of blood relationship seem _‘ﬁo :

! interest him enormously—the modern push

and individualism, half attacking, half com- &
bining with old-fashioned ideas of kinship ¢
and umty He shows how the family Idea
- survives, in spite of actual disruptions, and - °
-can outlive even an utter lack of common
life, interest, or sympatliy—so that the un-
loved brother must come somehow before
the loved stranger, simply because he is

One of the Family. 1t is probably a lurking
of the primitive clan instinct, and one would

like to see it treated of even more thoroughljf__-

than Galsworthy has done. Itisinteresting § ©
_ to wateh him with these Freelands, linked - -
- by their family tie, and also, in this case, by -

the wise, kindly, foolish old mofher of them
all—who is, however, Tod’s in partieular.

In other matters The Freelands makes its
predecessor, The Dark Fiower stand out
\even more as an exception or parenthesis. |
In his latest novel we -have all his early,

usual traits: all his old defects of too
general a characterisation, too L,areful &
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balance, too deliberate a sacrifice of the
! artist to the moralist, but at the same time -
 the virtues of these defects—restraint, craft,
and purpose, and, besides, those intrinsic
qualities which are the real building-stuff
of his work

Ytheir wives and children and associates, are
drawn with a firm touch lightened by much
satire of the kinder sort. There is that sense
and grasp of beauty which we find so in-
evitably in Galsworthy’s treatment of even
the stuffiest theme, We have, too, a sense

‘ing, is occasionally majestic, and lit by
warm, sudden flashes of penetration into
characters one would have thought, by other
signs, to be beyond his sphere of understand-
ing. The book may not be so good as
_ Fraternisy, it is certainly not so great as

~among the best he has given us, which is

§  encouraging, since it is, though only tempor-

._._-"_PS the 1&813
86 -

The characters of these four brothers, -

. of aloofness which, if it is sometimes irritat-

. The Man of Property, but it is, nevertheless, e
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ILLA RUBEIN and four short
J; stories under the title of 4 Man
of Devon were published anony-
mously. All early efforts, they are not on a
line with Galsworthy’s later work, but they

~ have about them a certain beauty and in-
- dividuality which makes them worth con-
“sidering. Perhaps their chief characteristic

~ isdelicacy : they are water-colours, in many
ways exquisitely conceived and shaded, but -

perhaps a trifle pale and washed out, a trifle
—it must be owned—uninteresting.

Villa Rubein, describing with much sensi-
~ tive charm the life of a half- Austrian house-

hold, is full of tenderness, but lacking some-

‘how in grip. The characters are more

attractive than most of Galsworthy’s—in

fact, in no work of his do we meet such a

umformly charmmg group of people Thgy
D : :

—— e —
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are sketched, even the less pleasing, with an
entire absence of bitterness, and the heroine,
Christian, and her little half-German sister
are delightful in their freshness and grave

sweetness. Miss Naylor and old Nic Trefiry
are also drawn with a loving and convincing
hand. The book seems to have been written
in a mellow mood which passed with it. =
Yet we pay for any absence of bitterness,
propaganda or pessimism, by a correspond-
ing lack of force. It must be confessed that
Galsworthy is most effective when he is |
most gloomy, most penetrating when he

~ is most bitter, most humorous when he .

is most satirical. :

The short stories call for no special com-
ment except The Salvation of a Forsyte, where
we meet for the first time Swithin Forsyte,
later to figure in The Man of Property. We
are introduced to an early adventure of his,
which is treated with some technical skill
and an 1mpresswe irony. The tale has

~grip, and is not far off French excellence
~of eraft. The other stories are too long for
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their themes, which, if not actua]ly thin in
‘themselves, are dragged out in the telling,
. Of very different stuff are the fourl -
Volumes of sketches—A Commentary, 4
Motley, The Inm of Tranquillity, and The =
Litde Man. Tn these, except, perhaps, i
~ the lagt, we have some of Galsworthy g best —
- work, much of it equal, in its different way,
'to the finest of the plays and novels. 5
-4 Oommentm‘y deals chiefly with the life |
of' the very poor, showing the intimacy of 8 |
-the author’s knowledge, and the depths of ~ @ '
~ his sympathy. Some of the sketches ate
~ indictments of the social order which favours
those who have money and tramples those
-~ who have none. Justice, for instance, is a F
~ fresh exposure of the oft-exposed inequality  #
~  of the divoree laws where rich and poor are
- concerned. A4 Mother is a piteous revelation  §
~_of thoge depths of horror and humiliation
~ which form the daily life of many. Con-
tinually, in the plays and in the novels, -
Galsworthy reveals the utter brumhness of ~ ASES

o
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= _attempts to en.force his social ethlcs by .
. glorifieation of those. he champions. Suweh
¥ menas Hughes, in Fmtem@ty, or the husband, -
L inA Mother,are absolutely of the lowest stuft
| and, it ‘would seem, unworthy of a hand to
t  help them outt of the mud in which they roll.
- But here lies the subtlety of the reproach— -
¢ 1t is the social sysﬁem with its cruelties and =
E stupldltles which is responsible for this.
¥ There is somethmg more forceful than all
~ the sufferings of the deserving in this grim
picture of utter degradation, the depths of
B bestialism into which mismanaged cwﬂlsa -
_  tion can grind divine souls.
- I other of the sketches we are shown the :
. ----oppomte side of the picture—the selfishness
 of the prosperous, their lack of ideals and -
| imagination. Now Galsworthy becomes
‘bitter; with &_stee_ly hardness he _des_cnbes_ -
- the comfortable life of the upper middle
~classes, of the fashionable and wealthy. :
- The bias of 4 Commentary is obvious
threughout, and throughout propaganda ~

| - _ some of these suhmerged ones.. H_Q never - 1 takes the ﬁrst place. The fragments are held

55
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together by the central idea, which is the
exposure—ironic, indignant, embittered, in-
finitely pitying—of the inequalities between
the poor and the rich. True, there is atmos-
phere, style, a sense of character; but in
A Commentary the artist takes second place.
A Motley is, as the title implies, a collec-
tion linked up by no central view-point.
Character sketches, episodes of the streets
and of the fields, reflections on life, art,
manners, anything, and all widely different

in style and length, crowd together between ':

the covers, without any definite scheme.
~ They show extraordinary powers of observa-
tion and intuition, and at the same time a
certain lack of grip, which is always the first
of Galsworthy’s weaknesses to come to light
in g failing situation. Some of the sketches

are too slight, over-fined. On the other 1
hand, some have true poetry and true pathos
in their conception. The style is more
polished, the pleading less special, the know-

ledge less embittered than in 4 Commentary.

Particularly successtul is 4 Fisher of Men, in . __

90
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- which Galsworthy is at his best, giving us a

sympathetic and tragic picture of a type
with which we know he has little sympathy
—there is no bitterness here, just pathos.
Once More is a study of lower-clasy life

slightly recalling A Mother, but here again _- 2 |

is far more tenderness, due partly, no doubt,
to the wistfulness of youth that creeps into
the story. Then there are sketches of life
and the furtive love of the London parks;
no one has realised more poignantly than
Galsworthy all the tragedy of hidden meet-

~ ings and hidden partings with which our
_public places are filled.

The Inn of Tranguillity is also a mixed
collection, and in it we see far more of Gals-
worthy the poet and fhe artist than of

~ Galsworthy the social reformer. There are @

in the book fragments of sheer beauty which
would be hard to beat anywhere in modern
prose. Take, for instance, the painting of -
dawn in Wind in the Rocks: :

~“ That go_ﬂ came slowly, stalking across
_ e
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far over our heads from top to top; then,
of‘a sudden, his flame-white form was seen

standing in a gap of the valley walls; the -
trees flung themselves along the ground
before him, and censers of pine gum began

swinging in the dark aisles, releasing their
perfumed steam. - Throughout these happy

ravines where no man lives, he shows himseif

naked and unashamed, the colour of pale

honey; on his golden hair such shining as
one has not elsewhere seen; his eyes like

old wine on fire. And already he had swept

his hand across the invisible strings, for there . §
had arisen the music of uncurling leaves and |

flitting things.”

Take also just this sentence from A
Novelist's Allegory : “ those pallid gleams
.~ . remain suspended like a handful of
daflodils held up against the black stuffs of
secrecy.” ; : =

Galsworthy allows himself to play with
words, blend them, contrast them, savour

: their sweet sound .and the roll and suck -
' ./ of them under the tongue . . . he becomes

- a poet in prose. But it is not only words
' 92
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‘ ti_aat make his-j_)oetry. He seizes aspects of
beauty and gives them to us palpitating,

fresh from their capture, a poet’s prey. Such

is Riding in Mist, a consummate study of the

misty moor, damp, sweet, and dangerous.

There is, t0o, a wonderful sense of locality -
in That Old-Teme Place—it throbs with

atmosphere.

| - But we have many studies besides of words
t and place. There is Memories, in which

Galsworthy uses his real understanding of

- dog-nature, faithful and true. There is The

Grand Jury, in which he shows the fullness

of his sympathy for the human dog, the

bottom dog, so generally and necessarily
ignored by laws which are inevitably made

-~ for the upper layer of humanity. We have,

too, some illuminating comments on the

world of letters. In About Censorship there

is fine irony, and in Some Platitudes Concern-

ing the Drama plenty of illumination. In-
‘deed, -in this article we are given a plain

enough statement of the rules which evi-

i) dently govern Galsworthy’s own work. For
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instance: “A good i}lot is that sure edifice

- which slowly rises out of the interplay of
circumstance on temperament and tempera-

© ment on circumstance, within the enclosing.

atmosphere of an idea.”” There could be no
clearer definition of the plan governing
Strife and The Silver Box. The pronounce-

ment on dramatic dialogue, toe, applies i

admirably to much of Galsworthy s own
achievement: - :

“The art of writing true dramatic
dialogue is an austere art, denying itself
-all license, grudging every sentence devoted
to the mere machinery of the play, suppress-
ing all jokes and epigrams severed from

character, relying for fun and pathos on = §

the fun and tears of hfe. From start to
finish good dialogue is hand-made, like good
lace; clear, of fine texture, furthering with
each thread the harmony and strength of a

design to which all must be subordinated.”

_Tn his last book of sketches—The Litle [
Man and other Satires—QGalsworthy hasmade = S

~a deliberate sacrifice of beauty. He has
=
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. left the luminous Italian backgrounds of

The Inn of Tranguillity, the rustling English
twilights of 4 Motley, for the midnight lamp

on his study table. 'This is why, perhaps,
The Little Man depresses me. ' Galsworthy
8 . ‘has not stood the test—he has grown bitter.
7 His satire is more akin to that of Swift
‘than Samuel Butler, but without Swift’s

o

redeeming largeness, his tumbling restless-

ness. Galsworthy’s bitterness is the well-

bred bitterness of the pessimist at afternoon -

i ~ tea; Swift is the pessimist in the tavern,

raging round and breaking pots.

However, an author’s point of view is not

- a fair subject for criticism, any more than
the shape of his head; he probably cannot

help it. But it may be deplored.

The most striking thing about the book
itself is the subdivision titled Studies n
Extravagance. Here we have some re-

though more limited than the wide shining
of the sun. We have The Writer, The
- 95 -

~ morseless, if only partial, truth—the fierce
~ glow of the searchlight, more concentrated
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'Hou_semfe,' The Plain Ma';n, etc., all piérééd

~ through to their most startling worst. |

Galsworthy will make no concessions—he
- will not show us a single motherly redeeming
virtue in that woman of schemes and covert,
~ horribleness whom he presents as a possible
- variety of British matron. So too with his

Writer—those flickers of amiable naivety o

which occasionally humanise the writers

most of us know are shut out from this |4 L

portrait of an ape playing with the ABC.
It is elever, fierce, vindictive, and partly true.

There are some gentler sketches in the

book—for instance, the name-piece, in which
‘we have a really witty and typical picture
of an American, with his God’s own gift

of admiring good deeds he will not do him- - 4 { .
self. There is also dbracadabra, in which - %
the satire is fundamentally tender, and with — © }/
_ little significant bitterness—though in time
~ one comes to Tesent Galsworthy’s inalienable

idea that every woman is ill-used in marriage.

There is also such genuine wit, terseness, 1 A
and point in Hall Marked that one can afford

- 96
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to skip the humours of the parson’s trousers.

~ Ultima, Thule is more in The Motley and

Commentary vein. We are glad to meet the
old man who could tame cats and bullfinches.

- But why sigh over him so much? He was

ha,pp'y and to be envied, even though he
lived in a back room on a few farthings.

I..-T]:us misplaced pity is becoming irritating
. In Galsworthy. His earlier works—Sirife,

The Man of Property—are innocent of it,
but lately it has grown to be a habit with
him.- He cannot resist the temptation to
weep Over everyone whose clothes are not
quite as good as his own.

It is scarcely surprising that a writer with

- Galsworthy’s sense of words and atmosphere
should have written a book of verse—the

only surprise is that his solitary experiment

- In poetry should not have been more suecess-

ful. When we remember the exquisite prose

- of his plays, novels and sketches, the ad-

mirable description, the sense of atmosphere,

- not forgetting also the genuine poetry of |

much of TZe Little Dream, we are smprmed :
e ; 97
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- not to find in Moods, Songs and Doggerels, |
anything of permanent quality, or worthy -
to stand beside his other work. ¥ There are = %
some delightful songs of the country, of "
~ Devon; one or two little fragrant snatches, — |

like p_uffs_of breeze. But the more ambitious
pieces, the Moods, are for the most part

wanting in inspiration. - They are just prose, |
and not nearly such fine prose as we havea  §

right to expect from Galsworthy. One or

two stand out as poetry, and these are

mostly studies in atmosphere, such as
Street Lamps : '

- “Lamps, lamps! Lamps ev’rywhere!
You wistful, gay, and burning eyes,
You stars low-driven from the skies
Down on the rainy air. '

- You merchant eyes, that never tire

Of spying out our little ways;
Of summing up our little days
In ledgerings of fire—
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Inserutable __ybﬁr nightly glance,

~ Your lighting and your snuffing out,

Your flicker through the windy rout,

_-. Guiding this mazy dance.

0 wa,tchfu], troubled gaze of gold,
Protecting us upon our beats—

You piteous glamour of the streets,
~* Youthless, and never old!”
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is a social reformer. Itis & nustake

: ALSWOBTHY isan artlet before he
G to consider him chiefly from the

second point of View ; for he is not so mu}(;h - -:_.__
a thinker epreadmg his propaganda { \

~ artistic methods as an artist whose exce .
- Jence is grounded in ideas. Strife, for 11_11 -

stance, was 0ot written to expose the eilw 8 .',
_ of our present industrial system s0 mue}c ele£ -

~ | from the 1mpulse to create, grounding 1tse - 3

in an economic problem——whlch the a?ﬁe -3
displays and analyses, just as others, e,n1 -
ot other times, would dlepla,y and analyse

- any problem of love, manners, llfe, or human

nature, in the name of plot.”

For this reason his propaganda 1nte1'fe1'es
= very little with his art. Moteover, it 1s @ .
~.general propaganda which lends itself more :

‘ du'eetly to artistic purposes than a pemeuler 2

100

|

GALSWORTHY THE ARTIST

~ one. It would be far more difficult, for
_instance, to write 2 human and artistic novel
| on the evils of leaded glaze than it would be

3 i to write one on the selfish stupidity of which
. leaded glaze is the result.

1 not attack, at least in. force, any definite

5 ‘abuses, he attacks those cruel and stupid + -
: j powers which are at the bottom of themall— |
! the love of property for property’ s sake, the | v

- false respectability of the unassailed, the : :
 lack of comprehension of one class for an- |

and cowardice. © He is the champion.of the

| bottom dog, whether human or animal. He

~ pleads passionately for sympathy with the

' abused and downtrodden and outcast. His
- throbbing pity vitalises his propagenda, S0
that it not only ceases to constriet his ert '
but posmvely enriches it. -

- When he is at his best we find a perfeet
blend_mg of art and idea. The second is
bound up in the first, an essential part of it.
As he himself says in Some Platitudes con-

¥ cerning _Dr:ama A dra.me must be sha.ped

; 101

Galsworthy does =

other Pharisaism, materialism, selfishness, '
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s0 as to have a spire of meaning. Hvery
grouping of life and character has its mher-

moral pmgnantly to the light of day

- Man of Property, and some of the sketches

~ such as Justice, The Fugitive, and The I sland
ko Pkamees .

3 pa.rt of his technical equipment. He uses it

| :
}l e the economic and social ideas on which he

. 2 means of propaganda, neither does he rely
“much on character, Hismoralis 1nherent in
L 102

" ent moral; and the business of the drama- -
' tist is so to pose the group as to brmg that -

This ideal is campletely fulfilled in Strife
+ and The Silver Box, also in Fraternity, The

 hence it is in these that we must look for -
his best work. Now and then the idea |
carries away the artist, warping his vision,
L ~ and we have instances of special pleading,

|{ 5 . Tn a sense Galsworthy’s propaganda. 82

~ . chiefly in laying his bases; the solidity and. 7l
- _ centralisation of his work is due largely to

 rears the structure of human passion and_.
|- frallty He does not make Shaw’s mistake ;
of using dialogue, rather than situation, as -

GALSWORTHY THE ARTIST

his situations, and he fails only when he lets /-
’it stray from the basic idea into the super-| ¢

- structure of character and dialogue.

As an artist pure and simple his chief

-, assets are a sense of situation, a sense of!
~ 'atmosphere; and the power of presenting | -

.- both beautifully. His sense of character

4 - i3 not partlcu.laﬂy wide or profound. He
- deals with types rather than individuals, -

and the same tvpes repeat themselves a trifle
monotonously. “Though he has great gifts
of intuition, and occasional penetrating

= lashes, he does not work much below the

surface. It is a,stomshmg, when one con-
siders the force and passion of so much of

~ his work; to realise that it is all got from

surface-workings—not that he ever suggests

‘the shallow or superficial, it is simply a :
~ reluctance to dig.

Take, for exa,mple, Miltoun, in T%e Patri-
cian; here he has attempted to draw a
character whose actions spring from the in-
most reeesses of his being, and the result is

b - a certain unconvincingness marting a fine
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- achievement, for Galsworthy can penetrate

only in swift spasms of inbuition, and the

deline&t.i_Oﬂ of a cha,racter. like I\Iﬂtt)un’g .- e \.
requires no spasmodic descent, but a per- .

petual working in the buried and profound.

| Galsworthy is a psychological analyst of =
| some skill - he is sensitive to psychological
* variations, but he catches these only in their
exterior manifestations; and the result is = |
not. so much a lack of profundity as a lack
 of grip. For this reason his characters,
- charming as \t’h’éy sometimes are, intereét-in'g_;_ :
- as they always are, never succeed in being
|/ absolutely Life—we never come to know
'them really. intimately, they are more ac-
- quaintances than friends. '

 This surface-working in character is liable
' to impair situation, since the two are inter-
 dependent. Galsworthy is a master of situa- ~
 tion, but occasionally, when the depths ought

to be sounded, we are put off with a con-

~ summate skill of arrangement, a perfection
~ of combination and interplay. This is so
splendidly done-that it is generally not till -
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- afterwards that we reaiise the lack, a.n'él this

_only becatise Galsworthy’s work so often

leaves an after-taste of aloofness, that, as
| oy lpve_r of Galsworthy knows he is not
~aloof, one sees that something must be wi‘ong

- mﬁh.@'@ art which gives such an impression.
~ Crities speak of Galsworthy’s detachment,

.'_b_ut the true lover knows this is not so. The

- sense of aloofness is due partly to his s.crﬁ';ili- )
_ lous fairness in examining every point of -
- view, partly to an exaggerated reséraint, and d

a shrin:ldng- from analyses which are not
purely intellectual. One often wishes that

§  bo would give himself rein. It is not
-from lack of power that he holds himself in,

it seems to be rather from a certain shyness, .
5 Py

8 o fastidious shrinking from troubli :
e L - troubling th
. depths or breaking the gates. On’ theg 'ré,rz. -

occasions he gives himself freedom, we are
struck by the force and vitality of it all.

. Sﬁrang_e as it may seem in one who has been

: 50 often aceused of coldness, he is masterly
| in conveying the charged atmosphere 0);“ -
passion. Tt is true that he writes with | .
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: "resta:a,mt Wlt]l almost too much restra,mt
| but he has a wonderful power of suggeetmg :
_ ¢ the heavy sweetness of passion, its joys, -
- _its languors, 1135 delicaeles ra.bher tha,n its

ferocities.

 Take, for exemple, the scene in The Man of S

Property, when Irene returns to her hushand,
after having for the first time met Bosinney
~ asalover: : -

¢« He hardly r’eeeg'nised her She seemed 1 ;
on fire, so deep and rich the colour of her  #8
- cheeks, her eyes, her lips, and of the unusual SR
. blouse she wore. She was breathing fast
- and deep, a8 though she had been runmng,
and with every breath ‘perfume seemed to &8
come from her halr and from her body, like 8
erfume from an opening flower. . . . He &
hifted his finger towards her breast, but she___ ;
dashed his hand aside. ‘Don’t touch me!®
ghe cried. He cau gh’c her wrist; she
- Wrenehed it away. - And where have you -
~  been?’ heasked. ‘In heaven—out of this -
: house"" With those words she fled upstairs.

And Soames stood motionless. What

prevented ]mn {rom follomng her‘? Was .

e

GA’LSWORTHY THE ARTIST

it that, with the eyes of faith, he saw

_for yet another gli
glimpse of Tren
figure, cooling his flushed face, gfegznuﬁél ?:)(} :

~ the moment when sh -
e flung herself on hise -
- bl’eastrwthe scent of her still in the air aroundsv

and t
sob - }}e sound of her laugh that was hke a

must be granted a semse of atmosphere.”

.y Thls is due to the extraordmary sensitive-

. mess he brings 1nt0 his wo -
: rk, as di '
0 Penetratmn : e

= Strong eunhght was fa]hng on- that :

- little London L
[ garden, disclosing its e

' ih?domn%s ; streaks and smudgges S&a}flzg -

. 11 e smears over the faces of those .who =

- live too consciously.  The late perfume of .

the lilac came stealing forth into the air -

faintly - smeethed with chimr

= ne . I

_ ]'113111 ?Te was brightness but no glOT’Y?Z 19;1m1?111{:t -

- tle garden ; scent, but no strong air blown e

E l'agross golden lakes of buttercups, from seas
0 sprmgmg ~clover, or the w1n’d silver of - |

107 o

BOsmne,y o e
= g down from that h S
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Next to a sense of mtuatmn Ga.lsworthy L




: - T GALSWORTEY THE ARTIT
JOHN GALSWORTHY - L

 stared, wan in that hour of passing day—all

: you.'njg. wheat ; music, but no .fu_ll_'choir of< | things had eyes wistful and unblgssed,” r_

sound, no hum.” R .
: _In the matter of style, Galsworthy is not

-~ apurist. One finds a split infinitive spoiling
. & procession of beautiful words, and one

" occasionally loses patience over a squad of
~ panting verbless sentences all beginning with

This paésage from Fraternity shqu_rs_ Ggls-_ o
, worthy’s peculiar grasp of subtleties, those .
@seudo-expressions of emotion in 'N_atur?,- .
which only the sensitive can find m \t.hen:
~ less obvious aspects. For the more obmo_us,.
~ aspects, he has pot 80 much at_tent-lon. ﬂe .
 deals little with storms and furies, with
i  natureasa power. Nature to him 1s r@hgr -
:|' __ an influence, a thing oi"qgg_ityﬁ,w_?;];gpgs; -
~ and he loves above all others -hours_‘o_ft-' pa,l_e
|l sunlight,'. faint dawn, or, more still, twi-
- light languid and hushed, full of troubled.
. ' _..perfﬁmes__: e et

- grammatical perfection, and that is a real
" sense of words. In their combinations, con-
~ trasts, and values, he marshals them with
a poet’s strategy. He loves those words
- which hold their meanings as soldiers
- their weapons; one sees him apportioning
- the place of honour in a sentence, ranking
- thesubordinates. Heis so absolute a crafts-
- man that we see in his occasional lapses more
of a deliberate disregard than ignorance, and
certainly nothing of the slipshod. 0
His dialogue in the plays is masterly—not |+

o« All things waited. The creatures of

s nigh’t were sglow_ to come forth after: that -
F ~ long bright summer’s day, watching for the
ﬂllii’ ~* ghades of the trees to sink deeper and deeper
| : :

| o e now cullowiite muiens et B s o offctive i the novels, Heivat |
||IEI - iﬁ%ﬂ%ﬁfﬁ?ﬁ x;;;vet The very black plumed his best in the dialogue of the lower classes.

| trees themselves seemed to wail in suspense a
[ﬁ'l = fz?.the grape-bloom of night. All things

* The Dark Flower.
"~ 109
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Sometimes, even in the ?Iays, the conversa-
-~ tion of his *‘ gentlefolk ”
; or to drag. On the other hand, the speech
* of the poor is always both spontaneous and
slgmﬁca.nt He has a wonderful power of

- and in the most memorable dialogues in the
novels, there is not a word too much and

., general impression.
[_ - Galsworthy is not a writer who owes much
7 “to outside influence.
| “influence” in his case calls up ideas of
" ‘French and Russian literature, but it would
~be surer to say that the resemblance is due
_ to French and Russian qualities in the
- author’s outlook and state of mmd than to
 discipleship either unconscious or deliberate.
Clertainly he has that infinite pity, almost
reverence, for suffering which characterises
" Russian ideas. But the same pity and
* revetence are not expressed in the large,
stralghtiorwar& manner of Tolstoy or

110

> 1s apt to be stilted -

~leconomy in words. Throughout the plays, = = .‘
yet there is nothmg jerky or scmppy in the

The first thought of Sl

Dostoevsky, but with Gallic subtlety a.nd-_

~ art is essentially naive in technique.
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irony, recalling Flanbert. The writer with

whom he has greatest affinity, to whom
he may be said to be to a certain extent
indebted, is Turguenev. In Turguenev we =
see the meeting ground of French and
Russian art. There is the breadth, the
tenderness, the mystlcmm of the Slav,
mingling with the Frenchman’s sense of
humour and sense of form. Every writer
who sets store on form must expect to bee
credited with French influences. Enghsh '
Gals-

; worthy has few, if any, English affinities.

_ - But, on the other hand, he has anglicised
§ . the foreign influences. The Russian plty is |

shorn of its mysticism, the French irony.
of its galety. These two combinations are
characteristic of the countries of their origin, -
and G‘ralswerthy splits them, choosing the
pity and the irony, leaving the mysticism
and the gaiety—thus asserting both his
personahty and his race. ;
. Galsworthy is a pessimist—not in the

e splrlt of ﬁre and revolt, but in the spirit of
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‘a;lll artist, sa&, rather hopeless, and com-
| passionate. Everywhere he sees ills—the

. trampling of the weak and poor, the conflict

_of instinet and civilisation, the pariahdom

‘of the enlightened, the tyranny of un-

“imaginativeness, hypocrisy and greed. He
. suggests no remedy—in fact, he insists con-

tinually on the difficulty of finding any

remedy which shall be at once permanent
and adequate—he just exposes the sore, and
shows at the same time his burning pity for
it, kmdlmg our own.

But if he realises with painful vividness
the evil and sorrow of life, and if a certain
tired hopelessness and dislike of interference
keep him from dreaming a brighter future,
his eyes are not blind to beauty, to tende;‘
ness, and charm. Though his _ﬁne chazr-
acters are almost always in revolt, though }n:s
beauty is always softened with pathos, his

rare humour twisted with satire, we must |

acknowledge that he has a true sense of the

splendour, the loveliness, and the fun of

life. He sees them, so to speak, through a
oS 119
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mist of tea.rs, but he does not miss them
altogether. Tt is because he is so much

e

| more than a social reformer, becanse he is an
‘attist and a sensitive, that he cannot glibly

set down remedies for the world’s wrongs.

__The genuine reformer is never content mth

pomtmg out the evils of a system, he has an
improving plan. - Galsworthy only shows
us the shadows; with the lights that lie

“beside them, not those lights which shall

scatter them at last. He is an artist, and

_ the artist’s vision is not of the future, but

of. t.o-day

B i
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A SHORT BIBLIOGRAPHY OF
JOHN GALSWORTHY'S PRIN-
CIPAL WRITINGS

[The date is given of the first edition of each f)nok. “ New
-edition” signifies a revision of text, change of format or }
transference to a different publisher.] |
* From the Four Winds [stories] (Unwin). 1897.

* Jocelyn (Duckworth). 1898, '

* Villa Rubein (Duckworth). - 1500.

* A Man of Devon [and other stories] (Blackwood).
1901.

The Island Pharisees (Heinemann), 1904. New
edition, 1908,

The Man of Property (Heinemann). 1906. New

: editions : 1907. (Hodder and Stoughton). 1911.

(Heinemann). 1915, '

The Country House (Hmmmwn) 1907. New edition,
1911.

A Commentary (Rachm'ds). - 1908, ‘New edition
(Duckworth). 1910, ' :

Fraternity (Heinemann). 1908. .

Plays Volume I. [The Silver Box; Joy; Stnfe]
 (Duckworih). 1909.

. * These four books were written under the pseudonym
¢ John Sm]ohn 2
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Villa Rabein [and other Etoﬁes]'.(ﬂ-uckmfh)- 1969.
New edition, 1911. [This contains the stories
 previously issued in the two volumes enumerated

above, “Villa Rubein” and “A Man of

Devon.”]

The Silver Box [separate issue] (Duckworth). 1910. : : 'y

Joy [separate issue] (Duckworth).  1910.
Strife [separate issue] (Duckworth). 1910.
Justice [play] (Duckworth). 1910.

A Motley (Heinemann). 1910.

The Patrician (Heinemann). 191L

The Little Dream [play] (Duckworth).  N.D. [1911]

_ The Pigeon [play] (Duckworth). 1912.
Moods, Songs and Doggerels (Heinemann).  1912.

The Inn of Tranquillity: Studies and Essaysl'

. (Heinemann). 1912
The Eldest Son [play] (Duckworth). 1912

Plays. - Volume II. [The Eidest Son; The Little

_ Dream ; Justice) (Duckworth). 1912.

The Fugitive [play] (Duckworth). 1913.
The Dark Flower (Heinemann). -1913.
The Mob [play] (Duckworth). 191%.

Plays. Volume IIL [The Fuwtwe The PlgeOn 5

The Mob] (Duckworth). 1914.

Some Slings and Arrows from John (wlsworthy.. E
Selected by Elsie E. Morton (E!'Zmﬁj{fdkews) -

1914.
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The Little Man, and other Satires (Hememarm)
1915.

A Bit o’ Love [play] (I}uckwartk) 1915,
The Freelands (Heinemann). 1915,
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The Island P!)@riéees (Putnam). 1904, New edition,

1908.
The Man of Property (Puinam). 1906.

The Country House (Pulnam), 1907. New edition

(Scribner). 1914, - /
~ Villa Rubein (Paufnam). 19C8. !
- A Commentary (Puinam). 1908.
Fraternity (Puinam). 1900.
Plays: First Series (Putnam). 1909.
Joy [play] (Seribner). 1910,
A Motley (Scribner). 1910.
Justice [play] (Seribuer). 1910.
The Patrician (Seribner). 1911. .
The Little Dream [play] (Seribmer). 1911.
The Pigeon [play] (Seribner). 1912.
Moods, Songs and Doggerels (Seribner). 1912,
‘The Eldest Son [play] (Seribner). 1912.
The Inn of Tranquillity (Seribner). 1912,
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The Mob [play] (Scribner). 1914
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